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HU.B. benan
HNucturyt Kutas n coppemennoii Asun PAH;
HNucrutyT BocTokoBenenusi PAH

Kommentapuu Hao Baub-u Ha «/lao 13 uzun»
B paKypce Ja0CCKOH aIXMMHU

Annomayusa. Ctathsi TOCBSIEHA WCCIENOBaHWIO BiusHus uaed «Jlao I
I3MHA» HA TBOpUYeCcTBO Haockd Llao Bomp-u B ik (1039—1115), xusmeii B
anoxy CesepHast Cyn (960—1127). [{ao BoHb-1 OblTa e IMHCTBEHHOM JKEHIITUHOM-
¢unocodom cpenyt MHOTOUUCIEHHBIX KOMMEHTaTOpoB «Jlao [I» uzuHa». B «Jlaoc-
ckoM KaHoHe» (Jlao ysan JEJK) ee KOMMEHTapHMM TIPEJCTaBJIEHBI CPasy B TPeEX
cOopHukax. Mx ocobeHHOCTBIO sBisieTcs uHTepnperanus «J{ao s 13uHa» B kade-
CTBE HACTABJICHHUH MO «BHYTPEHHEH amxumum» (131 dans NFT) — naocckux me-
TOJOB COBEPIICHCTBOBAHUS Ayxa uepe3 npeodpazoBanue tena. [lomuMo xomMMeH-
TtapueB K «/lao I» uzuny» [lao Boub-u nanucana «Ilecus o Benukom [lao-ITytu
OJLyXOTBOPEHHOTO UCTOUHMKA» (Jlun toans da dao 25 F Y7 KIEHK) B KoTopoii 13-
JIOKUJIA IPUHIMIB CYIIHOCTHOTO €IMHCTBA AyXa-udHb W JBIXaHUS-yu, TPHOer-
HYB K oOpazam «/lao JI» m3una». OHa yTBepKAana, BTOps HacTaBieHUsM Jlao-13b1,
YTO JKM3Hb HA OCHOBE €CTECTBEHHOCTH (Y361 sicans FAR) u nenesnus (y eoi H4y)
SIBTISIETCS YCJIOBHEM IIeCTOBaHMS OeccMepTHOro M3HauanbHOTO Ayxa (foans uisHe
TLHH).

Knirouesnie cnosa: Jlaocusm, Llao Boaub-u, «/lao I3 u3un», KOMMEHTapHUH.

Irina V. Belaya

Institute of China and Contemporary Asia,

Russian Academy of Sciences.

Institute of Oriental Studies, Russian Academy of Sciences

Commentaries by Cao Wen-yi on the “Dao De jing”
from the perspective of Daoist alchemy

Abstract. The article is devoted to the study of the influence of the ideas of
the “Dao De jing” on the work of the Daoist nun Cao Wen-yi # % (1039—
1115), who lived in the Northern Song era (960—1127). Cao Wen-yi was the only
female philosopher among the many commentators of the “Dao De jing”. In the
Daoist Canon (Dao zang i&j#), her commentaries are presented in three collec-
tions. Their peculiarity is the interpretation of the “Dao De jing” as instructions on
“inner alchemy” (nei dan NF1+) —Daoist methods of improving the spirit through
the transformation of the body. In addition to commentaries on the “Dao De jing”,
Cao Wen-yi wrote the “Song of the Great Dao of the Spiritualized Source” (Ling
yuan da dao ge ¥ KIEAK), in which she outlined the principles of the essential
unity of the spirit and the breath, resorting to images of the “Dao De jing”. She ar-
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gued, echoing the instructions of Lao-zi, that life based on suchness (zi ran H#X)
and non-action (wu wei f %) is a condition for nurturing the immortal Primordial
spirit (yuan shen JCH#).

Keywords: Daoism, Cao Wen-yi, “Dao De jing”, comments.

ITao Boub-u & 3% (1039—1115) — eauMHCTBEHHAs KeHLIUHA-PUIOCOD,
Hanucasmasgs koMMeHTapuilt k «Jlao /I3 m3uHy». Ee TamaHThl OBLIM BBICOKO
OLIEHEHB! MMIepaTopoM XydH-I[3yHOM, KOTOpbIi moxanosan ei tutyn «Co-
BeplIEHHAs B IUTEPaTypHOM AapoBaHum» (Bonb-u usconv-scons IRITN).
Kommenrtapun [lao Bonum B «Cobpanne komMmeHTapueB K “Jlao I3 m3uHy”»
(ﬂao 02 y3un y3u yoicy TE AL EEET) 1229 1. maocckoro aeatens Ilan Xo-nuns

AR (1185—1251) [ #EE I 2004, XI, 320—468]. UX yHHKaTbHOCTH
3aKirodaercsl B nHTepnperannu «Jlao [ m3uHa» yepes mpu3My yUeHHs Jaoc-
CKOIl «BHYTpeHHel amxuMun» (Haii dans NFT).

Hampumep, B KOMMeHTapuu K cTpouke u3 1 uworcana: «be3pIMsIHHOE —
Heb6a u 3emnm Hawamo. OGnanaromee nmeHeM — math 10000 Bemrei» Ilao
Boub-1 ucnonb3yer noHsatue Benukuit npenen (Taii ysu AAR), HO cOOTHOCHT
€ro C YeJIOBEUECKUM TeJIOM M KOHLEeNIMel MepuHaTalIbHOrO pa3BUTHS, Kak ee
MPECTABIIIO 1A0CCKOe caMoco3HaHue B 3moxy CyH:

«be3pIMaHHOEe Ha3bpBalOT KopHeM Jlao. be3pIMsAHHOE — 3TO HUM HaIMuHe,
HH OTCYTCTBHE, 1 OHO HE NMEET OTHOILIEHHS K TOMY, 4TO UMeeT (popMy (OYKB.
cocyn). DTo TO, YTO Ha3bIBAIOT pokaatoiiee Hebo u 3emiro, qaromiee Hadaio
10000 Bemeit. [[ao] omapuBaer [Bcex| HeOecHON AymIOi-7uH, W pacpocTpa-
HsieT [Be3ne] nyue3apHoCcTH-y3uH. Korna oHM HUCIYCKAlOTCs B TEJNO YellOBeKa,
TOTJla CTAaHOBSTCS 1yXOM-39Hb U BHYTPEHHEN Npupoaon-cun. Benukuil ITyTs-
Jlao myct u 6e3MoiBeH, a To, uTo caeayeT nmocie Jao-Ilytu — 310 03. [Ip —
310 oOpereHme. Bee Bemm ycTaHaBimBarTcs, ooperas ero (T.e. odbperas [ao).
310 U ecTb pokaatomiee ncrnHHoe Ennnoe. EnqiHoe — 310 Havano [Toro], uto
o0yasiaeT UMEHEM. A BOT TOrZa, Korja EAuHBIM CTaHOBUTCS MPOpPBIBArOLIEECs
Ilu, Torna oHo 3oBercst Benukum npenenom, unu Taiuzu. Talnzu nopoxaaer
He60 u 3emimo. Kornma xe mpopeiBaromeecs [y cTaHOBUTCS MONATIUBBIM H
OTKJIMKAIOIIMMCS, OHO HMCITycKaeTcsl B aMOpHoH. HaxonnenHas [gacts] cTa-
HOBHUTCS (POpMOH, a dyfecHas [4acTh]| CTAaHOBUTCS JIbIXaHHUEM. DTO Ha3bIBaeT-
sl KU3HEHHOU cminoit-vun. Yemosek poxxaaercs mexay Hebom u 3emueit, He-
60 1 3emist npeObIBatOT B HeAesTHUU. [10CKONIBKY MIOIU MPOCTIABISAIOT UX MPH-
MeHeHue, Tpu aapa noasel, 10000 Bemeil 3aBepiueHbl. [loaToMy Ha3blBaroT
matepbioy [ HEIEjE 2004, X1, 324].

AR fﬁiﬁPEI 4 REE AR, 8 4 A A R ﬁﬁﬁ“
R EYE M. BT, FBRAENS, AR, KIEER, K E‘%
TEFAT, %%FyZﬁﬁEﬁZ RAER—. —HHLZIE, MRS —, L jK
ko ORRRAE R, PSR ZE A, B iR b, B 2, % 2B, Ralfb. A
AR M, R EZ, I, = 5, BYIRR, #EEE.
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[Tomumo xommenTtapues, L{ao Baub-u Hanucana «IlecHs o Benukom [lao-
IyTu OXYXOTBOPEHHOIr0 MCTOUHMKAY (Jun 10ans 0a dao 23 Y5 KIEFR) uz 32
CEMHUCIIOKHBIX YETBEPOCTHUILINH, B KOTOPOH TaKXkKe COAEPkATCsl OTCBUIKH K
«Jlao p uzuny» [ #EE L 2004, XXVII, 761—762]. D10 Kaccudeckoe
MIPOM3BEAEHHE IO JA0CCKOM «BHYTPEHHEH aIXMMHUI», ONHCHIBAIOIIEE MTPOLIECC
npeoOpa3oBaHus Iyxa U yu B CTAXOTBOPHOM (hopMe.

B 9 ctuxorBopennn 1lao o6wsAcHsIET MeTO pabOTHI ¢ ABIXaHHEM, NPH3BI-
Bas oOMBaThes ero Miarkoctu: «I'pyboe yu caenmaid MATKUM, TOTHA TyX-UidHb
Hascerna npedyaer» [H HEIE Ji, 2004, XXVII, 761], orcbuias k 10 uocany
«Jlao JI» m3uHa»: «Ecnu rpyboe ceMs-dHepruio JOBECTU 0 MSITKOCTH, MOKHO
71 0OpatuThCs HOBOpoxaeHHBIM»? [JIykpsroB 2000, 182].

B 16 cruxorBopenuu Llao genaert eiie oAHy OTCBUIKY — K CTpOKe 3 uorca-
Ha: «Jlesit HenesiHWe, W Toraa He Oyner Heynpasisiemoro» [Jlykesros 2000,
180]. YuntsiBas koHTeKkcT, [lao Banb-u ucnons3yet uurtaty u3 «JJao I m3u-
Ha» B Ka4eCTBE OTBETa Ha BOMpPOC: «YTo ciemyeT B3sTh 32 OCHOBY Ha Hadaib-
HOM oTarne npakTikm»? «IIpeObiBail B HenessHUM 1 He OyZIeT Toro, 4Tro He cie-
naetcay [FFEEIE 2004, XXVII, 762]. CnenosatensHo, 1lao cuuraer Henes-
Hue (y 691l I 5) cmoco6oM gocTrkeHns cocTosHuA Jlao.

Bubéaunorpaguyeckuii cnucok
Jlykvanoe A.E. Jlao-13e1 1 Kordyumit: @unocodus J{ao. M.: Bocr. mut., 2000.

FREEIE S [Kuraiicknii «laocckuit kaHowy]. T4k & 4w, dbat: L5 AL, 2004,
48 it
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A.1O. Bnasxckuna
HNucturyt Kutasa n coppemennoii Asun PAH

Oopa3 no0poaeTebHOMN AKEeHIIUHBI
B TpakTate « KyH-13bI L35 10i1»

Aunnomauyua. B nmaHHOM JOKNIajze aHamM3MpyeTcs oOpa3 Ao0poaeTenbHOM
KEHIIMHBl B KOH(pYIMaHCKOM TpakTtate «KyH-13bI 11351 10ii». [IpunHsTo cumrars,
YTO [MOCTAHOBKA I'€HAEPHOro Bompoca HauuHaercs ¢ «JIyHp 1oi». B «KyH-113b1 1351
10/» TIPUBOJSITCSI UCTOPUYECKHE TPUMEPH! JOOPOAETENBHBIX JKEHIINH, KOTOpPBIE
BBICTYTAIOT QHAJIIOTOM KOH(QYIMAHCKOTO GJIArOPOIHOTO MY’Ka; KEHIIMHBI TPUHH-
MaloOT y4acTHe B PUTYaJbHOH NMpaKTHKe, OJHAKO c(epa MX ydacTHsl OrpaHHUYeHa
o0IecTBeHHBIMU TIpeanucanusMu. B tpakrare «KyH-113b1 134 10i1» moguepkuBa-
€TCsl, YTO >KEHIIMHA HE CYLIECTBYET aBTOHOMHO, «HE JAECUCTBYET CAMOYMHHO», OHA
BCET/Ia pPacCMaTPHBACTCSl B TECHON B3aMMOCBSI3M C MY)KYMHOM: OTIIOM, MYXKEM,
ceiHOM. OHa CyIIeCTBYET A My KUMHBI, HA3HaU€HHE €€ OBITHS PacKphIBAeTCs de-
pe3 Haajexamue B3aMMOOTHOLICHUs ¢ My 4nHOH. [IpoanammsupoBaB cogepika-
Hue «KyH-113bl 11351 10i», aBTOp JOKJIaja NPUXOIUT K BBIBOJY, YTO HEraTHBHBIC
BBICKA3bIBAHUSI O €1abOM TIOJIe, 32 MCKIIOYEHUEM YIIOMHHAHMI O pacHyIleHHbIX,
BYJIbTapHBIX JKeHIINHAX, (PPUBOIBHBIX MEBUYKAX, CIIOCOOHBIX MOTYOUTh NpaBUTE-
51 ¥ BBEPTHYTh CTPAHy B COCTOSIHHE Xa0cCa, B TEKCTE OTCYTCTBYIOT. B koH(yImMan-
cKkolt punocouu 1 reHiepHbIe, U CONMAIBHBIE POJIM BCET/IA YETKO pa3rpaHIUEHHI,
HMMEHHO 3TO FapaHTHpyeT rapMOHUYIHOE (pyHKIOHNpoBaHKe Beel [lomrHeOecHO.

Knrouessie cnosa: «KyH-113b1 11351 1011», TeHAEPHBIE OTHOILIEHUSI, 100pOAETEND,
JKCHIIMHA.

Anastasia Y. Blazhkina
Institute of China and Contemporary Asia
of the Russian Academy of Sciences

The image of a virtuous woman
in the treatise “Kongzi Jia Yu”

Abstract. This report analyzes the image of a virtuous woman in the Confu-
cian treatise “Kongzi Jia Yu”. It is generally accepted that the formulation of the
gender question begins with “Lun Yu”. The “Kongzi Jia Yu” provides historical
examples of virtuous women who act as an analogue to the Confucian noble hus-
band; Women take part in ritual practice, but the scope of their participation is lim-
ited by social norms. The treatise “Konzi Jia Yu” emphasizes that a woman does
not exist autonomously, “does not act arbitrarily,” she is always considered in
close relationship with a man: father, husband, son. She exists for a man, the pur-
pose of her being is revealed through a proper relationship with a man. Having an-
alyzed the contents of “Konzi Jia Yu”, the author of the report comes to the con-
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clusion that there are no negative statements about the weaker sex, with the excep-
tion of references to promiscuous, vulgar women, frivolous singers who can de-
stroy the ruler and plunge the country into a state of chaos. In Confucian philoso-
phy, both gender and social roles are always clearly delineated; this is what guar-
antees the harmonious functioning of the entire Celestial Empire.

Keywords: political philosophy, Confucianism, “Kongzi Jia Yu”.

I'ennepHBIi BOIIpOC B KOHYIIMAHCTBE UMEET JONTYI0 MCTOPHIO, XOTS OH
He OBLT KIIFOUEBBIM M MOYTH BCETZla HAXOAWJICS Ha MHTEIJIEKTyalbHON IepH-
(epun coorBeTcTBYIOMIEH Tpaaumu. [IpuHATO cUMTaTh, YTO UCTOKAMU CBOM-
MU OH yXoguT B «JIyHb roi»: «Yuurtenb ckazain: «ToJIbKO JKEHILWHY U HU-
YTOXKHOTO TPYJIHO BOCIIUTATh: KOT/Ia WX MPHONMKaelb, — BBIXOAAT U3 T10-
CIIyIIaHus, Korjna otaaisenib, — 3mo00sres» (XVII, 25) [becenst u cyxaeHns
2011, 406]. YTBepxkaeHre HA TIEPBBIA BBHITISAIUT JOBOJIHHO )KEHOHEHABUCTHH-
YEeCKNM, HEKOTOpPOe BpeMs TaKOBBIM M CUHTAIOCh, OJHAKO OOJBLIMHCTBO CO-
BpPEMEHHBIX MCCIeoBaTelell CXOAATCS Ha TOM, YTO YHHUMKUTEIBHOTO OTHO-
IIEHUS K XKEHIIMHe B IuTate U3 «JIyHb 10g» He mpociexuBaercs. B moarsep-
JKJeHue NaHHoro Tesuca mpodeccop ®ou Kowxon (%3¢ 1IF) B mepuon c
2020—2022 rr. HammcaJd CEepHI0 M3 YeTHIPEX CTaTell, B KOTOPOW MOApOoOHO
MIPOAHAIU3UPOBAJI CYTh U UCTOPUIO Pa3BUTHUSA UCKOMOM LUTAThI U3 «JIyHb r0s»
[{5 7 IF 2022, 21—26]. Bmecte ¢ Tem eapa nu Kondyuus u ero nocnenopa-
TeJleil MOXKHO 3aIllOf03PUTHh B TOM, YTO CBOM (HUIOCO(CKHE M3BICKAHWS OHM
ajzipecoBay craboMy MOy WM e, YTO KOH(QYLIMAHIBl HaJesUTN >KeHIINH
0co00ro pojia HpaBCTBEHHBIM HAauyalloM, OTJIMYHBIM OT MYXUWH, BIIOJIHE J1OC-
TaTOYHO AJIS Hadana OyJeT U TOTo, YTO XKEHIIMHA B MPUHIIUIIE MOAIAeTCs BOC-
nutannio. B Tpakrate «KyH-13bI 11351 10i1» 00pa3y 100poaeTeNnbHOM KEHIINHBI
ynensercss onpenenéHHoe BHMMaHMe. [JlaBHBIMH JoOpozerensMu ciaboro
nona sBAsArTCA uenomyapue (U1 uocons) u nocnymanue (I wyns) (1, 4), (111,
6)'. B rmaBe «Pa3bsAcHeHHs O MOTMHHOM MOPAMy MPHBOISTCA KOHKPETHBIE
MPUMEpPBI KEHCKOTO TPYNOJ0Ous, YBaXKEHHS 3TUYECKMX HOPM JAPEBHOCTH U
myapocTi. Tak MaTh JTyCKOro YMHOBHHKA B panre dagy, 'yudy Baub6o’, ko-
Topyto 3Bany L[3uHIBAH BhIcTymaeT B «KyH-II3bI I35 10i» B KauyecTBE WHTEN-
JIEKTyaJbHOTO ¥ HPABCTBEHHOTO HJealia JXCHIIWHBI-apUCTOKpaTKu: «Martb
I'yady [Banbbo] mouctune mynpa» (XLIII, 20). Kpome Toro, oHa siBnsiercs
aHaJoroM OJAaropofHOTO MyXa, CIeIyeT OCHOBOIIOJIATAIOIIUM 3THYECKUM
KOHCTaHTaM KOH(YIIMAaHCTBa, a MOTOMY BCIe] 3a HeW, (OKeHIIWHBI W3 KIlaHa

31, u Janee B KPYIIbIX CKOOKAX JA€TCA yKA3aHHE HA COOTBETCTBYIOLILYIO TJIaBy H
wkaH «KyH-113b1 134 10ii» B nepesoge biaxkuuoit A.}O. no uznanuto: KyH-13bl 135 10t
(Peun urkonbr Konbyuus) / mep. ¢ kut., uccien. u npumed. A.JO. BnaxkuHoii; oTB. pen.
B.M. Maiiopos. M.: UKCA PAH, 2022.

2 Tynby Boub6o (AE23Z1H) win (ANEIH) wm Dyndy Uy (SR80 — nyckuit oa-
@y, IBOIOPOAHBIH s1/1s rlTaBHOro MUHKCTpa uapersa Jly — Li3u Kan-13b1.
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I'yady mpuaepXuBaroTCs cepeIUHbI U CTPEMATCS] K J0OPOAETeNH!, BBINPABIIs-
10T mocpencteoM putyana» (XLIV, 13). O mynpoctd U K0OpOIeTeNbHOCTH
[[3stHIBsSH TOoIPOOHO pacckazaHo B mamsiTHUKe «l o iy [Peun mapctB 1987,
101—105], npuBexeHHBIE BBIIIE OTPHIBKMA U3 TpakTaTa «KyH-I[3BI 135 10i»
MPaKTHYECKN TIOJIHOCTBIO COBIAAIOT ¢ TekcToM «I'o roit». Kpome LI3nHIBAH B
«KyH-113BI 1134 10i» COIEP)KUTCS yIIOMUHAHWE O MaTyIIKe-BOCITUTATEIbHHIIE
nyckoro Cso-ryHa', oHa Ha3BaHa IIPEKPACHON» MIH «100poaeTenbHOM» (L
JIAM), TIPABUTEINb JTIOOMI ¥ yBaKaJl €€ 10 TaKOW CTENeHH, YTO HOCWII IO Hei
Tpayp Kkak 1o poxHoit marepu (XLIII, 12). Bonee Toro, B TekcTe npsiMo cKkasza-
HO, YTO YXEHIIWHBI TIPUHUMAIOT y4acTHe U B PUTYAIbHON NPAKTHUKE, B YACTHO-
cTu KepTBonpuHomenue ayxy odara (BE4ET 4 ¢pane uu 10 ysao) — 1o
JKEPTBONPUHOLIEHHE, KOTOPOE MOJIKHBI COBEPUIATH MOXKMIIbIE KEHIIMHBI (&
1A nao ¢by) (XLIL, 7). Uto kacaeTcs puTyana KaK IOBEIeHYECKO OCHOBEI 3TH-
KH, TO K 3MOIMOHAJIBHON COCTaBIAIOIIEH, K 3HAHUIO COAEPXKaHUS HOPM, K
BHEIIHEMY BHAY J>KEHIIWH IPEABSABIAIOTCS NOBOJIBHO JKECTKHE TPEOOBAHMA.
B vactHocTH, B «KyH-13bI 1135 10i1» KyH-L3BI JaeT HacTaBieHMs CBOeH muie-
MSIHHHIE KacaTeJbHO TpaypHOH mpuuecku (52 uocya): «lllnunbka us operu-
HHKa JIOJDKHA OBITH IJIMHOW B OJWH Yi, a JUTMHA JICHTHI, [CKPeTIsIoniel BOJIo-
cBI| MomkHA OBITE B BoceMb yyHew» (XLIIL, 18). B ocHOBHOM, cdepa mepeMo-
HUAJIBHOW TPAKTHKH, B KOTOPOM YYacTBOBAJIM JKEHILWHBI, OrPaHUYHMBAETCS
TpaypHBIM, MOTrpedaIbHBIM U CBaJIeOHBIM PUTYyalaMH, COCTABHOM YacThIO IO-
CJIeIHETO OBUT PHUTyaJl NOAHECEHUs] CTOBOPHBIX JApOB POAMTENSIM HEBECTHI.
Takasi orpannyeHHas cepa y4acTHs BBHIVIAUT BIIOJIHE JIOTHYHO, UCXOIS M3
MPUBBIYHOIO 00pa3a JKU3HM JKEHIIMHBI B TPaAWIMOHHOM obmiectBe: «Haxo-
JUTHCS 3a TIOPOTOM JIOMa 32 MCKIIFOUSHHEM TTOCEIIEeHHS TOXOPOH POACTBEHHH-
KOB — HE COOTBETCTBYeT Hoary» (XXVI, 1).

JKeHILMHA He CYIIECTBYET aBTOHOMHO, «HE JeHCTBYeT caMOuMHHO» (S
TEN wu y wans 6o11) (XXVI, 1), OHa Bcerja paccMaTpUBAEeTCs B CBSA3M C
MYXUMHOW: OTIIOM, MyXeM, ChIHOM. JKeHIIMHa cymecTBYeT Uil MY>KYHMHBI,
Ha3Ha4yeHHe ee OBbITHs pacKpbIBAETCs yepe3 HajJieKallie B3auMOOTHOIICHHS C
MY»KYMHOM, U B TOM HET HUYEr0 YHHUIKUTENBHOTO MM OCKOpOUTENnbHOro. B
TekcTe «KyH-113bI 134 10i1» MBI HE HalJeM HETaTHBHBIX BBICKA3bIBAHUH O Clla-
O0oM Tmoie, 3a WCKIIOYEHHEM YIMOMWUHAHUA O pACIyIeHHBIX, BYJBIapHBIX
KEHIIMHAX, (PUBONBHBIX IEBUYKAX, CIHOCOOHBIX MOTryOUTH NpaBUTENS |
BBEPrHYThH CTpaHy B cocrostHre Xaoca (XIX, 7). B xordymnmanckoil ¢umoco-
(um 1 reHaepHble, U COLMANbHBIE POJIM BCETla YeTKO pa3rpaHWYEHbl, IMEHHO
3TO rapaHTHpyeT rapMOHUYHOE (yHKIIMOHMpOBaHue Beell [TonHeOecHOM.

: Csio-ryH (F42) (2—769 rr. 10 H.3.) — npasurens napersa JIy (795—769 rr. 10 H.3.)
no umenu Ysu (FR).
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Ban Cao
Cankr-IlerepOyprckuii rocyaapcTBeHHbIN YHUBEPCHTET

Pycckas npaBociiaBHasi HepKOBb 3arpaHuueil B Xapoune
U ee BJUsIHUE HA JYXOBHbIH MUP KUTAllleB
B NlepBO# MoJjioBuHe XX Beka

Annomayua. B naHHON cTaThe paccMaTpPUBAETCS BOIPOC O PEIUTHO3HOM U
KyJbTYPHOM BJIMSIHUM PYCCKOM MPABOCIABHOM LEPKBU Ha MECTHOE KUTalcKoe Ha-
cenenne MaHbpWKypuH B TIepBoi nosioBuHe XX Beka. XapOWH SBISUICS LEHTPOM
Kuraiickoit Bocrounoit JKenesnoit [loporu, koTopas obecneuuBana ymoOHOE
TPAHCTIOPTHOE COOOIIEHUE I MCXOJa PYCCKUX AMHUTPAHTOB, U B 1930-e rombI
YHCIIO PYCCKUX TepecesieHIeB J0CTUTI0 mouTH 300 ThIC. YeTOBEK, JaKe MPEBLICUB
YHCJI0O MECTHBIX KHUTAHIIEB, MOITOMY XapOWH MONy4YHa HanMeHoBaHWe «Pycckmit
Xap6un». B To ke Bpems XapOuH, Kak MECTO HauOOIbIIeil KOHICHTPAMK PyC-
ckux TepeceneHueB B Kutae, teppuropuansHo Haxoauics Ha Jlansaem Bocroke
Poccun, orcrona u Ha3Banue «Bocrounas MockBa». B 1922 rony 3mech Oblia co3-
naHa XapOuHckas 1 MaHbwKypcKas enapxus, KoTopas He oTHocuiach K Ilekun-
ckoit JlyxoBHOI Muccuu, mo3TOMY MUCCHHU 37€Ch HE CcyllecTBOBaslo. Pazymeercs,
IJIABHOW LENIBIO €MapXHWU TOCIYXKHWJIO JyXOBHOE OKOPMJICHHE PYCCKHX IPaBO-
CJIaBHBIX BEPYIOIIMX, JUIsl 4ero B XapOnHe M3/1aBaJoCh MHOTOUYHMCIEHHOE KOIMYe-
CTBO LIEPKOBHBIX MPOM3BEACHHUI M MEPHUOANYECKUX M3JaHMKA Ha PYCCKOM SI3BIKE.
OpHaKo 3TO HE O3HAYAET, YTO OHO HE OKA3aJIo BIWSHUS HAa KUTAWIEB, U JaXe He-
KOTOpBbIe KUTAHIIbl MEPEeluT B MPaBOCIABHE, B TOM YHCIIE MEHBIIMHCTBA (MaHb-
YWKYpHI, KOPEHIIbl) 1 a0OpUTreHbl (3BEHKH U TYHTYChl). O TOM, KaKk MpaBOCIaBHOE
XPUCTHAHCTBO MHTETPUPOBAIOCH B XapOHHE, U O ero KpPacouHbIX M pa3zHooOpa3-
HBIX OTHOIICHUSX C MECTHBIMHM KUTAHCKUMM TPaJULMOHHBIMHA M HAPOJHBIMH pe-
JTUTHAMH (1aocH3MOM, OyAIM3MOM, HIaMaHM3MOM) M BEpOBaHMSIMHU (KOH(YIMaH-
CTBOM) pacCKa3bIBaeT Halll CETOMHSIIIHIM JOKIIaI.

Knrwuessie cnosa: Xapbunckas 1 MaHbWKypcKas enapxus, KUTaiickue mpa-
BOCJIaBHbIE, PEJIUTUH U BEPOUCIIOBEIAHHE.

Wang Xiao
St. Petersburg State University

The Russian Orthodox Church Abroad in Harbin
and its influence on the spiritual world of the Chinese
in the first half of the twentieth century

Abstract. This article examines the religious and cultural influence of the
Russian Orthodox Church on the local Chinese population of Manchuria in the
first half of the 20th century. Harbin was the center of the Chinese Eastern Rail-
way, which provided a convenient transport link for the exodus of Russian emi-
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grants, and in the 1930s the number of Russian immigrants reached almost 300
thousand of people, even exceeding the number of local Chinese, so Harbin was
called “Russian Harbin”. At the same time, Harbin, as the place of the largest con-
centration of Russian settlers in China, was located in the Far East of Russia,
hence the name “Eastern Moscow”. In 1922 here was established the Harbin and
Manchurian Diocese, which did not belong to the Beijing Ecclesiastical Mission,
so there was no mission here. Of course, the main purpose of the diocese was the
spiritual feeding of Russian Orthodox believers, for which purpose numerous
church works and periodicals in Russian were published in Harbin. However, this
does not mean that it had no influence on the Chinese, and even some Chinese
converted to Orthodoxy, including minorities (Manchus, Koreans) and aborigines
(Evenks and Tungus). How Orthodox Christianity has been integrated in Harbin,
and its colorful and diverse relationship with local Chinese traditional and folk re-
ligions (Taoism, Buddhism, Shamanism) and beliefs (Confucianism) is described
in our report today.

Keywords: Harbin and Manchuria Diocese, Chinese Orthodox, religions and
denominations.

[Mocne Hawana OkTA0pbcKO# peBoronny 1917 roga OombpIIOe KOTHYECTBO
OeJbIX PyCCKUX SMHUIPAHTOB, BHICTYIIABLIMX ITPOTHB COBETCKOT'O PEXHMMa, pac-
CesIoCh 110 BceMy Mupy. MaHbwKypHs Ha Teppuropun Kutas co3naBana 0Oia-
TOTIPHATHBIE YCIOBUS ISl IPUTOKA PYCCKUX SMUI'PAHTOB B BOCTOYHBIE CTPAHBI.
Iockonpky XapOwH mpencTaBisil coO0H meHTpabHBIN y3en Kutaiickoit Boc-
touyHoii JKenesnoii [loporu, ero 6orarble MUHEpAIEHBIE PECYPCHl U YHUKAIIb-
Has reorpadus co3laBali IIPEBOCXOIHBIE NMEPCHEKTUBBI AT MTOCEIEHHs Pyc-
CKMX 3MUTPAHTOB M OCHOBaHUs Pycckoil mpaBOCIaBHON LEPKBH 3arpaHULCH.
B 1922 roay B XapOune Oblia opUIHaIbHO YUpEeKAeHa enapxus ¢ Kapenpon
JUIS TIpaBOCJIaBHOW Auacnopsl. XapOuHCKas M MaHbpWwKypcKas emapxus Oblia
HezaBucuMa oT Pycckoit [lyxoBHoit Muccun B lleknHe u HemocpeICTBEHHO
nonunHeHa Apxuepeiickomy Cunony Pycckoit [IpaBocnaBHoii LlepkBu 3arpa-
Huie. B XapOuHe ObUTO CO3MaHO HE TOJBKO MHOXKECTBO XPaMOB, HO W Iy-
XOBHBIE 3aBefieHUs (bococnogckutl uncmumym césamozo Biaoumupa, Xapoun-
ckas Anexceesckas OyxoeHas ceMuHapus), W3NATENBCTBA (uU30amenbcmeo
Cesawennuxa Huxonas Kuxnosuu, uzdanue obumenu munocepous), TAIOTpa-
bun (munoepadghus Ilocox, 3aps,), bubnnoreku (6ubIUOMEKA NPABOCIABHO2O
Xpucmuanuna), MoHacTeipert (Kazancko-Boeopoduykuii myxHcckoll MOHa-
Ccmulpb) W IpyTHe KyJIbTOBBIE OpraHW3aluM (Xpucmuanckuil cor3 Moa00bix
Jrodeii), 4TO MO3BOJIMIO OGorocioBckoi Mpiciau Pycckoil IlpaBocnasnoit Llepk-
B BBDKUTB U paclBecTH. Bee 3TO nmpunaBaio 1yXOBHOE OKOPMIICHHE W IPeeM-
CTBEHHOCTb PyCCKHM BepyIOLIIMM B XapOuHe.

BwMmecre ¢ 3TMM mpaBocnaBHas LEPKOBb NPHIUIA K B3aMMOJICHCTBHIO C
TPaAMUMOHHBIMU KUTAHCKUMH PEITUTHSAMH, MPOSIBISSI TEPIUMOCTh U YBaXKEHHE
K APYTMM BEpOHCIOBeAaHUsIM. B 3TOoM mporecce MHTYUTHBHO Hambomee ode-
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BUJIHBI JIB€ MPOOJIEMBI: PETUTHO3HOE MBIIUIEHHE W KyJIbTYPHas MHTETpaLys.
CoriacHO TpaZuIMAM KHTaWCKOW KyJBTYpbI, IPUHECEHHE JKePTB MperKaM U
MyJpelam sBIseTcs OOLIeTIPUHATEIM IpeAnrucanreM. JIIoau MmouynTaal CBOMX
MPEe/IKOB, Ha3bIBasl NX UMEHA, IPUHOCS UM JKEPTBBI M CKUTasi OyMa)kKHbIE JI€Hb-
ri. B xoH(pynmaHckol KyabType OTCYTCTBYeT 4YeTKas TpaHUIa MeXIy MOYH-
TaHHEM M MOKJIOHEHHEM, a TaK)Ke ICHOE pa3bsICHEHUE O CMBICIIE CyI[ECTBOBA-
HUS TIOCNIe CMEpPTH U NMOKJIOHeHHs mpefkaM. Pycckas mpaBociaBHas LEPKOBb
TEpHUMO OTHOCHTCS K 3TOMY SIBICHHIO M PAacCMaTpPHBAET 3TOT ()EHOMEH Kak
putyan u oOpsA] Ha MOPaJbHOM YpPOBHE, CKOpee MEMOPHAIFHOTO XapakTepa,
4eM JTyXoBHOTO npuyactus. C UIeonornyeckoil TOUKM 3peHus, XOTs B TpyJax
Kongyuuns ver paccyxaennii o bore, 310 He 03HadaeT, YTO OH OBLIT ATEUCTOM.
Kondyunit arkorga He ropopun o bore, o rosopui o Hebe. O6 3ToMm roso-
putcs taxke B «Lu m3nH»: «Hebo, poxnas Ha CBET YelIOBEYeCKHUil po, deno-
Beueckuit poa, Temo W mpaBUiIo KU3HU BCEM JIOASAM JaeT». A corjJacHo 6uob-
neiickomy ommcanmio: «Mc 66:1: “Tak rosopur ['ocrons: HEO0 — TpecTo
Moii, a 3emist — mogHOXKHEe HOT Momx». Takum 00pa3oM, B KHTaliCKOM Tpa-
JUIMOHHOM 00pa3e MBIIUIEHUS U XPUCTHAHCKOW MBICIIH TaKXKe €CTh CXO/ACTBO.
B nepBoii nonoBuHe ABaALATOrO BEKa HEKOTOPhIE KUTailbl MaHbuKypuu,
B TOM YHCJIe MaJIOYMCIIEHHbIE W KOPEHHbIe aOOpUTEeHBI, TPUHSIIN MTPaBOCIaB-
Hyo Bepy. Hampumep, ofieHHbIe 3BEHKU U3 JOJIUHBI PeKH DpryHb, Tpaguliy-
OHHOM BepoH KOTOPBIX SBJISETCS IIAMaHM3M, TakkKe MPUHSIM MpaBOCIaBHE.
A B nepuog Manpuxoy-I'o 3BeHKM npuxoauau B XpaMm cBaTtutens VIHHOKeH-
Tt IpKyTCKOTO, YTOOBI KPECTUTHCS, IIPOBOJUTE CBaILOBI M MOXOPOHBEL. MHO-
T'Me MECTHBIE TyHTYCHI IPUHSAJIM NTPaBOCIaBre, U Ha UX HAATPOOUAX HapHCOBa-
HBI KpecThl. OIHaKO IIaMaHW3M, COCYLIECTBYIOIINHA C 3TUMH MPABOCIABHBIMHU
XpamaM¥, HUUYTh He HapyllaeTcs M MCIPABHO BBIIONHACT IPEBHHE OOPSIBL.
Ot0 pencTaBiseT co00i NHTEPECHBIH (PEHOMEH «PEUTHO3HOTO JyaTn3May.
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IIpuHUMI ecTeCTBEHHO!N U HeCOBEPIIEHHON KPacoThbl
B AINIOHCKOM 3cTeTn4eckoi ¢punocopuu Badu-cadbun

Annomayusa. Babu-cabu — 3T0 sMOHCKas dcTeTrdeckas punocodus, KOTo-
pasi LeHNUT KPacoTy HECOBEPIIEHCTBA, MUMOJISTHOCTH W He3aBepiueHHocTH. OHa
NPOCIABNSET €CTECTBEHHbIH LMK POCTa, pachaja U CMEpPTH, Haxols KpacoTy B
MPOCTBIX, CKPOMHBIX ¥ HENPHUXOTIMBBEIX BelIaX. DTy KOHLEMIMIO MOXXHO HaiTH
MOBCIOJTY B SIMTOHCKOM 0011ecTBe. Bam Gosnbliie He HYKHO OBITh UAeaTbHBIM. Babu-
cab¥ OKa3bIBAIOT, YTO BBl YHUKAIBHBI, IOTOMY YTO BalllM HEAOCTATKH OTIMYAIOT
Bac OT BceX ocTanbHEIX. Puocodus Babu-cabu mo3BossieT ObITH COOOM.

B smoncko#t ¢punocoduu u KyIbType CyIIECTBYIOT MOHATHSI, KOTOPBIE HEBO3-
MO’KHO TIEPEBECTH OIXHUM MM HECKOTBKUMH cI0BaMu. Ba6u-cabu ({£51) cocrout
W3 IBYX MEpOrIn(OB, KAXIBIA N3 KOTOPBIX 0003HAaYaeT CBOIO COOCTBEHHYIO KaTe-
roputo. Babu (f£) o3HauaeT «IpOCTOTa», «HECOBEPIIEHCTBO», «IPYGOBATOCTHY,
«caepxkanHas kpacoTa». Cabu (F1) 03HaYaET «IIOIMHHOCTBY, KHANET CTAPHHBD,
«oTneyatok BpeMeHm». Cabu accOLMMPYETCsl C «HEMOCTOSTHCTBOMY (BCE MPOXO-
uT). Bmecte Babu-cabu mepenaroT OLIyIIeHHe «CKPOMHOM KPacoThI» MM «CIIO-
KOMHOH 3JIETaHTHOCTHY, A TAKXKE OIIYIIEHHE MPU3HATEIbHOCTH 32 MUMOJIETHOCTD
W CKOPOTEYHOCTD JKU3HH.

Dunocodust Babu-caby MokasbpIBaeT HaM, YTO HUYTO B MPUPOAE HE BEYHO U
He coBepuieHHO. M 3To kak Obl HaBeBaeT TOCKY M medanb. HecMoTps Ha Kaxy-
LIyrocsl TOCKy M Iedanb, Babu-cabu— mno3uTuBHas ¢uinocodus. Tak Kak HAIEro
HE BEYHO, TO M HE CTOMT CYETHTHCS M KyJa-To TopormuThes. [lopa 3amennmtsbes,
OCTaHOBUTHCS, HACIAAUTHCS 9TUM MOMEHTOM, OCO3HATh, YTO TO, YTO €CTh CETO/HS,
He Oyzer 3aBTpa. Kaxxqoe MrHOBeHME KHU3HHM HEMOBTOPHUMO, TaK YTO M3BJIEKaiTe
KaK MOKHO OOJIbIIIE U3 9TUX MTHOBEHHH.

Babu-cabi — 3T0 HCKYCCTBO JKUTh ¢ MUPOM B TapPMOHHH, HE PHyKpaIInBas
JIEWCTBUTENBEHOCTD U 3aMedast IPEKPacHOEe B HECOBEPIIEHHOM.

Kniouesvie cnoga: Babu-cabu, mpocToTa, HECOBEPLIEHCTBO, MUMOJIETHOCTD,
HE3aBEPIIEHHOCTb, IPy00BaTOCTD, CACPIKaHHAs KPAcoTa, CIIOKOMHHAS 3JIeTaHTHOCTb.

Diana G. Glaveva
Senior Research Fellow, Global Dialog

The principle of natural and imperfect beauty
in the Japanese aesthetic philosophy of wabi-sabi

Abstract. Wabi-sabi is a Japanese aesthetic philosophy that appreciates the
beauty of imperfection, transience and incompleteness. She celebrates the natural
cycle of growth, decay and death and finds beauty in simple, modest and unpreten-
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tious things. This concept can be found everywhere in Japanese society. You don't
have to be perfect anymore. Wabi-sabi proves that you are unique because your
flaws make you different from everyone else. The Wabi-sabi philosophy allows
you to be yourself.

In Japanese philosophy and culture, there are concepts that cannot be translat-
ed into one or more words. Wabi-sabi ({f£) consists of two characters, each rep-
resenting its own category. Wabi (f£) means “simplicity”, “imperfection”,

CLINT3 CLINT3

“roughness”, “understated beauty”. Sabi (#1) means “authenticity”, “a touch of an-
tiquity”, “imprint of time”. Sabi is associated with 'transience' (everything passes).
Together, wabi-sabi convey a sense of “humble beauty” or “quiet elegance,” as
well as a sense of appreciation for the fleeting and transience of life.

The Wabi-sabi philosophy shows us that nothing in nature is eternal or per-
fect. And this seems to evoke melancholy and sadness. Despite the apparent mel-
ancholy and sadness, wabi-sabi is a positive philosophy. Since nothing lasts forev-
er, there is no need to worry and rush. It's time to slow down, stop, enjoy this mo-
ment, realize that what is today will not be tomorrow. Every moment of life is
unique, so make the most of them.

Wabi-sabi is the art of living in harmony with the world, without embellish-
ing reality and noticing the beauty of the imperfect.

Keywords: wabi-sabi, simplicity, imperfection, evanescence, incompleteness,
roughness, modest beauty, quiet elegance.

MBI 4acTO CTpEeMHUMCSI K COBEPILIEHCTBY BO BCeX 00iacTsiX. MBI FOTOBBI
GOpPOTHCS 32 HETO M M30 BCEX CHJI CTPEMHTHCS K OTMETKE «HJIeabHO», YTOOBI
UCIIBITaTh YyBCTBO yAOBIeTBOpeHHs. CerojHsi Mbl TpenbsBisieM K cebe Bce
Gosiee BBICOKHE TPeOOBaHUs. DTO KacaeTCsl HAILETO XHIIbsl U €ro MHTEpbhepa,
Haled Kapbepbl W Hamlero coOcTBeHHOro Tena. Hac moaronser HeoOxonm-
MOCTH BBITJISIIETh O€3yNpeyHo B COLMAIBHBIX CETSIX M B kM3HM. Hactymaer
MOMEHT, B KOTOPOM MBI 3aM€4aeM, YTO Ha CAMOM JieJie Mbl HE 0YE€Hb-TO CUACT-
JMBBL. A COBEpIIEHCTBO BCEro JIMIIb mutto3ns. Kak Ham OpiTe? OTBET Ha 3TOT
BOIIPOC JAET SIMOHCKAst ACTeThYecKast Gpuiocopus eadu-cabu.

Babu-cabu — 310 snoHcKas 3cTeTnyeckas (uiaocopus, KoTopas LEeHUT
KpacoTy HECOBEpIIEHCTBA, MUMOJETHOCTH M He3aBeplleHHocTH. OHa mpo-
CJIABJIIET €CTECTBEHHBIH LIMKJI POCTa, pacliazia U CMepTH, HaXoJsd KpacoTy B
MPOCTBIX, CKPOMHBIX ¥ HEIPUXOTIMBBIX Belax. DTy KOHIEIIHIO MOKHO Hai-
TH TIOBCIOAY B SIMTOHCKOM 001IecTBe. Bam Gosbiiie He HYKHO OBITh UI€aTbHBIM.
Babu-cabu noka3plBaloT, YTO BBl YHUKAIBHBI, TIOTOMY YTO BAaIlM HEIOCTATKH
OTJIMYAIOT Bac OT BCeX OCTaNbHBIX. Punocopust eadu-cabu mo3BoONAET OBITH
coboil.

B smoHCKOM f3bIKE HET YHHBEPCAIBHOTO OMpeseneHns gabu-caou. Camn
ATIOHIIBI HE CMOTYT OOBSACHHTH, YTO 3TO TaKoe. Y HUX IIOHMMaHWE WHTYWTHB-
Hoe. Babu-cabu He mpenonaeTcs— OOJBIINHCTBO HACENIEHHs BIMTHIBAET €r0o
yepe3 HAOIIOJJeHNe U ONbIT. J[JIsl JTOTMYeCKH MBICISIIEro MPEeACTaBUTENS 3a-
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MagHOro MHpa Takas 3aja4a ciokHa. Ham Hy»HO Bce OOBSICHUTh— LIar 3a
IIaroMm, 3Tar 3a 3TarnoM. Hy)XHbl TOYHbIE HHCTPYKIIMU U COBEPIIEHHO TOYHBIN
nepeBosi. Ho 310 He Bcerjja MpuMEHUMO K AMOHCKOH (uitocodun.

B smonckolt ¢punocoduu u KynbType CyLIeCTBYIOT IIOHSATHSI, KOTOpbIE He-
BO3MOYKHO TEPEBECTH OJHUM MM HECKOJNBKUMH cioBaMU. OHH MPHUCYTCTBYIOT
HE TOJIBKO B HCKYCCTBE, HO M B OOBIYHOM, TOBCEAHEBHOM U3HH COBPEMEHHOTO
anonna. Babu-ca6u ({EH) coctont U3 AByX MepormuoB, KaXKIbIH U3 KOTO-
pbIX 0003HAYaeT CBOX COOCTBEHHYIO KaTeropuro. Babu ({F) ozHauaeT «Ipo-
CTOTa», «HECOBEPIICHCTBOY, «IPyOOBATOCTEY, «CIep:KaHHAs Kpacotay. Cabu
(1) o3HAUAET «IOANMHHOCTEY, «HANET CTAPUHBI», «OTIEYATOK BPEMEHMY.
Cabu accommupyeTcst C «HENOCTOSHCTBOM» (Bce MpoXoawT). Bmecte 6abu-
cabu TepefaloT OIyIeHHe KCKPOMHOM KPAacOThD) WIIM «CIIOKOHHOM 3reraHt-
HOCTHY, a TAK)Ke OIyNICHHEe MTPU3HATEILHOCTH 32 MUMOJIETHOCTh U CKOPOTEY-
HOCTb ku3HH. HO 3Ta «CKpOMHas KpacoTa» BCEro TOTO, YTO HAC OKpPYKaer,
KaK MPaBUIIO CKPBITasy», €€ Hy)KHO YBUIETh U MPOYYBCTBOBaTh. Babu-cabu —
3TO CMOCOOHOCTh BUIETH KPAcOTy B €CTECTBEHHOM, HECOBEPIIEHHOM M MHMO-
nétHoM. [lemo He B TOM, YTO MBI BHIHMM, & B TOM, KaK MBI BUAUM. Babu-
cabu — 3CTeTUKa CKPOMHOM M HEyJIOBHMOUM KpacoThl: 3TO MpenecTh Bellen
€CTECTBEHHBIX, CKDOMHBIX U TIPOCTHIX.

Babu-cabu —ato He noporoit OykeT po3, 3aBEpHYTHIA B OJecTAIIMN 1ei-
nodaH, a BETOK M3 COOCTBEHHOTO CaJla; 8adu-cabu — 3TO OJAUHOKO CTOsIIIIee
KpHBOE JiepeBlie Ha BepIIMHE XouMa. Babu-cabu — smo 4alika ¢ TPelnHKOR
WIA MaJEeHBKUM OTKOJOTBIM KYCOYKOM. Babu-cabu mponaraHIupyeT ecTecT-
BEHHOCTh U He6e3yﬂpeqHOCTB. WNmeHHo 3TO momoraer YBUACTH MCTUHHYIO
KpacoTy Bellel U BIIOOUThCS B HUX. [IpakTHYecKu Bce BHUIBI SMOHCKOTO Tpa-
JIMIMOHHOTO MCKYCCTBA MPOHM3aHBI ICTETHKON 6abu-cabu, HANOMUHAMOLIEH
HaM, YTO HMYTO HE COBEPILIECHHO U HE BEYHO, BCE TEUET M U3MCHSETCs: nKkeha-
Ha, YaifHas [EpPEeMOHUS, caibl KaMHeH, moa3us. K acretnke sadu-cabu MOKHO
OTHECTH M Xanamu (J1I000BaHME CaKypoil) — MpeKpacHble HEXHBbIE IBETKU
pacIyCcKarTCs Ha MCHOBEHHE C TOYKH 3PSHHS BEYHOCTH M TYT K€ 00JIeTaroT.
Babu-cabu BEIXOANT 32 PAMKH KPacoThl OTAEIHHOTO MpeaMeTa Wi MecTa. DTO
peakiysl YyelloBeKa Ha MCTHHHYIO, TIIyOOKYIO, CKPBITYIO KpacoTy. Y KaXIoro
YeloBeKa 6abu-caby MHIUBUIYaAITbHOE, MMOTOMY YTO KaXXIblii BOCIIPHHAMAET
MHD TO-CBOEMY.

UtoObl TPUOIM3UTECA XOTh HEMHOTO K IMOHUMAHHIO 8a0u-cadu, Clemyer
MpeXJie BCEro MOHSATh, KaK SIMOHIBI CMOTPAT HA MHUP M KaK OHH BHIST MUP,
KaK OHHM TO3HAIOT MHP? SIMOHIBI MO3HAIOT MHP MPAKTHUYECKH-KOHKPETHO-
4yyBCTBeHHO. OHM CMOTPAT OYEHb BHMMATENBbHO W CIYLIAIOT OY€Hb BHHUMa-
TeNnbHO. B3rmsiyt mpojsieBaet cebst B ciiyxe, OOOHsSHHH, Ocs3aHuM, BKyce. Ho
MoJJO0OHOE «OOHIOXWBAHWE» W «OLIYIBIBAHUS)» MUpA SIBISIOTCS CIEICTBHEM
BU3YAJILHON MEpUENIUUA «OJMKHET0 MPOCTPAHCTBa» U 0COOOr0 TPEMeTHOro
OTHOIIEHHS K npupoje. Jis eBporeiina npupoga — aHTUTE3a, OT KOTOPOH OH
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3ammiaercs. SlnoHen ke mprcrocabianBaeTcsl K MPUPOAE, BIHCHIBAsCH B HEe.
KyneT npupozas! mopoaun crieruduueckoe OLyIieHne IPOCTPaHCTBa, He TIPH-
3HAOIIEe YETKUX TPAaHHUI[ MEXIYy BHYTPEHHHM M BHEIIHWM HHTEPHEPOM H,
HarpuMmep, CaioM.

[TpuponHble ycnoBHs AMOHCKAX OCTPOBOB OKa3asil 3aMETHOE BIMSHHUE HA
(opMHpoBaHNE HAIIMOHAIBEHON IICMXOJIOTHH SIMOHLEB M HA WX MHUPOBHIEHHE.
I/I3Bep)l(eHl/I$I BYJIKaHOB, 3€MJICTPACCHUA, HABOJAHCHU S, TOPHbIC 00BaJbl U ypa-
TaHBl NCIIOKOH BEKY CIIOCOOCTBOBAJIM BBIPAOOTKE TAKMX KA4ECTB KaK TEpPIIEIH-
BOCTb, CaM000JIaJaHNe ¥ CHOPOBKA. B OTHOIIEHNN NPUPOABI 1 )KU3HH STTOHIIBI
MUTAIOT AUaMETPaANbHO IPOTUBOIOIOKHBIE YYBCTBA: UyBCTBO OOPEUEHHOCTH U
4yBCTBO OnaroroBeHus. JKn3Hb BOCHPHHHMMAETCS B €€ IEe4YalbHOW NPEIeCTH,
30BYIIEH EHUTH W JIIO00BATHCS KaKABIM MHUTOM OBITHS B 3TOM BPEMEHHU H B
3TOM MPOCTPAaHCTBE. B OTHOLIEHMM K MpUpOJE Yy SIMOHLEB Ha MEPBOE MECTO
BBIJIBUHYJIOCh 9MOYUOHANbHO-9cmemuyeckoe nepedxcusanue. OHO OBLIO OK-
pamieHo OyIIUHCKAM OIIyIIeHHeM MIUTIO30PHOCTH, 3()eMEpPHOCTH MHpa U de-
noBedeckoil kn3HH. COOCTBEHHO, MO3TOMY OHO OBUIO JIMIIEHO OTKPBLITON
’KU3HEPaJOCTHOCTH M BCerja 3aKiioyalo B ce0e MOMEHT OBICTPOTEYHOCTH.
Bynnuiickast uaest 3(¢)eMEepHOCTH UYelIOBEYECKOr0 CYIIECTBOBaHMS OblIa CBOE-
00pa3HO MHTEPIPETUPOBaHA B 3JIETMYECKOM KIIIOYe M TMpEACTaBIeHA B BHUIE
MEIIAHXOJIMYECKOro My13€ (HemocTosHCTBa). KpacoTa, packpbiBaschk B CBOEH
BBICIIEH TOYKE, ollyliajlacb KaK MTHOBEHHAA, €/1Ba YJIOBUMas 1 Mpexoadmiasi,
TOTOBasl B CIEQYIOMNH MHT MCYe3HYTh Oeccieqno. OTcroga BbIpacTal M cam
THUIT OTHOLLIEHUS K MUPY MPHUPOABI — J170606aHue (13 KOTOPOTO BIOCIEACTBUN
pa3BUIOCH PEIUTHO3HOE co3eplaHue). JlroboBaHue MPUPOaoil — 3TO He mpo-
CTO «CMOTpEHHE», HO 00s3aTeIbHO NEepEeKMBAHUE, M30IIPEHHOE BOCIPUITHE
OKpY>KAaIOIIero Mupa BCeMH OpraHaMy YyBCTB, B IIEPBYIO OUepeb 3pEHHMSI.

Owynias ce0si 4acTHLEeH M3MEHYMBOTO, ITyJIbCUPYIOLIET0 MHpa, YEJIOBEK
CTPEMMJICS OTKPBITH AJsl ce0sl 3HAMEHUSI BEUHOCTH, 3aKOANPOBAHHBIC B alloi
JIMCTBE KJIeHa, B OelI0-pO30BOM IBIMKE IIBETEHHUS CaKypbl, B IIEPBOM Tpenu Ka-
MBIILIEBKY, B HEOXXHJAHHOM cHeromaze. Pa3BuBaercs cBoeoOpasHas «Kadpo-
6ocmob ocnpuamusy. B3rnan GuKcHpyeTcss Ha €JUHUYHOM U KOHKDPETHOM,
JOCTYITHOM HEMOCPEACTBEHHO-UyBCTBEHHOMY BOCIPHATHIO W HAOIIOICHHUIO:
He JIec, a IEpeBO; He IEPeBO, a JIUCT; He JIHCT, a IPOKMIIKa Ha HeM [Mermeps-
koB 1992, c. 12]). IMeHHO 4epe3 eqMHMYHOE IOCTUraeTcs Bceobuiee. UYToOBI
OLIYTHUTh TMIyOMHY OBITHS, HY’KHO COCPEJOTOUYNThCA Ha ogHOM. IlocTenenHoe
«Cy’KeHHWE B3TIIAAa» Pa3BUBACT YyTKOCTh K MTHOBEHHIO KaK SBJIEHHIO BEYHOTO,
HEMpOsIBIEHHOT0. A B pe3ysbTare JeTalbHON (MKcAllMd MHUra MPOUCXOIUT
MPOJUIEeHNE MTHOBEHUS JO BEUHOCTH, HEKasl ICUXOKaJunrpadus mMura.

OCTeTHUeCKUH NPHUHIMI 8aOu-cabu MOoApa3yMeBaeT, YTO HYXKHO yCIeTh
MTHOBEHHE 3TO YJIOBHUTH M OTPa3UTh BOKPYT ceO0sl, BBIHAS B COCTOSIHUE IIPO-
CBETJIEHHOTo yMma». IIpuHIUI camopu: KaK 1OCTHYb IPOCBETIECHHOTO pa3yMa
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Y yBHUIETb NOUIMHHYIO KPacoTy Belled. B cocTosHMM caTopu MBI MOXKEM pas-
TIIAAETH MOJTMHHYIO IPUPOLY BELIeH.

Bo BTOpoii nososuHe X VI Beka mMacTep 4YaiHOW EpeMOHHMU U (PHIOCOd
Cen-HO Pukio copMupoBan Tpu OCHOBHBEIX NMpHHOWNA 6abu-cadbu: 1. Huumo
He eeyno, 2. Huumo ne saxonueno,3. Huumo ne cosepuienno. iImenno CeH-HO
Puxkio cdopmMupoBa NpUHIMUIT TPOCTOTHI KaK OCHOBHOM 3CTETHYECKUI npaeal
[Urnarosuu 1997, 233].

VY 6abu-cabu HeT TpaBWI, KOTOPHIM O00s3aTeJFHO HYXXHO CJIEJOBaTh,
TJIaBHOE — BBIOMpast BeIW, KOTOpble OyIyT OKpYy)KaTb Bac €KeIHEBHO,
He MOKYIaTh HUYEro JIMIIHEro, He CTapaThCsl 3all0JIHUTh MPOCTPAHCTBO MEJIO-
yaMu. Babu-cabu — 3TO W3SIECTBO MPOCTOTHI, 3/€Ch BAXKHBI JETalH,
HO Ka)kKAas M3 HUX IOJDKHA OBITh (DYHKIMOHAJIBHOW, €JMHCTBEHHOH B CBOEM
poxe. ®unocopust 6abdbu-cabu — 3TO CTUIb KU3HH, KOTOPBIA MPHCYTCTBYET
noscrony. Jlns nHTephepa 6abu—cabu — caMble IIEHHbIE BEI — CTapUHHEIE,
C UCTOpHEH W clIefaMy MCIIONb30BaHMs, comeprkamye B cede «xknu3Hb». [locy-
na eabu-cabu obnanaet 6OJIBIIMM KosmuecTBOM JedektoB. [locyna ¢ u3bsHa-
MH ¥ TOTEPTOCTSAMH CUMTAETCS UIealIoOM KaK pa3 Onaronapsi CBoeil Hewzeanb-
HocTH. Tak, mocyaa CTaHOBHTCS HE TPOCTO OYepeIHOM 0e3NMnKOoi 4acThio cep-
BM3a: OHA yHWKallbHa, Y He€ ecTh CBOS MCTOPHUS W CBOS Cynbda, 0 KOTOPOH
MOTYT paccKa3aTh HecoBeplleHCTBa. Beuy sabu-cabu — 310 HebonbINe He-
sipKKe TpenMeTsl, OynTo oOpalieHHble BHYTpb. OHM COKPALIaIOT ICUXOJIOTH-
YeCKyI0 IUCTAHINIO MEXKIy YeIOBEKOM 1 BeIlbl0. Babu-cabu o3HayaeT BHEUI-
HIOIO CKPOMHOCTb, Ha/IeJIEHHYI0 BHYTPEHHEH CHJION M LEeNOCTHOCThI0. M3yye-
HHUE 6abu-cabu cienyeT HauWHATh C JPEBHEro MCKYCCTBa 8aOu-ya — BUAA
yallHOW LepeMoHuH, Bo3HuKIero B XV—XVI Bekax. OcHOBaBIIME €ro 4ai-
HBIE MacTepa OTIaBajy NpeANoYTeHHe STMOHCKOM KepaMuKe, a He TOIyJIIpHON
B TO BpeMs W/I€ANIbHO BBINOJHEHHON KUTalCKOW. JTO OBLI BBI30B TOTJAIIHUM
HOpMaMm npexpacHoro. Ha mx waitHpIx nprnOopax He ObUIO MPUBEIYHBIX CHMBO-
JIOB KpacoThl (SIpKMe LBETa W 3aTelInBasi POCHHCH), U TOCTSAM IPeJIaranoch
paccMmarpuBaTh HEOpOCKHE LIBETa M TEKCTYPbl. DTH MacTepa BBIOMpAIH Heco-
BepIlIeHHbIe, Ipy0OoBaTbie MpeIMEeThl, TIOTOMY 4TO «BaOW-cabu mpeanonaraer
YTO-TO HE3aKOHYEHHOE WIIM HETIOIHOE, OCTABIIAA MPOCTOP Il BOOOpaKEHUS
[Matsumoto, 2020].

dunocodpust 6abu-cadu NOKA3bIBAET HaM, YTO HUYTO B MPHUPOJE HE BEYHO
M He COBepIIeHHO. [ 310 Kak Obl HaBeBaeT TOCKy M medanb. HecMoTps Ha Ka-
JKYIIYIOCS TOCKY W TIe4allb, 8adu-cabu — mo3utuBHas (mnocopus. Tak kak
HUYEro He BeYHO, TO M HEe CTOMT CYyeTUThCS M KyZAa-To Toponuthes. [lopa 3a-
MEUINTHCS, OCTAHOBUTHCA, HACTAAUTHCS 3THM MOMEHTOM, OCO3HATh, YTO TO,
YTO €CTh CerojHs, He OyzaeT 3aBTpa. Mepornudel, cocTaBiasionye BpIpakeHne
«UmMU2o umud», MOXKHO JIOCIIOBHO IIEPEBECTH C STMOHCKOTO S3bIKa KaK «OAWH
pa3 — oJjHa BCTpeya» MM «OJAWH MOMEHT — OJIHa BO3MOXKHOCTB». A 3TO 3Ha-
YHT, YTO COOBITHE, MTPOUCXOsAIIEe ceifuac, — 3TO M €CTh IJaBHAs IIEHHOCTh
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Km3HA. Kaowodoe meHoseHue dHcusHu Henoemopumo, Kaxcovlil 8CmpeyeHHblll
HaMu yenoeex ocobenHblll, TaK YTO M3BJIEKalWTe KaK MOJKHO OOJIbIIE M3 ITHX
MT'HOBEHUH. Babu-cabu — 3TO UCKYCCTBO JKUTh C MHPOM B TapMOHUU, HE
MPUYyKpaIInBas AeHCTBUTEIHFHOCTD U 3aMedasi IMPeKPacHOe B HECOBEPIIIEHHOM.
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HECKO0JIbKO MOJIeBbIX HA0II0AeHUH

Annomayua. Jloknaa TOCBSILEH PEIMTHO3HBIM IPAKTUKAM COBPEMEHHBIX
KHTalIeB, KOTOpBIE JOBENOCh HAOMIOJATh aBTOPY B JAOCCKOM xpame YepHoro
ko3na (L{uubsauryn 7 £ &) — uenTpe maocckoit mkonbl LloansuwkoHbs roposa
Usnay npoBunimy Chruyab. LIUHBSHIYH — OOLIMPHBIN MOHACTHIPH C MHOXKECT-
BOM IaBHJIBOHOB, B KOTOPHIX MMEET MECTO MOKJIOHEHHE IENOMY psifLy OOXKEecTB.
Cpenu XpaMOBBIX TIOCTPOEK aBTOP BBIAEIAET MECTa HaUOOJBIIEr0 PEIUIUO3HOTO
npuTsHKeHns. L{MHBSHTYH clnaBUTCS cTaTyed 4epHOro KO037a, KOTOPOW MPHITHCHI-
BAaIOTCsl CBOWCTBA UCIIENEHUS OT OonesHeil. B xpame HabmomaeTcs ocobast mory-
JAPHOCTH KynbTa TpEX UMHOBHUKOB (Camb 2yans — ), NCTIONHSIOMMX aJMUHMU-
cTpaThBHBIC QYHKIMH B npercnogHei-IlonzemMHom y3unuine. MojeHus B UX af-
pec mpecieayroT 1eb N30aBIeHNs] MHANBH/A, a TAKOKe €ro MPEeAKOB OT HaKa3aHMs
B Mnom mupe. Kpome Toro, aBTOpy A0BENOCH MPUCYTCTBOBATH HPH OTIPABICHUN
06pana XKenroro peectpa (Xyau 1y uncaii 35 53%5) B [Nanare Tpéx unctbix (CaHb-
UMHASHL — 7 &), KOTOpBIH TaKkxke NpU3BaH U30ABJIATh YMEPIIETo POJCTBEHHUKA
3aKA34MKOB LIEPEMOHUU OT MYUYEHUH B NIPEUCHOAHEH. ABTOp AOKJIaAa Npeanosa-
raeT, 4To 0OPSAHOCTh, HANpaBJIEeHHAsl Ha 00JerYeHne NOCMEPTHON y4acTH, BUIUT-
csl OHUM M3 HauboJee SPKUX MPOSBICHUH PEIMTHO3HOM )KU3HU B COBPEMEHHBIX
JTA0CCKUX Xpamax.

Knrouegvie cnosa: naocusm, penurun Kurasg, Ceiuyanb, Ysnay, JBopen
YepHoro ko3na.

Pavel S. Dudnikov
St.Petersburg State University

Religious Life of Contemporary Chinese
in Daoist Qingyang Temple:
Some Fieldwork Observations

Abstract. This paper focuses on the religious practices of contemporary Chi-
nese, which were observed at the Daoist Qingyang Temple, which is the center of
Daoism in Chengdu, Sichuan. Qingyang Temple is a vast monastery with many
pavilions in which the worship of a number of deities takes place. Among shrines,
the author identifies the places of big religious movement. Qingyang Temple is
famous for its statue of a green goat, which is credited with curing diseases. The
cult of the Three Officials (san guan =F’), who perform administrative functions
in the Earth-Prisons, is particularly popular in the temple. Their prayers are intend-

37



ed to spare the individual, as well as his ancestors, from punishment in the Neth-
erworld. In addition, the author had the opportunity to attend the performance of
the Yellow Roster Levee (Huanglu zhai #%53%%) in the Hall of the Three Pure
Ones (San Qing dian =j# i), which is also intended to spare the deceased rela-
tive of the ceremony's customers from torment in the Earth-Prisons. The author of
the paper suggests that rituals aimed at alleviating postmortem fate are seen as one
of the most prominent manifestations of religious life in contemporary Daoist
temples.
Keywords: Daoism, Chinese Religion, Sichuan, Chengdu, Qingyang Temple.

Ieopen YepHoro kozna (LurbsaHryH 75 E =) — 5T0 BaxHelillee gaoc-
CKOe CBATMIMILE HIKonbl IlonHoro cosepiuenctsa (I{roanbuxanp 45 H) B ro-
pone UsHay (nmpoBuHiusi Ceiuyanb). OH Jal Ha3BaHHWE palloHy B 3amajHON
yactu ropona (I{uabsuuroit 7 = [X), B koTopoM pacronaraercs cpasy He-
CKOJIBKO M3BECTHBIX MCTOPHUYECKMX MecT. HazBaHMe 3TOro Xxpama BOCXOIWT K
nerenne o Jlao-11361, KOTOPEIH AKOOEI penctan nepex Uup Cu B 00amke dep-
Horo ko3na. Ilo mpyrum npemaHusM, Mo JTMYMHON YepHOTrO KO3JIa CKPBIBAJICS
nocinaHHUK Bnaapiku-nosenutens Boctoka — Otpok-B-3enenom (L{un-tyn &
#) [Bemas 2018, 120].

ABTOp 3TUX CTPOK, MOKA JIUTCS €0 CTaXUPOBKa B UdHIy, HECKOJIBKO pa3
noOeiBan B [{uabsHryHe. I1o UTOTY 3THUX MOCEIIEHUH MPENCTaBICHBl HEKOTO-
pBle HAONIOEHUS O PENUTHO3HBIX MPAKTUKAX MHUPSH B COBPEMEHHOM Ha0C-
CKOM Xpame.

HI/IHBHHFyH BKJIFOYAET B ceOs TTaBUJIbOHBI, TPEAHA3HAYCHHBIC JJIA ITOKJIO-
HEHHS [EeNoMy psAxy O0KeCTB M cakpaibHBIX ¢Quryp. [lommMo cBATHIHAII, B
HEM TaKXXe MMEeeTCs IUIOMIAIKa U 3aHATHH BIXaTeTbHBIMH MpPaKTHKAMHU-
yueyn I 1 60eBBIME HCKycCTBAaMH, YaifHasi, CTONOBAS C TIOCTHOH efoi (cy
yaii &%), My3BIKaJIbHBIN KaOMHET. 3aMeTHasI 9acTh MOHACTHIPS OTBE/ICHA T10]T
MOHAaIIeCKre Kelbh. Bcé 3T0 00paszyer oOMMPHEBIN apXUTEKTYPHBIA U TapKo-
BbII KOMILJIEKC.

HawnbGonee xpynHbiii maBmiboH IluHbsaryna — Ilamata Tpéx dMcThIX
(CanpuuHAsHb =I5 ) — mocBsaién 60xKecTBaM-BIaAbIKAM BHICLINX Hebec-
HBIX chep. HeBo3amoxHO 000HTH cTOpOHOM mpekpacHbiii [laBuibon BocbMu
tpurpamm (Baryatun /\%}F5%) ¢ anrapém Bricouaiimemy Crapomy Brabike
(Taii-an Jlao-uztons K_FEF), koTopslii pacnonaraercs nepen CaHbLUH-
nsub. [lepen Bxogom B 3an TpéxX UMCTBIX HAXOAMUTCS BasKHEHIIAs PEIUKBUS —
MefnHas ctarys YepHoro ko3na (uinu YepHoro Oapana). [ToceTutenyu moriaxu-
BAaIOT YyJECHOTO KO3JIa 33 T€ WJIM MHBIE YaCTH Tena, Jabbl W30aBUTHCSA OT 00-
ne3Hel [Apxutektypa naocusma 2024, 147—151].

ABTOpY 3THX CTPOK MOCYACTIMBMIIOCH 3aCTaTh JA0CCKYI0 MOMHHAIBHYIO
LEPEeMOHUI0, KoTopas oTmpasisiack B 3ane Tpéx umcteix. O6psan Xenroro
peectpa (Xyan 1y uocaii 35 533%) npecneayer Lelblo U30aBeHMe yMEPLIEro
POICTBEHHUKA OT My4eHHH B npeucrnonneii-Ilogzemuom ysmwmame (Ju ot 3
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Jik). Topsanok MpoBesieHNs LIEPEMOHMH, @ TaKKe CBS3aHHBIE C Hell MpencTaB-
JleHUst 0 3arpoGHON KU3HM, BOCXOIAT elle K V BeKy (K J1a0CCKOMY YYEHHIO
JIun6ao % ). PuryanbHoe AeHCTBO, YaCTh KOTOPOIO COCTaBIsA MOHALIECKHUI
XOp ¢ OPKECTPOM, TTPOXOMIIO0 Nepesl h300paxkenueM [Tountaemoro Ha Hebecax
Ws6aputens oT Myuenuii (L310-ky TaHb-L3yHb K75 K EL). B Xo1e LiepeMOHUH
CHKHMTAJICS CBUTOK C JIEKIAMUPYEMBIM CBSILIEHHBIM TEKCTOM.

3a CaHBUMH/AHBL PacrojaraeTcs APyroe MeCTo PeMIHO3HOTO MpHUTSKe-
HHUS — TIaBUJIBOH, MOCBAIEHHBIH TpéM uMHOBHMKAM (canb 2yans —F) —
rJ1aBaM aJMUHHCTpauu MHOro Mupa. 3acily’kKWB CBOMM MPOLICHAEM MHIIOCT
TpéX YMHOBHMKOB, MIOCETUTENH PACCUMTHIBATIM OOJNErYUTh CBOK MOCMEPTHYIO
Y4acTh U y4acTh CBOMX TPeAKOB. [IOMHMO JIFOIHOrO IPOCTPAHCTBA Mepe]] all-
TapéM, B MaBUIILOHE TOJIB3YOTCA YCTIEXOM YCITyTH IaaHus.

Takum 06pa3om, XapaKTepu3ys pelUruo3HyIo KHu3Hb Bo J[Bopiie UepHoro
KO3J1a, MOXKHO TOJMETHTH He TOJIBKO BaKHbIE JUIS JA0CH3Ma PHUTYasbl, Ha-
TpaBJieHHble Ha 0370pOBJEHHE U JOCTHKEHHE JOJTONeTHs, HO M JIUTYpPrHIo,
HANpPaBIEHHYIO HA CHIIbI MPEUCHOAHel U Ha M30aBieHHe OT MOCMEPTHBIX My-
yeHuii. O6 3TOM MOKHO CYMTh MO HAMOObIIEH MOMYISPHOCTH UMEHHO CBSl-
Tiima TpéX YMHOBHMKOB, a TakXke MO OTIpPABJEHMIO lepeMoHuii YKenroro
peectpa.

Bubauorpaguueckuii cnucox

Apxutektypa naocusma (mepeof ¢ kurtaiickoro LlleBuenko M.IO.). M.: Illaxc,
2024.

benas U.B. B nouckax «OKEHCKOW ajJXMMUU»: UCTOpHs co3naHus «Hrol naHb X3
6stub» // T'ymanurapubsie Benomoctu TI'TIY um. JLH. Toncroro. Bem. III (27). 2018.
T.2.C. 111—1209.
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Tema «BO3BpalleHHsD B KUTANCKOH TPaaguLuu

Annomayusn. Tema «BO3BpalICHUS SIBJISETCS OAHON U3 BAKHEHIINX U aKTy-
aTBbHEHINNX TeM PETUTHO3HO-TICUXOJIOTHIECKOTO U MU(OIOTHIECKOTO CO3HAHMS.
BosBparenue 4acto 00ycIOBIEHO HEYIOBIETBOPEHHOCTBIO CYIIECTBYIOMICH JICH-
CTBUTENBHOCTHIO. Mnes yTpartsl Past, 30;0T0or0 Beka, HEKOEro MaeaabHOr0 MUpa U
cocrosinus. Mjaean 1aocoB — BO3BpallleHWE K €CTECTBY, MPUPOJAE, OT KOTOPOro
YeJIOBEK CO BPEMEHEM OTXOJUT BCE Jaiblle U Aajblie. DTO TITy0OKO CHIIUT B ap-
XETUMax KUTaicKoro MUpoOBO33peHHs. Bpems B kuTailckoi Tpaauuuyd UUKIMYHO,
TOrJla KaK y eBporneiueB — JuHeiHo. Kaxaplii UK — MbICJIEHHOE BO3BpalleHUe
B MICXOJHOE COCTOSIHUE.

Knroueenie cnoea: Kuraii, Bo3pamenue, /lao, Mugonorus.

Rinat M. Ziganshin
Institute of Oriental Studies RAS

The theme of “return” in the Chinese tradition

Abstract. The theme of “return” is one of the most important and relevant
topics of religious, psychological and mythological consciousness. The return is
often caused by dissatisfaction with the existing reality. The idea of losing Para-
dise, the Golden Age, some ideal world and state. The ideal of the Taoists is a re-
turn to nature, nature, from which man moves further and further away over time.
This is deeply embedded in the archetypes of the Chinese worldview. Time in the
Chinese tradition is cyclical, whereas in Europeans it is linear. Each cycle is a
mental return to the initial state.

Keywords: China, the return, Tao, mythology.

[TpakTrueckn Ui BceX TPagIMOHHBIX 0OIIECTB, MA(DOIOTHI U PETUTHi
XapaKTEePHO CaKpaJlbHO-PUTYaTbHOE, CBAIIEHHOE OTHOIIEHHUE K IEPBOHAYATY U
nepBoNpuYnHe. Y ApHcCTOTens, HallpuMep, LEeHTPalbHbIM HOHATHEM €ro Koc-
MoJioruu sBistercs: [lepBoaBurarenb, KOTOPEIM OH OOOCHOBBIBAJ BEYHOCTH,
PasyMHOCTh M 3HaYMMOCTh MHpa. K 3TOMy nepBOHauaily HEOOXOIMMO PHTY-
albHO BO3BpAlllaThCA, TMOCKOJBKY OHO SIBIAETCS HEKMM BBICIIMM HJEAJIOM,
00pasIoM, CIy)KUT B BBICIIEH CTENEHM CBSIIEHHBIM MPHMEPOM COBEPIIEHCT-
BOBaHMsI, TIOCKOJIBKY COBEPIINI ero caMm TBoper.

Kocmoronust ectb Mogens Uil OgpaskaHusl B JIF0OOH 001acTH: HE TONBKO
notomy, uTo KocMoc siBisieTcst naeaabHBIM apXeTHIIOM OJHOBPEMEHHO JUIS BCEX
TBOPUYECKHUX CUTyalWid M AJIS JH0O0ro TBOpYECTBA — HO TAaKXKe U IIOTOMY, YTO
KocMoc — 310 60keCcTBeHHOE TBOPEHHE; OH OCBAIIEH B caMOil CBOEH CTPyKTy-
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pe. B pacmmpuTensHOM CMBICTIe BCe, YTO €CTh COBEPIIEHHOT0, HAOJHEHHOTO,
TapMOHHYHOT'0, IIJIOIOHOCHOTO, OJHUM CJIOBOM: BCE, UTO €CTh «KOCMH3UPOBaH-
HOTO», BCe, uTOo Mmoxoxke Ha Kocmoc, — Bce crslieHHo [Dnuane, 41].

BosBpaienne u obpaiienne kuraineB K Jlao Takke MOXXHO CUMTATh He-
KAM IMKIMYECKHM KOCMOTOHMYECKHM akToM. /lao 31ech BBICTyHaeT M Kak
HEKMH BBICIUME naean, U kak TBopew Bcex siBneHuil Mupa. imenHo B Hauane
CYIIIECTBOBAJIN COBEPILCHHBIE TIPABUTENN APEBHOCTH W MACATBHBIE COBEPILICH-
HoMyzApsble. KynbT mpenkoB U CBAIIEHHOE OTHOLIEHHE K JAPEBHOCTH CBA3aHBI
MMEHHO C 3THM, YTO HAlUIO OTPAXXEHUE MPAKTHUECKHU Y BCEX TPAIUIMOHHBIX
KuTanckux ¢unocodekux mkon. B tpakrare «/lao 13 n3un», § 16 ropopurcs:
«HyxHo cnenats (cBoe cepile) MpelenbHO OecpHCTPacTHBIM, TBEPAO CO-
XPpaHATH MOKOM, W TOT/Ia BCe BEIM OyayT M3MEHATHCS caMu co0oM, a HaM oc-
TaHEeTCsI JIMIIb CO3epIaTh UX Bo3BpauieHue. (B mupe) — Gonpioe pasHoobpa-
3We Belllei, HO (BCe OHM) BO3BpAIIAlOTCS K CBOeMy Hauany. BosBpamenne k
Havally Ha3bIBaeTCsl MOKOEM, a MIOKOH Ha3bIBAETCs BO3BPAILCHNEM K CYITHOCTH.
BosBpalenne K CyIIHOCTH Ha3bIBa€TCsA MOCTOSHCTBOM. 3HaHWE ITOCTOSIHCTBA
Ha3bIBACTCA ()IOCTI/I)KGHI/IeM) ACHOCTHU, a HE3HAHUE IMOCTOAHCTBA NMPUBOIUT K
Oecriopsaky u (B pe3yJbTaTe) K 311y. 3HAIOMINN MOCTOSHCTBO CTAHOBUTCS CO-
BEpIIEHHBIM; TOT, KTO JOCTHI' COBEPILEHCTBA, CTAHOBUTCS CIIPaBEJIMBBIM; TOT,
KTO 00pes crpaBeJInBOCTh, CTAHOBUTCSI TOCYAapeM...». CBsIEHHOe OTHOIIe-
HHeE K IPeBHOCTH XapakTepHo 1 st Kondymwms: «5 nepenaro, HO He cO371a10; 5
BEpIO B JPEBHOCTH M M00OmI0 ee...» («Jlyap H0i» VII, 1).: «i He pomumics co
3HaHWAMH. S momyunn ux 6xaromaps moOBM K IPEBHOCTH M HACTOMYMBOCTH B
yuebe...» («JIyns FOi» VII, 21).

Takum 0Opa3oM, BO3BpalliEHHE K UCTOKaM SIBIISIETCS 371€Ch M CHMBOJIOM, U He-
IMPEMEHHBIM YCJIOBUEM CaMOCOBEPUICHCTBOBAHUSA W JOCTHIXKCHMA YCII€Xa. Y-Ll3l)l,
OJIMH U3 KUTaCKMX BOSHHBIX KJIACCHKOB, TAaK)Ke CBS3bIBAaeT JocTvkeHue [lao, a
3HAYMT COBEpPLIEHCTBA, ¢ Bo3BpaiieHueM: «IlyTb ecTb TO, YTO 00YyCIOBIMBAET
o0OpariieHre K IIepBOOCHOBE M BO3BpallleHHe K IepBoHavamy. Jlonr ectb To, 4TO
00yCITOBNIMBAET COBEPIIEHNE MOCTYNIKOB M JOCTIDKEHHE pe3ynbTaToB. Paccyam-
TEIBHOCTh €CTh TO, YTO OOYCIIOBIIMBAET yAAJIEHHE OT BpeAa M MpHoOpeTeHne BbI-
rogel. CooOpa3uTenbHOCTh €CTh TO, YTO OOYCIOBIMBACT MOAJEpKAaHWE Jena U
COXpaHHOCTH caenanHoro» [Konpan, 318]. Takum 06pazom, Y-11361 TaKue BaKHBIS
JUsL TTOJIKOBO/ILIA M TOCYIapsi KauecTBa KaK JOJIT, PaccyJUTENbHOCTh U coo0pasu-
TEeJIBHOCTh CTaBUT B Lienb aHayoruii ¢ /{ao, a To, 4To OHM OOYCJIOBIMBAIOT —
C BO3BpallleHHeM. JTUM OH 3HAYHTENILHO YCHIIMBAET CBOIO apryMeHTalnIo B Oece-
JIe C BOICKMM KHs13eM B3HbB-X0Y, KOTOPOMY M M3/1araeT CBOM MBICIIH.

Bubauorpaguueckuii cnucox

Koupao H. . Cunonorus: / Penpunr ¢ uza. 1977 r. M.: Jlamomup, 1995.
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CT «III1y», 1996.
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MaremaTnueckas jJoruka B Kurae
B nepBoii Tpetu XX Beka

Annomauyusa. Ha pyOexe BEKOB JIOTUKOW WHTEPECOBAIUCH MHOTHE YUEHBIE,
oHa Obuta s Kutas HOBOU Haykoii, Belb TONBKO B KOHIE XIX Beka MOsIBUINCH
MepBbIe CEpPhE3HbIE MEPEBOABI KHUT MO JIOTHKE. B moknane OynmeT paccMoTpeHa
paboTa caMoro M3BECTHOTO HAYYHOTO OOBETMHEHUS, 3aHUMABIIETOCS BOIPOCAMHU
3arajHoN JIOTUKN — Kadeapsl JIOTUKH yHUBepcuTeTa L{nHxya.

Knrouegsie cnoea: vicropust 10rvuku, yHusepcuteT LluHxya, 3anaaHas jgoruka
B Kurae.

N.L. Kvartalova
ICCA RAS

Mathematical logic in China
in the first third of the twentieth century

Abstract. At the turn of the century, many scientists were interested in logic;
it was a new science for China, because only at the end of the 19th century the first
serious translations of books on logic appeared. The report will examine the work
of the most famous scientific association dealing with issues of Western logic —
the Department of Logic at Tsinghua University.

Keywords: history of logic, Tsinghua University, Western logic in China.

Ha pyGesxe BEeKOB JIOTMKOW MHTEpECOBAINCh MHOTHE y4eHble, OHa Oblia
s Kurtas HoBoM HayKo#, BeAb TOJAbKO B KoHLE XIX Beka NOosBUIUCH NEPBBIE
cepbe3Hble MepPeBOJIbl KHUT 10 joruke. B 1875 rony kutailckuii nepeBOgUYHK U
nonuTHueckuit nestens Ban Tao T 47 (1828—1897) omyGiukoBai cBoil Tpy
0 ®paHcuce bakoHe U ero HHAYKTUBHOM METOJE.

AHaIN30M U NEPEeBOIOM JIOTHIECKUX TPAKTATOB MMO3KE 3aHUMANCA U SIHBb
®y % E, koTopslii nepesen yacth «CucTeMsl norukuy» Jx. MU, a Takxke
«Jlekuuu mo joruke» JeBoHca M paccyXKAal O AeIyKUWU U MHAyKuud. Ho
MIEPEBOJIOB U JJaXkKe YIeOHUKOB OBLIO HEOCTATOYHO.

Ho yxe c konua XIX Beka Mo MHMLMATUBE KUTAHCKOrO MpaBUTENbCTBA
KuTaiickue moapoctku ormnpaBisitorcs B CIIIA yunThes, a B KOHIE BeKa Ipa-
BUTEJIHCTBO HAMpaBiseT IOHOIIeH u Ha yueOy B SAnonwmto. Ilocne 1911 roga
MOSBUJINICh CTUIICHOWM IJIsI CTYAEHTOB, oOydarommxcs 3a pyoexom. Taxkum
o0pasom, k aBaanateiM rogam XX Beka B Kurail yke BepHYIHCH CIEIHATH-
CTBHI, MOJIyYUBIINE €BpONelckoe U aMepuKaHCKoe oOpa3oBaHHe. MHorue u3
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HUX YUUTH B HOJIUTHKY U Apyrue chepsl, HO MHOTHE OCTAINCh IIPENoAaBaTh B
YHHUBEPCHUTETAX.

WHTepec ke HENocpeNCTBEHHO K HW3YYEHUIO MAaTeMaTHYeCKOH JIOTMKH
BO3POC TOJIBKO Mocie Bu3nTa B Kuraii Beprpana Paccena 1454« % %, koro-
PBI TPOYMTAT 10 HeH €AMHCTBEHHYIO JEKIWio B [IeKWHCKOM yHHBeEpCHTETe.
Ho 3arem B 3TOM mpolecce HeMallyo pojb ChIFPAIX MOMYISpU3aTOPhI 3amaj-
Hoit Hayku — Uskan >ubdy (7R HF, 1893—1986), Jlsu [uyao. U k koHIy
20-X TOIOB JOTWMKA KaK AWCLMIUIMHA TOABIsieTcss B YHuUBepcuTere LlnHXya
(B To Bpemst — L{uHXya cr03cs0), B KOTOPOM CO3JaeTcsl MoHavyany Kadeapa
aHamuTHYecKor Quocoduu, rae U u3ydaroT Joruky. Toraa Ha kadeape mpe-
nopatot Uskao IOanbxous (HE 01T, 1892—1982), V 1zait (%1F) u punocod
Yskan [oaayns (SR 527, LK. Yanr, 1892—1957). Ho nonavaiy yKJIoH 661 B
MparMaTv3M ¥ ICUXOJOTH3M, U UMb ¢ 1926 TaM HaYMHAIOT MperoJaBaTh Ma-
TEeMaTHUYECKYO JIOTUKY.

C 1929 roga Ha kadenpe paboraer u ®su IOnans (A, 1895—1990),
HO OH OOJIBIIIE BCe K€ TATOTEN K UCTOPHU (HUITOCODUH.

sup Oaun (LA 5, 1909—1989) Ob1 BBINYCKHUKOM Kadeapsl, OH
Briocnencteun yumics y ['eapu llleddepa B LlraTax, 3arem B ['epmanun, a
MTOTOM BEpHYJICS Ha POAHYIO Kadenpy B 1935 romay, rie 4utanx aBTOPCKHUIA Kypc
«M3yueHne JOTMKW», B KOTOPOM KPUTHYECKH OCMBICISUIMCH COBPEMEHHBIE
JIOTHYECKHE UCCIIeTOBAHUS.

B takom Buze kadenpa npocyuiecTsoBalia HeJoITo: B Hadare Bropoit ku-
TalcKo-sMoHCKoN BoMHBI B 1937 romy YHuBepcuter llunxya crtan cHavana
yacThlo HanmonansHOTO BpeMeHHOTO YHUBepcuTeTa Yaniy, a mosxe (1938—
1945) gacteto HarmoHanmsHOTO 10T0-3a1aIHOTO aCCOUMPOBAHHOTO YHUBEPCH-
tera B KynbmuHe.

Hanpreiimas cyas0a noruku B Kurae Takyke MHTepecHa, HO 3TO yxkKe JIpy-
TOH 3Tall pa3BUTHSA UCTOPUH 1 IpyTHE NACOIOTNIECKUE PEATTHH.
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O naocckux koMMeHTapusix «/{ao 13 uzuHa»
(Ha npumepe 28 yxaHa)

Annomayusa. Ctatbst IOCBSIIEHA KOMMEHTapusiM «J1ao 13 3UHAY, HAMHUCaH-
HBIM JTAOCCKUMH AeATeNIMH. «Jlao 13 L3UH» SIBISIETCS KIIOYEBBIM TPAKTaTOM, KO-
TOPBIN 3aJI0KUJ OCHOBY JTAOCCKON (DMIIOCO(CKOI TpaaAWIMK U OKa3all BIMSHUE Ha
Bce cepsl Aa0CCKOH KyJIbTyphl, @ KOMMEHTATOPCKasi TPAAWLMs, BO3HUKIIAS BO-
KpYT Hero, crana (pyHIAaMEHTOM JaoccKOoro (uiiocodckoro amckypca. B cratbe
PaccCMOTpPEHBI ¥ NIepeBeICHEl KOMMEHTapHH JA0CCKOTO OTIIENbHUKA X3-1IaH-TyHa
W 2% (I B. o 1.3.), OTHOCAIIMECS K HECKOJIBKUAM CTpokam 28 wkaHa «Jlao 1
uzuHa». Ha npumepe u3MeHeHus 06pa3oB BOKPYT MOHATHI cu/ysu ¥4 v 2y 7% v ux
TPAaKTOBKH B JAHHBIX KOMMEHTapHsX MOKa3aH PaclBET AA0CCKOM KOMMEHTaTop-
ckoii Tpamuuuu. /laHHbIE KOMMEHTapHU W MHOTHE IpYrHe BXOIST B COCTaB He-
CKOJILKMX TOMOB JIa0CCKOr0 KaHoHa «Jlao uzana» JEJK, 4to popmupyer Henoct-
HYIO0 KapTHHY KOMMEHTaTOPCKOH JuTepatypsl «/lao 13 I3MHa» W ympoIaeTr Hc-
cnenoBanne. TakuM 00pa3oM, JaHHBIE KOMMEHTApUH WILTIOCTPUPYIOT (Guiocod-
CKMH M JIUTepaTypHBIA MOPTPET B3MJISAOB JA0CCKOH TPaaWIMU TOTO Tepuoaa, a
TaKOKe SBIISIOTCS CAMOCTOSITENILHBIM MTAMSTHUKOM CBOEH 3MOXH, YTO MOAYEPKUBA-
€T BXHOCTb MX M3YUSHHUS, MHTEPIPETALH 1 BBEJICHHUS B HAYIHBIH 000pOT.

Knrouegvie cnosa: Kuraii, naocckast gunocodus, «Jlao 1p 1m3un», KOMMEH-
Tapuu.

Iaroslav M. Kniazev
Institute of Oriental Studies of the Russian Academy of Sciences

About the Daoist commentaries of «Dao de jing»
(on an example of 28 zhang)

Abstract. This article is dedicated to «Dao de jing» commentaries, written by
daoist activists. «Dao de jing» is a crucial text, fundamental for the daoist philo-
sophical tradition; it affected all the spheres of the daoist culture, and the commen-
tators’ tradition, which formed around it, became fundamental for daoist philo-
sophical discourse. The article observes and translates commentaries of a daoist
hermit He-shang-gong i#W_ 2 (2nd century BC) which are related to 28 zhang of
«Dao de jing». Changes in commentaries related to concepts of xi/gi %% n gu &
and their perception illustrates dawn of daoist commentary tradition. These com-
mentaries among many others are included in several tomes of Daoist canon «Dao
zangy 18, it forms complex perception of «Dao de jing» commentary tradition
and simplify research. Therefore, these commentaries illustrate philosophical and
literally image of daoist traditional perception of this period, and moreover they
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are self-sufficient monument of their era. It underlines importance of their research,
interpretation and introduction into scientific circulation.
Keywords: China, Daoist philosophy, Dao de jing, commentaries.

«Jlao 13 L3UH» ABIAETCS OJHUM M3 BaXKHEHINX Na0CCKUX TpakTaToB. He-
CMOTpS Ha ero crnenuduky, MpakTHUECKH KaXIbli NepeBOIYNK XOTs OBl pa3
npoboBas nepeBouTh ero. IloaTomy B HacTosIIee BpeMs OIyOJMKOBAHO OT-
POMHOE KOJIMYECTBO IMEPEBOAOB, B TOM uKcie OoJyiee OBaJLATH Ha PYCCKHUH
361K [cM.: KoO63eB 2023, 108]. Bonpmas yacTh mepeBOJOB OMUPAETCS TOIBKO
Ha TEKCT CaMOro MCTOYHMKA M HE YUUTHIBAET OIBIT KNTaHCKMX (0COOEHHO aa-
OCCKHX) KOMMEHTaTOPOB. B CBSI31 ¢ 3THM MX aBTOPBI MOTJIN YIIyCTUTh Ba)KHbIE
0COOCHHOCTH, XapaKTepHbIE IUI JAOCCKOM TpagWLMH, B paMKax KOTOPOH u
ObUTO co31aHO MaHHOe counHeHue. ClenoBarenbHO, HEOOXOAUMOCTD B U3yde-
HUM U TIepeBojJie KOMMEHTapHUeB He MeHbIlIe, YeM caMoro «/lao 13 m3uHa».

OpHU U3 NepBbIX KOMMEHTapueB ObUIM HalWCaHHBbIE OTHIEIBHUKOM Xo-
man-ryroM i 2 (II B. mo m.3.) [ 72 2004]. OH HOCBATHI BCIO KU3HB
n3ydeHnio «Jlao 13 13MHa» U ero KOMMEHTHPOBAHUIO, M Jake IpeAcTaBuil
CBOM TOJIKOBAHUS KaK «y4eOHHK IO JIMYHOCTHOMY CaMOCOBEPIIEHCTBOBAHUIO
W COIMAFHOMY OJIarOoycTpOeHHIo» uMmIeparopy Boasp-mm (mpaBmn 180—
157 rr. mo u.3.) [Ko63er 2023, 106]. i mpuMepa paccMOTPUM (PparMeHTHI
KOMMEHTapHeB K 28 wkaHy, IIOCKOIBKY OH COJAEPXKHUT MHHMMAaIbHOE KOJIHYe-
CTBO aOCTPaKTHBIX 00pa30B.

[AAL]: «KTo 3HaeT cBoe >KEHCKOEe, XPaHUT CBOE MY>KCKOE, CTaHOBUTCS
noxounoi [MoguebecHoit» [Jlykesaor 2000, 188].

[KommenTtapuit X»-man-ryHal: «Myxkckoe — 310 MeTadopa BeInuus, a
JKEHCKoe — MeTaopa CKPOMHOCTH. XOTs 4YelIOBEK 3HAeT CBOE BeNMUKe, OH
JIOJDKEH COXPAHATh CKPOMHOCTD U IOJIaraThCsl Ha MYXKCKYIO CUILYy U JKE€HCKYIO
cnabocts. Ecnm 3710 Tak, Torma IlomnebecHas coGepercss BMecTe, MOJ0OHO
BOJIaM, HeCYIIUMCs B ITy6oKoM moToke» [1] 2 2004, 141].

LA O M DT SR L B R R A R, R L BRI,
WU MEZ AN IR R R T B 2 WK Z R ES -

[M]: «CraBmero noxxouHoi IlogHeOecHoi moctosiHHOE J[p He ocTaB-
nser» [Jlykesaos 2000, 188].

[KommenTapuii X»-maH-ryHal: «Eciau oM CMOTYT MpPEUCIONHUTHCSA B
CBOEM CMHpEHHH, MOAOOHO TIIyOOKOMY MOTOKY, TOrJa B HUX OyJer Bcerna

npucyTcTBoBaTh JI3 M ee OyeT HEBO3MOXKHO OTAEIHUTH OT Hux» [1A] 2 2004,
141].

NBERR T UniREs, AR 2, A BRI Ot
[JIIT]: «M Bo3Bpariaet B [cocTosiHue] MaaaeHua» [JlykssHos 2000, 188].
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[KommenTtapuit X»-man-ryHa]: «BHOBB cTaTh MiIaieHIEM (T.€. BEPHYThCA
B yTpoOy marepw, mogodHo Jlao-m3e1 — A.K.), TIyIBIM, a TOYHEE MPEUCIo-
HEHHBIM HeBeleHus» [ L2 2004, 141].

TREAR S R L B AR P A

[AAL]: «KTo 3HaeT cBOO CiiaBy, XpaHUT CBOM 1MO30P, CTAHOBUTCSI PyCIIOM
[Monnebecuoit» [Jlykssro 2000, 189].

[KommenTtapuit Xa-man-ryna): «CnaBa — 310 Metadopa 61aropoacrtsa, a
mo3op — mertadopa Hu30cTH. [I03HAB COOCTBEHHYIO ClaBy, CileoyeT obdepe-
ratb ce0s (T.e. cBoro pemyTanuto — A.K.) ot 3arps3HeHus. Ecmu 310 Tak, To-
raa [TogneGecHas cobepercs BMecTe, MOJOOHO BOJAHOMY MOTOKY, CTEKaroIle-
My B riy6okyro nosx6uny» [J1]_E2A 2004, 142].

SRUAMGT 8 85 SR DAV Tl th . RO Z A RE, & Z LT, 2Rk
TR, KRR A .

CornacHo X»-IIaH-TYHY, «MYXCKOe» M (OKEHCKO€» IPOTHBOIOCTABIIAIOT-
Csl APYT APYTY Kak «BEIMYHE» M (CKPOMHOCTBY», & «CllaBa» M «II030p», Kak
«0JIaropoAICTBO» M «HHU30CThY. Uepe3 coxpaHeHne OanaHca MEXAy HUMH, He
npeHe6peraﬂ HHW OJHHUM H3 Ka4€CTB MOXXHO £[O6I/ITI>C$[ €ANHCTBA U TapMOHHNY-
Horo ¢yukmmoHupoBaHus llogHeOecHoi. Ecnm demoBek CMOXKeT MpPencron-
HHUTBCSI CMHPEHHs, MOJ00HO BoJe B INIyOMHAX, TOTZAa €ro HpaBCTBEHHAS CO-
cTaBistonas — J[3 cTaHeT HEOTAEIMMBIM Ka4eCTBOM €r0 JINYHOCTH.

B nenTpe KkoMMeHTapreB X3-IIaH-TyHa — HAaeall O0JaropogHOro Mya 1
Jno0poaeTeny, KOTOPEIM TOMY JIOJDKHO CJIEIOBAaTh — YPaBHOBEIIMBATH MYXK-
CKHe KadecTBa — OJIaropojiCTBO, CTPEMIIEHHE K CIIaBE, )KEHCKHUMHU — MPHUPOJ-
HOW CKPOMHOCTBIO, CMUPEHHEM U HPaBCTBEHHOM YHCTOM, B 4eM BUANTCS 00-
palieHre K KOHQYIMaHCKMM upaeanaMm. Y X»o-IIaH-TyHa MOTOKH BOABI, CTe-
Karomuecs B JI0XKOMHY — 00pa3 o0beauHenns [lonneGecHOM.

Takum obpa3om, oOparieHne K KOMMEHTapHUsIM IIpeCTaBUTeNei 1a0CCKOi
TpaAWLMK JaeT BO3MOXKHOCTh MCCIIEIOBATENIO M TIEPEBOTUMKY paciIn(poBaTh
M YIIyOWTb JAOCCKYI0 TEPMHHOJIOTHIO, O3BOJISS JIydIlle MOHATH TEKCT «/Jlao
13 I3UHAY.

Bubaunorpaguyeckuii cnucox

Kob3es A.U. «Jlao-1» 13MH»: TIaBHBIA KaHOH KWTalicKoW (unocopuu B mepBomM
aKaJIeMUUeCKOM TIepeBoie Ha pycckuil s3bIk // Bompockr ®@umocodumn. Ne 3. 2023.
C. 103—131.

Jyxvsanoe A.E. Jlao-13b1 u Kondyuuii: @unocodus Tao. M.: Bocr. nmurt., 2000.

B TE LA RE [Xo-wan-2yn Kommentapun k «CoBepLIEHHOMH KHUTE-OCHOBE

o Jlao u mo»] // PR EEE . GR4E B gm. dba: B E AL, 2004, 9, 2 127—168 T
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A.A. Kpywiunckuii
HNucturyt Kutasa n coppemennoii Asun PAH

CnnpuHcKMil NyTeBOJHBI J1y4 cBeTa
B TEMHOM LIAPCTBe p3all-niepeBosia

Annomayua. VineHTnunupyercs Takol YacTHBINM, HO JIFOOOMIBITHBIN CTy4ait
CUHOJIOTUYECKON JIOrOpeH, Kak MOIy4UBIIas IIMPOKOE PacIpOCTPAHEHUE B Hay4-
HbIX WM OKOJIOHAyYHBIX Kpyrax IMepecTpoedHON M mnocrnepectpoeuHoil Poccun
(IpeuMy1IECTBEHHO KOMMepYecKas) IPaKTUKa «IIEPEBOIa» YK€ MHOIOKPATHO Iie-
PEeBENEHHBIX Ha pyccKui s3bIK punocodcekux TekctoB [pesHero Kutas. B kaue-
CTBE JIEMOHCTpPAIMOHHOTO MpUMepa BeIOpaH Hambojee MOCTPafaBIINi OT WMITO-
TEHTHBIX NEPeBOUECKUX omorarenbeTB «KaHoH o Jao u [o».

Kak u3BecTHO, HelipoceTeBas CUMyIISIIMS BepOaTbHOTO TBOpUECTBa OOHApY-
XKHBaeT ceds, ¢ OJHOH CTOPOHBI, MPOCTPAHHBIMH Pa3rIaroJib.CTBOBAHUSIMH (B Ha-
LIEM CJTydae 3TO MOTYT ObITh, HAmp., YBSI3aHUS B HECKOHYAEMBIX (DHIIONIOTHIECKIX
TPUBHATBHOCTAX, @ TAKKe HArpOMOXIEHHE HEMPOXOANUMBIX 3aBallOB «HUCTOPHO-
rpadudeckoro» TpalIa, NPETNOJHOCUMBIX B Ka4eCTBE HEOTHEMIIEMBIX aTpHOYyTOB
aKaJIeMUYECKO yUYeHOCTH), a C JApyrod — UTHOPUPOBAHWEM CyOCTaHTHB-
HBIX aCMEeKTOB, NEHCTBUTENBHO PEJeBAaHTHHIX oOCyxmaemoi Teme. Hampumep, B
OHOM W3 TaKHX CHMYJSITUBHBIX «IEPEBOJOB» J{a002y3una KIIOUEBOH BOMPOC
(Tak BCe-TakKy, O KAKMX JBYX/ O KaKOH JIBOWIIE «CXOJHBIX 1O MPOUCXOXKICHHIO, HO
Pa3HAIIUXCS T0 UIMEHN» UJIET pedb B CaMOM KOHIIE EPBOM TJIaBbI 3TOTO BayKHEH -
LIero MaMsATHUKA JPEBHEKUTAWCKON (Qritocopckoil MbIcan?) ocTaeTest He TO, YTO
6e3 oTBeTa, HO JaXke 0e3 yIOMUHAHMUS.

[To MHeHUIO aBTOpa MpeUlaraéMbIX TE€3UCOB, JIULIb POPLIBHBIE TEKCTOJIOIU-
yeckue mpo3penust B.C. CnuprHa cnocoOHBI HE TONBKO MOJCKA3aTh €ANHCTBEHHO
[IPABUJIBHBIN OTBET HA BILICO3HAYECHHBIN HENPOCTON BOIPOC, HO U HAMETUTS Iy TU
n30aBleHNsT OT 3acWIIUs Dp3al-TNepeBOAOB (B TOM 4YHCIE M KOMIBIOTEPHO-
CTEHEPUPOBAHHBIX).

Knrouegvie cnoea: cuHomormueckas Joropes, JpeBHEKHTaickas (uiocod-
ckas Kknaccuka, «Kanon o Jao u /[5», KOMIbIOTEpHAas Napous Ha NEPEBO/.

Andrey. A. Krushinskiy
Institute of China and contemporary Asia
of the Russian Academy of Sciences

Spirin's guiding ray of light
in the dark kingdom of ersatz translation
Abstract. Such a particular but curious case of sinological logorrhea is identi-

fied as the (mainly commercial) practice of “translating” the philosophical texts of
Ancient China that have already been repeatedly translated into Russian, which
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has become widespread in scientific and pseudo-scientific circles of perestroika
and post-perestroika Russia. The Canon of Tao and Te, which suffered the most
from impotent translation harassment, was chosen as a demonstration example.

As is known, a neural network simulation of verbal creativity reveals itself,
on the one hand, with lengthy rantings (in our case, this could be, for example, get-
ting bogged down in endless philological trivialities, as well as a pile-up of impen-
etrable rubble of “historiographical” trash, presented as integral attributes of aca-
demic scholarship), and on the other hand, by ignoring substantive aspects that are
truly relevant to the topic under discussion. For example, in one of these simulated
“translations” of the Daodejing, the key question (after all, which two “similar in
origin, but different in name” is discussed at the very end of the first chapter of
this most important monument of ancient Chinese philosophical thought?) remains
not only unanswered, but even without mention.

According to the author of the proposed theses, only the breakthrough textual
insights of V.S. Spirin are able to not only suggest the only correct answer to the
above-mentioned difficult question, but also outline ways to get rid of the domi-
nance of ersatz translations (including computer-generated ones).

Keywords: sinological logorrhea, ancient Chinese philosophical classics,
“The Canon of Tao and Te”, computer parody of the translation.

Iorpy>kasce B NBIIHOE MHOTOLBETHE COBPEMEHHBIX PYCCKOA3BIYHBIX IT€-
penokeHN KUTaCKOM KJIaCCHKH, BOCXUILEHHBII YUTAaTeNb CIIOBHO MOMAJaeT
B IIIKOJIy YapoJeicTBa U BoJiiebcTBa XOrBapTca, Ubs Hemojpaxaemas yued-
Has TporpaMMa BKJIIOYaeT B ce0s, KaK M3BECTHO, «3alIUTy OT TEMHBIX HC-
KyccTB» (Cp. KHTalickne OOeBble MCKYCCTBA), «3€IbeBapeHbe» (KUTalCKas an-
XUMHUS), «yXOJ1 32 MAarH4eCKUMH SKUBOTHBIMIY (JIPaKOHOBEJCHBE) M T.II.

K Bamen pagoctu M0OUTENs KUTAHCKOW IK30THKH, YapyIOMIUHA MUApP BOJI-
meOHON CcKa3KkM ¢ ee Oecamu, JIMCAMHU-OOOPOTHAMHM M MOHaxaMH-4apolesMu
He paccTaHeTcsl ¢ HUM Aaxke IpH 00pallleHnH K, Ka3ajlochk Obl, ropasno Ooiee
Cepbe3HOMY XaHPY — S UMeEI0 B BUAY 0€3 yCTajaM NepeBOJUMYIO Ha PyCCKHUI
SI3BIK (y’K€ MHOTOKPATHO IMEPEBEACHHYIO) NPEBHEKUTANUCKYIO (PUI0COPCKYIO
KJIACCUKY.

Boo0Ouie rosopsi, mepeBo — 3TO 1O ONpezeeHuto He Oojiee YeM TeHb
nepecka3biBaeMoro opuruHana. Ho B poccuiickoM ciydyae 3Ta mepeBogdeckas
TEHb 3a CYET CBOMX MOPA3UTENBHBIX MO3THYECKHX JOCTOMHCTB MOIYAC CIIO-
coOHa OTTECHHWTh Ha BTOPOH ITaH Oe3Ha/le)XHO MPOWTPHIBAIONINN €i B XyIO-
KECTBEHHOM OTHOIIIEHUH HEB3PAYHO NIPO3aUYHbIN KUTAHCKUNA OpPUTHHAIL.

IloHATHO, YTO XyIO’KECTBEHHAs] LIEHHOCTb €1BA JIM MOXET CIYXKHUTb pe-
MIAIOIIMM KPHUTEpHEM OLIEHKH IepeBoJia — OCOOEHHO €clM pedb 3aXOIMT O
«CTPOro Hay4HBIX», T€M Iaue, «aKaeMHUYeCKUX» (€CIM BEePUTh TPOraTelbHO
CKPOMHBIM CaMOAaTTeCTaIlMsIM) IepeBoAYecKuX omycax. Ho Bce xe, HeNb3s He
OrOpPYMTHCS, KOTJa y PEBHHUTENEHl akaJeMu3Ma Ha CMEHy 3axBaTbIBalollel
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HaNpsOKEHHOCTH TO3THYECKOTO HappaTuBa NPHUXOIMT yIpydarollee yHBIHHE
JOKYyYHOH CKa3KH Ipo Oesroro Obrvka.

Xysxe Toro, npu OiMkaiiieM pacCMOTPEHHH BBIACHSETCA, YTO OJIUH Ta-
KO SKCKIIO3MBHO «HAyYHBIH» Kak OBl MEpeBOX YK€ caMOW IepBOH TJaBBI
Jlaodsy3una (3HAMEHHUTEHIIETr0 MaMITHUKA IpeBHEKUTalcKol Qumocodekoit
MBICITH, TIOXallyd, B HauOOJbIIeH CTENEeHH MOCTPaAaBLIero OT Ha30MIMBBIX
MEepeBOTYECKUX JOMOraTelbCcTB) He JOTATHBAET Jake J0 CTaTyca HappaTH-
Ba — BBICTpaMBaeMble UM PAIbI (Ppa3 Hy HUKAK HE CKIAIBIBAIOTCS B MOBECT-
BOoBaHHe. 3a0aBHBIM 00pa3oM, pe3loMupylomas KoHuoBka (%X X%, i
2 ['Y) non nmepom moHeNb3s aKaAEMUYHOIO Kak Obl MePEeBOAYMKA, CUACTIMBO
3a)KHAJIa CBOEI0 COOCTBEHHOM JKM3HBIO, O€3 MaslelIel OrISIAKA Ha Havyajo TOH
caMoii T7aBbl, KOTOPYIO OHa, Bpoje Obl, ObUIA MPpHU3BaHA MOJBITOXKKUBATE. BoT
YK BOUCTHHY, «ITyIlIKa cama 1o cede, a MopTupa — cama 1o cebe». [lonobHbie
THIepJIbl HABOJST HA y’KacHbIE MOJ03PEHMsI — a BIPYT BCs 9Ta OTMEUEHHas Xa-
paKTepHO YaTOOBOW ITyCTONMOPOXKHOCTBIO PYCCKOSI3BIYHASI BEpCHs HAYAIbHON
raBHl Jlao-y3vl (COOTBETCTBEHHO, U Beero «Kanona o /lao n /»») npencras-
nsieT coOol He Oojiee yeM NpeNecTHBI 00pa3vynK HEHpOCEeTeBOTrO KOMITHJIS-
TUBHOTO «TBOPYECTBA» (BIOJHE TOCHIBHOTO A, Hanp., GPT-3)?

Ho ecni MBI 11 B ipaB/ly MIMeeM 371ech €10 JIMIIb C KOMITBIOTEPHOH mapo-
Juel Ha IepeBoJi, TO MPUAETCS C Mevaablo KOHCTaTUPOBATh JOCTHKEHUE elle
OJTHOTO 3HAMEHATeNBHOTro pyOeka Ha OeccliaBHOM IIyTH AETpafalliy KaHpa U
6e3 Toro mMoYTH yOUTOTrO0 PEHIHOYHBIMHU HOAENKAMH B TTIAMypPHOM CTHIIE YaiiHa-
naift. Ilepen AuLoM CTONB BIEUATIISIOIIErO perpecca OTeYeCTBEHHOM MepeBo-
JUeckoit peuenimu pumocodpcekoro Hacaenus Jpesuero Kuras ocraercs ymo-
BaTh pa3Be YTO HA CIIMPUHCKUI MYTEBOAHBIN J1y4, BCEKOHEUHO BEAYLIMI HAC K
CIIaCUTENEHOMY BBIXOJy N3 TEMHOTO [IapCTBa Kak OBl IIepeBojia.

49



DOI: 10.48647/ICCA.2024.61.89.011

Jlyano Bai
3abaiikajabCKuii rocy1apcTBeHHbIl YHUBEPCUTeT

HexoTopble MbIc/IM 00 HHTErpaluy MapKCU3Ma
U TPAAULUOHHOM KUTANCKOI KyJIbTYpPhbI

Annomayusn. JIUCKyCcCUM O COOTHOLIEHMM 3amaJHOM U TPaJuLMOHHOW KH-
TaWCKOM KyJIbTYp B KUTaWCKOM TEOpUM HE MPOULIM MUMO TEOPUM U MPAKTUKU
MapkcusMa. Kak Teopust MapKkCH3M BOCIIPUHUMAETCS YaCThIO 3aMaJHON KyJIbTYpHI.
A Kak nmpakTHhKa TPaKTyeTCsl B KOHTEKCTE COLMATUCTUYECKOTO cTpouTeNbeTBa Ku-
Tast. [loaTroMy mpoOiiema HHTErpalui MApKCUCTCKOW WACOIOTHH U TPAAULOHHOM
KYJIbTYPBI CTAHOBUTCS TJIAaBHBIM HaIlpaBJIeHUEM MpU (GOPMHUPOBAHUK HOBOTO IyTH
passutus Kutad. Bzaumoznononssomas UHTerpanys Mapkcu3mMa U TpaAulOHHON
KHTACKOM KyJNbTYphl SIBJISETCS HE TOJNBKO HCTOpHUYECKMM BhiOopoM Kwurtas B
MPOIILIOM CTOJIETHH, HO U TTTYOOKOW COBMECTUMOCTBIO MEXKIY HUMHU C TOUKH 3pe-
HUSl UEHHOCTEH W APYruX acneKkToB, a TakKe Pe3yJbTaTOM HEMpPepbIBHBIX UCCIIe-
JTIOBaHUI KUTACKUX KOMMYHHCTOB. [lepen muiiom HOBOM cuTyarmu B goknazae 18-
ro Bceekuraiickoro cwezga Kommynuctuueckoit maptun Kutas ewe pa3 noayep-
KHBaJIOCh, YTO KYJbTypa SIBJISIETCS KPOBbIO HALIMK U JAyXOBHBIM JIOMOM HapoJa.
BpeMmst mpuiano UM HOBbIE KOHHOTAI[MH, OCOOCHHO B KOHTEKCTE «HAIMOHATBLHOM
JIMXOPAJIKU» U MOCTPOEHUS COLMAIUCTUYECKON KyJIbTYPHOM JepakKaBbl, Mbl JOJK-
Hbl palMOHAJILHO MCCIIEJI0BATh UCTOPUYECKUA KOHTEKCT MHTErpalluy 3TUX ABYX
CTpaH, a He MPOCTO WM MNPOU3BOJILHO CPAaBHUBATb, U B MOJIHOM Mepe HCIOJIb30-
BaTh WX (YHKIIMM HA OCHOBE JIMAJIEKTUIECKOTO STMHCTRA.

Knrouesnvie cnosa: mapkcusMm, TpaluMOHHAs KATACKas KyJlbTypa, KyJIbTyp-
Hasi UHTerpauusl.

Luan Wei
Trans-Baikal State University

Some Thoughts on the Integration of Marxism
and Traditional Chinese Culture

Abstract. Discussions about the relationship between Western and traditional
Chinese culture in Chinese theory influenced the theory and practice of Marxism.
Marxism as a theory is explained as part of Western culture. And as a practice it is
interpreted in the context of socialist construction in China. Therefore, the problem
of integrating Marxist ideology and traditional culture becomes the main focus in
the formation of a new path for China's development. The complementary integra-
tion of Marxism and traditional Chinese culture is not only China's historical
choice in the past century, but also a profound compatibility between them in
terms of values and other aspects, and the result of continuous research by the
Chinese Communists. In the face of the new situation, the report of the 18th Na-
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tional Congress of the Communist Party of China once again emphasized that cul-
ture is the blood of the nation and the spiritual home of the people. Time has given
them new Connotations, especially in the context of “national fever” and the con-
struction of a socialist cultural power, we must rationally explore the historical
context of the integration of these two countries, and not simply or arbitrarily
compare, and make full use of their functions on the basis of dialectical unity.
Keywords: Marxism, traditional Chinese culture, cultural integration

Bynyun 3amasHbIM ydeHHEM, MAapKCH3M MOXET JOCTHYb MHTETPALH C
TPaJULIMOHHON KUTANUCKON KyJIbTYpOH HE TONBKO MOTOMY, YTO OH COOTBETCT-
BYeT ee NMPaKTUUYECKUM MOTPEOHOCTSM, HO U IIOTOMY, YTO OHM UMEIOT Iiiy0o-
KyI0 COBMECTHMOCTb C TOYKM 3PEHUs IIEHHOCTEH, KaK IMOKa3aJi Pe3ybTaThl
MCCIIeOBaHNN KNTAWCKUX yUeHbIX. B mociennue rogsl, 0cOOEHHO B IBOWHOM
KOHTEKCTE «JIMXOPaJIKA HAlMOHAIBLHOTO OOYUYEHHUS» W CTPOMTENILCTBA COIMA-
JIUCTUYECKON KyapTypHOU aepxasbl, X VIII Beekuraiickuii cve3n KIIK non-
YEepKHYJI, YTO «KYJbTypa €CThb KpOBb HallMM M TyXOBHBIH oM Hapona». Ilo
cioBaMm JIu 1[39X0y, KynbTypa He TOJBKO OKa3bIBaeT OOJbLIOE BIMSIHUE Ha
OOILIECTBEHHYIO W YaCTHYIO )KHM3Hb, IOBEJEHNE KHUTAMLEeB, HO U UrpaeT poib,
KOTOPYIO Helb3sl HTHOPUPOBaTh [ 25 /F 2012, 25]. TlosToMy paccMOTpeHHE C
JVATeKTUUECKUX TO3UINH NCTOPHUYECKOTO0 KOHTEKCTa MHTETPallii MapKcu3Ma
Y TPaIULMOHHOMN KyJIbTYpHl Oy/IeT CIocOOCTBOBATH YIIIYOJICHNIO KATan3alHy,
MOJIEpPHU3AINH U TOMYJIAPU3aLdNd MapKCH3Ma, YTO MPUHECET IMOJB3Y YCTOH-
YMBOMY Pa3BUTHIO KHTalCKOro 00IIecTBa B IEPEXOAHBIN TEPHO.

B tpakroBke KynabTypsl Csio LsHb ncxoauT u3 AByX no3uuuil. OH roBo-
PHUT O Helt KaK 0 TyMaHW3aluy, OJarogaps KOTOPOH TOCTUTAIOTCS MaTepHallb-
Hble Onara 1 (GopMHUPYIOTCS DyXOBHBIE CHJIBI YelloBeKa. I ompenenser Kyib-
TYpY Kak CHCTEMY, OCHOBHBIM COJIEp)KaHHEM KOTOpPOHW SIBISETCS COLMalbHas
uyeosorus, a GopMoil ee BBHIPAKEHMS BBICTYNAIOT MOJUTHYECKAs WAEOJIOTHS,
Mopallb, HCKYCCTBO, penurus, punocodus [ AT 1994, 685—686], uto coot-
BETCTBYET MapKcu3My. [IMcKyccun o MapKcu3Me BeIyTCsl BOKPYT OBYX IMO3H-
uid. [lepBast TpakTyeT ero Kak TEOpHUIO, BTOpas — Kak NnpakTuky. L3su 13-
MHHb, YTBEPXKIAeT, YTO MapKCH3M — 3TO HayKa, KOTOpas pa3BUBAETCS BO
BPEMEHH, TIOCTOSHHO OOHOBIssACch [V133 [ 3LIE 2006, 194]. A Tak kak co-
riIacHO Mapkcy, CTeleHb pealn3aliy TEOPHU B CTPaHe BCETAa ONpeenseTcs
TeM, KaK OHa yI0BJIeTBopseT motpedHocty [ 7 B B Hik £ 1995, 11], To
MOXHO IOHATH, IOYEMY MapKCH3M ObLI BBIOpaH B KauecTBE JIOJITOCPOYHOMN
W/Ie0JIOTHH, OTBEYAIOIIeH HalMOHANbHBIM moTpebHocTsM Kwuras. IIpm stom
€ro MHTerpanys ¢ TPaJULHUOHHOMN KyJIbTypOoil 00yCIIOBIIEHA TEM, YTO OH OTpa-
JKaeT aKTUBHYIO M30UpaTeNIbHOCTh cyObekTa. [1oaToMy OHA ecTh HeM30eXKHbBII
pe3ynbTaT, OCHOBaHHBIN Ha aKTHBHOM BbIOOpE cyOBekTa. Tak Kak TpaaAnIHoH-
Hasl KyJbTypa, C €€ CHIbHOW MHKIIO3MBHOCTBIO, CIIOCOOCTBYET B3aWMOIOIOI-
HSIOLIeH WHTErpalMy Pa3iMyHbIX KYyJIbTYp, TO MapKCHU3M HWHTErPUPYeTCs C
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KOHIIETIIIeH uaeanpHOro obmiectsa «JlaTyn», ¢ Tpagumueld TyMaHu3Ma B KH-
taiickort punocodun. Eciim Y AHBIRA TpUAepKUBaeTCA TMO3UIUH, YTO Map-
KCH3M SBJISIETCA COBEPIIEHHO YYXXEepOIHBIM IMPOAYKTOM, HECOBMECTHMBIM C
TpaJMIMOHHOI KyJIbTypoii [ 24K 1983, 16], To Uxan JlaliHaHb yTBepxkIaeT,
YTO HOBas KynbTypa KuTas — 3TO cMHTE3 MpeBOoCcXoAHBIX Tpaguunii Kuras n
HEepefoBbIX AOCTHXEHMH 3amafa, MOSTOMY JOMUHHUpYHOLEH uaeosoruen
KynbTypbl KuTas craHeT WHTerpauusi yHUBEpCAJIbHOW MUCTUHBI MapKCH3Ma B
pauuonansHocTh Tpaauuuil Kutas. [FK IS4 2008, 595]. Iostomy crouT ro-
BOPHTH O TUAJIEKTHYECKOM €ANHCTBE MapKCH3Ma M TPaJAWLMOHHON KATaWCKON
KyJIBTYpBl, KOTOpOE MpeAaroaraeT oObeKTUBHOE HW3y4YEHHE TPaIULMOHHON
KNTaWCKON KyJbTYPBI M MHTEPIPETALNI0 MaPKCU3Ma KaK PyKOBOJSIIYIO HJI€0-
noruto. Takum oOpazom, pedb WAET O KATaW3aluyd MapKcu3Ma, 00 OTKasze OT
CJIETIOT0 WTHOPUPOBAHMS M UCTOPUUYECKOI'O0 HUTWIM3MA B MEPHUOJ CTPOUTEIb-
CTBa KyJbTYpHOI! JIep>KaBbl.
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H.B. Ilywikapckaa
HNucturyt Kutasa n coBpemennoii Asun PAH

HCTOYHMKH KOCMOJIOTHYeCKOoi KOHIeNIUT
roasinbekoro Texera «Jla M mou mysiiy « K—2E7K»

Annomayua. JIokIaa MOCBSINEH OJHOMY W3 BO3MOXHBIX OOBSICHEHHMH 3Ha-
uenus Texeta «Jda W won mysiiy « K —47K» «Bemkoe Exunoe nopoxkaaer Bo-
1y», OGHAPYKEHHOTO BO BPEMs apX€O0JOrMYecKMX packornok B Mecte [opsub FHJE
B 1993 r. OObsicCHEHHE OCHOBBIBAETCS Ha yCTpoﬁCTBe rajaTeibHbIX JUCKOB, Haii-
JIEHHBIX TIPH PAcKONKax rpoOHuIE! kum3s XKy Uub ELfH Bpemen 3ananHoit XaHs,
a caM TEeKCT pacCMaTpHBAeTCsl KaK MPEICTABISIONMN MCXOJHYI0O KOCMOJIOTHYe-
CKYIO MOJIENb TIpoliecca rafanus. [Ipu 5ToM rafarebHbli HHCTPYMEHT wunans
# nemoHcTpupyeT GobUIMI YKIOH B JIPEBHIOK ACTPOHOMHIO, a MHCTPYMEHT
yoicanvnams 1545, ckopee, 1EMOHCTPUPYET YKIOH B MPUKIAJHYIO MaTEMaTHKY,
OCHOBAHHYIO Ha MAESX IBOMYHOCTH W TSTEPHYHOCTH, TECHO CBSI3aHHBIX C BOCE-
MBIO Tpurpammamu 6a 2ya J\E u «U-13um» « %)%y «Kuuroii nepemeny.

Knrwouesvie cnoga: I'opans, «/la Y msn mrysity, la Y, ragarensHsie ycTpoii-
CTBA IIUIAHb ¥ WKAHBIIAHb.

Natalia V. Pushkarskaia
Institute of China and Contemporary Asia,
Russian Academy of Sciences

Sources of the cosmological concept
of the Guodian’s text «Da yi sheng shui» « K—47K»

Abstract. The report is devoted to one of the possible explanations for the
meaning of the text «Da Yi sheng shui» « K—%£7K» «The Great One generates
water», discovered during archaeological excavations at the site of Guodian [ /&
in 1993. The explanation is based on the working principles of fortune-telling
discs found during the excavation of the tomb of Prince Ru Yin &[H of the West-
ern Han period, and the text itself is considered as representing the initial cosmo-
logical model of the divination process. At the same time, the shipan $i#% divina-
tion tool demonstrates a greater bias towards ancient astronomy, and the zhanpan
i %% tool rather demonstrates a bias towards applied mathematics based on the
ideas of binary and fivefold, closely related to the eight trigrams ba gua /\E and
the «I Ching» «%)%» «Book of Changes».

Keywords: Guodian, «Da Yi sheng shui», Da Yi, fortune telling devices
shipan and zhanpan.

Teker «Jla Y wdH wrysii» « K —H47K» «Benukoe Emnnoe MIOPOXKIAET
BOAY» ObLIT OOHApyXeH BO BpeMs TOASHbCKUX packornok (1993). Tekcr mpen-
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cTaBiseT coboit 14 6aMOYKOBBIX JOIIEYEK, MPIIOKEHHBIX K JOIIEYKaM C TEK-
croM «JTao-11361» «3&F» [ 1T T 1998, 123—126].

TekcT yHHKaNeH Npexae BCEro TeM, YTO Y HEro HeT MpPSMBIX aHaJIOrOB
Cpen KIIACCHYECKUX KUTaHCKUX TEKCTOB, M OH He ObII M3BECTEH YUEHBIM pa-
Hee [Allan S. 2003, 237—285]. B HeM BrepBrIe B KuTalcKoi (umocoduu mo-
SBJISIETCSI KOCMOTOHMS, B KOTOPOM CTHXHMH BOABI MPUAAETCS CTOJb OOJbIIOE
3Ha4YeHHe: BOJAA 37IeCh MpPEJCTAaeT KOCMOTOHMYECKUM CyOCTpaToM, KOTOpoe
JlaeT HaJaJIo BCEM OCTAIBHBIM 4acTsIM MHUpo3aanus. Kpome Toro, Tam ykasbl-
Baetcd, uro Benukoe Enunoe Ja U K— CKpBIBaeTCs (yau ﬁ) B BOJIE, IBU-
KETCsl C BpeMEeHaMHM I'ofia, COBepLIaeT 000pOT M CHOBA MPUXOIUT K Hayaly,
cTaHoBsich MaTepbio Beex Bemeit [ 7] T A TH 1998, 123—126).

U3BECTHO, 4TO, HATIPUMED, B IA0CCKOM TpakTaTte «UkyaH-sb» «4F» B
rnaee «Tanb ca» « K F» «llog uebecamm» [ ] MOKHO HAHTH TEPEKIH-
karomuecs ¢ «Jla M o mrysi» obpassl: Benukoe Ennnoe /la I u Boga siB-
TSAI0TCA 37ech QOMUHUpYTomei Mertadopoit. Ho 06pa3 Enmnoro, ckpeiBarore-
rocsi B BOjie, HE BCTpeUaeTcs HUT/E: HU B caMoM «Jlao 1o usuHe» « B4y,
HH B JIpyruX n3BecTHBIX Tekcrax [Li Xueqin 2000, 55—60]. Cpenu koHy1H-
AHCKMX TEKCTOB, HCIOJB3YIOMNX TepMUH /Ja M, MOXXHO YHIOMSHYTH «3alnCcKa
o putryane» «JIu wzm» «fL18» u rmaBy «JleficTBeHHOCTH puTyana» «JIu oHBY
«fLiZ» [1LiZ], «BécHbl 1 ocenn rocnoguna Jloa» «Jloimm uynsmo» « K
FHH» n rnaBy «Benuxas myssika» «Jla 103» « K 5» [KEK]. Tlomumo storo,
y’Ke JaBHO OBIIO 3aMEYEHO COBMAJCHNE KOCMOJIOTHYECKIX KOHLEeNuni Bemn-
xoro Exunoro Ja M K— u Bemukoro Ipemena Tait 1zu Ak B «Cu 1l
wiyaHn» « 11 f%» [Li Xuegin 2000, 55—60].

OpHolt n3 Hanbosee MHTEPECHBIX M yOEIUTENbHBIX THUIIOTE3 MPOMCXOXK-
JIeHUs] 1 Ha3HAUeHMs TEKCTOB, MoAo0Ho «/la 1 maH mrysi» conepikammx Koc-
MOJIOTMYECKHE KOHLENINN C UCToNb30BaHueM obpasa OnxHoro winu ExnHoro
U —, cBs13aHa C pa3BUTHEM JPEBHEN aCTPOHOMMM U NMPUKIAAHON MaTeMaTUKH,
MIPUMEHSBIINXCS [TO3IHIOI0 310Xy YKOY B rajaTenbHON MPaKTHKE.

B xonme apxeonornueckux packomoOK I'poOHMIBI BpeMeH 3amanHoil XaHb
(1977) 6b11M OOHAPY KEHBI TOBOJIBHO peKUe TafaTelbHble HHCTPYMEHTHI, H30-
Opaxkasiune ycTpoiicto kocmoca [T 3K, i H 5% 1978, 12—31]. B nepuog
BororoImx 1apcTB yCTPOHCTBO MO HasBaHueM wunans IR AL, u3BecTHoe B
cpenHeBekoBoit EBporie kak «kocMorpady, UCIIOIb30BaIN B rafaTelIbHOI Mpak-
tuke [Allan S. 2003, 237—285]. TexHuka raganns Ha 3TOM yCTPOMCTBE Ha3bI-
Baachk «JT10 xeHb» «75 T» «IllecTh 5K3HB» M ObLIa OCHOBAHA HA YUEHHH O TISTH
cruxusx y cun TLAT u umv-an BHFH. TIpuuem cpenm msatu cTuxuii riaBHOM B
Tpolecce Talanus SBISUIACh Boaa uysti /K, 0 ueM CBHETENBCTBYET Ha3BAHHE
3TOM TEXHWKW TaJaHust, TaK KaK MepOrmd xcors I, 0003HAYAIONMHA NEBATHIN
HEOECHBIN CTBOJ M3 JIECATU HEGECHBIX CTBOJIOB MsiHb 2aHb N1, OTHOCATCS K
cruxun Bonbl [Pregadio F. 2022, 364—412]. Jlpyroii ranaTeibHbIA TUCK IO
Ha3BaHUEM UJICaHbNAMHD 1 1., HAHIEHHBII B TOH jKe rPOOHHMIIE, OBLT MpeIHA3HA-
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yeH Jia rajganus B Texnuke «Tait U uzto ryn» « K 2 /L5 » «Benukoe Enunoe B
nesstu Asopuax» [ LK, B H i 1978, 12—31].

I'nnote3a Cappl AijiaH 3aKiIIO4aeTcsl B TOM, YTO «KocMorpady Hayaj Iiu-
POKO HCIIOJIB30BaThCs Ul TaJaHus B IIepHo] Boroommyx napeTs, MOBIMAB U Ha
Croco0 BHU3yallM3allil KOCMOca, 1 Ha (HIIOCO(PCKHE KOHLEIINH, Kacaloluecs
yIpaeJeHus rocyaapctBoM. Hanbonee BaXXHBIM MOMEHTOM B 3TOi KOCMOJOTH-
YeCKOW MOJEeNH CTal0 TO 3Ha4YeHWe, KOTOpOe OHA MpHIaBalia HEMOIBHIKHOMY
LIEHTPY, KOHTPOJMPYIOLIEMY BCE OCTalbHOE (B Citydae ¢ wunans AL npoodpa-
3oM Jla U sensiercst [onspuHas 38e3na) [Allan S. 2003, 237—285].

UYro kacaercsi passl 0 ToM, uto /Ja M cKpblBaeTcs B BOAE, ABMKETCS C
BpeMeHaMH rojia, CoBepIaeT o00poT U CHOBa NMPUXOAMT K Hadany, To JIu Cro-
3UMHB NpeiaraeT 0ObsICHUTD 3TY MBICIb MaTeMaTHYeCKH, HAa3bIBas ee MPOTO-
THIIOM TOTO, YTO B JajbHEWIIeM O(QpOPMHUIOCH B METOJ BBIUMCICHUI 1O YH-
CTI0BOMY KBazpaty JIeBaTH IBOPLOB y3io 2yn JUE [ZE2£#) 2005, 252—255].
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Xyan Jlunuan
HWY BUID, UBJA PAHXHUI'C

CJ10BO 0 Yes10BeKe, KOTOPBIH 0CTAETCSI B MOEM cepaLe

Annomayua. B nanHOW craThbe NMpEACTaBIEHO KPAaTKOE M3JIOKEHHE HEKOTO-
PBIX 3MM3070B XkM3HU akagemuka M.JI. TutapeHko Tak, Kak 3TO BHJAEN CBOUMH
rnasamu aBTop — Xyas Jlunman. Oco6oe BHuManue XyaH Jl. yzenst He TOJIBKO
npodeccrnonansHbM kKauecTBaM M.JI. Turapenko, HO eIe ¥ CKBO3b IPH3MY CBOMX
BOCIIOMHMHAHHUH TIOKa3aJ ero 4eloBeYecKre KadecTBa: 10OPOCOBECTHOCTb, TOCTe-
JIOBATENbHOCTh, YECTHOCTh, YIIOPCTBO B JOCTHKEHUHU MOCTABICHHBIX IIenei, 100-
pOCepaEeYHOCTh M OT3BIBYMBOCTE. Oco00e BHMMAaHHWE aBTOp YIETSIET CO3IAHUI0
aTMoc(epsl TOro MpocTpancTsa, B kotopoM xui1 M.JI. Turapenko. Onucanue pa-
Gouero kabuHera, camoro Mucruryra Jlanmsaero Bocroka, aBToMoOmis, KocTioMa,
KaK JeJI0BOro, TaKk U TPaJULMOHHOIO KUTaickoro, kotopelid Hocun M.JI. Tura-
PEHKO — BCE 3TO CO3JaeT O4YeHb TEIUIbI M ONm3Kuii 06pa3 yueHOro MHPOBOTO
YPOBHSI, KH3Hb KOTOPOTo ObIIa HAMOJIHEHA Yepenoi opuImanbHEIX BeTped, pabo-
YUX COBELIAaHWH W TMPUHATHS PEUIEHWH Ha CaMOM BBICOKOM TOCYIapCTBEHHOM
ypoBHe. Ocoboe MecTo B 3TOH cTaThe 3aHMMaeT >nu3oj pykonoxatust M.JI. Tuta-
penko ¢ pykoBogutensimu LIK KITK — Mao Li3aayHom, Uxxoy Dunem, Jlro [laonu
BO Bpemst mx BcTpeun ¢ feneranued Bepxosnoro Cosera CCCP Bo rmaBe ¢
K.E. BopoiunoBsiM, KkoTopas mpoxoauia BecHoit 1957 roaa B [lekune.

Kniouesvie cnosa: Turapenko M.JI., Unctutyt Jansuero Boctoka Poccuii-
ckoit akanemun Hayk (M/IB PAH), OfmecTBO pocCHICKO-KMTAWCKON IpyXKOHI,
OO1m1ecTBO COBETCKO-KUTAHCKOH Apy>kObI, MexIyHapoaHas KOHQYIHAHCKas ac-
colyanys.

Huang Liliang

Higher School of Economics,

Institute of Business Studies,

The Russian Presidential Academy of National Economy
and Public Administration

Some kind words about a person,
who is forever in my heart

Abstract. The article is devoted to some episodes of the life of Professor
M.L. Titarenko. Mr. Huang describes not only the official image of M.L. Titaren-
ko, but also underlines the human qualities: good faith, consistency, honesty, per-
sistence in achieving the goals, kindness, compassion etc. The depiction of the of-
fice of M.L. Titarenko, the atmosphere of Institute of Far East Studies of Russian
Academy of Sciences, the car of M.L. Titarenko and even his costume both west-
ern and oriental (traditional Chinese one), which M.L. Titarenko used to wear —
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all of these creates a vivid and alive image of the world class scientist, whose life
was full of official meetings, workshops, and state-level decision making events.
Mr. Huang also depicts the special episode when Mr. Titarenko shook hands with
leaders of the Central Committee of Communist Party of China — Chairman Mao
Zedong, Zhou Enlai, Lu Shaoqi, when they met the delegation of the Supreme So-
viet of the USSR led by K.E. Voroshilov in 1957.

Keywords: M.L.Titarenko, Institute of Far East Studies of Russian Academy
of Sciences, The Society of Chinese-Russian Friendship, International Confucius
Society.

B stom rony akagemuky Turapenko ncnomammocs 061 90 ner. S O6vur 3HA-
koM ¢ HuM ¢ BecHbl 2004 rozna. Heszamonro 1o momyueHus CTENEHM MarucTpa
¢dbunocodun B MI'Y s mo3apasisut MJIL. Tutapenko ¢ ero 70-1etueM, BOT TOTAa
MBI ¥ TO3HAaKOMWJINCh. MBI TNpogomkanu obumarbcs BIUIOTH o | Mapra
2016 rona, Korga s cMaxuBajl ClIE3bl BO BpEMsI CBOEH peur Ha LIEPEMOHHUHM Mpo-
manus ¢ HuM B UHcTtutyte JlansHero Bocroka Poccuiickoil akagemMuun HayK.

B teuenue 12 ner nox ero pyKoBOJACTBOM s OT IIPOCTOT0 MHOCTPAHHOIO
crynenta u3 Kuras Beipoc 10 HayuHoro cotpynauka WJIB PAH. Otot Gec-
LEHHBIN OMBIT M IO Ceil JIeHb ¢ SICHOCTBhIO BOCKpelato B mamsaTH. W 3to Bcé
Onaromapsi mojaepxkke, 3a00Te, PyKOBOJACTBY U HACTaBHUUYECTBY aKaJeMHKa
ML.JI. Turapenko. bynyun mpocTbIM KWTailleM, K CBOEMY CHACThlO, UMEHHO
oJ1 ero HavaioM s mpopadotan 3tu 12 net B UJIB PAH. U 370 cTano BaxxHEIM
’KM3HEHHBIM OIBITOM, KOTOPBIA TPYIHO 3a0BITh, OECLEHHBIM 0OraTCTBOM, KO-
TOPBIM 51 Oy Iy TOPOXKHUTH BEYHO.

B xonme ampens 2004 roma, Koraa s ele y9wics B Maructparype Quio-
coekoro dakymnerera MI'Y, oquH NOYTEHHBIH Mpodeccop, paboTaBIIMil emie
B 50-e rompl Ha ¢akynpTeTe (HHUIOCO(UH, MOMPOCHI HAC MO3APaBUTH CBOETO
camoro ayuuiero yuennka — M.JI. Tutapenko — ¢ gHéM poxxnenus. [loato-
My Mbl Bce BMecTe U3 MI'Y ormpasuiucek B MHctutyT HansHero Bocrtoka
Pocculickoil akaneMuu Hayk.

D10 ObLT MEpBBIA pa3, korjaa s yBuaen akaaemuka M.JI. Tutapenko. Ero
KabnHeT ObLT OyKBaJBHO MPOHM3aH KMTAWCKOW KynbTypoil. Mou riasa pasbe-
raJiich, a ceplile He rnepecTaBao Bocxuuarses! CTeHbl BOKPYT OBUIM CILIONIb
3aBellaHbl 00pa3luamMu KHTaickol »kwuBomucu W Kamrpaduu. Cpenu HUX
ocobo Opocaics B Iia3a CBUTOK, HA KOTOPOM ObLTa Kaymrpadudeckas Hal-
nHch Ha kuTaiickoM s3pike — “ff & 1H, JRiZIRK”. Hagmucs o3Hauana:
«Poccuiicko-kuTaiickas Apyx0a mpedyaeT BEeUHOY.

Ha crone nexanu kutafickue u3genus pydHoi padoTel. Tam OpuH M3sII-
HBIE Ba3bl MIEPEropoauaToi 3Manm, OPOH30BEIE KOJIOKOA, CTATYdTKH IPEBHUX
TEppaKOTOBHIX BOMHOB M OOEBBIX KOHEH, a TaKKe pa3luyHble M3JEeNUsl U3 Hed-
puta u papdopa, ocoboe MecTo 3aHUMaa JBYCTOPOHHSS BBIIIMBKA C U300pa-
JKeHHMEeM MaHz. TaM ke Jiekann IaMsATHbIE MeJalu W 3Ha4YKH, KOTOpble ObLIN
nojapens! akaaemuky M.JI. Tutapenko generanueir u3 Kutas Bo Bpems eé
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Bu3nTa B Poccuro. Bee 3To Becenuio B MeHs ritybokoe yBaXKeHHe, a IIpo ceOs 5
PELINI, YTO MOCIe OKOHYAHHUS MarucTparypsl S MPHIY CIOAA YUUTHCS B acIu-
panTypy. 'octeit ObI0 MHOTO, TOATOMY MBI IPOM3HECTH TOCT U TOCIE TOTO,
Kak mo3zapaBmiu akagemuka M.JI. Turapenko c ero 70-i1eTHHUM oOMieeM u
BMecTe coTorpadmupoBaince, cpasy xe yexanu. OIHaKo 3Ta MHUMOJIETHAS
BCTpeYa MOBIMIA HAa BCIO MO0 JAAJbHENIIYIO )KU3HB.

Korga st yumicst B IIMO npu MI'Y (eme g0 noctymuieHust Ha ¢unocod-
ckuit ¢akyneTet), Torna s3umoit 2000 roga, KUTalcKue APY3bs TOMPOCHITH Me-
Hs oTBe3TH B UJIB 3x3emmisip pycckoro usnaHus raszersl «Kurailickuil BecT-
HHUK» W OCTaBUTh Ha BaxTe MHcrtutyTa. B ¢oite UucTuryTa okono audra s
yBHzeT JABE HAANNCH Ha KMTalickoM s3wike: A AH HiZ 77K, NIRRF —
“MMeTh apyra, OpuObIBILIEro M3/lajleka — pasBe 3TO He PafocTHO?” u “F M 5L
212, AR — “V3ydath u IPUMEHATH Ha Jiefle — Pa3Be 3TO He MPUATHO?”
S nonsn, uro B PoccuiickMx Hay4yHBIX KpyTax pa3AelisioT TPaaulMOHHYIO KU-
TaiicKyro ¢purocopuio.

3a nmepuox ot yueds! B [IMO 1o moctymieHus Ha GpakyiapTeT ¢prmocohun
MI'Y, a notoM OT 3aBepleHHsa 00y4eHus B acnupantype /1B PAH, 3amurel
KaHIMIATCKOM AuccepTanuy 1 paboThl B cTeHax MHCTHTYTa M BIUIOTH JIO Ha-
CTOSIILIETO BPEMEHH, 51 ITOCTOSHHO aHAIN3MUPOBAT M 0000IIan BreYaTIeHns 1
JIOCTIDKEHUS], HaKOIUIeHHBbIE 3a 50 jeT Moeil )KM3HH, a TaKXkKe MOEero CTaHOBIIe-
HUS, TPO(EeCCHOHATFHOTO POCTa M COBEPIICHCTBOBAHUS B KOJJIEKTHBE MHCTH-
tyTa Jansnero Bocroka PAH.

Ha nporsokennn 10 et s Habnronan Oypnoe passutne MJIB PAH mon
pykoBonctBoM M.JI. TurtapeHko; s 4yBCTBOBaJ, Kakue OOJbBIINE YCHUIHS OH
mpujaraeT Uil yIydIIeHus oTHomleHnd Mmexny Poccmeit m Kuraem; s Opun
CBHJIETENIEM TOTO, KaK PacIBETAIN IIBETHl POCCHHCKO-KUTAHCKON NPy KOBI 1Mo
HeocTaOHbBIM BHUMaHMeM akajgemuka M.JI. Tutapenko, kakue OyecTsiue pe-
3yJIBTaThl IPHHOCAT IIyOOKHE MCCIEeNOBAaHUA KUTANHCKON KyJIbTYypbl, KOTOPbIE
BEJINCH MO €r0 PyKOBOJICTBOM.
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MeHOMEH MOKJIOHEHUS «00KbUM Joasivm» A
B KHTallCKHX HAPOIHBIX BEPOBAHUSIX

Annomayua. OCHOBHOE COJEp>KaHHME JAHHOTO JOKJIaJa MOCBSIIEHO (eHo-
MEHY «ITOKJIOHEHHSI HEOOXKHUTENIM» WIH «O0KBUM JIOJIM» B KHTAHCKUX HapoOJI-
HBIX BEpOBAHUAX, BKJIIOYAs €T0 ONpeJeNeHne, HICTOPUIECKYO TTOAOIIIEeKy, Kiac-
CUYECKHE IPUMEPBI, XapaKTEPUCTUKKU U yCIIOBHs €ro BOSHUKHOBEHUs. B Tpanu-
LHUOHHOM KHUTaWCKOM OOIIECTBE IMUPOKO PacIpOCTPaHEHO MOKJIOHEHHEe Goram.
Kuraiickuit Gonpkinopuct ¥V bunbane cuuTaeT, 4T0 OCHOBHOE COJEpIKaHUE KH-
TalCKUX HapOJHBIX BEPOBAHUH BKIIOYAET MOKIOHEHNE MPUPOJHBIM OOBEKTaM U
cuJIaM MIPUPOJBI, TTOKJIOHEHHE (paHTaCTHYECKUM O00BEKTaM, MOKIOHEHHE Mepco-
Ha)kaM CO CBEPXBbECTECTBEHHBIMU CIIOCOOHOCTSIMM M MOKJIOHEHHE (haHTacTHU4e-
CKHMM CBEPXbECTECTBEHHBIM cwilaM. Cpeau HUX, B IIOKJIOHEHUM MEPCOHAXKaM CO
CBEPXBECTECTBEHHBIMH CIIOCOOHOCTSIMU, €cTh 0coboe sBIeHHEe, KOoTopoe Y
BuHbaHb PE3OMUPOBAN KAK «IOKIOHeHHe GoxbuM monsm (FfAD », To ectsh
MOKJIOHEHNE «O0O0XKECTBICHHBIM JIOIAM». DTO SIBICHHE MOKIOHEHUS! BO3HUKIIO
B pe3yJbTaTe MaMSATHBIX MEPONPHATHI (KOMMEMOpaluu) B 4eCTb 3HAMEHHUTO-
creil u repoes. Hapoa co3naBan pooBble 3abl A1 yMEPIIUX 3HAMEHUTOCTEH, U
€O BPEMEHEM 3TU POJOBBIEC 3aJIbl MPEBPATUINCH B XPaMbl, U JIOAM Hadald I0-
KJIOHATBCA 3TUM UCTOPUYECKUM JINYHOCTSIM.

Knrouesvie cnosa: noxnonenne 060xbuM J0M, anodeos, Kuralickue Ha-
POJHbIE BEPOBAHUS, KOMMEMOpALIUL.

Qu Jiaxin
Moscow State University (MSU)

The phenomenon of worship of deified people
in Chinese folk beliefs

Abstract. The main content of this report is devoted to the phenomenon of
“worship of deified people” in Chinese folk beliefs, including its definition, histor-
ical background, classical examples, characteristics and conditions of its occur-
rence. In traditional Chinese society, the worship of gods is widespread. Chinese
folklorist Wu Bing'an thinks that the main contents of Chinese folk beliefs include
the worship of natural objects and natural forces, the worship of fantastic objects,
the worship of characters with supernatural powers, and the worship of fantastic
supernatural forces. Among them, in the worship of characters with supernatural
powers, there is a special phenomenon that Wu Bing'an summarized as “worship
of deified people (## A\) ”. This phenomenon of worship arose as a result of
commemorative events (commemoration) in honor of celebrities and heroes. Peo-
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ple created ancestral halls for deceased celebrities, and over time, these ancestral
halls turned into temples, and people began to worship these historical figures.

Keywords: worship of deified people, apotheosis, Chinese folk beliefs, com-
memoration.

1: IlpeacraBijieHuss 0 nmpuspakax, 6orax u 00:KbUX JIOAAX B KUTall-
CKHX HAPOIHBIX BEPOBAHMSIX.

B npesnem Kutae Bepuiy, uyTo AyIIM Jrofel MOCHe CMEPTH NPEBPaIIaoT-
ca B npuspakos [Jlo Izeuun (FiEiE) 1998, 80]. XoTs B COBPEMEHHOM KH-
TACKOM $SI3bIKE CIIOBO «IPU3PAK» YaCTO MCIIOIB3YeTCs st 0003HAUEHHS 37IBIX
U yXKacarolllMX Belled ¢ yHUYIKUTEIbHBIM MOJTEKCTOM, OJHAKO B JPEBHEM
KHTAICKOM «IIpU3paK» Ha CaMOM Jielie He MOJTHOCTBIO COJEPKUT B cede OTpH-
HaTesJbHbIE YMOLNHN, HHOTJA JaXe TaM MPHCYTCTBYET IOXBana.

B xuTaiickoii HapomHOW XKM3HM OWHApHAs OMITO3UIHA MEKIYy OoraMu U
IpHU3paKaMH He 3aKperuieHa: MpU3paKky, 00pa30BaHHbIE AyIIaMH, OCTaBIIUMHU-
sl TIOCIIe CMEPTH, TaKXKe CTAHOBSTCSA OOraMu-mpenKaMH IIOCIe TOTO, KaK MX
MIOTOMKH IIPUHECYT MX B XKEPTBY. B Ti1azax HEKOTOPHIX KMTaWCKNX (HOIBKIIO-
PHCTOB IIOKJIOHEHHE OO0XBHM JIOIM» PACCMaTPUBAETCS KaK TaKoe XKe sBIie-
HHe, KaK «MOKIOHeHHe uenoBedeckuM npuspakam (A %) ». Hanpumep,
yuénblil YxaH Tyro ogHaxapl 3aMeTHIT: «B KUTallCKMX HapOJHBIX BEPOBAHMSIX
BEpa B UEIOBEYECKUX IMPU3PAKOB Upe3BbIYANHO MomynspHa. boru-npeaxw,
60T MPOMBIIIIEHHOCTH, TOpOiCKHe O0TH, 60TH 3eMJIU U T. JI. — BCE OHU OT-
HOCATCA K uesioBeueckum npuspakam» [Wxon Tyro(8f -F) 1991, 36].

2: Ilpumepsl NOKIOHEHHS 00XKbUM JIOASAM B KMTANCKHUX HAPOAHBIX
BePOBAHUSAX.

TI'yans FOu: Bynyum n3BecTHBIM TeHepajoM nepuona Tpoemapcrsus, [y-
anp [0 moxp30BaJics GONBIIMM yBaKeHHEM 32 CBOIO BEPHOCTH, XpaOpPOCTh U
npenanHocts. O6oxectBiaenue ['yanp 05 TecHO cBsA3aHO ¢ GopMUpOBaHHEM
HApOIHBIX JIETeH], TUTepaTypHBIX MPOU3BEAEHHH, Takux Kak «PomaH o Tpex
xoponescTsax» [JIro Xaiisaun(XI#FiH) 2006, 76]. Bo Bpemena gunacTuii Mun
n Llue noknonenne I'yanp FO1o ObIIO BKIIOUEHO B HAIMOHANBHYIO CHCTEMY
’KEPTBONPHUHOUIEHNH W CTAI0 OAHUM M3 O(QHUIMAIFHO NPU3HAHHBIX OOTOB
[Duara 1988, 783].

Mays3y: TIOKpOBHUTENIb MOPSKOB, KOTOPOMY IIMPOKO TOKJIOHSIOTCS B TIPH-
OpexHbIX paiioHax Kuras, ocobeHHo B mpoBuHIMK Dyi3saHb, ['yanayH, Taii-
BaHb M JPYIHX perrmoHax. Bepa B Maizy 3apoaniack BO BpeMeHa AMHACTHU
CesepHas CyH. IIporotunom ssnsercs JIune Mo Ha octpoBe Mbituxoy B OK-
pyre IlyTsHp TpoBHHINYT DPYI35HB, KOTOPHII MOXKET IPEICKa3bIBATh MOTOAY 1
Mopckue katactpodsl [Jlememko 2017, 34]. IIpu nunactusx Mun u Llux Bepa
Margy crana ogHOW M3 OOIIEHAIIMOHATBFHO TMPU3HAHHBIX HAPOTHBIX PEIUTHH,
a ee XpaMbl OBUTH paclpocTpaHEeHbl M0 IPUOPEXHBIM paiioHaM U naxe B FOro-
BocTounoit Aszun [Ban ®auxy»it(E 75 #5) 2008, 98—100].
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3: YcaoBusi NOKJI0HEHHsI 00r04e/10BeKy.

OCHOBHBIM (DaKTOPOM, BIHSAIOIIMM Ha TOKJIOHEHHE OO0XXBUM IFOMSM, SIB-
JISIOTCS. TOTPEOHOCTH OOIECTBEHHOTO MPOM3BOJCTBA Hapoia: INIABHOW Oco-
OCHHOCTHIO KHTAHCKOW HApOJHOW BEPHI SABISETCS €€ YTHIMTAPHBIA XapakTep
[V Bunbans(L %) 1996, 9]. CnenosaTensHo, KOHKpPETHas reorpaduyeckas
cpesia ¥ HKOHOMHUECKas AeATeIbHOCTh OYIyT BIMATH HA BOZHHMKHOBEHHE I10O-
KJIOHEHHsI O0XKBHUM JIIOJISIM.

ITockonbKy 00BbEeKTaMM MOKJIOHEHUST OOXKBUM JIFOSM YacTo SIBISIOTCA pe-
aJNbHble MCTOPUYECKHE JIMYHOCTH, TO CAMBIM OCHOBHBIM YCJIOBMEM HOKJIOHE-
HuUs 60)KbI/IM JIOJAM ABJIACTCSA HAJIMYUE COXPAHUBIIUXCSA MEPOUYECKUX MTOABU-
roB. B To e BpeMsl nmuTepaTypHble IPOU3BEICHNUS, OCHOBAHHbBIE HA HCTOPHIE-
CKHUX JINYHOCTSX, CHITPAIA KIIOUEBYIO pOJb B ()OPMHUPOBAHUH W PacIpoCTpa-
HeHUM 00pa3oB OOXKBUX JoAed. DTH IMPOM3BEINEHUS YacTO TOMAYEPKHBAIOT
HEOOBIKHOBEHHBIE CIIOCOOHOCTH M HPAaBCTBEHHbIE KauecTBa OOXXBUX JIIOZCH,
TEM CaMbIM YTTIyOJIsisl TOKJIOHEHNE UM JIIO/IeH.

HaxoHen, opunnansHoe yBakeHHWE W TIPH3HAHUE PEXMMOM OIpe/eNeH-
HBIX MCTOPUYECKUX JMYHOCTEH TakXKe SIBIISETCS BAKHBIM YCIOBHEM BO3HUK-
HOBEHHMS KyJbTa 00bHX monei. OduimanbHas NoAnepKKa He TOJIBKO MOBBI-
IaeT JIETUTUMHOCTh TTOKJIOHEHHWS O0XXBUM IIO/IM, HO M CIOCOOCTBYET €ro
pactpoCTpaHEHUIO CPeay JTroAeH.
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Research on Berdyaev’s Philosophy
from the Perspective of Contemporary Chinese Scholars

Ysicoy Jlaiiuyno
XoinyHu3ssHckuii yHusepeuter/MI'Y

Hccnenosanue pusiocopun bepasieBa
€ TOYKH 3PeHUs] COBPEMEHHBIX KUTAllCKUX YYEHBIX

Abstract. Since the 1930s, the Chinese academic community has been paying
attention to Berdyaev and has gone through nearly a century of development.
Since the beginning of the new millennium, the Chinese academic community has
continuously heated up its research on Berdyaev, conducting in-depth studies on
various themes such as his objectification, technological rationality, and historical
philosophy. Chinese scholars point out that although Berdyaev's theory involves
multiple levels, the fate of people and the times, and the way out for Russia and
human society have always been its core themes. Based on the unique value of
Berdyaev's ideas, it is particularly important and necessary to conduct in-depth re-
search on his ideas on the occasion of his 150th birthday.

Keywords: Objectification; Eschatology; Modernity; Technical rationality.
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K.A. Qupkos
HNucturyt Kutasa n coBpemennoii Asun PAH

Oco0eHHOCTH NePHOAN3ANMH 3TANO0B PA3BUTHS PeJUTHOBEIeHUS
B Kutae (c Hauana 20 Beka 10 3m0xu
«pedopM U OTKPBITOCTHY).

Annomayus. AKTYanbHOCTb JAHHOTO HAY4YHOTO MCCIIENOBAHUS ONpeaesieT-
csl ero 3HaYMMOCTBIO M MHTEPECOM TSl O0IIECTBa, HAYKH U ApYrux obnactei. Ku-
TalCKUe CHEeLUaNiCThl BBIACISIOT TPU BaXKHEHIIMX MCTOPUYECKUX ATara CTaHOB-
JICHUS M Pa3BUTHS HALMOHAJIBHOIO PEUIHOBEACHUS.

IlepBslii aTamn cBsizaH ¢ MpoHUKHOBeHHEM B KuTail 3amagHbIx uaei u HOBBIX
3HaHWA, UCCIIEJOBAHUS MPOIODKANUCH B IEPUO]] OYPHBIX KUTAMCKUX COLMATBHBIX
pedopm. Bropoii aTam xapakTepusyercs Kak «yHaJoK PElTUTHOBEICHUS» HW3-3a
CJIOXKHBIX BHYTpUITOJIMTHUECKUX npolieccoB B KHP u akTUBHOW aHTHpENUruo3HOi
nponaranasl. C 1976 rona HauMHaeTcs TPETUH 3Tal — NEPUOA PaCKPENOLECHUS
MBICTIH U «BO3POXKIEHHS PEIUTHOBEICHHS», CBS3aHHBIA C MPUXOJOM K BIACTH
JIoH CsionvHa M Ha4yajaoM MOJHUTHKUA Pe(OpM M OTKPHITOCTH BHELIHEMY MHUDY.
[TpaButensctBo KHP nocreneHHo oco3HaeT, YTO CyIIECTBOBAHUE PEIIUTUU B CO-
BPEMEHHOM OOIIECTBE SBISIETCS 00bEKTUBHON JAaHHOCTHIO.

Knrouesnvie cnosa: Kurtaii, penuruoBeieHue, peaurus, pehopmsbl.

Kirill A. Chirkov
ICCA RAS

«The Features of the periodization of the stages
of the development in religious studies in China
(from the beginning of the 20th century to reform
and opening-up era») »

Abstract. The relevance of this scientific research is determined by its signifi-
cance and interest for society, science and other fields. Chinese experts identify
three important historical stages of the formation and development of national re-
ligious studies.

.The first stage is associated with the penetration of Western ideas and new
knowledge into China, research continued during the period of rapid Chinese so-
cial reforms. The second stage is characterized as the “decline of religious studies”
due to the complex internal political processes in the People's Republic of China
and active anti-religious propaganda. Since 1976, the third stage begins — the pe-
riod of emancipation of thought and the “revival of religious studies” associated
with the coming to power of Deng Xiaoping and the beginning of a policy of re-
form and openness to the outside world. The Chinese Government is gradually re-
alizing that the existence of religion in modern society is an objective given.

Keywords: China, religious studies, religion, reforms.
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Hannas paboTa mpencTaBiseT co00i KpaTKuil ucropuorpadudeckuii 00-
30p M aHAJIU3 JTANOB M MEXaHM3MOB ()OPMHUPOBAHMUS PEINTHOBENCHHUS B CO-
BpeMeHHOM Kurtae. BakHOCTb H3y4yeHMsl pelUruii ¥ peIUruo3HbIX HHCTUTYTOB,
a TaKkXKe MX pOJM B 00IIeCTBe, O4EBUAHA KaK € CyTy0o aKaJleMUIeCKOH, TaK 1 ¢
MOJIMTHYECKOH Touek 3peHus. B mocnenHee BpeMs MHTepec mccienoBaTeiel
CTaJIO IPUBJIEKATh TAKOE SBIEHHE KaK «HUCTOPHS PEINTHOBENCHUS, T.e. QyH-
JIAMEHT, TPEeINOChUIKMA U 3Tanbl (GOpMUPOBAHHS W Pa3BUTHS U3YUEHUS pellu-
M KaK OTAENbHON aKaJeMH4eCKOW AMCIMIUIMHBI B OTICNBHBIX CTpaHax, a
TaKXe €ro pojb U OTHOLIEHUS C MOJUTUYECKMMHU peXXMMaMH U BIIUSHHE Ha
MPUHSTHE MOJUTHYECKHUX U MPABOBBIX BOIIPOCOB B chepe pPenuruu.

OmnHO# M3 WHTEPECHBIX W BAKHBIX TEM B 3TOH OOJIACTH SIBIISETCS HCTOPHUSI
(hopMHPOBaHUS PENUTUOBEAEHH KaK aKaJeMUYeCKON AWCIMIUIMHBI B COBpe-
MeHHOM Kurae. K coxarnenuto, 3Ta TeMa 10 HeJaBHETO BpeMEHHU He IpUBIIe-
Kana K cebe Takoro BHUMaHHMs HCCIIEN0OBATENCH-UCTOPUKOB, KaKOro OHa 3a-
ciry’kuBaeT. B oredyecTBeHHOI Hayke K mpobieme GopMHpOBaHMS W pa3BUTHSA
penurnoBenenns B Kurae oOpamanics Takue nccienosarend, kak C. duno-
HOB ¥ JIu Cunb (@unoHoB, JIu Cunb 2018 1.), X» ['yanxy u Ap.; OJHAKO dTH
WCCIIEZIOBaHNS HOCSIT CKOpee OO30PHBIN XapaKTep W TONBKO 3aJaf0T BEKTOPHI
HarpasJeHUs] BO3MOXHBIX TE€M MCCIIEIOBaHUs, He cTaBsi Ooiiee ITyOOKMX M
JlaJIeKo MIYIIMX 3a/1a4.

HcTtopuorpaduyecku JJOTUYHO BCIE] 33 PAAOM KUTAHCKUX U OTEUeCTBEH-
HBIX YY€HBIX BBIIEINTH IPHIMEPHO TPH 3Tara B NCTOPHU CIOXKEHHS B 0OpM-
JICHWs pPEeJIUTMOBEIeHNs KaK aKaJAeMHU4eCKONl NUCHMIIIMHBEI B COBPEMEHHOM
Kurae coobOpa3HO ¢ 3MOXaabHBIMH COIMAIBHBIMM M3MEHEHHSIMH B HCTOPHH
3TOW CTPaHBIL:

1. IlepBsIif, «popMaTUBHEBINY 3Tam, ¢ Hadana XX B. mo 1949 r., Ha3kIBae-
MBI B KUTAlCKUX HCCIEI0BAaHUAX «IIOABEMOM, WM BO3HUKHOBEHHEM pPelli-
THOBECHUD (I3YHI3SI0CI03Y CIOHIM), TECHO CBS3aHHBIA C BeCTEpHHU3ALUEN
Kurast (mpoHMKHOBEHNE HOBEHIINX CONMANBHBIX M aKaJeMHUYecKHX upaeH), ¢
COLIMAJIBHBIMU JIBIXKEHUSIMU, pe)opMaMH, CUHbXAMCKOH peBoOJIOLMel U, Ha-
KOHell, MTPOBO3IJalieHneM peciyOauKki. VIMeHHO B 3TOT Mepuo] 3aKiaabIBa-
I0TCS OCHOBBI COBPEMEHHOTO0, aKaJIeMHUUECKOTO U3yUYEeHUs] PEIIUTUN; OCHOBHBI-
MU WHHUIMATOPaMHU CIYXKHJIN XPUCTHAHE U XPUCTHAHCKHE MUCCHOHEPBI, YCBO-
UBIIME HOBeHIINe 3amaJHOEBPOIEiCKIe TEOPUH PEeTUTUH IOMbITaBLINeCs
MIPUMEHNUTh UX K peNuruo3Hoi cutryauuu B Kutae. B uncno «mepBomnpoxon-
[[eB» M3YUYEHUs PEJIMTUM MOTYT OBITh OTHECEHB! BBHIJAIONINECS MBICIUTENN U
oOImiecTBeHHbIe AesaTenu kak nemokparndeckoro (Cyns ftcen, Kan HOBoait),
TaK M MapKCHCTCKOTO TOJKa; UMH aKTMBHO HAa4YMHAET MPUMEHATHCS CPABHU-
TEJIBHBIA METOJ M3Y4YeHHs PEINTHi, HaMeJatoTCs MepBble MOIXOIb! K COINO-
JIOTHYEeCKOMY M3y4YeHUIO (heHOMEeHa.

2. Bropoii nepuog, ¢ 1949 no 1976 rr., 0603HaUaeMBblii KUTACKUMH KC-
CJIE/IOBATEIIIMH KaK «YTIAJ0K, WIIM JEeTPafalis peIuruoBeqeHus» (LI3yHI35A0-
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CIO3[3 IIyaiso0), CBs3aH ¢ 0OOCTpEeHHEM BHYTPHIIOJHTHYECKHX BOIIPOCOB B
ImpaBAlled NapTUH, yCHUIEHHEM aHTUPEIUTHO3HON NOAUTUKHU U, 10 CYTH, Map-
TUHHBIM U UIE0JOTHYECKUM KOHTPOJIEM Hal aKaJeMHUYECKHUM HM3y4YeHHEM pe-
JIUTUU U KaK CIEICTBUE — IOCTENIEHHBIM OCKYyACHHUEM aKaJeMUYECKOH auc-
LUIIUHBL, €€ 3aKOCTEHEHHEM U UAE0IOTNYeCKON JOTMaTU3HPOBAHHOCTBIO.

3.Tperuii nepuon (c 1976 r. mo Hauie Bpems), CIIpaBeAJIMBO ONpeaese-
MBII KNTaWCKUMHU HMCTOpUOTrpadaMyu Kak «BO3POXKICHUE WM HOBBIH IMOJbEM
penuruoBeneHn (I3YHIBI0CI0313 (ycy), HAIPsIMyIO 00YCIIOBIEH ITPUXOJIOM
K Biacty JIpH CsonmHa ¥ Ha4ajaoM NPOBOAMMOI UM TOJMTHKU pedopM u oT-
KpBITOCTH. VIMEHHO C 3TOr0 BpEMEHM HauMHAeTCs CHelHaln3UpOBaHHOE pas-
BUTHE PEJINTHOBENEHU: TIOABIAIOTCSA OT/ENbHbIE HAIIPABJICHUS UCCIEN0BaHUN
(Hamp., ICUXOJIOTHS PEJIUTUH), IEPEBOAATCS OCHOBOIIOJIAratoNe TPYAbl BUI-
HBIX 3alaJHBIX PEIMTHOBE/IOB, OTKPHIBAIOTCS yueOHblEe HAIPABICHUS 10 JHC-
LUIUIMHE «PETUTHOBEICHNEY, MOSABIAETCs OO0bIle TBOPUECKOH CBOOOIBI yué-
HBIX-HCCIIEIOBATENEH.

CnoXHO IepeoLeHUTh BaXXHOCTh M3yYEHHUs MCTOPHM U Pa3BUTUS TaKOH
Hay4YHOH OMCLUIUIMHBI Kak penuruoBefeHue B Kurtae, ocoOeHHO ¢ ydeToM
TECHBIX MapTHEPCKUX B3aWMOOTHOIIEHWH Poccuu ¢ 3To# cTpaHOi; TakuM 00-
pa3oM, M3y4YeHHE OIbITa B3aUMOJEICTBUSA MPAaBUTEIbCTBA U aKaJAEeMUYECKOU
HayKH B 00JACTH PENUIMM U €r0 aHalMU3 MOTYT MO3BOJHUTH M30eKaThb MHOIO-
YHUCIIEHHBIX OIIMOOK B MPUHITHN BaXKHBIX BOIIPOCOB, CBA3AHHBIX C peNTUTHel u
00IeCTBOM, KOHCTPYKTHBHO ONpENeNIATh M peIlaTh HacyIIHbIEe BOMPOCHI B
3TOM obnacTu.

Bubauorpaguyeckuii cnucox
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Shen Yuanying, Wei ran
School of Philosophy, Beijing Normal University

Being and Time and Village on the Value of “existence”

Abstract. There are similarities between the philosophy of Being and Time
and Village. Both believe that Being always exists in the world's whole, which
consists of many Beings, and that the value of Being is realized in this whole. At
the same time, the existence and value of Being are united at the source. Of course,
the two are also fundamentally different. In Being and Time, “value” corresponds
to the determined class of essences of beings, and specific situations can only af-
fect the degree of realization of value. This can be seen as “treating value as exist-
ence”. In Village, the “existence” of existence itself has value, but the specific con-
tent of the value of existence is uncertain, which can be regarded as “giving value
to existence”. The difference between the two makes Heidegger think that Western
civilization can learn something from the wisdom of the East, and the problems of
Western civilization need to be solved by cultural communication.

Keywords: Being, Value, Being and Time, Chuang Tzu.
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1930 4F 10 gt /RAEA KM 7 B o CERANEY (7.
WHATE TR 28 I gEEE 5L CFEF « BROKD 38E— 25 3500 Al (1) 30 147 o
[ Guenther Neske, 1977,183—184] 1945 3, HEM/RIESH R ANNE F
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SRR . [ W.Homolka, A.Heidegger(Hg.),2016,124] 1946 4£, fh'5 (5
RN ERIE AL RSO (1) g, DUETRIE (2
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A" % BJUMEA74E . [ Martin Heidegger,1996,170—171]
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[ Martin Heidegger,1996,69]

HULERATPT VRS, (FESEEDY o “JEeEmFEE” PN,
AT HER BT, X REEDRAT . HERNEA SR

70



fEz i, AR EIUIGERIE AL AR ST . 534, R
RFB M A A SRR A T 5, R0 BTt DL 4R 57 0T i . A
B, AR RO E A SR BT X AR T 5 A

=, (EF) REFEEDOME

5 (FFAESIED) MERBAR, (E7) B2l E 5 RIENAF
FEMAE B LA -

(HEy « ) T IR T R E P BeA AL, wiRs LT
To ETA: “RTEMTHRR. RAGEANNET 4%, i
LADRRESC N 3. &z, WRE T AE. RIRMmER: Ry 9H
B, AdHE. S—PmELAe, HhE2. W ®HL, DHRE. B
AME, REMZRE. 24, HHAKE, KMo, Zbims . A6
Foth, sDEH, AR TIHES, WP Z M. 7 [FRE0M,2001,34]

HEANNMAENFAAAEH R T XL “f o o (ET) 2
WIS EANFAFAE LI b, Re@ AAE G BT A, BrAA D7
BV CET) AOEMR . “E, T2k a2 A
HRLE X AT NI, IR AT AR E AR R R, AN
NETULEAN R B, AR AR AT A AS TR B B AR AE, 350A 40T Y
B bR e XATCLER Y “5% | Mik” o “HEEAN—" BT A FED
AR EATERAE, 2L T BRI 2 h . WP Y
BURRA EHREE, XATUEMEN “FFRm”7 o Wk, EEMAAR
H ORI SIS b, mRREERKER.  “HODimAx
HAR, WZIE. 7 N BRI B ARAT BT AR T B, Bl A RiR R
B “IE” o B O AR E, B SR M EY, FEMEN
“IE” B AR BRI E . AN EAEY R ERE T A
R “E” . NSESEBAEAEDE A e 7 AR B4R, X AT BLEE
fiEy “FEME”

=, (FEERRE) f1 (EF) AR

W BRI, BATATER, (ET) PAEEWRIMERETA
ESCER B, HmsE 987 KA AR A HER .
SR, SSEANRAAEMRISLY b, R AAE RN BA A

71



A R A R A A e i = SO e R, i BACE
XA, RONIXFE A RE X AR B L ER . (28
,2012,218] SLhs Bix—ibWrA R, BN LA £ (FEAES TR
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) <1l MEMREAENER. “AR” 5 “TH” RIEANNLY
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Heidegger,1996,3—4], T4 1A & 0] Be 2B . 55— J7 A RAFAE
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JEI b3 o BRI RN AN R, I EEAG JRTE 1966 4252 (BHBE IR
B RUT 20N “ HAE—A B aefdkAl” [FME 2%, 1996,1289], Kk
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Shen Yuanying
School of Philosophy, Beijing Normal University

The Concept of “Self” in The Adjustment
of Controversies under the Threshold of Value

Abstract. Chuang Tzu expresses a profound understanding of “self” in The
Adjustment of Controversies, which reflects his unique concept of value. In the re-
lationship between outside things and the self, there are differences between the
real self, which is the unity of body and mind, and other people and things. How-
ever, each thing can establish a value system from itself, and there is no unique
value standard. Chuang Tzu advocates value relativism and pluralism. However,
the body and mind of the real self, morality and individual interests and prefer-
ences influence and conflict with each other, and these conflicts are resolved at the
ontological level. Composed during the period of The Contention of a Hundred
Schools of Thought, The Adjustment of Controversies attempts to reconcile the
conflict of different values based on the individual's position. This is of some rele-
vance to us today, in the midst of globalization.

Keywords: Self, Value, Pluralism, The Adjustment of Controversies.
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A.T. Anexcanan
HNucturyt Kutasa n coppemennoii Asun PAH

HexoTopble 0c00€HHOCTH CHHTAKCUYECKUX KOHCTPYKUUI
B AYHbXYAHCKHX T€KCTaX PeJTUTHO3HOT0 COAeP:KAHUS
NaccHMBHAsI KOHCTPYKIMS ¢ MIH 3%

Annomayua. Jlannas pabora paccMaTpHBaeT OAHY U3 JOBOJBHO PEIKUX
MACCUBHBIX KOHCTPYKIUH, YIOTpeOIsIEMBIX B TaK HAa3bIBAEMOM OYIIMHCKOM TH0-
PUIHOM KHTaHCKOM, — KOHCTPYKLIMIO C M9H 3¢, BCTPEHAIONLyIocs Kak B Oy 1Hii-
CKHX, TaK B XPUCTUAHCKUX TeKcTax u3 JlyHbxyana. Mcnonb3oBaHue JaHHON KOH-
CTPYKIIMM OTMEYaeT MOCTENEHHBIH MepexoJ]l OT IPeBHEKUTANCKMX rpaMMaTHde-
CKUX KOHCTPYKLMH K KOHCTPYKLHUSM, HCIIOJb3YEMbIM B Oatixya U TaKUM 00pa3oM
TIOHSITHBIM Ha CIIyX KHTAiCKON ay JUTOPUHL.

Knrouegvie cnoea: Oyammiickuii THOPWAHBIA KUTAMCKUAN $3bIK, MACCHBHBIC
KOHCTPYKIUH, TyHbXYaHCKUE TEKCTBI, Y3UHY350.

Armen Alexanyan
ICCA RAS

Some peculiarities of syntactic constructions
in Dunhuang religious texts: passive construction

‘%'FV’

Abstract. This paper deals with some specific syntactic constructions in so
called ‘Buddhist Hybrid Chinese’, particularly with passive construction ‘% + V’,
which occurs in many bianwen texts, but also in Christian (jingjiao) fragments.
Such a phenomenon as this passive construction illustrates the gradual shifting of
the use of classical wenyan grammatical constructions in written texts to more ver-
nacular baihua-based ones, which could probably make these texts more under-
standable to Chinese-speaking audiences in the process of oral recitation.

Keywords: Buddhist Hybrid Chinese, passive construction, Jingjiao,
Dunguang Manuscripts.

OOG6HapykeHHe B JAYHbXYaHCKUX Mellepax TeKCTOB Ha KUTaWCKOM S3bIKE

Jiano 6oraTelii MaTepua AJsl KCCIIeI0BAHUS HCTOPUHU KUTAMCKOTO s3bIKa KaK €
TOYKH 3peHusi (HOHETUKH (IIOCKOJBKY BBIMIEYMOMSHYThIE TEKCTHI COAEpIKAT
00JIBIIIOE YKMCIIO WHOS3BIYHBIX CJIOB, MEPEIaHHBIX CPEeICTBAMU Heporauduye-
CKOTO NHCHMa), TaK ¥ C TOYKH 3PEHUS TPAMMATHKH (M 0OCOOCHHO — B 00JIaCTH
CHHTaKcHca BOOOIIE U Crennu(pHUecKrX CUHTAKCUUECKUX KOHCTPYKIHMH B Ya-
CTHOCTH). biiaromapsi IyHbXyaHCKUM TeKCcTaM ObLT MCCIeIOBaH U (DYHIUPOBAH
MaTepHajaMi WCTOYHHKOB TaKOH IMEPHOa HCTOPUH KUTAWCKOTO SI3bIKA Kak
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CPEIHEKUTAHCKII W B YaCTHOCTH — BECbMa HHTEpecHas Pa3HOBHUIHOCTH
CPEIHEKUTAHCKOTO s3bIKa KaK «OYANWHCKWA THOPHIOHBIN KUTaHCKUI
(Buddhist Hybrid Chinese, ¢osyso xynvxs xanvioti R A RE) — nure-
paTypHBIH A3BIK OyIOMICKHAX 10 MPEUMYINECTBY MPOHW3BeNeHHH (HO HE TOJb-
KO), COYeTaromuil B cebe 3IeMEeHTH KaK NMICEMEHHOTO 63HbsAHs, BO MHOTOM
c(OpPMHUPOBAHHOTO HA OCHOBE JIPEBHEKMTANCKOTO SI3bIKa, TaK M 3JIEMEHTHI KH-
BOT'0, Pa3srOBOPHOIO si3bIKa baiixya. VI3ydeHne Oyaauiickoro ruOpuaHOTO Ku-
TaliCKOr0 HAaXOOUTCA TIOKAa B CTaAWH CBoero odopmieHus (moapobOHee cM.
[Zhu, Li 2018]); TeM He MeHee yke ceiliyac MOKHO OTMETHTB, YTO TaKUe He-
Oyanuiickie TpoW3BeleHHs KaK MaHMXEHWCKUEe W XPUCTUAHCKUE TEeKCThl U3
JyHpxyana ObUTH HamucaHBl MMEHHO Ha ATOH Pa3sHOBUIHOCTH CPEIHEKHTAaM-
CKOTO JIUTEPATypPHOTO SA3BIKA.

OcoOeHHBI MHTEpeC B CHHTAKCHYECKOM acleKTe B 3THX TeKCTaX IMpe-
CTaBIIAIOT NMAaCCHBHBIE KOHCTPYKIHMH M MX 3BOJIONHSA C TOYKU 3PEHUS UCTOPH-
YeCKOW TpaMMAaTHKHA KUTaHCKOTO SI3BIKA, KaK OHA OTpakeHa B TeKcTax (IoA-
pobHee cM. [Peyraube 1989]). B GonpIIMHCTBE TyHBXYaHCKHX PEIATHO3ZHBIX
TEKCTOB BCTPEYAIOTCSI OO BOHBbSHBHHBIC WM BIHBSHM3MPOBAHHBIE KOHCT-
PYKUMH TUNA 63il..co #4.. 1 wmm ¢ ysamuv 5l (04eHb yacThle A/l TEKCTOB
KJIACCHYECKOTO IEePHONa, HANMCAHHBIX MMEHHO Ha JPEBHEKUTAWCKOM WA
6oHbAHE, TUTIA ... X0V Y32 6301 Jconb co ucu Jo Hl 2 N Bt ‘Torma motom [4]
Oyay ynpasiseM ApyrUMH [JIOAbME]’, Y3y y3saHb wiu 101 yu usns X FFANH
F* ‘Bmocnenctere [0H] 6BUT yOUT CBOMMH MOIIAHHBIME’ ), TUO0 KOHCTPYKIIHH,
NPUOIMKAIONINECS K COBPEMEHHBIMHU (THIA TIPeIOKEHUH ¢ 601 #7: 6oil ma
oa moy ##hFTk Gyks. ‘6b11 uM ymapen no ronose’). [opa3no pexe BCTpe-
YaroTCcAd MEHEe PaclpoCTpaHEHHbIE KOHCTPYKINH, OMHON M3 KOTOPHIX CIIEAYeT
CUUTATh KOHCTPYKIUIO C [J1arojoM HAacCHBHOIO 3HAYEHUS MIH 5%, HMEIOIIEr0
MOMHMMO 3HAUeHHs ‘TIONydYaTh, YIOCTOUTHCS Ye2o-1.” TaKKe W MacCMBHOE 3Ha-
yeHue, U 00Pa3YIOLIEro CTPAATEIbHYH0 KOHCTPYKIHUIO [0 MOJEIM «MMS — 3¢
M3H — TJaroil» W BCTPEYAIOUIYIOCS B TEKCTaX Ha paHHeM Oalixya [3orpad
1979, 252—263]. B oTnuuue ot raaronos i 6i, "7 uu (Bap. ) u ¥ y3ao,
MPUJAIOIIMX aCCUBHONW KOHCTPYKLIMM HETaTUBHBIN, HE)KEIATEIbHbIM OTTEHOK
(oTpaxxaeMblif B TIepeBOie BBOJHBIM «K HECYACTBIO, K COXKAJCHHUION»), MIH (a
Taroke 13 05) HOCAT TOJIOKUTENBHBIN, OIIArONPUATHEIN «TOH» («K CYACTHIO, MO
CYACTBION).

Tak, HarpuMep, B XPUCTUAHCKOM TeKCTe «XBajlbl TPEM BENMKUM...» (KZE
S B E ) nannas koHCTpyKumMs BeTpetnach Tprkasl (H- 4 S AK Ik
‘MCTHHHas Tpupoja obperaet onopy’, 5% 8 2 KU BE cBaTeiM Munocepa-
HBIM CBETOM CIlacaeTcs M m3baBisercss oT 1eMoHoB’, T 5211 ‘Bce yBmaxHs-
ercs’).

BeI3bIBaeT HEKOTOpOE HEeOyMEHHE TOT (haKT, YTO KUTalCKUe McCilenoBa-
Tenu 06paTHIM BHUMAHKE Ha 3Ty KOHCTPYKIMIO Tosibko B XXI B. 32 5 2005],
TOTAa KaK OTEUYECTBEHHBIMH HCCIIEIOBATEIIMH (TaK Ha3hIBAEMOH JICHUHTPAJ-
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CKOM LIKOJION, ydeHuKamMu U nocaenoBaressim C. SIXOHTOBa, BHUMaHUE K 3TOI
KOHCTPYKIMHU OBLTO TpuBJIedeHO emie B 70-¢ rT. mpouuroro Beka [3orpad
1979)).
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MockoBcKkMil FOPOACKOIl MeJarornyecKuii yHuBepcuTeT

Kuraiickuii sxecToBbIil A3bIK: CTAHOBJIEHHE, IPO0JIEeMbI
U BJIMSIHHE 3BY4AallIero si3bIKa

Annomauyusa. B nanHOW paboTe OTpaKeHBI Pe3yNbTaThl UCCIEIOBAHHS KH-
TaWCKOro ’KeCTOBOIO SI3bIKa, UCTOPUS pa3BUTHsI KOToporo Hadaiachk B XIX B. Ha
HACTOSIIIIEM JTale Pa3BUTHS JAHHOTO S3bIKA aKTyaJbHBIM BOMPOCOM SIBISIETCS
craHjapTu3anus xKectoB. KuTallckuil KeCTOBBIM SI3bIK MOABEPrcs BIUSHUIO KH-
TalCKOTO 3BYYAllEro s3bIKa, B PE3yJbTaTe Yero B MEPBOM HCIIONIB3YIOTCS TaKHhe
BUJIBI KECTOB, KaK UMUTAIHsI (JOPMbI KUTAHCKUX UEPOTTU(OB KecTaMu, HauepTa-
HHE UX B BO3/lyX€ WJIM Ha MOBEPXHOCTAX, KaTbKUPOBAHUE, AAKTUIbHAS HKECTUKY-
JISAIMS, MaHOpalibHasl pe4b. AGCTPaKTHBIE CUMBOJIBI, COCTABHBIE 3HAKH, «(DAHI3bD»,
MUKTO(QOHETUYECKHE 3HAKH, a TAK)KE CEMAHTHUYECKOE paCIIMpEeHHe 3HaKa OTHO-
CATCSI K OCHOBHBIM CIOCO0aM 00pa3oBaHHUs JIGKCHYECKHUX 3HAKOB B KUTAHCKOM
JKECTOBOM si3bIke. KpoMe Toro, BiMsiHME 3BYYallero si3blka BbIPAXKAaeTcsl B ABHKE-
HUSX Ty0, IMUTHPYIOIIUX TIPOU3HOLIEHHUE CIIOB.

Knirouesnvie cnosa: kutaiickuil xKeCTOBBIN SI3bIK, UCTOPUSI KUTAWCKOTO KECTO-
BOTO S3bIKA, BUIBI S3LIKOBBIX KUTAHCKUX JKECTOB.

Liudmila L. Bankova, Ksenia A. Lisyakova
Moscow City University

Chinese sign language:
genesis, problems and spoken language influence

Abstract. This work reflects the results of a study of Chinese sign language, the
history of which began in the 19th century. At the present stage of development of
this language, a pressing issue is the standardization of gestures. Chinese sign lan-
guage has been influenced by the Chinese spoken language, as a result of which the
former uses such types of gestures as imitation of the shape of Chinese characters
with gestures, drawing them in the air or on surfaces, tracing, dactylic gestures, ma-
norial speech. Abstract symbols, compound signs, fanzi, pictophonetic signs, as well
as semantic expansion of the sign are some of the main ways of forming lexical signs
in Chinese sign language. In addition, the influence of the spoken language is ex-
pressed in lip movements that imitate the pronunciation of words.

Keywords: Chinese sign language, history of Chinese sign language, types of
Chinese sign language gestures.

3apoAMBILUNCS B APEBHOCTH KUTAHCKUN JKECTOBBIN SI3BIK MpETepIeNt 10JI-
T'YIO CTaJUI0 Pa3pO3HEHHOCTH U U30JUPOBAHHOCTH, B TO BpeMs KaK KUTalCKUH
3By4allnil A3bIK MMel 0oJiee IMUPOKYI0 paclpoCTPaHEHHOCTh U MPUMEHEHHE.
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C 1880 mo 1949 rr. nporpecc B OTKPBITUM CHELUANTU3UPOBAHHBIX LIKOJ IS
TIyXOHeMBIX Ha Tepputopuu lllanxas obecmedmin yCIOBHS IS CO3MAaHUS H
pacnipocTpaHeHHs cooOmiecTBa Iiryxux. IIporBeranuto obpa3zoBaHMs JOJEH,
UMEIOIINX TPOOJIEMBI CO CIYXOM, CIIOCOOCTBOBANHM CIEIMAIH3HPOBAHHBIC
YUPEeXKICHUS TOJ PYKOBOJICTBOM HMHOCTPAHHBIX MHCCHOHEPOB W IIEaroroB,
KOTOpBIe OBUIH MpeCcTaBIeHEI mKool CIOUIBAXYd#H 1 kool dpaiiepa.

C pasButueM U obOoramieHueM KUTaiCcKoM KecTOBOM peun MosiIBUIAch Mo-
TpeOHOCTH B YHU(UKAINH U CTAaHIAPTH3AIUH KECTOB KHTAHCKOTO JKECTOBOTO
A3bIKa, @ TAK)KE YCTAaHOBIICHWH TOCYJIapCTBEHHBIX CTaHIApTOB B 00JIaCTH 00-
pa3oBaHUA TIIYXHUX W TIIYXOHEMBIX, YUCJIO KOTOPBIX B HACTOALICE BpPEMs Ha-
cunteiBaeT Oonee 20 miH denoBek [bankoma 2022, 86]. Hecmotps Ha coBMe-
CTHYIO pa0OTy rocymapcTBa C COOOIIECTBOM TIYXHX M CIAOOCIHBIIIAIINX JTFO-
Jell, 3a1aya Mo CTaHJapTU3alMM KHUTAMCKOro >KeCTOBOrO f3bIKa O CHX ITIOp
SIBJIIETCSL aKTyaJIbHON TOBECTKOW CO CBOEW MPOOIeMaTHKON, KOTopas 3aKIIo-
YyaeTcs B MOTPEOHOCTH OTIMYHBIX OT CTaHAAPTH3ALWHN 3BYYAIIETO S3bIKa Me-
TOIIOB M TIOAXOJIOB, a TaKXKe B PACHIMPSHUN HCCIENOBATEIHCKONW 0Oa3bl Hayd-
HBIX TPYJIOB, ITOCBSIIEHHBIX KECTOBOMY S3BIKY.

Kuraiickuil 3Bydaniuii si3plK OKa3al 3HAUMMOE BIMSHHME Ha KECTOBYIO
KOMMYHHKAIIMIO TIYXHUX JIOIEH, HA OCHOBE Yero MOXKHO BBIICIHTEH CIEIyFo-
mye crnocoObl N300paKEHHs KECTOB KUTAWCKOTO )KECTOBOTO si3blka: 1) MMH-
Tarust GOpPMBI KHTAHCKUX HeporyingoB jKeCcTaMy; 2) HauepTaHUe X B BO3IAyXe
WIN Ha TIOBEPXHOCTAX; 3) KalbKUpoBaHUe; 4) NaKTHIIbHAS JKECTHKYISIAS; 5)
MaHopasibHasi peub. K OCHOBHBIM croco0am 00pa3oBaHMs JIEKCHYECKUX 3Ha-
KOB B KHTAaWCKOM JKECTOBOM S3bIKE OTHOCATCS abCTpaKTHBIE CHMBOJIBI, CO-
CTaBHBIC 3HAKH, «(aHI3E», MUKTOQOHETHIECKNE 3HAKH, a TAK)Ke CEeMaHTHYe-
CKOE pacIIvpeHne 3HaKa.

CBOWCTBEHHass MHOTHMM KECTOBBIM SI3bIKaM apTHUKYJISILUS HCHOJIB3YeTCsl B
KUTalCKOM JKECTOBOM SI3BIKE W ITOJpa3IeNsieTcss Ha JBIDKSHUS TyO, IMHUTHPYIO-
IYe MPOU3HOIICHNE CIIOB U3 KUTAMCKOTO PasrOBOPHOTO SI3BIKA, M HA CIEIHAaNb-
HBIE JKECTBI, BOCIIPOU3BOANMBIE PTOM, KOTOPBIE SBIISFOTCS YaCThIO CUCTEMBI XKec-
TOBOWM KOMMYHHKAIIMM, HO HE MMEIOT OTHOLIEHHsA K pa3roBOPHOMY s3bIKY. Ilo-
CIIe[THHE YaIlle BCETO COMPOBOXKAAIOTCS OMHOPYYHOM MITH IBYPYYHON KECTUKYIIS-
e, KoTopasi MOJKET OIMyILEHa B 3aBUCHMOCTH OT KOHTEKCTa KOMMYHUKALIUH.

Bubaunorpaguyeckuii cnucox
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Ban Huyno
MIaHbAYHCKHUI NOJIUTEXHUYECKHIT YHUBEPCUTET

AHaJIN3 NPAKTHYECKOr0 3HAYEHHS
COBPEMEHHOH I3bIKOBOI1 cpelbl AJIsl H3YYeHHs JUTEePaTyphl
B Kurtae u crpanax Bocrounoi A3uu
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Wang Yichun
Shandong University of Science and Technology

Analysis of the practical significance
of the modern language environment for the study
of literature in China and East Asian countries

Abstract. The modern context should pay attention to the following aspects in
the study of Chinese and East Asian literature: in the connection between ancient
and modern time and space, it is necessary to return to history, maintain the dy-
namic balance between literature and history, pay attention to the historical back-
ground and historical and cultural context of the text, and take care of new inter-
pretations. This is the necessity of the study of Chinese and East Asian literary
texts, and emphasizes that modern discourse interpretation is the inheritance and
innovation of the study of Chinese and East Asian literature; in the communication
of the world context, it is necessary to have an international perspective and to
maintain the national background as a necessary prerequisite for the study of Chi-
nese and East Asian literature; in the smooth flow of the communication field,
modern discourse interpretation should not only make the study of Chinese and
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East Asian literature go out, but also make the study of Chinese and East Asian lit-
erature come back.

Keywords: modern context; Chinese and East Asian literature; communica-
tion.
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HUKCA PAH

«"omoBBIC HHBEHTAPU3ALMI» B KHTAHCKOM HHTEPHeETe:
OT CJIOBA ro/ia 10 MeTa0030poB

Annomayusa. Bei60Ops! «CIIOB T0oJa» Ha HAIMOHAJIBHOM YPOBHE MOCTEHNEHHO
CTaJIM OJHOM M3 3HAKOBBIX JUISl TEKYILETO BEeKa COLMAIBHBIX MpakTHK. HaunHasch
B MPOIUIOM BEKEe KaK MECTHbBIE aKaAeMHUIeCKHe W/MIN OOIECTBEHHbIE HHUIHATH-
BBI, B HyJeBbIX rojgax XXI B. 9TW akIMy Tak WM MHAYe MOCTENIEHHO OXBATHIBAIOT
BCE HOBEIE M HOBBIE cTpaHbl, a B KHP momyunnu ocoGeHHoe pa3BuTHe U 00IIECT-
BeHHbIH pezoHanc. Eciu B 2006 r. 'ocy1apcTBEHHBII IEHTP MOHUTOPUHIA U U3Y-
YeHHs JMHTBUCTHYECKUX pecypcoB Kuras mpeacraBuil aBe KaTeropuu (OTedect-
BEHHBII Heporinud 1 CIIOBO T0JIa, MEXKTYHAPOIHBIN Heporiud U CIOBO roaa), Bce-
rO YeThIpe no3unuy, To B 2023 1. mopska AecsaTKa MNPOKO U3BECTHBIX OpraHU3a-
UMl M KOoMNaHuiH MyGIMKOBANIM COOCTBEHHbIE «IOJIOBbIE MHBEHTAapU3aLMny - F
BL 55 nanb0y nanvOams, CICKA U PEUTHHTH, «TOpSUuX cIoBy FIA] acs ybl, momy-
JIAPHBIX CIIOB M BBIPAXKEHHUH, «KIIOUEBBIX CIOB» KER1H 2yamnvyssans yol, uHTEp-
HET-CJIeHTa, HEOJOTU3MOB, HAyYHO-TEXHHYECKMX TEPMHHOB, TETOB W T.I. B mo-
cleiHee JECATUIIETHE MPOAOIDKAET PACTH YHUCIO OTOMPAEMBIX CJIOB, CTAHOBSITCS
Bce Oojee pa3HOOOPa3HBIMHM MX KAaTETOPHUH, MHOXKATCSl Y4acCTBYIOIINE OpraHHU3a-
LMY, YBEIMYHUBAETCSI YHUCIIO TOJOCOB MHTEPHET-TIONb30BaTeNIed 3a TO WM MHOE
CJIOBO, BCe OoJiee MPUBBIYHO M PAa3BEPHYTO 0OCYXIECHHE MOIYyYECHHBIX pe3ysbTa-
TOB B 00mIeCTBE. A B CBSI3M C HapacTaHMeM KyJbTypHOro BiusHUs Kutas 3a py-
6exoM, 00Cy>K/IeHNe KUTAWCKHUX CJIOB T0Ja CTAHOBHUTCS 00jiee aKTUBHBIM H B IJIO-
0aJbHOM MHTEpHETe, KaK Ha aHTJIMHCKOM, TaK ¥ Ha PyCCKOM SI3bIKaX.

Kniouegvie cnoea: cnoBo roja, «KIIOUEBBIE CIOBAY», HEOJIOTU3MBI, HHTEPHET-
CJIEHT.

Veronika Vinogrodskaya
ICCA RAS

“Annual Inventories”:
from Word of the Year to Meta-Reviews

Abstract. The selection of “words of the year” at the national level has gradu-
ally become one of the iconic social practices of the current century. Having start-
ed in the last century as local academic and/or public initiatives, in the 2000s these
events gradually spread to more and more countries, with a remarkable develop-
ment and wide public resonance in the PRC. While in 2006, the National Lan-
guage Resources Monitoring and Research Center of China presented two nomina-
tions (domestic character and word of the year, international character and word of
the year), in 2023, ten at least ten well-known organizations and companies pub-
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lished their own “annual inventories” £ £ s, lists and tops of “keywords” 3
1, “hot words” #\ii], buzzwords and popular expressions, Internet slang, neolo-
gisms, scientific terms, tags, etc. In the last decade, the number of selected words
continues to grow, their categories become more and more diverse, participating
organizations multiply, the number of votes of Internet users increases, and the
discussion of the results in society is becoming more common and widespread.
Simultaneously, due to the growing cultural influence of China, the discussion of
the Chinese words of the year on the global Internet is becoming increasingly visi-
ble, both in English and Russian.
Keywords: word of the year, “key words”, neologisms, internet slang.

HaunoHanbpHble akuuu MO BBIOOPY «CJIOB TrO/ia» HAaYMHAIOT MPOXOIUThH
ele B NMPOLUIOM BeKe, B HyJeBbIX rogax XXI B. pacmpocTpaHAIOTCS Ha Bce
OoJbllee YMCIO CTPaH U CTAHOBATCS Bce Oojiee 3aMeTHBIMU B MHTepHeTe. KHP
BIIOJIHE BITMCBHIBAETCS B OOLIEMUPOBBIC TEHACHIIMHU, HO 3aMedarelibHa CTeNeHb
Pa3BUTHS TOM NPAKTHKU M €€ OOIIECTBEHHBIH pe30HaHC.

B 2006 r. 'ocyaapcTBeHHBIN LIEHTp MOHUTOPUHIa M U3Y4YEHUS JIMHIBUC-
THYeCKHUX pecypcoB Kutas 3amyckaeT MacmITaOHbIM MHTEpHET-poekT «UH-
BEHTapU3alus KUTAWCKOro s3blkay {15 A xaneiotl nansosns ¢ Tpexcry-
NEeHYaThIM 0TOOPOM B JABYX HOMHUHALMAX (OTEYECTBEHHBIH UEPOrIU( U CIOBO
rojia, MeXXJIyHapOoAHBIH Heporing M CIOBO Tola), C OHJAWH IOJOCOBAHUEM U
ydacTreM 3KcrepToB. Yepe3 HECKOMBKO JeT modaBistorcs «Tom 10 momymap-
HbIX BhIpaxkeHuity + KIKATIE wu 0a mocun wii, «Ton 10 Heonorusmosy» |
KFAE wu 0a cuno yoi 101 1 «Ton 10 uateprer-cnenray + KM% FHE wu
0a eano 10H oil), a K 2012 1. ¢ moanepKKoi TeleBUACHUS U C IPUBJICUCHHEM
M3BECTHBIX YYCHBIX M MeauanumyHocTeil « M HBeHTapu3alus KATAaHCKOro s3bI-
Ka» CTaHOBHTCSI «y3HaBaeMbIM KyJbTypHbIM OpeHmom» [Feng Xuefeng, Xu
Nianyi 2014, 217]. C 2008 r. ciucKK NMOMYJISIPHBIX BBIpaXKEHHUH Tona myoIu-
KYET OTCIIEKMBAIONINI KUBYIO MPAKTUKY S3bIKa JKypHan «Byksoencteo» (M
LIEFY «fo esmb ysa0 yseiy. TpeTbUM U3 HauboEe «IKCIEPTHBIX» HCTOY-
HHUKOB cumTaeTcsi «EKeHeqenbHUK SI3bIK M MACbMEeHHOCThY i = 7 ARk )
«FOtians 63HbY3bI UdHCOYOA0Y, KOTOPHIA OoTOMpaeT 10 WHTEpPHET-CIIOB roja.
Ve B 2010 1. B «JIoknage o cocrosHuM s361ka B Kuraey P [EE F ALV IR
B E Y «Uoxcyneo rdisne wonxo uxicyanxkyan 6ao2ao» OTMEYAETCS, «UTO
MHKPOGJIOTH, HEOJIOTH3MBI, MOIYJIAPHbIE «TOpsune cioBay | oo yor cTamu
HOBBIM CIIOCOOOM Iepenayn HHGOpMaLMi, 1 KUTAUCKUHA WHTEpHET BCTYIHI B
smoxy Meaua ciosy [F1 ¥ 2024, URLY].

K 2020 r. npeacraBieHue clioB roja mpeBpaiiaercs B MpeiBKYyLIIaeMoe U
obcyxnaemoe coObITHE, KOT/Ia B KOHIIE T0Jla caMble pa3HbIe TIATGOPMBI, aKa-
JeMHUYecKie W HeaKaJeMHUYeCKHe CTPYKTYphl MyOJHMKYIOT COOCTBEHHBIE «TO-
noBble uHBeHTapusawum» F & #E & wanvoy nanvosne, ciucku u pedTHHTH
«KIIOUEBBIX CIOB» X B 1 2yanvysans yvl, «TOPSYUX CJIOB», TOMYJIAPHBIX
CIIOB ¥ BEIpaXXEHHH, HHTEPHET-CIICHTa, MEMOB, HEOJIOTU3MOB, TETOB | T.II. [lo-
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cleiHYE IBa Toaa KPyIHOe oOpasoBatenbHoe npunoxkenne iGET (5] 020a0)
HOBOTOZHIOIO HEJIeJII0 TEMAaTHYECKNX CIENBHITyCKOB HAYMHAET 0030pOM KITIO-
YeBBIX CJIOB Iojla ¢ 0XBaTOM OT opuuuanbHol «MHBEeHTapu3aunu KUTaicKoro
A3bIKa» [0 KOMMEHTa rojia Ha Buaeoxoctunre Bilibili (B ¥4). Taxxke B cetn
BBIKJIQBIBAIOTCS W HE3aBHCHMbIE ABTOPCKHE METAa0030pBl «TOPSYMX CIIOBY
rona [Z541 2024, URL]. Kuraiickue cioBa Tofia CTaHOBATCA Gollee 3aMeTHBI-
MU U B [NI00AJEHOM HMHTEpHETE, ¢ 00CYKICHHEM Ha pecypcax, He adduaupo-
BaHHBIX ¢ KHP, B ToM uncie ¢ moxpobuenmmmMu pazdopamu [Methven 2023,
URL], u B Maccmenua.

B Hameit cTpaHe cuctemMaTuyeckoe Mcciel0BaHne HE0JIOTH3MOB HAayajioch
panbme, vem B KHP, Ho BEIOOp croBa roma mpoBogurcs Taxoke ¢ 2006 T. 1 B
paMkax oOmecTBeHHOI MHMUIMATHBEL C KoHIA 10-X IT. CIOBO roja MpeacTas-
nset I'ocyaapcTBeHHBIH MHCTUTYT pycckoro sizbika uM. A.C. Ilymkuna. ITop-
Tan «I'pamoTa.py» TMOIKIIOUMICS K BRIOOpPY €JI0B roaa Toiabko B 2023 1. Co0-
CTBEHHBIE CMHCKH MEMOB COCTaBISIOT MOIYJISIpHBIE coLManbHble Meaua. Ho
BCS AT JESITEAbHOCTb OCTAETCsl CTUXUIMHON U pa3pO3HEHHOH U, II0 CPaBHEHUIO
¢ KHP, ¢ HeBbICOKMM yaeIbHBIM HH(POPMAIIIOHHEIM BECOM.

B nenowm, nexcuxorpadudeckast pedaexcns uepes BEIOOp CIOB roja crana
MPUBEIYHBIM BHIOM WH(popMannonHo# aktuBHOCTH B KHP. OHa mome3yercs
odunmanbHON MIE0NOrHuecKoil 1 (PMHAHCOBOM MOJIEPKKOH, HO HE MOHOIIO-
JU3UPOBaHA TOCYHApCTBOM, W HAXOIOHUT Pa3HOOOpa3HEHIIre BOIUIOIIEHHS B
COLMAJIBHBIX MEHA.

Bubauorpaguyeckuii cnucox

Feng Xuefeng (/4945#%), Xu Nianyi (¥:2—). The quiet rise of a new annual lin-
guistic custom // The Language Situation in China / ed. Li Yuming, Li Wei. Vol. 5,
2014. — Berlin: De Gruyter Mouton, Beijing: Commercial Press, P. 215—218.

Methven A. China's top internet buzzwords of 2023. URL: https://www.realtimema
ndarin.com/p/chinas-top-internet-buzzwords-of-185 (published: 16.12.2023).
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B.B. I'nasynoea
I'onkoHrckuii 6anTHCTCKUI YHUBEPCUTET

Poab nononHuTebHOM rpadembl «rocyaapby»
B necne «Pyoum canpan» {X1E
u3 AHbXxoiickoil pyxkonucu unzuna

Annomayusa. Jlannas CTaThsl pacCMaTpuUBaeT 0COOCHHOCTH pykonwcu [Luy3u-
Ha W3 AHBXOMCKOTO YHHBEpCHTETa Ha TIpuMepe mecHu «PyGum cammam» {{XAH)
«®@a manvy ([[Iu-112). B otnudre oT KaHOHMYECKOH BEPCHH, TIOMEIIEHHOH B pas-
nen «Hpassr napctsa Boity  (ZRJE) «Boii ¢hory, AHBXONCKHIT TEKCT BXOMMT B CO-
cras «Hpae uapctea Xoy» (£ «Xoy ¢ony, orcyretByrommx B [lluysune.
B Tpetbeli cTpode KIoueBBIE CI0BA MECHU («COCYIBD», «Kabapru», «SICTBA») H30-
GpakeHsl ¢ JIOTIOJHATEBHBIM DJIEMEHTOM «TOCYIaph» (y310Hb A5 ), KOTOPBIN OTCYT-
CTBYET KaK B CTaHAAPTU3MPOBAHHOM HAIMCAHUU UEPOran(OB, TaK U B APYTHX MPH-
Mepax HalMCaHUs 3THX CJIOB YyCKHM cTieM. JlomonHuTensHas rpadema «rocy-
Jlapb» B neporndax BEICTYMAeT CPEACTBOM XyI0KECTBEHHOM BBIPA3UTENFHOCTH U
MepeAaeT CKPBITHIH CMBICH, 3aJ0XKEHHBIII B Hee aBTOPOM, — KPUTUKY Tocynaps,
MPUCBOMBLIETO ce0e ypoxai, T00bIuy U ey MPOCTHIX XKUTenel. DTo yka3biBaeT Ha
TO, YTO TEKCT OBUT HANMCaH C LEJbI0 BU3yaIbHOTO BO3ACHCTBIS Ha unTaresst. Takoe
MPOYTEHUE COIJIACYeTCs € MO3IHEUIINM KOMMeHTapueM Mao K JaHHOM MecHe, yKa-
3BIBAIOLINM, YTO MECHS «KPUTUKYET JKaTHOCTbY. JlobaBieHne rpadeMsl «rocyaapb»
K CJIOBaM CITy>KHT AOMOJTHUTENEHOW KPUTUKOM NPABUTENS U €70 XKaTHOCTH.

Knrouesvie cnosa: [luyzun, pykonucu AHbXONCKOr0 yHUBEPCUTETA, apXeo-
JIOTYeCcKUe HaX0AKH, 0aMOyKOBBIE TOIIEUKH.

Victoria Glazunova
Hong Kong Baptist University

The function of the additional element ‘sovereign’
in the text “Cutting the Sandalwood” %8
(the Anhui manuscript version of the Book of Songs)

Abstract. This paper examines the song “Cutting the Sandalwood” {{%f&)
“Fa tan” (Shi-112) from the Anhui University manuscript of the Shijing. Unlike the
received counterpart from the section “The odes of Wei” (ZLE) “Wei feng*, the
Anhui song is put under the “The odes of Hou” (fJA) “Hoéu féng”, omitted from
the Book of Songs. In the third stanza, the keywords of the song (“bushels”, “musk
deer”, and “food”) are written with the additional element “ruler” (jun %), which is
uncharacteristic for both the later standardized script and the Chu script. The addi-
tional element “ruler” in characters acts as a means of artistic expression and conveys
the hidden meaning implied by the writer of the text, — the criticism of the sover-
eign, who took away crop, catch and food from the common folk. It implies that in
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this manuscript the text performs a visual function, not an oral. This understanding of
the writer’s intentions is consistent with the main tradition of Mao’s commentary,
stating that the song “criticizes greed.” Adding the element “ruler” to the characters
serves as an additional criticism of officials and their greed.

Keywords: Shijing, Anhui University Manuscripts, bamboo slips, excavated
materials.

B 2015 r. AHBXOHCKHI YHHBEPCHTET MPHUOOpeN KOJUICKINIO PYyKOIHCei
nepuoga Cpaxatouuxcs napcTB (ok. 330 T. 0 H.3.) HA PBIHKE aHTUKBapuaTa B
I'onkonre. bamOyKkoBBIe TOMIEUKH CONEp KA PyKONHMCHYIO BEPCHIO KaHOHH-
yeckoro Tekcta [[luysun, a Takxe coOpanue uzpeuennii KoHpyus, oTInaHOE
0T KaHOHM4eckux «becen u cyxaeHui». Pykonucu ObUtM HeJeralbHO M3BIe-
YeHBl KIIaJOMCKATEeNIIMH, TIO3TOMY MECTO MX 3aXOPOHEHHs HEM3BECTHO. AHb-
xouickuil [luyzun copepxut 93 nowmedku ¢ 57 necHsmu u3 pazgena «Hpasbl
napcTBy». B ornmume ot xaHoHMueckux «lleceH», B pyKONUCH MpeACTaBIEHBI
MIECHU LLIECTH LapcTB U3 15.

Ha mpotsbkeHMM TOCTIEOHEro NecATWISTHs] B aHTJIOSN3BIYHOM JMTeparype
npoxoauna monemuka Mmexay Maprunom KepHom m DOnsapmom Illoneccu o
MPUPOJIE TEKCTOB MeCeH /. YUeHble 3aHsIN JABE MPOTHBOIOJIOXKHBIE MO3UIIH
Ha OCHOBE M3yUYEHUsI PyKOIMCHBIX TEKCTOB, HACTaNBas TMOO HA TOM, YTO IECHU
NepeaaBalich YCTHO, O YeM CBHIETEIBCTBYET UX (POHOJIOTrHUYECKas OJIM30CTh Ha
(one nexcrueckoro paznmuuns [Kern 2019], 1160 Ha TOM, YTO MECHU TeperaBa-
JMCh NMUCBMEHHO, TaK KaK B Pa3HBIX apXEOJOTMYECKHX HAaXOJKaX COXPAHSIETCS
cxokee Hammcanue uepornudoB [Shaughnessy 2021]. dupk Meitep m Agam
[IBapr 3aHATM NPOMEXKYTOUHYIO MO3ULUI0 B 3TOH MOJIEMUKE, MPEAIOKUB UC-
MOJTB30BaTh TEPMHUH «3BYKOBBIE MIaOMOHBD (sound moulds) ans oGo3HaueHHs
ayMaJbHBIX PA3INYM B MECHSX (MCIIOIb30BaHNE PA3HBIX 11O CMBICITY HEPOTIIH-
(OB C ONMHAKOBBHIM 3BYYaHHEM) M «IporpamMMmy Iieperadn obOpasza» (image
programme) aJisl BU3yaJbHBIX OCOOEHHOCTEH TEKCTOB (MCIIOJBb30BaHHUE IOION-
HUTEIBHBIX 3JIEMEHTOB B Meporiude sl nepeJaun BCIOMOraTeIbHbIX 00pa3oB).
OTtH MeTonbl OBUTM YCIIEIIHO NMPUMEHEHB! K MepBbIM ABYM paszenaM AHBXOMH-
cKoit pykonucu [luy3una, KOTopble ObUIN pacCMOTpPEHBI Uepe3 MOMbITKY dMHIYe-
CKOTO IPOYTEHHUS, T. €. TOro, KaK TEKCT MOT IPEAIONIOKUTEIBHO BOCIPHHU-
MAaTbCs €ro YhTaTerIeM-coBpeMeHHIKOM [Meyer, Schwartz 2022, 10—11].

B nmanHo# paboTe mpeanprHATAa IMONbBITKA TPUMEHUTh METOIOJIOTHIO SMH-
YeCKOTO TPOUYTEHHs TeKCTOB K mecHe «Pyoum caumam» {fRIE) «Da manvy
(llu-112). B oTnmume OT KaHOHMYECKOW BEPCHH, MOMEIIEHHOW B pazeln
«Hpassl napcta Boit»  (ZRJE ) «Boii ¢pon», AHBXOWCKHII TEKCT BXOIUT B
cocta «Hpasos mapcrea Xoy» (& JH ) «Xoy ¢onr, orcyTcTByOmuX B
«IIumzuney». Hambosnee mpumedaTenbHa TpeThst cTpoda MecHH, B KOTOPOH
KaHOHWYecKas ¢pasa «[loyemy >xe MBI BHIMM Ha BalleM JBOpPE BHCAT Iepe-
nenku?» 3ameHeHa Ha «Ilouemy ke Mbl BHJIUM Ha BallleM JBOpe BUCST Kabap-
ru?» Ilepenen u kabapra (Buja oJieHel) MMEIOT pa3HOE HAIMCaHHWE, OJHAKO
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B IPEBHEKHUTAIICKOM S3bIKE OHHU TPEIIOJIOKHUTENFHO MMENN OJNN3KOe MpOn3-
Homenne (*dzywin u *kwin, coorBercTBeHHO0). Takum oOpazom, oba cioBa
COOTBETCTBYIOT OJIHOM 3BYKOBOI1 hopme.

Kpome TOroO, KiTFOUeBBIE CIIOBa MECHHU («COCYIBI», «Kabaprm», «ICTBa)
M300paKeHbl C JOTOIHUTENBHBIM JJIEMEHTOM «rocyaapb» (ysions 45): (Al
y3ionw, «cocyny), 25 (B ysronn, «xabapray), (¥ cyub, «ICTBay), ABISIOIUMCA
UX Iporpammoii nepeaayn odpasa. JlomomHurensHas rpageMa «rocyaapb» B
mepornudax BBICTYMAaeT CPEACTBOM XYAO)KECTBEHHOW BBIPA3UTEIBHOCTH M
nepesiaeT CKPBITHI CMBICI, 3aJI0’)KEHHBIH B HEe aBTOPOM, — KPUTHKH TOCya-
psl, IPUCBOMBIIIETO ceOe 3epHO, JOObIUY U SICTBA MPOCTHIX JKUTEJIeH. DTO yKa-
3bIBA€T Ha TO, YTO TEKCT OBUI HANMCAH C LIEJIbI0 BU3yaJbHOTO BO3/EHCTBUS Ha
ynurarens. Takoe MpoYTeHHe COTryIacyeTcsl ¢ MO3IHEHIINM KOMMeHTapreM Mao
K JaHHOM MecHe, YKa3bIBAIOLIMM, YTO MECHS KKPUTHKYET KaaHOCTh». J[00aB-
JeHue rpademMsl «rocyAapb» K CIOBaM CIIyKHUT JONOJHHUTENbHON KpUTHUKOH
MIPaBUTEINS M €0 XKaJHOCTH.

Taxum 00pa3oM, TeKCT AHBXOMCKOH PYyKOIHMCH COOTBETCTBYET 3BYKOBBIM
mabnoHaM necun «PyOum caHaam», HO B TO JKe BpeMsl HaIllMcaH AJIsl BU3yallb-
HOTO BO3JEHCTBUSI Ha yuTaTelsl OIaromapst MCHONb30BAaHUIO MPOTPAMMBI ITIe-
penaun odpasa rocyaaps, KoTopas BeIpakeHa B JOOABIEHUH JOMOJIHUTEIbHON
rpademsbl K nepornudam.
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O.U. 3agvanosa
HNucturyt Kutasa n coBpemennoii Asun PAH

Juckyccusi o cyab0e ynpoueHHbIX neporiaugos
B coBpemeHHoM Kurae

Annomayua. BHIMaHue K SI36IKOBBIM MPOOJIEMaM He TOJIBKO JIMHIBUCTOB, HO
TaKKe KUTAMCKOro OOLIECTBa B IIENOM CTalO CJIEACTBHEM IOBBINICHHUS YPOBHS
GnmarococTosHUS U 00pa3oBaHus HaceneHus. He MeHee CyIIeCTBEHHYIO pOJb UT-
paer cTpeMJIeHUE BJIACTEHl YKPENUTh «yBEPEHHOCTb KUTAMLEB B CBOEH LMBUIM3A-
LUM» B Ka4eCTBE OCHOBBI «KMTAWCKOH MEUTHI O BEIMKOM BO3POXKICHUM KHUTaM-
ckoif Harm». B smoxy MHGOPMAIMOHHBIX TEXHOJOTHH M WHTEHCHBHBIX KOHTAK-
TOB C BHELIHNM MHPOM B KHTAHCKOM SI3BIKE MOSBIISETCS Bce OOJBIIE HOBBIX CIIOB,
KaK 3aMMCTBOBAaHHBIX, TAK ¥ COOCTBEHHO KMTalWCKMX HEoJoru3moB. [lapamnensHo
B COBPEMEHHBIX IMyOIMKanusIX, B TOM YHCJIE B XyAOXKECTBEHHOU JITEpaType, aK-
TUBHO HCIOJb3YIOTCS JIEMEHTBl U3 JPEBHEKUTAIICKOIO fA3bIKa U KJIACCUYECKOrO
MICBMEHHOTO 69HbAHA. B pesynbpTate 4mcio ymnoTpeONsiomuxcs B TEKCTaX He-
OJIMHAKOBBIX MEpOrTu(OB MOCTOSHHO pacTeT. B Tekymiem croneTMn Ha BOJHE
BO3POXKJICHUS TPAAUIMOHHON KYJIbTYPEI, C OXHOI CTOPOHBI, ¥ C Y4€TOM BO3MOX-
HOCTEH HOBEHMIINX TEXHOJIOTHH, ¢ APYroM, Y KUTAlCKUX MHTE/UIEKTYal0B BO3HUK-
71a ujes 3aKOHOJATEeIbHO BEPHYTh T€ NCXOAHBIE BAPHAHTHI HEPOTrTH(OB, KOTOPEIE
6b11 3amenensl B KHP Ha ynpomennsie B 1950-e — 1960-¢e rr., HO mo-npexHeMy
ynotpebnstorcs Ha TaiiBane, B 'oHkoHre 1 Makao.

Knrouesvie cnosa: ynpoleHHbIE MEpOTNIU(EI, TPaJUIUOHHBIE HUEPOTIHQEI,
KHTalCKasl KyJIbTypa, HHPOPMAMOHHBIE TEXHOIOTHH.

Olga Zavyalova
ICCA RAS

Discussion on the restoration of traditional variants
of characters in modern China

Abstract. The attention to language problems not only of the Chinese lin-
guists, but also of the whole Chinese society has resulted from the increasing pros-
perity and education of the country’s population. No less important is the desire of
the authorities to strengthen the “confidence of the Chinese in their civilization” as
the basis of the “great rejuvenation of the Chinese nation”. In the era of infor-
mation technology and intensive language contacts with the outside world, more
and more new words, both neologisms and loanwords, are appearing in the Chi-
nese language. At the same time, in modern publications, including fiction, there
are also actively use elements from the Old Chinese and its successor, the classical
written Wenyan. Since the beginning of this century, in the wake of the revival of
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traditional culture, Chinese intellectuals even proposed the return of those original
character variants that had been replaced with the simplified ones in the PRC.

Keywords: simplified characters, traditional characters, Chinese culture, in-
formation technology.

B wurTOroBoM cmmcke YIPOIIEHHBIX HEpPOraugoB, OMyOJIMKOBAHHOM B
1986 r. u mo-npexxHeMy TIpeACTaBICHHOM Ha o(UIIMaTBEHOM caiite ['ocymapcet-
BEHHOIO0 KOMHUTETa 10 paboTe B 00JIACTH sI3bIKA M MMCBMEHHOCTH B KauecTBE
HOPMaTHBHOTO, cofiepxutcs 2235 3nakos (f&{L 1986). YipouenHnsie nepor-
Bl OTHOCATCSA K HanOoJiee YaCTOTHBIM, HO TEM HE MEHee COCTABIISIOT JINIIb
CPaBHHTENIBHO HEOOJBILYI0 YacTh Te€X HepOraru(UYecKuX 3HAKOB, KOTOpBIE
ynoTpebstoTCs B COBPEMEHHBIX TeKcTaX. Tak, BCTynuBmui B cuity B 2013 1.
MOCJIEIHNH BapuaHT HOPMAaTHBHOTO «CIHMCKa OOIEyNOTpeOUTENbHBIX CTaH-
JApTHBIX KUTakickux uepornudosy» Bxmodaer 8105 suakos ([E45FE 2013); B
2022 r., 10 TaHHBIM, TOIy4YeHHBIM [ 0CyJapCTBEHHBIM LIEHTPOM MOHUTOPHUHIA
W M3YYEHUS SI3BIKOBBIX pecypcoB, Toabko B CMMU ymotpebmstmucs 11070 pasz-
HbIx ueporaudos (2022 & 2023).

C HauaJloM TEKYyIIero CTOJEeTHUs PacCyXACHHS O POIM TPAAULUOHHBIX U
YTPOIIEHHBIX Mepormu(OB B KU3HH COBPEMEHHOTO OOIIECTBAa MOSBHINCH B
paboTax KATalCKUX JUHTBUCTOB. [I0JHOCTBIO OTMEHNTH YIIPOLIEHHBIE NEPOT-
Bl ¥ 3aKOHOAATENLHO BOCCTAHOBHUTH Ha MPOTSHKEHUN OJMKAHIINX AECITH
JIeT TpaaulMOHHbIe 3HaKH Mpu3Bai B MapTe 2009 r. Ha Bropoii ceccun BCHII
11-ro co3wiBa unen BK HIIKCK Ilans I{uanmae. Toraa ke M3BECTHBIN IMyO-
et Yxy Jlaks mpeiiokuil Ha3elBaTh TPAJULIMOHHbBIE 3HAKHA «HCXOIHBIMH,
onTONOrHUecKuMm» (AR P béntizi), a ynpouenHsle — «ueporiupamMu B
crune Maoy (BART: mdotizi) (filFf 2009). Tlosxke, B 2015 ., KUHOpEKUCCEDP
n aktep @3 Csoran Ha Tperbeit ceccun BK HITKCK 12-ro co3riBa 3asBu1 0
TOTOBHOCTH BHECTH NpeiokeHHe o BiitodeHHH oT 50 1o 200 oTMeHeHHBIX
TPaAMLMOHHBIX BapUaHTOB UEPOrIn(oB B OCHOBHYIO LIKOJBHYIO MPOrpaMMy.
@sH CsioraHa moanep:Kanyu eme psj yJacTHUKOB CECCHH, B TOM YHCIIE MHCaA-
tens ®on Lzuuait (Feng Xiaogang 2015; H-#7FH 2018). B 2019 r. cootsetcT-
ByIOIllee MpeiokeHue ObuTo odunmaibHo caenaHo oT uMmeHn BK HITKCK.
TeM He MeHee, B OTBETHOM JIOKyMeHTe MuHHCTepcTBa 00pa30BaHUs MOT4ep-
KHBAJIOCh, YTO YINPOIIEHHBIE UepOrar(bl Ha MPOTSHKEHNH MHOTHX BEKOB HC-
TMOJIB30BAIMCH B PYKOIMCHBIX M MMEYaTHBIX TEKCTaX, UX YINOTpeOJieHne B IIKO-
Jax M Opyrux o0pa3oBaTEeNBHBIX YUPEKAECHUSIX COOTBETCTBYET IOJIOKEHHSIM
«3axona KHP 00 o0mieynoTpeOuTeNnsHBIX B TOCYIapCTBE SA3BIKE W MTMCHMEHHO-
ctu» (T 2019). O6 oTMeHe yHpOIIEHHBIX 3HAKOB B cOBpeMeHHOM KuTae,
TaKkUM 00pa3oM, TIOKa He MOKET OBITh U PeyH.
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A.C. Hcaes
HNucturyt Kutasa n coppemennoii Asun PAH

HNnnomaruyeckue 0co00€HHOCTH MEPEeBOIA HA PYCCKHMI S3bIK
HA3BAHMI KMTAHCKMX KHUHO(PUJIBLMOB

Annomayus. AyTEHTUUYHbIN NEPEBO/ HA PYCCKUI S13bIK Ha3BaHMsI KUTaCKO-
ro XYJI0’KECTBEHHOT'O MPOU3BEICHUS — KUHOPHUIbMA WK JINTEPATypHOTO MPOH3-
BEJICHUS — HMEET Ba)XHOE 3HAUEHHE IJISI MEXKYJIbTYpHOTO OOIIEHHS HapoAOB
HAIllUX CTPaH, MOCKOJBKY TO3BOJISIET MPABUILHO BOCIPUHUMATH KYJIBTYPHO-TICH-
XOJIOTHYecKre 0COOEHHOCTH Hallero cocena. JlaHHoe uccienoBaHUE MOCBAICHO
mpobjeMe TepeBo/ila Ha3BaHWW KHUTAHCKMX (UIBMOB C YYETOM JICKCHUYECKHX,
HWAMOMATHYECKUX M CHMBOJIMYECKAX OCOOEHHOCTEH MpH mepefadye ajgeKBaTHOTO
CMBICJIa Ha3BaHUs, YTO OE3yCIOBHO MOMOTAET MPAaBUIILHOMY MOHUMAHUIO COMEp-
JKAHUS XYI0KECTBEHHOTO KWHOMPOM3BEICHHUS U CIIOCOOCTBYET B KOHEYHOM CUETe
a7IcKBaTHOMY BOCTIPHSTHS HAIMOHAIBHBIX U KYJBTYPHO-TICHXOJIOTHYECKUX O0CO-
OEHHOCTEH KUTANIEB.

Knruessie cnosa: Kuraii, KuHo, iepeBo], HAMOMATHIECKAE OCOOCHHOCTH.

Alexander Isaev
ICCA RAS

Idiomatic features of translating
Chinese film titles into Russian

Abstract. Authentic translation of a Chinese work of art into Russian (a film
or a literary work) is important for cross-cultural communication between our
countries, since it allows us to correctly perceive the cultural and psychological
characteristics of our neighbor. This study is devoted to the problem of translating
the titles of the Chinese films, taking into account lexical, idiomatic and symbolic
peculiarities in order to convey an adequate meaning of the title, which certainly
helps a correct understanding of the work's content and contributes to an more pro-
found perception of national, cultural and psychological characteristics.

Keywords: China, cinema, translation, idiomatic features.

AyTEHTI/I‘IHHﬁ nepeBoa Ha pyCCKI/Iﬁ SI3BIK HA3BaHUS KUTAHCKOTO XyaoxKe-

CTBEHHOTO TNPOU3BEICHNS — KHHO(PUIbMA HIM JINTEPATYypPHOTO MPOU3BEAE-
HUS — HMeeT OOoIbIlioe 3HaYeHWe Ui MEXKYJIbTYPHOTO OOIIEHHS HapoaoB
HAIlMX CTPaH, MOCKOJBKY IMO3BOJISET NPABHIBHO BOCHPHHUMATH KYJBTYPHO-
MICUXOJIOTHYECKHE OCOOEHHOCTH HAILIETO COCce/a.

Bo-nepBbIx MOTOMY, YTO NpaBHibHAs Iepefadya Ha3BaHUS KHUTAWCKOTO

XYOOKECTBEHHOI'O (1)I/IJ'ILM3_ MO3BOJIAET aACKBATHO OIIPEACIINTDH JIOTUKY W CIO-
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co0 MBIIUIEHHs MapTHepa, YTO MO3UTHBHO CKAa3bIBAETCA HA MEKKYJIbTYPHOM
OOIIEHNN JBYX HAIIMX HApOJOB, MOCKOJBKY CIIOCOOCTBYET BOCIPHATHIO U
MOHUMAaHMIO NICUXOJIOTHH Hapojaa. Bo-BTOPEIX, OUeHb YacTO B HA3BAHUAX KH-
TalCKUX JIMTEPATyPHBIX U KMHOIPOU3BEINECHHUN COJEPKATCA MIUOMATHUECKHE
BBIPAXEHUS] M O00OPOTHI, KOTOPBIE MOHATHBI KHWTaWllaM, HO HEBEIOMBI HHO-
CTpaHHBIM YMTATENIIM UM KHHO3PUTEISIM. YUeT PedeBOd U BU3YyalbHOM CHM-
BOJINKH, KOTOpPBIE XapaKTepHB! I BOCTOYHOA3MATCKOTO KMHO MMEET OTrpOM-
HOE 3HaY€HHE JUI MPABUIIBHOTO BOCHPUATHS JAaHHOTO NMPOU3BEIECHUSA U MOHH-
MaHMsl TICUXOJIOTUM ¥ MOTHMBALUU TOCTYNKOB I'JIaBHBIX repoeB. Bo-BTOpHIX,
3TO BaXHO U C TOYKU 3pEHUsS OPEHANPOBAHMUS KUTANHCKOTO KMHO CPEelu poc-
CUICKMX KUHO3PHUTEJEH, KOTOPBIE, KAK U3BECTHO, BECbMa CKENITUYECKHU OTHO-
cares k kuHematorpagy KHP, 1 3TOT ckenTHIM3M 3a4acTyro MPONCTEKAeT U3
HEeMOHUMaHUs DJIeMEHTapHBIX KyJIbTYPHO-QUIOCO(DCKUX OCOOEHHOCTEeH KH-
TalCKOr0 MEHTAJIUTETa, a TAK)KE COBPEMEHHOTO KHUTAWCKOTO KMHOMCKYCCTBA.
B xoHeuHOM WTOTE JaHHAs MPOOIeMaTHKa MPU MPaBIIBLHOM ee pelleHnn Oia-
TOTBOPHO CKa3bIBAETCS HAa POCCUHCKO-KHTAHICKOM T'yMaHUTapHOM COTpPYIHU-
YyecTBe, B TOM YHCIe B OOJIaCTH KyJIbTYpbl, KHHeMaTorpada, MOJIOIEKHBIX
0OMEHOB M TaK JjaJiee.

o HenaBHero BpeMeHH IpoOieMaM IepeBojia Ha3BaHWH KUTalCKOTo KH-
HO He YJIeNIAI0Ch CKOJIBbKO-HIOYIb 3aMETHOTO BHUMAHHUs, OIHAKO C pa3BUTHEM
kuHouHayctpun KHP u paciumpeHneM 3KkCnaHCHM KUTalHCKOTO KOMMEPUYECKO-
ro KMHO Ha MEXIyHapOIHBIX KHHOPBIHKAX, a Takxke B Poccuw, sTa mpobiema
IpUBJIeKNa K cebe MPUCTAIbHOE BHUMAaHHE YYEHBIX-BOCTOKOBenOB. IlosBu-
JUCh MHTEPECHBIE HCCIEeOBAHUS MPOOIEMBl B Pl PErHOHAIBHBIX HAYYHO-
y4eOHBIX IIEHTPOB. B pe3ynbrare ObUT HAKOMJIEH ONpeNeNEHHBIN ONBIT N3yde-
HUS 3TOW TeMBI. B 3TOM KOHTEKCTe cienyeT ymoMsHyTh pabotel C.B. Onenesa.
WutepecHoe uccnenosanue npogenan A.C. boreunko. Mccnenosanue bot-
BMHKO TIOCBSIIEHO HE TOJBKO IMPpoOIIeMe IepeBoa Ha3BaHM KHTaliCKOro KMHO,
HO M TeMe MNepeBoja M IMPAaBUIBHOIO MPOM3HOLIEHUS KHUTAlCKHUX HMEH B
¢unbemax IlogaebecHoil. CTOMT OTMETUTh U PabOTy MOJOHOTrO KHTAHCKOTrO
ucciaenosarens Ma Zhuo «OmnbIT nepeBosia KUTaiiCKuX (UIBMOB Ha PyCCKUit
SA3BIKY.

HecmoTps Ha BHMMaHHe BOCTOKOBEIOB K 3TOH TeMe, OHAa NO-NIpeKHEMY
COXpaHsSeT aKTyaJbHOCTh, IOCKOJIBKY KHHO3PUTEIN MOCTOSHHO CTaJIKHBAIOTCS
C TyMaHHbIMH WJIHM HETOHATHBIMHM Ha3BaHUSIMU KUTaHCKUX (PUIBMOB B poc-
CHICKOM TIpoKaTe. DTO HCCllefloBaHHe oOpalmiaeT BHUMaHHE HA COXPAaHSIO-
HIyrocsi mpobiieMy aJeKBaTHOW Mepefayd CMBICIa Ha3BaHUsS INPOM3BEICHUS
KUTalCKOM XyA0XKECTBEHHOM JINTEPATYPbl U KUHO.

B nponecce u3ydeHus JaHHOW TeMBI aBTOP PACCMOTPEN MPUMEPHO 65 Ku-
HOIPOW3BEAEHHH, KOTOPBIE BBIYCTWIN KHTalCKNe KHHEMAaTOrpauCThl OcIe
2010 roma. BpemeHHOH mepuoa M KOJWYECTBO ObLT BHIOpaH MPOU3BOJIBHO.
IIpu >ToM aBTOp MCXOAWN, BO-NEPBBIX, U3 YPOBHS MOMYJISPHOCTH TOW WU
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WMHOW KMHOJIEHTHI CPEIN POCCUICKUX 3pUTEINIEH, a TAK)Ke U3 TOr0, HAXOAUIUCh
7 Te WK nHble GUIbMEI B Tpokare B Poccun. Keratn roBopsi, 10 HemaBHeTo
BpPEMEHH KHMTaliCKoe KMHO OBIJIO pelKOCThIO B poccuiickoM kuHompokarte. Ce-
TOJHA K€ B CHJIy W3BECTHBIX NIPUYUH U TOJUIMBYACKUX CAHKLHUHA B OTHOLICHUU
POCCHIICKOTO KMHOITPOKaTa KATAHCKOEe KMHO CTAJIO Yalle MOSBIATHCSA B HAIIUX
kuHoTearpax. OJHAKO Hall 3pUTeNlb UMeeT ciaboe IpefcTaBlIeHHe O COBpe-
MeHHOM kuHO [logHeOecHOU W3-3a OTCYTCTBUS OpeHAMPOBAHMS KUTAHCKOTO
KnHeMaTorpada cpeanm poccuilckux KuHO3puTened. OT4acTH MOTOMY, YTO
KHTalicKie KMHONPOKATYUKH, KOTOpbIe MpEeAaraloT Te€ WM HHbIE JIGHTH Ha
POCCHNCKMI PBIHOK KpalHEe HEOXOTHO MIAYT Ha pacXoAbl, CBS3aHHBIE C IIPO-
JBW)KEHUEM KUTAWCKOTO KMHO HAa BHEHIHHMX PBIHKAaX, 4 TyMaHHO-PAacCIUIbIBYa-
Thle Ha3BaHUs CEPbE3HBIX KMHOJIEHT HE TOJNBKO HE MPHUBIEKAIOT, HO U OTBpa-
LIAI0T KUHO3PUTEJIEH OT MPOCMOTPA KUTaHCKON KHHOIPOAYKLIUU.

AHanm3 Ha3BaHUI COBPEMEHHBIX KMHOJIEHT TO3BOJIAI aBTOPY CTPYIIHPO-
BaTh UX B TpH OJOKa:

IepBbril. XynoKeCTBEHHOE KWHOJEHTHI, B Ha3BaHUSIX KOTOPBIX 3aJI0KEH
MPSMOM CMBICH, collep)KaHHe KMHOJIEHT He OTSTOLIeHO JOMOJIHUTEIbHON ado-
PUCTUYHOCTBIO, CAMBOJINKON M UINOMATUKOM.

Bropoii 6710k — 3TO KMHOJIEHTHI, Ha3BaHNUE KOTOPHIX HYKIAETCs B MOsICHE-
HUM WIK KOMMEHTapHUU B BUJIe UCTOPHUECKOH CIIpaBKU WM TpeOyeT OTCHUIKU B
BHUJI€ PACKPBITHS JEKCHYECKIX OCOOEHHOCTEH, KOTOphIe 3aJI0KE€HB B Ha3BaHHUU
¢umema. [Iprumepsr — «"ocnionnH nepeBoy, «I1ox ceHpI0 OOSPHIITHUKAY.

U, nakoHen, TpeTnii OJIOK KMHOJIEHT, B HAa3BaHMUAX KOTOPBIX COJepiKaTcs
CKPBITBIE MIMOMBI, KOTOPBIE BIHAIOT Ha CMBICIOBYI0 KOHHOTALIMIO Ha3BaHMUS.
K stoii rpynmne, Hampumep, MOXKHO OTHECTH Takue JEHTH, Kak «['opa byanbn»
W21 eyans unwany), «Yepuslii yroms, Torkuii nem (I H K 6ail acu
anbxo), «Ilenen campiil uncteiit ensiity (VLA J)LL ysanxy opmioi), «Jlropu
ropst, monu mope» (A LA orconvwans sconvxaii).

CrnenyeT OTMETHUTb, YTO KMTAHCKIE KMHOJIEHTHI IONaJal0T Ha POCCUIACKUI
KHHOPBIHOK C y’K€ FOTOBBIM IIE€pEBOJOM Ha3BaHUS HA aHITIMMCKUH SI3BIK, 3a-
YacTyl0 HeNpaBWJIBHO TEpelaloliuM M CoJepKaHWe KMHOJEHTHI. DTOT Iepe-
BOJ| JleNlaeTcsl MO0 CaMHUMM KUTadIlaMH, JTUOO TpesaraeTcsi roUIMBYACKas
BepcUsl TOTO WJINM MHOTO Ha3BaHHUsS, YTO HE MO3BOJIAET MPaBHIBHO MEpeaaTrhb
cofiepXaHne KHHOJEeHThl. K ToMy ke yBIeueHHOCTh MOMCKaMM 3MOLIMOHANb-
HO-JIEKCHYECKON KOHHOTAllMM B KOPHE MEHSET CMBICH M BOCIPHUATHE COIEP-
JKaHMA XyH0XKECTBEHHON KuHONeHTHL. [Ipumep — «IIpukocHOBeHHE rpexa» —
Ha3BaHWE 3TOW M3BECTHOW KapTUHBI pexuccepa 1[3s UkaHk) ObLIO 3aMMCTBO-
BaHO M3 aHIJIMICKOTO A3bIKA, XOTS B OPUTMHAIE — YT IE manb udcyoun —
«Hebeca npenonpenemsror.

CoBepIIeHHO 0YEBHUHO, UTO CETOAHS SBHO Ha3pena HeoOXOAUMOCTh MpHU-
BJIEUCHHs K MEpeBOly (DHUIBMOB, CHEIMAINCTOB-KMTAEBEIOB, TOCKOJIBKY 3Ta
paboTa TpeOyeT He MPOCTOro TOJKOBAaHMS OPUTHMHAIBHOTO Ha3BaHWs, HO TIO-
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POl U MpUBIEUEHUs] 3HAHUM peanbHOW *u3HU B Kurtae, 3HaHui nutepaTypsl,
KyJIBTYypbl, CUMBOJIMKM W JIEKCHYECKMX OCOOEHHOCTEH KHTaHCKOTo S3bIKa.
«CMelHsl MOTYTH MypaBbsl packadaTh JepeBo». boiee Toro, cieayer MoHH-
Marth, 4TO Takas paboTa ABISIETCS OJHUM W3 BaKHEHIINX 3JIEMEHTOB OpeHIH-
pOBaHMS KUTAHCKOTO KMHO Y HAac B CTpaHe Ui AaJbHEHIIEro CTHMYJIMpOBa-
HUS IByCTOPOHHET 0 T'YMaHUTAPHOIO COTPYIHUYECTBA.
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Hosocudupckuii
rocy/apcTBEeHHbI YHUBEPCUTET

Hapeql/m ¢ KOJIMY€CTBCHHBIM 3HAYCHUEM
B SAMOHCKOM fI3bIKE

Annomayusa. Tlpyn OTCYTCTBUM TPaMMaTHIECKON KAaTErOPHH YHCIA B SITIOH-
CKOM SI3bIKE CYLIECTBYIOT Pa3jIMuHbIe COCOOBI BHIPAKEHUS KATETOPHH KOJIHUYECT-
Ba. OHUM W3 TaKMX CIOCOOOB SIBIISIOTCS KOJMMYECTBEHHBIC Hapeuns. B manHoi
paboTe aHaIU3MPYIOTCS HApeuds € KOJIMYECTBEHHBIM 3HAYECHHEM B STIOHCKOM
SI3BIKE, X CEMaHTHKa M crmocoOsl yrnorpedienus. M3 «CroBapst mcnonb3oBaHus
COBPEMEHHBIX SAMOHCKHUX Hapeuuit» Obiim oToOpaHbl 70 Hapeuwii, KOTOpbIE Aajee
OBLTH pa3feNneHbl Ha TPY CEMaHTHYECKHE TPYTIBI: Hapedns, BEIpaXKaromye 60b-
I0€ KOJMYECTBO; HAPEUHs, BHIPAXKAIOIINE MAJIOe KOJIUYECTBO, U Hapeyusi, BbIpa-
JKaloIue NPHOTU3UTENbHOE KOonndecTBO. KomudyecTBeHHBIE Hapeuus SIBISIOTCS
MOJIMCEMAHTUYHBIMH, 3HAYEHHUE MX TPOsIBIsAeTCS B KOHTeKcTe. HekoTopble n3 Ha-
peunii KpoMe KOJIMUECTBEHHOTO 3HAUSHUSI TAKKe MOTYT BBIPaXKaTh U CTETEHb 3TO-
IO KOJIMYECTBA, B YACTHOCTH, HapeUuMsi CO 3HauUeHHeM Manoro konudectsa. Cyue-
CTBYIOT KaK HEHTpanbHble Hapeuus, He HECYIIUe IMOJIOKUTENbHBIX WINH OTpHUIla-
TeNbHBIX HIOAHCOB, TAK U Hape4Msi, BbIpAKAIOIIME CyOBbEKTUBHYIO OLIEHKY I'OBO-
psmero. B mpeanoskeHnM KOMMYECTBEHHBIE HAPEUHS BBIMOIHSIIOT CBOWCTBEHHYIO
UM (YHKLHIO ONpPEAEeNIeHHs K CKa3yeMOMY, BhIPQXKEHHOMY TJiarojioM. B HekoTo-
PBIX CIOydasx OHM MOTYT TaKXe€ BBINMOJIHATH (YHKIUIO ONMpPEAENeHHs] K 4YJIeHY
NPEJIOKEHHS, BBIPAKEHHOMY CYIIECTBUTEIILHBIM.

Kniouesnie cnosa: napeune, 3Ha4eHNE, KOIMYECTBO, STOHCKUM SI3BIK.

Nataliia Kutafeva
Novosibirsk State University

Adverbs with quantitative meaning
in Japanese language

Abstract. There is no grammatical category of number in the Japanese lan-
guage but there are various ways of expressing quantity. One of these ways is us-
ing quantitative adverbs. This paper analyzes adverbs with quantitative meaning in
Japanese, their semantics and ways of use. 70 adverbs were selected from the
“Dictionary of the Use of Modern Japanese Adverbs” and then divided into three
groups: adverbs expressing a large amount; adverbs expressing a small amount
and adverbs expressing approximate amount. Quantitative adverbs are polyse-
mantic; their meaning is revealed in context. Some of the adverbs, in addition to
quantitative meaning, can express the degree of this quantity.

Keywords: adverb, meaning, quantity, Japanese language.
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B AmoHCKOM f3bIKE€ OTCYTCTBYET I'paMMaTHdecKasl KaTeropHs 4Kcia, of-
HaKO CYIIECTBYIOT MHOTOYMCIEHHBIE CIIOCOOBI BBIpaKeHMs KommdecTta. On-
HUM U3 TaKUX CHOCOOOB SIBJISIETCS MCIOJIB30BaHHE HApEeUMi ¢ KOJMYECTBEH-
HbIM 3HaueHWeM. M3 «CioBapsi cmocoOOB HCIOIB30BAaHMUSA COBPEMEHHBIX
AMOHCKMX Hapeuwit» Mbl oToOpanu 70 Hapedwmid, KOTOpble aanee OBLTH KJac-
cudurmposans! [ HLAX R 5 VAR 8L 2018].

Brutn BBIIETIEHBI TP IPYMIIBL: Hapeuus, BhIpaXkarolue 0oJbIIoe Koaude-
ctBO (1); Hapeums, BEIpakaloUIFe Majioe KOMMYECTBO (2), W Hapedus, BeIpa-
JKarolIye pHOIN3UTENbHOE KoandecTBo (3).

(1) 3arem B nepBoii rpyImme Mbl BBIIEIAIN J1BE IOATPYIIIBL: HAPEUUs, BbI-
paxaromue coctosiHue Ha 100 %, n Hapeuus, He BBIpaKalOLIME COCTOSTHUE Ha
100 %. K nepBoil noarpymnmne oTHOCATCS Hapeuus TUIA CYKKapu «COBCEM, CO-
BEpPLIEHHO, NTOJIHOCTBION, 039MO) «BCE», COKKYPU «BCE, LIETUKOM, IOTHOCTHION,
HOKOpao3y «Bce, BCE, 0e3 0cTaTKa», MuHHA «BCE, BCE», unnall «IOITHOCTHION.
Ko BTOpO# moarpymnme OTHOCATCS HApe4ust yHmo «B OONBIIOM KOJIHNYECTBE,
0310:0yH «IOCTaTOYHO, BIIOJHE», MAKYCAH «MHOTO», mannypu «yhma, BIO-
BOJIIb, BIOJIHE», MUMMUpU «MHOTO, B OOJIBILIOM KOJWYECTBE», CYKVHAKAPAO3Y
CHEMAJIO», XOMOHOO KIIOYTH BCE, TIOUTH BCEN.

(2) Ko BTOpOIi TpyTIIe MBI OTHECIH HApPEUHsi, BRIPAKAIOIINE Majoe KOJH-
YeCcTBO, MPHUEM 3TU K€ Hapeudusi MOTYT BBIpaXaTb U CTENEHb KOJIUYeCTBa:
CyKoCU «HEMHOTO», mEémmo «HEMHOT0», 8a03YKd «HEMHOT0, BCETO JIUIIIbY.

(3) B Tpetseii rpymnme MBI Takke BBIOENWIN JBE MOATPYIIBI: Hapedws,
BBIp@XKAIOLINe 3HaYeHHe NPUOIIM3UTENBHOCTH, 1 Hape4Hsi, BEIpaKarolye 3Ha-
YeHHEe «IOYTH IONHOCThIO». K MmepBoil MOArpyIne OTHOCATCS Hapeyus oéco
«IIPUMEPHOY, 03ammo «IPAOIU3UTEIBEHO», AKY CIIPUMEPHO», KO BTOPOH MOA-
TpyTIIe OTHOCATCS Hapeuus: matiieatl «OONBIIMHCTBOY, datimai «OOoIbIeil Ja-
CTBIO», matimail «OOJbIIEH YaCThION, X000 «ITOUTHY.

Heobxoanmo oTMeTnTh, 4TO OOMIBIIAS YaCTh YKAa3aHHBIX HAPEUUH SBIIACT-
Csl TIOJINCEMAHTHUYHON M 3HAYEHHE CTAHOBHTCS TOHATHBIM B 3aBHCHMOCTH OT
CUTYyallu{, B KOTOPOH JaHHOE Hapeuue UCIOJb3yeTCs.

PaccMoTpuM ceMaHTHKY M HCIOJIB30BaHNE HapeUuuil U3 Tpex rpyIil.

Hapeune w3 mepBoil Tpynmel unnai «MHOTO, TOJTHOCTBIO». HMnnaii B
OOJIBIIMHCTBE CIIydaeB MCIOJIB3YeTCsl Kak ONpe/eNieHne K CKa3yeMoMy, BeIpa-
KEHHOMY TJarojioM. /Mnnail BbIpaxkaeT CleAyIOIlNe 3HadueHus. Bce 3HaueHus
MIPY 3TOM HEHUTpanbHbIE, OTCYTCTBYIOT MOJIOKHUTENbHBIE WM OTPHULATEIbHBIE
HIOQHCHI.

1. KonngectBo, KOTOpOEe OAMH pa3 MOXKHO OTMEPUTh B €MKOCTH OIpee-
JIEHHOTO pa3Mepa.

BEWCWHEE KRS L Lo 2. «/106aBUTh B BapeHylo ey
(mOJHY10) CTOJIOBYIO JIOKKY caxapa.

2. CocTtosiHME, KOT/Ia 4TO-TO (EMKOCTh MJIM MECTO) MeperoyHsAeTcs Tak,
YTO HAUYMHAET MePeTUBATHCS Yepe3 Kpau.
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JAENRKTH W > THI N 3B, «BanHa HanojgHEeHA BOIOMN
TaK, YTO BOT-BOT HAYHET BHEIIABATHCS

3. Hannune uero-nnbGo B OONBLIOM KONHWYECTBE. DTO TpeThe 3HAUEHHE
MOYHO CUMTATh MPOU3BOAHBIM OT BTOPOTO.

SEEGEDF 22—V v 7 B0 ol WKW /242, «B 3ToM rogy MHOTO
[[BEJIO TIOJBITAHOB B CAIY».

Jlanee paccMOTpUM Hapeuyue U3 BTOPOH IpyMIbI cykocu «HEeMHOroy». Cy-
KOCU YacTO HCIOJIB3YyeTCsl KaK OmpeiesieHHe K CKazyeMOoMY, BBIPAKEHHOMY
TJ1aroJioMm.

Hapeuwe cyxocu nmeer aBa 3HaYCHUS.

1. Ob6o3HauaeT HEOOINBIIOE KOIUIECTBO, 00BEM, BpEMsI, PaCCTOSHHE, CTe-
neHb. SIBsSE€TCS aHTOHMMOM HAapeuusl MAKycaH «MHOTO», BbIpa)KaeT Hew-
TpajbHOE 3HAUCHHE.

R—F A6/ LHEFEL & 9. «Otnoxy HeMHOrO (IIeHer) ¢ NpeMHUm».

2. YKIOHYMBO BBIpaXKaeT CyObEKTHBHBIE YYBCTBA M OLIEHKY TOBOPSILETO,
B YACTHOCTH, KOT/Ia PeYb UJET O CTEMEHH Yero-auoo.

Hepseid + C LA H T & 3, «TaHaka-cOHCHH CIMIIKOM CHHC-
XOJUTENCH K CBOMM YISHUKAM).

Janee paccMOTpUM Hapeuue W3 TPeThel TPYMIbl matimatl «Oonbliei ya-
CTBIO». CIIOJIB3YETCsI KaK OIpe/ielIeHUe K WICHaM MPEeJI0KEHHS, BEIPAKEHHBIM
CyH_[eCTBI/ITeJ'[BHBIMI/I U rJ1arojamMu.

Hapeune maiimaii nmeet 1Ba 3HAYCHHUS.

1. BeipaxaeT HeKyr0 OOIIyr0 TeHIeHIHI0. He MMeeT MOoI0KUTENBHBIX I
OTpI/IHaTeHBHBIX HIOAQHCOB.

feTLDANEE— VXD 25> T3, «bonblas yacTh
Troel 3HaeT MeToauu «BUTIB»Y.

2. Breipaxaer 0OBIYHYIO cTemlieHb uero-nubo. Ilepemaer oTpunaTenbHBIN
HIOAHC, MOXET MCIOJIb30BATHCS B IOBEIUTEIbHBIX PEITOKEHHSIX.

COFEFE LT A I ETIET E4 0. «Dr10T yuepbd He Oyaer
OOBIYHEIMY).

I/ITaK, MOXHO ca¢cjIaTh BBIBOA O TOM, YTO Hape‘II/Iﬁ C KOJIMYECTBCHHBIM
3HAYE€HHEM B SIMOHCKOM $3bIKE JOCTATOYHO MHOTO. MBI MPEISIOKHUIN CBOIO
KIaccu(UKAIUI0 aHATM3UPYEMBIX Hapeunid. Hapeuws sBISIOTCS TOJIMCEMaH-
THYHBIMH, 3HAUYCHHUEC HX HpOHBHHeTCH B KOHTEKCTEC. Hapelma, KpOMe KoJIn4ye-
CTBEHHOT'0 3HA4YeHHsI, MOTYT BHIpaXaTh U CTeleHb 3Toro kojudecta. Cyrie-
CTBYIOT HEWTpaJbHble HApeuWsi W HaApeYusi, BHIpAXKAMIIHe CYOBHEeKTHBHYIO
OLleHKy FOBOpﬂU_leFO. Hapelmﬂ B Hpe)IHO)KeHI/II/I BBITIOJTHAKOTCS CBOﬁCTBeHHy}O
UM (YHKIHIO ONPE/IeNIeHHUs K CKa3yeMOMY, BHIPQXKEHHOMY IIarojoM.
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PR A ML S R 2 TR e T AN B0 2206 5 1 48 5 1R D RE S5 HEAT
HIEh A SHE T, A R il SOZ A . BEE QR IR 5 WS R R R
KR RBEZMMEM, FEA AR HHAA RIS AR Z T A SNE A IR A% AR
HNIE N AR SR B R 2, IERAEBITE, shialiAaniE LakiEhE
TGRS EA R MG 1 2 (B fE R R . RIS R R AL e ik, Jf
FEA L 2 RV ST AR AR ) SCE RN RN R R, MRLE O ARSI SR
SCHIRZ L TE R A A ISR . AR SR B MAME IR AL R L SMEA
TR RO AR P9 7 TH R RV 250 ) 175 FE MR B F) 41 S P TR % 7K ) FBLEAT R0+ o

R TSR SMEPNRENE; SMENIRTER; RE L
W AR

Peng Yuhai
Sichuan University

Extension-Intension Inheritance
of Verbal Emotional Conceptual Metaphor

Abstract. Verbal conceptual metaphor is a dynamic semantic derivation based
on cognitive gestalt, kinesthetic experience and logical intent functions. The se-
mantic logic construction, conceptual relationship care and conceptual feature
transformation involved in it play a vital role, and correspondingly give birth to at-
tributes of extension-intension inheritance in its cognitive operation. The exten-
sion-intension inheritance is an important element of verbal conceptual metaphor.
It is with the help of it that verbal cognitive semantic operation can achieve the
transmission and transformation of the action image, meaning and conceptual rela-
tionship between the performer of the action and the metaphor, and establish a
unique semantic logic and cognitive clues between them. Accordingly, it becomes

VIREG IR I SR A <A i 0 1 MR B 1) SCA A A T Rk HE
19BYY209) .
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the core element of the action-event semantics and the pivot of conceptualization
operation. This article will mainly discuss the problem of extension-intension in-
heritance of the emotional conceptual metaphors of Russian verbs from the per-
spective of the attributes of extension-intension inheritance and the operation of
extension-intension inheritance.

Keywords: verbal emotional conceptual metaphor; extension-intension attrib-
utes; extension-intension inheritance; selection of difference; cognitive construal.

L3IE

T P 25 ALV SC-IN BN B AN E PR A 2R TR TR RE S O R N AR OR
W H B 554 55 [R5 OB A AT ) B 2 S AR I . Bl i b
WY FR) 11 SEE P V8 A% 7R 2 A B 30 ] A AR RS AR 2 TR R K R BB %
i DL B AR & N AR ST, 7 3 2 TR Mk I R BGR A A A 2 1) 1
SOBRB KA S W EKE, T PA— B {E S GOk R AL A — aifE R R,
W T- Bl DUBT O RTE LA 2, 3k i BRAR AL LN DG D6 1 DL stk i 8% 1T A
FIbam B HUEARDC, Bl e S B 21 & AR AL R A% 0 AR
To BTN S AAPE ) OB RN R BRI, TE 15 ML B sh /E Ak
Fivgy A 2 [A) AL SR MR A5 B ) BBl e Ak, (30 1] BT 3R A5 40 LAEAT I\ Fis
TERIME & X RIBEFNAE T N E o A S B RAE 2h 17 1 BN & B g
AN AE A R A% 7K S 1 DA S I AE PR A AGE A R TF I 9T

2. BEA AR SMENE R

B <A E IR A (extension-intension inheritance) 3 7x 2 Bh1E
AT AR S B T SCRTEL B R R - B VR AT A S [E < B A -3
VEIEJF SO 2 (A R R IR A 7R G &, AR KR LR ET WA OHE R LY
KIRIEEE, REA A H A A0 Wi A0 Y58 J8 ) AR 2 AR A1 [R] R < e 1) 4 o AN T
SO ARIRAE o )i S AE PR AR AR A% O AR TR AR D TE MRS AR P
S AN FE B AE A B A R TR BT PR KRR AR, BRI g 1 S0 4E P R
AT BB N IRAL B, SRS DAL B IR E R S . M AR B,
AASE BT PR P VR g 1 AE A i iR AR AR SRR R« T A A A g A 2
V) PR AR A0 58 R BN R0 R R E AL, AT W A 20 4 1R A1 S8 P iR 72 A AR 3 AR
HAF DU GR ANRELE | SEBLAAR SN AR S Th i S 8 P iskiAR 7K, 281 AT %
BT AR RR AIE SR B0, 55 A R R AE I A AR B A AR AT (AL, S B SEBlbA
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BRI NEAE IR &5, [Lakoff & Johnson 1999, 236; #ik. L%
2021, 138] it F& A Joft & X AR Ak — i PR BN A 5¢ R A1 A A B VR S5 R &
NN, & DR 32 4 OC 5% 2 T S IR O i A2 G T T Js o AR 5 1)
INEN” . [ARESAE 2010, 29]

3. B G RBABE xR My AL SE NI AL AR S

A A ML R 2, R N B 206 i S N TE
S AR R, 5 A B 5 ORI Z 56 3 28 BOA 3 55 R0 221 i 17 S
B ORI B R IUIEAN IRy MR R e S
B 2 MR 25 1) AR 5 7 T MR 2 B B 5 RO [N« B SO 2016, 81,
(PR wa S g R RN S e R s 2 N Y PO [ 0. S R e
VAT ) P SRR B TR DB SR S R BT AL B I R ATE SURFIE (P9 ), AMAE
WP ZP SR R (OME D CLEAZ SRR B 3R 500 AR A 1 K 5l
VEATNRFE (AME o), BT IR B RRRE e L3l 77 UM etk i 17 B 5
ML BRI RS ORISR N . B E, AR 1 Bl R R e g 1)
A0 HE A IR 7 T 2 IR & MG A B R RFAE S A0 SE 2 B8 B HH A EARRALE
A R G RS ERRIE DS (IR ) o (AR DUB I I SR AE A b 3
HAENG AR e @ A 15 DAL K, HETT7E 3% 2 180 57 A 38 4 45 )
ARG R, B LT B AR IS A S P9 25 (0 AH LR 8 Ak A R e

VFZAEOLR, Bl 17 N & e v (4 DA 0 37 B 6 T A A4 R g A Bl 2
V)< d5 AR DA S0 SR B (R ff s AV ST, T IX AR LA FEE P TR A ARG A AH 2K ()[R
JR R A e T R IR B R K 2013, 44—45 AT TN % B S
BIRORIL. R AT IR, DU IR ERN PR 0548 5% I 17 B & B 0t 42,
I CAFL e S R R I £ 2 TH OV EE A, LA AE NI A% 7R OB 1E S R R
TEAEHT o

' RERFE S NS BER R E SRR RIS, (BT T AR
SR RIS S FAR BAE FH T g 1) EROR A S B iR IR HESE

2 NI IR b MR AR 2 B SR i T 1R, gy 3 S TR A 17 TR 2 A Y
AN [0 T B 1 B AR R R o L), PR SRR T 55 I ) 3 AT DA A AR 2% 1 TR & S5 g
WA —ANEETH (Kovecses 2000; 2002) .
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Tocka ect/cvena cepaue (WAHFWEE O/MZ, M, HHE—ERZ
785 ; Tocka rposét ero cepane CHEAGHIIG & At (19 Co/ME MG, g 17 I
EFTEEND ; Tocka rmoxer emy cepme. (LA Co/Ml, E——1%
T T HTEE N 5 Toeka cocér ero cepaue  CHR A% WAt 1 Co /M I —— 15 2%

B HTEE) ; Tocka saemaer (R4, &AM S/ —— il
JHT) ; Tocka cuenaer ero. CHRAGAFMIAR MRz, B—HTEE, %%
HIEO

KRVLME . B, Az W S A SR T GOk A D A5 1% 1k 3 1) 1R
R, JLAME PR ARG R o A R I A AR AR SE A TR )
W REAE AZ 0N R (G I RIRRIE) R A PY IR REAE 1) B Bl Af 37
HOBT B R o CPRA A R B SR R T BE AR D), LR TR, I
— MRS SEAREAT /3 R S A e, B B VR AR S R B A R
i ARAE BB VR B R, AT RN RO B R AR R iX —
FH S IR U R A M AR AE AR5 BN B M /< P b & Y 2
TR 5157 ApyTionosa 1999, 346], [FIFSHT & NI o tHE ARk 2] R A7k
AR LI, DR A1 A AR A LA Bl A A i 2R R )T R A
PRACAFAE IR RE S A R 3R E TR, SCIILAM AE Y IR 7E 17 SRR R Bl AE R
[Reflr ek, FHORSLARBNAE B R 2 1518 B VA% 175 IR B i 20 4 DA NG
S

4. 4518

B 1) 175 SRR 2 BT A/ FEE PR R T 3 50 A A A W P 2 % 60 R R
TR OB, TR BB E AR AN AR ) A R B ME ARG TR RARFAE,
WA ZNAE IR AN AE YR b A AR AR I 3 1 P iR A 7 s b, TR AR A
BIETE X 45 DL AR AL, FF 1 s SUATAE R HERE S Ak IR i U3
FURID B 58 TR 45 R i BEAE D KB 7Y [ Lakoff 1987, 490; Bapanos 2003, 76],
P RSN A N S B A e (O LIS AR AT . IRKARE BUE, AME NI
& 7S R T IS W AR B A B R AE SCHE SR J AN AEE U R AE AR B EHE AL
W B D REAFAE RN AT, X ENVERTQIRFAEREAT A B 2, AR, WA
BIAE 2Z A1 1A AH B3R 75 R 05 fid 1% b SR AR 1001 SC3EAH, AT ZEAE
WP RN R L 2 ) m s 8l ) 1 SR L A S
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Cao U
MuHcKHIi rocyAapcTBeHHbIH
JUHrBMcTHYecKUil yHuBepcutetr (MIJLY)

K onpe/ie/1eHHI0 MeKKYIbTYPHOT0 NOHATHS « 2 B, F»
(upeorpamMma) B KMTalCKOM MUCbMEHHOCTH

Annomayua. B cratbe aHaNU3UPYIOTCA NOAXOABl K ONpPEACICHUIO HUIEO-
rpaMMBbI Kak 0co000T0 THIIA 3HAKOB B KUTAHCKON HEpOrIn(pHUECKON MMChbMEHHOCTH.
ConocTapistOTCS NPUHLUIBI OTHECEHMs, a TAKXKE CTPYKTYPHO-CEMAHTHUYECKHE
CBOMCTBA UI€OrpaMM B KUTANCKOW U 3amaiHOM JIMHIBUCTUYECKON Tpaauluu. Bol-
SIBIGHO, YTO OOBEAWHSIOMNM CBOWCTBOM JUIsi OOJIBINMHCTBA CHHOJOTHYECKNX
Teopuil OTHOCHUTENBHO MAEOTpaMM SBIISETCS MPU3HAHHE TOTO, YTO AAHHBIN THII
neporiau(oB SBISETCS COSAUHEHHEM HCKIIOUMTENBHO CMBICIOBBIX KOMIIOHEHTOB
U HE 3aTparuBaeT 3BYKOBYIO CTOPOHY 3HAaKOB. B kuTaiicKOW JTUHTBUCTHKE UIEO-
rpaMMBl PacCMaTPHUBAIOTCSl KaK 3HAKH, KOTOpPBIE MepenaroT MH(OpPMAIHIO uepe3
KOHIIETITYaJIbHOE M300paxkeHHe npeaMeTa win sieiaenus. Kuraiickas nepornuduxa,
Oymyuu OJJHOW M3 CaMBIX APEBHUX MHCBMEHHBIX CHCTEM, UMEET 60raTyro HCTOPUIO
pasButHs uaeorpamMM. MpeorpamMbl B KMTAlWCKOM SI3BIKE€ YacTO COCTOSIT U3 He-
CKOJIbKMX KOMIIOHEHTOB, KaXIbIii W3 KOTOPBIX MMEET COOCTBEHHOE 3HAUCHUE U
BHOCHUT BKJIaJ] B OOLIYI0 CEMaHTUKY ueporiuda. 3amaaHas JMHTBUCTUKA TPAAUIIH-
OHHO CKJIOHsEeTCsl K Gonee (GopmManbHOMY MOAXOAY K SI3BIKY M MUCBbMY. B aTo#
TPaAXIMN UASOTPAMMBI YAaCTO PAacCMATPUBAIOTCS KAaK SK30TUUECKUI MM apXaud-
HBII TUI TICbMa, KOTOPBIH OTIMYASTCs OT aln(aBUTHBIX CUCTEM, HCIONB3YEMbIX B
OOJIBIIMHCTBE €BPOMNEICKMX SI3BIKOB. TeM He MeHee, B MOCIEeJHHE IECSTUIICTUS
HHTEepeC K KUTaiicKoi nepornupuke v uaeorpaMMaM B [IEJIOM YCHIIHICS B 3amaj-
HOHW JMHIBUCTHKE Onarofapst MEXIUCLHUIUIMHAPHBIM HCCIIEIOBAaHUSIM B 00IacTu
KOTHUTUBHOU HAyKH, IMHTBUCTUYECKOU aHTPOIOJIOTUH.

Knrouegvie cnosa: uneorpamma; ueporingd; rpaMMaToONOTHs; KUTAHCKHiA
A3BIK.

Xiao Yi
Minsk State Linguistic University

The definition of the intercultural concept of “& & F”
(ideogram) in chinese writing

Abstract. The article analyzes approaches to the definition of an ideogram as
a special type of signs in Chinese character writing. The principles of attribution,
as well as the structural and semantic properties of ideograms in the Chinese and
Western linguistic traditions are compared. It is revealed that the unifying property
for most sinological theories regarding ideograms is the recognition that this type
of Chinese characters is a combination of exclusively semantic components and
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does not affect the sound side of the signs. In Chinese linguistics, ideograms are
considered as signs that convey information through a conceptual representation of
an object or phenomenon. Chinese character, being one of the most ancient writing
systems, has a rich history of the development of ideograms. Ideograms in Chinese
often consist of several components, each of which has its own meaning and con-
tributes to the general semantics of the character. Western linguistics has tradition-
ally tended towards a more formal approach to language and writing. In this tradi-
tion, ideograms are often seen as an exotic or archaic type of writing that differs
from the alphabetic systems used in most European languages. Nevertheless, in re-
cent decades, interest in Chinese characters and ideograms in general has increased
in Western linguistics due to interdisciplinary research in the field of cognitive sci-
ence and linguistic anthropology.
Keywords: ideogram; character; grammatology; Chinese language.

W2 R I s SR

HMRZEEVHHEE R (BURT) TS E TSk, Frig«tt
REH?, X —NFRUMEEME S G R B2 ARRNER. A
T A RIF BN EH W, R 7 2B REAE LRSS %
L EHAL (3R 2014, 1—10].

VPP CULSURT) AL ETB0E 1A, Xt &dmid ke
T AT A S5, B HE B Xt RGIARE S . R, A
WA HERS , 8T 2 B AR R 0 B T b, — 28523
SRIHILEE M M, WA E E N2, VA BT M LUE U
W RIS BINE) . B e MR B iR . e R AR JR5%
BCEE N — B 4ik T B A, o R B P BOE 2 5 Ry
IR Ak .

BEERT SRR, FEAIN BTN IS . ST IR LA A N
DiRed 7 HIRAPNR . B, BRER. EEH. Wit 2%, 2.
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W E W 23 0 R e T TG TR Lt e, AT R AT
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FAEWN FEABFREAER . i, SEFRHFADEEZ KRR
EEFFHEGM, BMREFREAECRE X MHEERFNE
BT A S I T R AR R, el (kRO
AECHREDD, B (H+d) RoREE A, . FREEEIRE, EENERE
TR LA R 2= T B, w GEIHD =PSB TFRF, £
NP EMIAE. k2 [Bacuses 2011, 29].

AL BB W g FH R R L (Totm6 OM.) , e (BLF )
SikFIIRe) — BB AT T RGN RN . FRELINA,
DETRIEEHEPABE Z R REEF IS, XFEE Tk
DT F Rt . fhicdRH, SR FERSHMEMER BGM0E, H
NEATRER T W B H A EIE TR E X SR LR T 2B TF
IIAZ O A 2 U RGBT 4 Mg sl I A BRI R SOk R
RE S, MARMGES . flan, b2 7R e, e g e
PR s, Hped R RER R, Wit HinG g, RRE,
IR 22 7 7 e & 2 [Totm6 2019, 24—47].

FE KTt OKykosa E.E.) ARIFNREY. (Torim6 O.M.) KM AT,
SR 23 BT B LN SRR AN ERE SCRALH ST U R & 74, FEFERIA
— AR R RIR T E SO . R FOR IR AR R A e Y
WanE. *RFASARFANEMAEET. IMEFHE—EBEHE
A, A A T AR AN B RRIA R LR E .
DEFRVNTFREFREE D, WMRKHEE T RS RFERHE [Kyko-
Ba 2014, 30].

VGBS FI T, 28 e Wi sF e 1854 I EE ORI SO
HT R TR, JRR T e A AN ECE 2 18 RS A
R T B, IR 7 AR XA T, ERER DL R R, ]
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(R MR , AR XIS SR 2 T, XNFEdEE
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XA FREE TR CGREE) , FSRFR SIS, XEF] 7 RR
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TR H A A FRE T RAEF I R R, R T R
% [Andrews 1854, 38].

ERESKRE, £ 20 L, WTiES P ESE T e GFE
R A4, BB E RGUEAE HAR IR LRI T REIE 2 UL

BPFE SCF— RS R BB X — /8 E A Tk, XS T
— MM, A REENTFHETRET, i, ek
[Boodberg 1940, 267].

SR, K2 G 77 38 R R B . ik, 58 R #fRFIFE
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MR, MATRE SCEEME, RIREREMSL T IERIE S X, &N
FRBEAD R CF I EEE . AR TP T RGEA RS, X
LS PHR N PCTAE L3 7 BE R G0 8 R A6 () B B [Creel 1936, 90].

B RSB AR A DRI BE S (RE S SCF R 7B E)
B TN FREMENEE, b2 7 AT, <87, JEEREN, 7RI
F-R2Gih ] Dol i 21 A S AT AN E I & B D e R R R TE UM . i,
AT T 4 NER: CWFR R X MR L Fo ERTE
N ERf A, <32 Faer g T RB ARG AT, e " Rontkis, T
CERFIMEM. B, AMUEFEN T, HEAER AN T, <8
HARER T2 211 S, RAETEDUE P 3B “xué”, 178 H 15 i
“hok”, fligifl, EFH/AR TIEF ML AMEIZRX R [Chad 1993,
7—20].

M AERFRIBIR R E ARG EH IR (SEEME L) hRvt
T FHIER Z R, FEomiA T RYFER 7B 1 BT . %R -G
TEHR SO AICE T 28T, Mt B iEd &I Em A BE 2 MR R
REIE MM ST N, SEFIFEIEY 7 FAGE
ETHEENBE RS, MHEAE 7TFEEIEUEE . XMiiE T E
BRI T BER S RG T RAE WK, R yFhbmsE ARERE, MAE
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DU H) X LA R AR BTN 1R FE A B SO AN AT s T A, JF
HXPBARTE 5 5 N RUBE R0 SO A8 i S5 40Uk R it 9 A 36 B 2
i [Sampson 2013, 264—270].
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DynaHbCKUIl YHUBEPCUTET,
HucrutyT 'ymanuTapubix UccnenoBanuii (KHP)

«Kuzneonucanue I'ocnonuna IlpexkpacHbix 106poaeTeiein
IOanb Lans kak panuuii o0pasen KUTAHCKOI
e IN3MPOBAHHOI aBTOOHOrpadumn

Annomayua. «Kwsneormmcanne ['ocnoamna [pexpacHsix moOpoxpereneiin»
(WS 418 Mao-0o canvuon uscyanv) — eIMHCTBEHHOE JOLIE/IIEE 10 HAIIETO
BpEMEHH MPO3audecKoe JuTepaTypHoe mpousseaenue [0anp Lans 58 (420—
477), yaeHoro u rocyaapcTBeHHOro nesrens rocyaapcrsa Cyn (420—479, onxoit
13 Tak HaszbiBaeMbIX FOkHBIX auHacTwmit). HecMoTps Ha ero HeGonbmoi o0bem,
OHO TIpEJCTaBISIET 0COOBIM MHTEpEC KaK paHHUIT oOpasel naeann3upoBaHHON aB-
ToOuorpaguu B KUTAHCKON Kiaccuveckoi ymteparype. «KusHeomnucanue» pac-
KpBIBAaeT W/ealbl, BKYCHl M MPEICTABICHUSI KNUTAHCKOTO CPEJHEBEKOBOTO JUTEpa-
Topa. Tem He MeHee 0 HAaCTOSIIET0 BPEMEHH! TOJIBKO HECKOJIBKO HMCCIeaoBaTenei
KHTaNCKO aBTOOMOTpadueckot TUTepaTypsl 3aHUMAJINCh UCCIIEOBAHUEM 3TOTO
COYMHEHUS, B PYCCKOS3BIYHBIX HCCIICNOBAHMSIX OHO €lle HE paccMaTpHBaIOCh.
B nannoii pabore mnpoBoguTcs comocTtaBieHne <«OKu3Heommcanust [ocmommHa
ITpekpacHBIX n06poeTeneil» ¢ mono6HbBM npousseneHreM Tao IOansmuna P ki
M (365—427) — «Kusneomucanmo I'ocrmomuna [Tatu usy (FLAISEAEME Vo
CAHBUIIH YICYaHb, OK. 415 T.), KOTOPOE OTKPHIBAET CEPUIO MPOU3BEACHUI B 3TOM
¢dopme; a Taxke Goiee MO3THUMH HACATHU3MPOBAHHBIMU aBTOOMOTpadusIMU TaH-
CKOTO M CYHCKOTO BpeMeHH. [Ipr 3ToM oTMeuaeTcst BIMsSHNE Ha 9TO TPOU3BECHNE
HeoduIansHOi 6uorpadun, kotopas OypHo pa3suBanack B Kurae B [II—IV BB.
B mpunoxxennn mnpexnctaBieH mepBeli mepeBon <« OKwsneommcanuws [ocmommHa
ITpexpacHbIx H0OpoaeTENel» Ha PYCCKUM S3BIK.

Kniouessie cnosa: xuraiickas kmaccuiaeckas mposa, aBToonorpadust, naeanm-
3upoBaHHas onorpadus, muTeparypa smoxu CeBepHbx 1 KOXKHBIX TUHACTHIA

Rostislayv Berezkin
Fudan University (China),
senior research fellow

“Biography of the Gentleman of Wonderful Virtues”
by Yuan Can as an early example
of Chinese autobiographical literature

Abstract. “Biography of the Gentleman of Wonderful Virtues” is the only
now extant prosaic literary work by Yuan Can, a scholar and statesman of the state
of Song, one of the Southern dynasties. Despite of its small size, it is especially
valuable as an early example of idealized autobiography in Chinese classical lit-
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erature. “Biography” reflects the ideals, preferences and views of a medieval Chi-
nese litterateur. Nevertheless, till now only several scholars of Chinese autobio-
graphical tradition have paid attention to this short piece. In this work I have car-
ried out a comparison of “Biography of the Gentleman of Wonderful Virtues” with
the similar text by Tao Yuanming — “Biography of the Gentleman of Five Wil-
lows” (ca. 415 CE), which was the first one in the row of these texts; as well as the
later idealized autobiographies by Tang and Song authors. At the same time I have
noted the influence of unofficial biography, which rapidly developed in China in
the III—IV centuries. The first Russian translation of “Biography of the Gentle-
man of Wonderful Virtues” is appended to the article.

Keywords: Chinese classical prose, autobiography, idealized biography, liter-
ature of Northern and Southern dynasties.

«Kuzneormcanne I'ocroanaa ITpekpacHEIX qobponeTemeiy (Wb 44 {5
Ms10-113 CAHBIIRH YWKyaHb) — €INHCTBEHHOE COXPaHMBIIIEECS IO HAILIETO Bpe-
MEHH TIpO3audecKoe nuTepaTypHoe mpoussenenne FOanp Hans 4R (420—
477), y4eHOTO U TOCYJapcTBeHHOro naesarens rocyaapctsa Cyn (420—479,
OITHOY M3 TaK Ha3biBaeMbIX FOHBIX nuHacThit). HecMOTps Ha ero HeOOIbIION
00beM, OHO TMpeJCcTaBIIsieT 0COOBI MHTEpeC KaKk paHHUN 00pasel uaealn3nupo-
BaHHOHN aBTOOMOTrpaduu, creruduueckor IuTepaTypHOil (GopMBI B MCTOpHUU
kinaccuueckod npo3bl Kutas. «Kusneonucanne I'ocnonmna IlpekpacHbix
nobpozereneit» NOMIIO 10 Hac (BO3MOXKHO, B HEIIOJIHOM BHE) B COCTaBE €To
odunMansHOM Guorpadguu B nuHacTHitHON ucTopu «Knura Cym» (REF Cyn
nry) [I»ss O3 pen. 1997, 3. 49, 1. 5, ¢ 2230—2231].

B momenmem o Hamero BpeMEHH TEKCTe Bcero 125 ciioB-mepormamgos,
TEeM He MeHee, OHO YPE3BBIYAlHO B)XHO JJISI MOHMUMaHHSA Pa3BUTHSA (OPMBI
MoJO00HON HMIeann3upoBaHHON aBTOOHMOTpaduu. «Ku3Heomucanney pacKpbl-
BAeT Weallbl, BKYCHl M TPEICTaBICHN KUTAlCKOTO CPeIHEBEKOBOTO JINTEpa-
Topa. TeM He MeHee 10 HACTOSAIIEro BPeMEeHH TOJIbKO HECKOJBbKO UCCIIEN0Ba-
Teneil KuTalckol aBroororpaduueckol TUTepaTypbl o0paTHiIX BHUMaHHE Ha
counnenue IOaup Ilana [Bauer 1990; JII & B = 1996], B pycCKOS3BIYHBIX
WCCIIEIOBAaHMAX OHO ellle He paccMaTpuBaiiochk. [lo cBoemy nyxy u ¢opme
«OKusneonucanue I'ocionuna IpekpacHbix moOponerernei» Omu3ko k «Kunz-
neonmcannto Focniomuna Tlatu us» (FAMNSEER V ai0 canvuwon uocyans, ox.
415 r.) u3BecTHOro 1nosta 1 ydenoro Tao FOanbmuna P (unu Tao Lans
V¥, 365—427 rT.), KOTOpOE TpEICTaBAeT NEPBBIH 06pasel] MoJ0OHOro Po-
a aBTo6HorpaduueCcKuX COUnHEHHi B cpeaneBekoBblii mepuox [P il 1996,
420—424]. TeM He MeHee eCTb 3HAUUTENbHbBIE PA3INYUSI MEXIY IBYMs MpO-
n3Benennsmu. Tak, B «Kusneonmcanuu I'ocnoanna IlpexpacHbix moOponere-
neil» HeT neTaneil JKM3HU yYeHOro-oTIIeNbHUKa, Kak y Tao FOaHbMHHA, OHO
JOCTaTOYHO CTEPEOTHIIHO B CBeTe€ KHUTalcKuX OHOrpaMuecKux OIMUCaHUH
YUEHBIX-JIATEPATOPOB TOT'O BPEMEHH.
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B mannoit pabote nemaercs comocrapnenne «Knzneonmcanne ['ocionnHa
[IpekpacHbIXx noOpoxmeTenei» u ¢ Oosiee MO3THUMHU HACATU3MPOBAHHBEIMHU aB-
ToOHOrpadusIMU TAHCKOTO M CyHCcKoro Bpemenu [bepeskun 2020, 2023]. Ipn
3TOM OTMeUaeTcs BIMAHUE Ha 3TO MPOM3BeJeHNe HeopUIIHaIbHO Onorpadpum,
KoTopas OypHO paszBuBaiachk B Kurae B III—IV BB. B mepByto odepens 310
cOopruK «YKu3Heonmucanuii BO3BBILIEHHBIX Myxkeit» (15 1% Fao wu uocyanv)
usBectHoro sureparopa I1lzu Kana FEFE, koTopoe Takke ynomuHaeTcs Kak
UCTOYHUK BHoxHOBeHUs FOanp llans B amHacTmitHOW mcTopuu. Takmm oOpa-
30M, IIPA BCEM €ro CBOeoOpasuM M HOBaToOpCTBe, « Ku3neonucanue ["ocrioan-
Ha [Ipekpacubix nobponereneit» KOanp [laHs BOuckiBaeTcs B KOHTEKCT pa3BU-
THs1 GrorpaduuecKoil IuTepaTypsl B paHHecpegHeBekoBoM Kutae.
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Ban Hurwno
ChlYyaHbCKMIl YyHUBEpCHTET

IloBecTBOBaHHE 0 MOBCEAHEBHOM *KU3HU
B nnpousBeneHusix Xanb Jlyna «Tbma» u «Boaubu caeabn»

Wang Yiqun
Sichuan University

The Narrative of Everyday Life in Han Dong's Fictions —
a case study of “Gloominess” and “Wolf Tracks”

Abstract. This paper focuses on the unique narrative style depicting everyday
life in Han Dong's fictions. Han Dong employs plain spoken language and con-
sciously avoids filtering everyday experiences through refined literary language. He
neither intends to reveal the mysteries inherent in daily life, nor attempts to elevate
ithe banality of everyday life through extraordinary moments. Instead, his narratives
are completely in tune with the rhythm of everyday life, typically beginning and end-
ing at ordinary moments. Han Dong quietly recounts the gentle fluctuations of eve-
ryday life, thereby conveying various tastes of human experience.

Keywords: Han Dong contemporary Chinese writer narration of everyday life.
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B.I1O. Bawkaguuyc
MockoBckuii ropoAcKoil negaroru4ecKuii
YHHBEPCHTET

Oo0pa3 OyHTaps
B KUTAlCKOM 1eTCKO-IOHOLIEeCKOM JIuTepaType

Annomayus. PaccmaTpuBaeTcs SBOMIOLMS KUTAWCKON JHUTEpaTyphl Tociie
pesomronmu 1911 roma. Jlo sToro mepuona kuraiickas juTteparypa Obljia TECHO
cBsi3aHa C (peoJANBbHO-KACTOBOM KyJIbTypol M KOH(YIHMAHCKOM MAEOTOTHEH, U4To
ONpEeNsio €€ NOYUYUTENbHBIN U TuAaKTUUECKUil XapakTep. B neproa u3BeCTHbII
KaK «HOBas BOJHA» MPOU3OLLIN 3HAYUTEIbHBIC W3MEHEHHUS B KUTAWCKON JHMTepa-
Type, OCBOOOJMBIICHCS OT MOJUTUYECKUAX M MICOIOTUIECKUX OrpaHuueHuid. Jlet-
CKasl JITepaTypa TaKkXke MpeTepresa M3MEHEHHUs, CTPEeMICh (OPMHPOBATH CaMo-
JIOCTAaTOYHYIO JIMYHOCTh y JI€TEH M OTKPBHIBAas HOBBIE CMBICIIBI CBOETO TBOPUECTBA.
OO6cyKaeHNs. OHTOJIOTHN JETCKON JINTEpaTyphl CTaM aKTHBHEE, B COBPEMEHHBIX
MIPOU3BEICHUSX O TIOAPOCTKAX BCE HAIe MOSBISIOTCS 00pa3bl OyHTapei. Baxkubsim
3TanoM B Pa3BUTHM JAHHOTO HampasjeHHs craga nosecTh «[lober m3 mecroro
knacca» banp Ma, rae uutarento ObUT MpeAcTaBieH 00pa3 MOAPOCTKA-OyHTaps.
I'epoii, HEOOBIYHBIH T KUTAWCKON AETCKOW JIMTEpaTyphl M O0IIECTBa, BHI3BIBACT
CHMIIATHIO aBTOpA, KPUTHKOB U unTatesneil. [loBects HamoMuHaeT o0IecTBy O He-
00X0MMOCTH OBITH TEPITUMBIM U MPOXOUTH MPOBEPKY CBOMX KYJIbTYPHBIX JOTM.

Knioueevie cnoga: nercko-oHomeckas suteparypa Kwuras, OyHTaps,
banp Ma.

Valentina Vashkyavichus
Moscow City University

The image of the rebel
in Chinese children's and youth literature

Abstract. The evolution of Chinese literature after the 1911 revolution is con-
sidered. Before this period, Chinese literature was closely linked to feudal-caste
culture and Confucian ideology, which determined its didactic and instructive
character. In the period from 1978 to 1989, known as the “new wave”, significant
changes occurred in Chinese literature, freed from political and ideological con-
straints. Children's literature also underwent changes, aiming to shape self-
sufficient personalities in children and opening new meanings in its creativity.
Discussions on the ontology of children's literature became more active, and in
modern works about teenagers, images of rebels are increasingly appearing. An
important stage in the development of this trend was the novel “Escape from the
Sixth Grade” by Ban Ma, where the image of a teenage rebel was presented to the
reader. The hero, unusual for Chinese children's literature and society, evokes
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sympathy from the author, critics and readers. The novel reminds society of the
need to be tolerant and to challenge cultural dogmas.
Keywords: Chinese children's and youth literature, rebel, Ban Ma.

Kuraiickas nureparypa BIUIOTh 10 peBosiouuu 1911 r. B cBoOeM NMCbMEH-
HOM BHJI€ SIBJISUIACh TOYHBIM M TOJHBIM OTpa)keHHeM (peoJabHOM KyIbTYypHl,
Ha3BaHHE KOTOPOH (69HbXya) MPSMO yKa3blBaeT Ha €€ HelMoCpPeACTBEHHYIO
CBS3b C JINTEPaTypHOH KOH(YLIHaHCKON maeonorneil [AnexceeB 2002, 43].
Kak m3BecTHO, KOH(YIIMAHCTBO «JI€Kal0 B OCHOBE MHOTOBEKOBON KHTalCKON
TOCYAapCTBEHHOCTH M HAIOJIHSIO COOO0I0 CaMyro JKW3Hb KUTAalWCKOro oOmiecT-
Ba» [Dimaun 2002, 12], M0o3TOMY B OCHOBE BOCITUTATEIbHBIX OTHOIICHUH Jie-
JKaJlo yBaKeHNE MJIQILIMX K CTapIluM, W JUIA KUTAHCKOM JInTepaTypsl BILIOTh
10 koHna XX B. ObUI XapaKkTepeH NOYUYUTENbHBIH, IUAaKTHUECKUN XapaKTep.

Ilepnon, Ha3BaHHBII «HOBOM BOJIHON», IPUBHEC INIOTOK CBEXKETO BO3/yXa
B smuteparypy Kutas [Urnarenko 2022, 329—330], ocBOOOIUB MOCIEIHIOKO
OT OKOB MOJHTHKH M HAEOJIOTHH, BO3POAMB T'YMaHHUCTHYECKHE TPaAWLHH.
[Tpeobpa3unack u JeTcKas JIMTepaTypa, aKTHBU3NPOBAIIMCH 00CYKIECHUS, CBS-
3aHHbBIE C €€ OHTOJIOTMEN. B COBpEMEHHBIX KHTAaHCKUX IPOU3BENCHHUAX O MOJ-
POCTKax BCe Yalle HAYWHAIOT IMOSBILITBCS 00pa3bsl OyHTaped, W y MCTOKOB
(hopMHpOBaHUS AAHHOTO HaNpaBieHWs B JuTeparype Kuras nexur omyOim-
KoBaHHasA B 1995 r. moBecTh B xaHpe peanmsma «llober u3 mecroro kiaccay
( SN RXKT) Jho uanvysu 0a maosan) baus Ma [P L) 2013], rae uura-
TEJNFo OBLT MpeCTaBIeH 00pa3 MOAPOCTKa-OyHTapsI.

B nanHOl nosecTn aBTOp 3HaKoMHUT uuraTeneil ¢ Jlu Csouso, Mampuu-
KOM-IIOJIPOCTKOM, KOTOPBIH, yCTaB OT HEMOHMMAaHUS B3POCIHBIX, peIIaeTcs Ha
nober. B cBoeM MmyTellecTBUM MalbulK BeTpedaercs ¢ Asaaeit bany Ma (UF 5
AL Bano Ma wywry) B Tyanuxkoy, KOTOPBIH U pelaeT NoBeaaTh MUPY HCTO-
puro pebenka. LleHTpanpHOE MecTO B CIO)KeTe 3aHMMaeT He caM Iober, a To,
YTO MMEHHO MpuBeso CA0UsS0 K pelieHuro coexars. ABTOp, OINHCHIBAs B3au-
MOOTHOIIIEHHS TOJPOCTKA C €r0 CBEPCTHUKAMH, POAWTEISIMH, YUHUTEISIMH,
MOCTENIEHHO PAaCKPBIBACT XapakTep repos U MPUUYMHBI €ro BBIHYKJIECHHOTO ITy-
TEILEeCTBUS.

B rmazax B3pocmoro mmpa JIlm Csomsio mioxoil peOeHOK, BO3MYTHTENb
BCEOOILEro CIOKOMCTBUSA, POJUTENIH, BO3MYIIEHHbIE €r0 NOBEJEHUEM, TOBOPAT
eMy, 4TO OH He MOKeT ce0s1 KOHTpPOoNIHpoBaTh. Ero cunTaroT XyjauraHom, KOTo-
PBIi He CIlylIaeT poAWTeNeH, II0X0 YUUTCS B IIKOJIe, HE YCTYIIAaeT B CHOpax.
Bcerpeuas conporusnenne pedeHKa, He CUUTas €ro MOJHOLEHHBIM YeJIOBEKOM,
B3pOCyble HAYMHAIOT ero TpaBuTh. JIu CsAo01sl0 B CBOM TPUHAALAThH JIET yKe
ABISIETCS] CUIIBHOW JINYHOCTBIO C BHYTPEHHUM CTEPXKHEM, OJJHAKO OH BCE €l
ocraercst peOEHKOM. YCTaB OT OAMHOYECTBA, HEMOHMMAHHS, PAaBHOAYLINS U
Npe/IB3ITOCTH B OTHOIEeHNH cedst [bapanosa 2023, 22], oH pemaercst Ha moder
W TpOBOOUT monrona, OpomspkHudas. CToias HepOpMAaTHBINA I KUTaHCKOU
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JETCKOM JUTEpaTypsl U KUTAMCKOTO OOIIECTBAa repoil HEOXKUAAHHO IIOTyYaeT
CHMITaTHIO HE TOJNBKO aBTOPa, HO M KPUTHKOB, M YATAaTEJIeH, Beb Ha €ro JO0JI0
BbIMNAJO CJIMIIKOM MHOT'O HEIMOHUMAaHUA U paBHOAYUIWA, © MMCHHO 3TO BbIHY-
JVJIO €TO OCTaBUTh POAUTENEH U IPUBBIYHYIO €My KH3Hb.

banp Ma B cBOeii IOBECTH NBITAETCSl JOHECTH 10 YUTATENeH MBICIb, Y9TO
He JIu Csouso noKEeH MPOUTU MPOBEPKY M OTOOP COLUYMOM, a OOLIECTBO
JIOJDKHO TIPOMTH NMPOBEPKY CBOMX KYJIBTYPHBIX JIOTM U TOTOBHOCTH OBITH Tep-
TIMBIM.
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TI'o Canvuy
HucturyT aurepatypsl u CMHU
HIaHbAYHCKOr0 MOJUTEXHUYECKOT0 YHUBEPCUTETA

CoxpaHeHue HAPOAHBIX TPAAMLMIL:
ONMUCAHME KUTANCKOI KyJIbTYypbl B npousBeaeHusix '3 JIsna

Guo Xianshu
Shandong University of Technology

The watchfulness and inheritance of folk tradition —
Chinese cultural writing in Ge Liang's works

Abstract. In recent years, in the writing experience of contemporary Chinese
writers, cultural roots an important focus of their attention. Contemporary writer
Ge Liang focuses his attention on folk traditional crafts, starting from the sur-
rounding market customs, and gradually transiting to the deep history and rich folk
traditional culture. As an excellent narrator of folk culture, Ge Liang pays special
attention to the food culture represented by food, the artifacts and skills in folk cul-
ture, and the fate of the craftsmen. The fireworks and the wonders of the city built
by Ge Liang embody his concern for the inheritance of folk tradition as well as his
deep understanding of Chinese culture.

Keywords: folk tradition; Diet; Artifacts and techniques; Chinese culture.
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M.IO. /Jonooxosa
MI'MMO MU P®

Oopa3 no3ta B 1upuke Xanb {yna 1980—2000 rr.

Annomauyua. Ha xaxmaoM BUTKe OYpHOTO Pa3BUTHsI HOBOUM KUTAWMCKOW MO-
93WM BO3HUKAET MpoOJieMa B3aMMOOTHOIICHUI € MPEABIIYIINM MOKOJICHHEM:
«BEPHYBIIIUECS» MOITHl — IMOKOJIEHUE, PeadWIMTHPOBAHHOE TOCTE JIOKHBIX 00-
BUHEHUH B MEPHOJ «KYJIbTYPHOU PEBOIIOIMIY; «TYMaHHAs TOA3Ms» — TOKOJIe-
HHE, KOTOPOE TIOMHUT y>Kac «KYJbTYPHOU PEBONIOLMUY»; «HOBOE MOKOJIEHUE) T0-
3TOB — IOKOJIEHHE, KOTOPOE €1le MOMHUT «KYJbTYPHYIO PEBOJIIOLIMIO», HO YKE €€
He Goutcs. B coBpeMeHHON KuTalcKoi 0331l XX B. IOCTIIEPECTPOCHYHON CUTYa-
UM, BCE sipUe MPOCIECKUBACTCS TCHCHIIUS WHAWBUAyaIn3alul TBopuectsa. [o-
3TBI, KOTOPBIE MEPEXKUITN KOJIOCCATLHEIE IEPEMEHBI B OOIIECTBE U HE MEPECTaBaIN
WCKaTh CBOE BJIOXHOBEHHE M CHIIBI K TBOPYECTBY, AKTUBHO OMKCHIBAJIH ce0sl 1 CBOE
COCTOSIHUE, U 3TO OBLIO MOIMYJISPHO, BEAb TO K€ CaMO€ MEPEKUBAIN BCE YUACTHH-
KM 3TOT'0 MOIIHOTO Tporecca. He morepsars ceds, 3HaTh, B YeM TBOW MyTh, YMETh
peanusoBaTh ce0s — CI0XKHas 33a4a, ¢ KOTOPOH CIIPaBJsUIUCh, K COXKAICHUIO, HE
Bce. B cruxax Xanb JlyHa MOKHO HAWTH METaHUsI TIOATA MEXKIY Pa3HBIMH TMOJIO-
camu OOINECTBa, MapajJiOKChl Mporpecca W WHO3EMHBIX TOHSITHH, OEeCcCMBICICH-
HOCTh TPaJMIMOHHBIX ycTOeB. Temy obpa3a moaTa, Kak TBOpPILA COBPEMEHHBIX
Mpou3BeicHuH, XaHb JIyH aHaM3UPYET U B KPUTUYECKUX CTAThSIX M MHTEPBBIO.

Knrouesnie cnosa: CoBpeMeHHasl KuTaiickas mod3usl, Tupuka Xanb JlyHa, 00-
pas moara.

Maksara Dondokova
MGIMO University

The poet’s image in Han Dong’s poetry
of the 1980—2000’s

Abstract. At every turn of the rapid development of new Chinese poetry, the
problem of relationships with the previous generation arises: the “returning” poets
are the generation rehabilitated after false accusations during the “Cultural Revolu-
tion”; “Misty Poetry” is a generation that still remember the horror of “Cultural
Revolution”; the “New generation” of poets is a generation that still remembers
the “Cultural Revolution”, but is no longer afraid of it. Modern Chinese poetry of
the twentieth century shows the changes of new society, the trend towards individ-
ualization of creativity is increasingly noticeable. Poets who experienced colossal
changes in society and never stopped looking for their inspiration and strength to
create actively described themselves and their condition, and this was popular, be-
cause all participants in this powerful process experienced the same thing. Not los-
ing yourself, knowing what your path is, being able to realize yourself is a difficult
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task that, unfortunately, not everyone can cope with. In Han Dong's poems one can
find the poet's tossing between different poles of society, the paradoxes of progress
and foreign concepts, the meaninglessness of traditional foundations, and so on.
Han Dong analyzes the theme of the poet’s image as a creator of modern works in
critical articles and interviews.

Keywords: Chinese modern poetry, poetry of Han Dong, the poet’s imagine.

XaHp J/lyH — COBpEMEHHBIN IOI3T, 4ieH coro3a nucarenei Kuras, aBrop
HECKOJBKUX TOATHUYECKHX COOpHUKOB, — «OHmM», «benbie kaMHW», «CTHXA
Xanb [lyna» u ap. Xanp JlyH noaydusn cBoe MepBoe MPU3HAHUE CMEIIBIM 3asiB-
JICHWEM O TOM, YTO SI3BIK MO33WHU IOJIKEH OBITh MaKCUMAaJIbHO OJIM30K K KH3-
HEHHBIM SIBJIEHUSIM U JIOJDKEH ObITh MoHATHIM A EE S N IE wu dao wiisme
621UICU II033HsI — ITO B IEPBYIO OUepeb )KUBOM sA3bIk». BeicTynas npotus
3axJaMJIEHUs,, IPOTUB CHMBOJIMYHBIX CIIOCOOOB BBIPAXKEHUS W NPOTHUB HApPO-
YUTOrO BOCXBAJIEHUs HAIIBIILIEHHOIO T'€pon3Ma, BHIBOAS Ha IEPBOE MECTO aB-
TOPCKYIO HHAUBUAYAJIbHOCTb.

OmHuM K3 (aKTOPOB, MOBIUSABIIMX Ha OBICTpoe pa3sBUTHE WHIAMBHIYya-
TM3Ma B KHUTAHCKOW IO033WMH, SBISAETCS IPOLECC TI0O0AIN3AINH, KOTOPHIA B
KHTAICKOM OOIIeCTBe UIpaeT aKTUBHYIO POIb yXke ¢ cepeauHbl 1980-x rr. D70,
MOHO CKa3aTh, CBOETO POJia peaklysi Ha M3MEHEHUs B OOILIecTBe, MPUHINI
aJanTanuy K HOBBIM YCIIOBHSM, W3MEHEHHSAM, [TPUBHECEHHBIMH TI00aTN3aIH-
ell KaKk B cepy SIKOHOMHKH, TaK U B chepy KyIbTyphl. bpolieHHbIe Ha caMo-
BBEDKMBAHME COBPEMEHHBIE IMO3THI BBIHYKACHBI OBUTM 3aHUMAThCS TEM, UYTO
HKOHOMMYECKH BBITOJHO, U ITKCATh TO, YTO MAcCOBO MOMYJIsipHO. B 3Tux ycmo-
BUAX KaXIbI MO3T MILET cBOW Kommpomucc. C 0JIHOI CTOPOHBI, TAKOE MOJI0-
JKEHUE CTUMYJIHUPYET pa3BUTHE MOI3UH, TOMCKU HOBBIX HJIEH U BO3MOXKHOCTEH,
C ApYro# CTOPOHBI, IJI MO33MHU, KaK U U KyJIbTYyphl B I€JIOM, SKOHOMHYE-
CKasl 3aBUCUMOCTb BCErJa TSDKEJIEE, YEM MOJIUTHUYECKAs.

Tax >xe OBICTPO KaK CMEHSJIaCh BHEIIHssI 0OCTaHOBKA, MEHSIINCH U TBOP-
YecKre MoAXo0/ibl aBTOpoB. Bo BTopoMm nepuoze TBopuecTBa nosta Xaub JyHa
OIIHU TIPOM3BENEHMSI MOXXHO OTHECTH K «HOBOMY TPaIWIMOHAIM3MY», XOTS
OoJpIIas Y4acTh CTUXOB HalWCaHa B CTETHKE W IMOSTHKE ITOCTMOJCPHHU3MA:
Sl momkeH MpHWHATH AEHBb, YTO WIET mociie cHa / [IpUBBIKHYB, BHOBb JOJDKEH
BO3BPATUTHCS K HOUM, / 1 MeX 9THX JIBYX 5 JOJDKEH BBIOpATh OTHO B TECHOTE
3BYUYMT MasTHHK 4acoB /.../ Sl cpaBHMBa BBICOTY W IMpuHy 3emun / Tenera,
MpoexaB Io MPaBOW CTOPOHE, BO3BpAIIaeTcs Mo MpekHel gopore /.../ S ynop-
HO JeJI0 KOHYMK Bojoca / M Bce * 3TO BOJIOC, YTO pacTeT Ha MOeH royoBe.
(Xanp lyn, noactpounslii nepesox M.J{oHI0KOBOI)

Tema MeTaHuil no3Ta U3 KpailHOCTEN B KPalHOCTh IIMPOKO MPEJCTaBIEeHA
B TBOPYECTBE aBTOPA, BMECTE C TEM CTOUT MOMHHUTh, YTO MHOTHE IIPOU3BEJe-
HUS TOTO BPEeMEHHU OBUIM HAaNHMCaHBl aBaHTAPAHBIMHM aBTOPaMH, HE MPHU3HAI0-
LIMMHU HUKAKHX PaMOK U yclloBHOcTel. HekoToprle aBTOpBI B CBOMX TBOpUE-
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CKHMX W3BICKaHUAX HE CTECHUIMCH HH B BBIOOpE TeM, HH B BBIOOPE SIHUTETOB.
Hanpumep, Heneucts! (AEIETE X ¢oil haii uscyu), TpyOUSIHBL, TIOTH «Teec-
HOTO HU3a» U Jp.

ITpounsBenenue, rae MOIT ONMUCHIBAET POLECC CO3AAHUS MPOM3BENSHMS, —
aT0 ctuxoTBopeHue «TBopuecTBo»: SIcHOe conHue 3a MoMM OkHOM / Kto-TO
moJ3eT 1o Tenerpadgromy ctoily / OH 3aHMMaeTtcs aenoM cBouM / Y cMoTpHT
B OKHO / Sl ynbiOkoii oTBeuaro emy / IloToM, ONyCTHB roJOBY, MPOAOIDKAIO
paboty cBoro /.../ B oben oH Bce emie OB TaM / CIIOBHO 3aMEpPIIUi B BO3IMyXe
BopoOelt / Yike mo3a0bIBIIMi B3nereTh / Koraa s HaKOHEN-TO Jomucai Mo-
creiHuid et / DToT Bopobei Kyna-to cHUK /.../ (Xaub JlyH, moacTpo4HbId
nepeBosl M. JI0HIOKOBO¥A)

B ctuxotBopennn «TBopuectBo» Xanp JlyH onmchiBaeT pabounii mporecc
M03Ta, aCCOLMHPYS ero ¢ paboTol PIEKTPHKa W OJHOBPEMEHHO C NMTHLEH Ha
nepeBe. TenerpadHsbiii cToia0 — 3TO cBO€OOpPa3HBIM CUMBOJI «MUPOBOTO Jiepe-
Ba», KOTOPBI MPH3HAH «IlepeaBaThy» MBICIH JIIOACH, KaK MeAUaTop, Tak ke
KaK M MTHLA B BEPTHKAIU «MHPOBOTO AEPeBa» SABIACTCS MEIUATOPOM MEXIY
Pa3HBIMU MHpaMH, CaKpaJIbHbIM, T.e. UPPEANbHBIM U peabHbIM MUpoM. [1oaT,
yIIOMUHAas 00pa3 NTHLBI K 00pa3 AepeBa, co3naeT odpa3s moaITa, Kak MeAnaTopa,
KOTOPBIA B CBOEM TBOPYECTBE peajn3yeT CBOE BbICIIee MpeJHa3HAuCHUE Kak
CBSI3b MBICJIEH M YyBCTB JIFOJIei. DTy jK€ MBICIIb aBTOP YaCTHYHO PacKphIBAaeT B
HEKOTOPBIX CTAaThsIX U HHTEPBBIO.

Bbub6aunorpaguyeckuii ciucok:

Xanp Jyn [CtuxotBopbe] URL: https://versevagrant.com/2015/03/23/xaHb-ayH-
pabota-kposenbiuka/ (accessed: 02.04.2024).

Xanp Iyn [Ctuxu]. URL: http://www.shiku.org/shiku/xs/handong.htm (accessed:
02.04.2024).
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Kynaunapuas ucropusi amrepatypbl Kuras:
B3IJISIJL JIIOOMTEJIs

Annomayus. Hactosaimmil A0KIaa HaLENeH Ha MpeAcTaBieHue KyJIMHApHON
KyJabTypbl Kutas dyepe3 npusmy KJIHOUEBbIX AJISl JaHHOW JIMTepaTypHON Tpaauluu
TekcToB. He mpeTeHays Ha MOTHOTY, UCUEPIAHHOCTh WIIM KOMIUIEKCHOCTh B OITH-
CaHWHd OCOOEHHOCTEH T'aCTPOHOMHYECKOTO JTHCKypca KIACCHUECKHX MpPOU3Bee-
HUIl KUTACKOI MUTEpaTyphl, aBTOP JETUTCS CBOMMH HAONIOJICHUSMH 32 S3BIKOM
«MEHI0» IPEBHEKUTANCKON 033U U KIIACCUUECKUX POMAaHOB.

Kniouesnvie cnoga: xutaiickasi KyxXHsl, FaCTPOHOMUYECKUX JUCKYPC, KyJUHap-
Hasi UCTOPUS KUTANCKOM IuTeparypsbl.

Elena Emelchenkova
Saint Petersburg State University

A history of food in Chinese literature:
an amateur's overview

Abstract. A paper provides a short overview of food and its consumption in
major canonical literary works from Ancient China to the eighteenth century.
Without pretending to be a complete, exhaustive or comprehensive description of
the features of the gastronomic discourse of Chinese literature, the author shares
his view on the Chinese food language from “Huangdi neijing”, the main guide to
good health, through the ancient poetry up to classical novels in Chinese culture.

Keywords: Chinese cuisine, gastronomic discourse, culinary history of Chi-
nese literature.

Ha npotspxennn Teicsiuenetrii B Kutae crnoxuinack ogHa U3 Hanbosiee nH-
TePeCHBIX KYJIMHAPHBIX TPAIUINNA, MECTHAs KyXHS CUATAeTCs caMOi pa3Hoo0-
Pa3HOM 110 CHX TIOp, @ PECTOPAaHbI ISl IIMPOKOH ITyONMKN Hadally HOSBIATHCA
B nepuoasl Yynsiro U Wxanero [3axaposa 1992, 5]. Ena B xM3HM KuTaiiles
BCET/la 3aHMUMaja NEePBOCTENIEHHOE 3HAUEHUE, YTO, ECTECTBEHHO, HAIIIO0 OTpa-
KEHHE ¥ B KUTANCKOM f3bIKE, TI€ CYIECTBYET OTPOMHOE KOJIMIECTBO JIEKCH-
YeCKHX eIVHUIL, TapeMHH, (pa3eonoru3mMoB B chepe KyJIHMHAPUH, U, KOHEYHO,
Tpamne3a — Ba)KHbI KOMIIOHEHT onucaHus ObITa B Kutae B 11000# mctopmye-
CKHUH NepHroJ WM Ha CTPaHMIaX JUTEPaTyPHBIX MPON3BEACHHH.

[IpencraBnenns o 3M0pOBOM MHTaHWU BocxXomaT K «Tpaxrary JKenroro
HNmmepaTopa 0 BHyTpeHHEM», B KOTOPOM ObIT 0003HadeH mpuHOMN — «/la-
ellb B MUILY 3J1aKH, MSCO, IUIOABI, OBOIIM M 3TUM 3aBepllaellb JIEYCHHE»

133



[Tpakrat 2007, 259], mprueM OCHOBY paIfioHa IPEBHHUX KUTaWIEeB B | ThICA-
YeNeTHH 0 H.3. COCTABIANI HE PHC, a ApyTue 31aku. O4eBUIHO, YTO peyb IIa
0 cOalaHCUPOBAaHHOW AKeTe, B KOTOPOM JOJKHBI OBITh MPEACTaBIeHbl BCE He-
00X0AMMBIE YeTIOBEKY IMPOIYKTHI M3 Pa3HBIX I'PYIIIT — OBOIIH, PPYKTHI, OEIIOK,
yrieBoasl. B moknange oOcysxmaroTcs M3M0XKEHHbIE B JIUTEpaType MpeacTaBie-
HUS APEBHUX KUTAlleB O MOJIE3HBIX IJs 3J0POBbS YeI0BEKa MPOAYKTax, OH-
CBIBAIOTCA BKYCOBBLIC MNPEANOYTEHUA B €4€, HA3bIBAIOTCSA KOHKPETHBLIEC BH/bI
pacTeHuil 1 )KMBOTHBIX, YHOTpeOIeHHe B MUITY KOTOPHIX IO3BOJISIET MOAIEP-
JKMBATh OajlaHC B OpraHu3Me.

Ha xOHKpETHBIX IpuUMepax U3 PaHHUX NO3TUYECKUX TekcToB Kuras wmi-
JIOCTPUPYIOTCA NHILEBBIE NPUBBIYKN kHUTened KuTasg B TOXaHBCKYIO 3MOXY.
N «In m3us», 1 «Hyckue ctpodbl» AalOT MHTEPECHBIH MaTephal ONMCAHHA
ObITa, KyXOHHOM yTBapH 1 CIIOCOO0B NpUTOTOBIEeHK nuiy B Kurae.

Jl0BOJNIBHO 3HAYMTEIHHOE MECTO B MO33MU 3I0XM TaH 3aHUMaeT MoTped-
JIeHWe BHHA, OJHAKO ()OKYC JTAaHHOTO MCCIIEJOBAHHSA CMEIIEH NMEHHO B CTOPO-
Hy KyJIMHapHOW COCTaBIIOLICH, a TakKe CIOXXUBLIEHCS K TOMY BpEMEHHU
KynbType yaenuTus. Cpenn MOITOB TaHCKOM M CYHCKOM 3MOX MBI HaXOAMM
HEMAJI0 TYPMaHOB, HE JKaJICIOIIMX CBOETO TalaHTa Ul OMHCAaHHs Pa3slINYHbIX
JIeJIMKaTeCOB KUTANHCKON M HEKUTANCKOW KyXHH. DTH 3apUCOBKH, HaIpUMeED,
coJiepxaT yIOMUHaHUs 00 ymoTpeOleHUH B MUILY KOMUEHBIX KPbIC U JKape-
HBIX JICTYUUX MBIIIEH.

OTnenbHOE MECTO OTBOAMTCSA KyXHE M IMpHEMaM MUILM B KIACCHYECKHX
IIPOU3BENCHUAX KUTaWCKOU Mpo3andeckod nureparyphl. Tak, «PedHble 3aBO-
JI» HE TOJIBKO B TIOJIHOM Mepe OTpakaloT UCTOPUUYECKHH (JOH COOTBETCTBYIO-
LIeH 3M0XHM, HO M ONHKCHIBAIOT NEPCOHAKEN U MX MY)KECTBEHHBIM Xapakrep, B
TOM 4YHCIe B pa3pe3e elbl U KyXHH. B pomaHe Ha mpuMepe CTpyKTypbl IHTa-
HUS xkuTenei JISHIaHp00 YeTKO BHAHO, KaK K ATOMY BpPEMEHH W3MEHWIICS
PaLMOH TPagULMOHHON KyxHH B KuTae, LeHTpalbHbIM MPOLYKTOM KOTOPOH K
CYHCKOI1 310X€ Y€ BIIOJIHE MOT CTaTh PHUC, IPUBO3MBILIUIICS ¢ fora no bonb-
1IOMY KaHaly.

HaGop My4YHBIX MPOAYKTOB, PETYJSAPHO YIMOMHHAIOIIUXCS B Pa3IMUHBIX
CIIeHaX pOMaHa, COMEpPXKATEIbHO ONM30K K COBPEMEHHOW KHTAHCKOW KyxXHe.
YacTo B «MeHIO» poMaHa (UIypUpyeT MsICO, TPEUMYILIECTBEHHO rOBSANHA, HO
IeHW1ach U OapaHMHA, €CTh YIIOMMHAHH PBHIOHBIX Omron. B mro6oii mpuem
MUIIN CTAaHAAPTHO BXOJHMIIO HECKOIBKO BUAOB OBOILEH, YTO CBUAETEIBCTBYET
0 cOamaHCUPOBAHHOCTH IHMETHl M CIIEOBAHWM TPHHIMIAM, W3JI0XKEHHBIM B
«Hainzune».

OTAeNbHBIA WHTEpEC MPENCTaBIsAeT clenuduKa «MeHo» pomaHa «CoH B
KpacHOM TepeMe», KOTOPBIN COAEPKUT 3HAYUTENbHbIE BBIKIAIKN MO KYIbType
MUTaHMS TOH smoxu. VccaenoBaTenn OTMEHaroT, YTO MO TEKCTY pomaHa Opo-
caeTcs B I1a3a oOmiIne BBIMBIIUIEHHBIX Omtoa. IlosBnenne Ha oGeleHHBIX CTO-
JlaX HECYLIECTBYIOIIMX B KHMTAaWCKOM KyXHU YTOLIEHWH, C OJHOH CTOpPOHBI,
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MIPU3BAHO NOJYEPKHYTh PAaCTOUYMTENbHYI0 KU3Hb ceMbH L[3s1. C nmpyroi cro-
POHBI, 3TO U TWIOA (paHTA3MM aBTOpa-rypMaHa, IIPUIYMBIBAIOIIETO U B AETalsIX
OIUCHIBAIOLIETO ClIOXkKHbIE Oitofa. KoHEUHO, ecTh B pOMaHe M pealbHbIE Ky-
IIaHbsI KNTAHCKOIM KyXHM, MHOTHE U3 KOTOPBIX BXOJST B PAIIOH IMTaHUS CO-
BPEMEHHBIX KHTAHIIEB.

O4eBHIHO, YTO JUTEPATypHbIE IPOU3BEAEHNUS — 3TO LIEHHEWINi UCcTou-
HUK JJaHHBIX O KyJIMHAPHOU UCTOpUU U KyabType Kuras.

Bubéaunorpaguyeckuii cnucox
3axaposa H. B. VickyccTBo kutaiickoit kynuHapuu. M.: M3aarenscteo MI'Y, 1992,

Tpaxrat Xenroro nmrmeparopa o BHyTpeHHeM. B 2 4. / nepeBox ¢ kut. b.b. Bu-
Horpozckoro. M.: [Ipogur Craiin, 2007.
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KyabTypHble 0co6eHHOCTH
KMTalCKOH JINTePATYPHOH AHTPONOHUMHUKHU
B nipo3e Mocsin TyHcro

Annomayusa. ViccnenoBaHue MOCBSIIEHO aHANN3Y KyJIbTYpPHBIX OCOOEHHO-
CTel KUTAHCKUX aHTPOIIOHMMOB B JIMTEPAaTYPHON OHOMACTHKE Ha TIPHMEPE [IUKIOB
Mocsu TyHcro «MarucTp ApSBOILCKOTO KyIbTay (58 Ar i 5 (B HIT) Mocan
Tyncio “Mooao yzywu”, 2016) u «Bnarocnoserne HeboxuTeneit» ( KB W& )
“Tane I'vane Lor @y, 2017). Llens paboTsl 3aKiIi0daeTcsi B BHISIBICHUN OCOOEH-
HOCTEH KUTalCKUX JIUTEPaTyPHBIX aHTPOIIOHUMOB M MX CBSI3M C KMTAHCKOM Kyib-
Typoil. AHTPOIIOHMMHUKA, SIBIISSICH Pa3AeNoM OHOMACTHKH, MCCIEIYIOIM UMEeHa
coOCTBEHHbIE, OTpaykaeT OCOOCHHOCTH KyJIBTYPHOU U SI3BIKOBOH CPeJbl OTAETBHO-
ro peruoHa u 3THoca. Kuralickas oHOMacTH4ecKas TPaAWIMs ¥ aHTPOIIOHMMHUKA
OTJINYAIOTCS OT PYCCKOH B SI3BIKOBBIX TPAAUIUSIX M AaHTPOIIOHUMHUUYECKON CHCTEME.
B pesynbrare uccnenoBaHMs caenaH BBIBOJ, YTO KyJIbTypHBIE Tpaauimu Kuras
OKazany OONbINOEe BIMSHHUE HA AHTPOMOHMMHKY M BHIOOP MMEH COOCTBEHHBIX B
JUTepaTypHOl OHOMacTHke. MMeHa mepcoHaxkell XyI0)KeCTBEHHBIX MpPOW3BeEle-
HUH OTPaXKalOT ITHOHALMOHAIBHBIE U KyJIbTypHBIE 0coOeHHOCTH KnTas.

Kniouessie cnoea: xutaiickas nuTeparypa, cereparypa, OHOMacTuka, MocsH
TyHcro.
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Cultural features
of chinese literary anthroponymy
in the prose of Moxiang Tongxiu

Abstract. The study is devoted to the analysis of the cultural characteristics of
Chinese anthroponyms in literary onomastics using the example of the cycles of
Moxiang Tongxiu “The Master of the Devil Cult” (2016) and “The Blessing of the
Celestials” (2017). The purpose of the work is to identify the features of Chinese
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literary anthroponyms and their connection with Chinese culture. Anthroponymy,
being a section of onomastics that studies proper names, reflects the peculiarities
of the cultural and linguistic environment of a particular region and ethnic group.
The Chinese onomastic tradition and anthroponymy differ from the Russian in lin-
guistic traditions and the anthroponymic system. As a result of the study, it was
concluded that the cultural traditions of China had a great influence on
anthroponymy and the choice of proper names in literary onomastics. The names
of the characters in the works of art reflect the ethnonational and cultural charac-
teristics of China.
Keywords: Chinese literature, set literature, onomastics, Moxiang Tongxiu.

B mccrnenoBaHny NMpUBENEeH aHANU3 KyJIbTYpHBIX OCOOEHHOCTEH KHTai-
CKMX MMEH COOCTBEHHBIX Ha mpumepe 1mkioB MocsH Tyncio «Maructp
AbsABONBbCKOTO KynbTay (= 77 4] B (BEE M T) Mocan Tyucio “Modao
ysywu”, 2016) u «bnarocnosenne HeGoxutenei» ( ( KEIGHE) “Tano
Tyane Lot @y, 2017), a Takke pacCCMOTPEHO BIVSHUE KUTAWCKOW KYIbTYPHI
Ha aHTPONOHUMMKY. J[aHHBIE MPOM3BEAEHHS OTHOCATCSA K KUTalckoi certe-
patype (M %% 3C5 eanno 6smbcios), koTopas B MOCIEAHKME TOAbl HAOHpaeT
nomyisipHocTh [MrHatenko 2019]. [Ipomssenenns Mocsa TyHcio ObLIH TI€-
peBelleHbl Ha aHTJIMICKUMA, UCTIAHCKUM, SITOHCKUM, TAUCKUN U ApYTUe S3bIKU.
B HacTosiiee BpemMs LUKIIBI TaK)Ke aKTUBHO U3faroTcsa B Poccuu. Ha naHHbIN
MOMEHT OTCYTCTBYIOT OTJENIbHBIE Hay4yHbIE PaOOTHI, MOCBALICHHBIX OHOMa-
CTHYECKIM OCOOEHHOCTSAM M BBIOOPY MMEH cOOCTBEHHBIX B npo3e MocsH
Tynctro. TakuM 006pazom, Ienb HAIIETO WCCIEI0BAHMS 3aKII0YaeTCs B BBISB-
JIEHWN OCOOCHHOCTEH KMTAHCKUX JINTEPAaTYPHBIX aHTPOMOHUMOB M UX CBS3H
C KUTaCKON KyJIbTYpOH.

Bo MHOTMX KyJbTypax UMsi COOCTBEHHOE HOCUT KyJIBTYPHBIN M COLUAIIb-
HbIi cMbIc. KyneTypa nMmenn B Kutae ocobo pa3BuTa, 4To CBSI3aHO C OTKPHI-
TBIM CIHCKOM MMeH. MM uesioBeka B KMTACKOM SI3bIKE MOXKET OTpaXkaTh J10-
Opble MoJKeNlaHNs ¥ HaJeX (bl ponuTesell Ha Oyaylee peOeHKa, BIUATE Ha €ro
cynb0y, onpeaensats xapaktep u 1.1. [ruarenko, Konnparosa 2022]. Nmena
MEePCOHAXEH B XyJOKECTBEHHOM TEKCTE OTHOCSTCS K KaTerOpHH aHTPOIIOHM-
MOB W BKJIIOYAOT B ce0s MOJHBIE M COKpAIIeHHbIE NMEHa, KINYKHY, IIPO3BHINA,
HUKHEHMBI U TIp. B oT/AenbHBIX Cllydasx 4acThblo HMEHH reposi XyJ0XKEeCTBEH-
HOT'O TTPOU3BE/IEHNS TAK)KE MOJKET SIBIATHCS €r0 TUTYJI WU NOJDKHOCTB. JInuTe-
paTypHasi OHOMacTHKa paccMaTpUBaeT NMs COOCTBEHHOE KaK OAMH U3 KIIoue-
BBIX DJIEMEHTOB XYJIOKECTBEHHOT'O ITPOM3BEICHHUS U CAMOLIEHHBIH 00OBEKT (u-
nonoruyeckoro aHanusa [bensckas 2011].

JlutepaTypHasi OHOMACTHKa U3y4yaeT OHUMBI, HE NMEIOIINE PeabHOro Je-
HOTara, COOTBETCTBEHHO MMs MEPCOHaXKa XyIOXXECTBEHHOTO IPOM3BENEHUS
COOTHOCHTCSI HE TOJIBKO C XyJ0’KECTBEHHOM NeHCTBUTEIBHOCTBIO, HO U C 00b-
eKTHUBHOH, B TOM YHCJI€ CO BpeMEHEeM HalMCaHHs MPOU3BEICHNUS, IPOTOTUIIA-
MH TTO3TOHNMOB M JINTEPATYPHBIM KOHTEKCTOM KOHKPETHOTO XYJI0KECTBEHHO-
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ro npousBeneHns. Kuraiickas oHOMacTH4ecKas TpaauIis 3HAYUTENbHO OTIIH-
YaeTcs OT PYCCKOH, TaK KaK CHIIBHO OTJIMYAIOTCS aHTPOIMOHUMHUYECKHIE CHCTe-
MBL. B pycckoif oHOMacTHKe aHTPOIIOHUM COCTOUT M3 MMEHH, (aMWINH U OT-
YecTBa, a TaKKe MOXeT BKIIOYAaTh B ce0sl MPO3BHINA W YMEHBIINTEIHHO-
JackatenbHble (POPMBI HMEHH; B TO BpeMs KaK B KUTAWCKAX aHTPOITOHMMAX
OTCYTCTBYET KaTeropusi OTYECTBa, a caM aHTPOIOHWM IIOMHMO WMEHHU U (a-
MIINKM MOXET BKIIOYaTh i, y3bl, MPO3BUIA U MCEeBIOHMMEI [Cremmioa
2022, 417].

B xone qaHHOTO WCCIe0BaHUS OBUTH MPOAHATN3UPOBAHBI HECKOJIBKO HH-
TepBBIO ¢ nucatenbHuLell MocsaH TyHCo, B KOTOPBIX OHA, B TOM 4MCIIE, 3aTpa-
THBajia BOIPOC BEIOOpa MMEH COOCTBEHHBIX IUISI MEPCOHAXEW M HAa3BaHUH OT-
JIENBHBIX TIIaB Mpon3BeneHnidi. Ha Bompoc o BEIOOpe MMEHH Ui KHUT W TJIaB-
HBIX repoeB MocsH TyHCI0O TPOKOMMEHTHPOBANA, YTO «UX Ha3BaHWUs MHe IO-
MOTaeT BBIOpaTh cepille, a IMEHA repoeB — WHTYHUIU [[IlepeBo HHTEPBEIO].
ABTOp OTMeuaeT, YTO OOBIYHO OHA CHAdala MPHUIYMBIBACT T€POEB, MPOMHCHI-
BaeT 0COOEHHOCTH WX XapaKTepa M TOJIBKO MOTOM BBIOMpaeT MM ums. Hampu-
Mep, paccka3blBasg O CO3/aHUM TJABHBIX repoeB «Marucrpa IbsBOJIBCKOIO
kynsTa» Jlans Banmsu (510) u Boit Yeaus (327C0%) [Mruarenxo 2024],
MocsiH TyHCIO BCTIOMHHAET, YTO HaIUcalla OMMCAaHUe KaKIOro M3 HHUX Oolee
YyeM Ha ThIcA4y MeporaudoB, Mmpexie 4eM IaThb UM UMeHa. TakuM oOpaszom,
BBIOOpD MMEH COOCTBEHHBIX B BeO-HOBEJJIaX HE CIydaeH W OCHOBBIBAEeTCS Ha
XapaKkTepax repoeB M KyJIbTypHBIX Tpaguiuax Kuras.

B pesynbTare nccienoBaHus clieNaH BBIBOJ, YTO KyJNbTypHBIE TPagULUU
Kwutas okazanu 6ojblloe BIMSHAE HA aHTPOTIOHUMHUKY M BBIOOpP MMEH cOOCT-
BEHHBIX, KaK B peaJlbHOMl OHOMACTUYECKOM TpaaHuLIMHU, TaK U B JUTEPATYpPHOI
oHOMacTuKe. MIMeHa nepcoHaxkel XyI0)KeCTBEHHBIX MTPOM3BEACHUI OTPaaroT
KyJIbTypHBIe 0cOOeHHOCTH KuTas B 11e7IoM | 3MO0XH, B paMKax KOTOPOH BeJeT-
Cs TIOBECTBOBAHKE B YaCTHOCTH.
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KeHckasi 00pa3HOCTb B HAPOAHBIX MECHAX
pernona I'yanpuwkyH (npos. llIhubcu, KHP)

Annomayua. MarepuanaoM s UCCIEIOBaHUS CIIyXKaT HApOAHBIE ECHU pe-
ruoHa ['yaHbWKyH, KOTOpbIe OTHOCSATCS KaK K HalleMy BPEMEHH, Tak M K Ooiee
paHHUM mniepuozaM. HemocpencTBEeHHBIM MCTOYHHKOM MarepHana crail cOOpHHK
«Crapunnble necuu ['yanpwkyHa» (pen. L[3yn Munbans), m3nanusii B Cnane B
2014 r. bonpmas yacTe nieceH U3 cOOPHHUKA TaK WM MHAYE KACAETCs KEHIIWH U MX
XW3HU. B 9THX mpon3BeneHMsX 3anokeHa HHGOPMaNUs 0 MaTepUaIbHON KyJIbTy-
pe, ANaTIeKTHBIX 0COOCHHOCTSX, 3THOICHXOJIOTHH, PUTyallax, OObuasx pernoHa. B
OCHOBHOM 3TH TIECHH MMEIOT JIMPUYECKOE U FOMOPHUCTUYECKOE IO XapaKTepy CO-
JIep>KaHne, OHHM MOCBSIIECHBI JTIO0BH, A€TOPOXKICHHIO, IETSAM, CEMEWHON XHU3HU 1
MHOTIHMM JIpyTUM acleKTaM >KU3HH >KEHIIUH. [1eCHU UCIONHANNUCH KaK B COJIBHOM,
TaK ¥ B XopoBoM (popmaTe. HecMoTpst Ha 0COOEHHOCTH AMATIEKTa YJICYHBbIOAHD, HA
KOTOPOM TFOBOpPAT B I'yaHbuxyHe, CTUXU B LI€JIOM IIPOCTHI U MOHATHBI. bonbuium
MOJCTIOPEEM CTaJl KOMMEHTApHH, KOTOPBIMU CHA0XKEHO MOYTH KaXKI0e MPOM3Be-
JieHre B cOOpHHUKE. ABTOPOM J0KJIaza Obll CleNaH CTUXOTBOPHBINA MEpPeBOA psiia
neceH. Ilpu nepeBoze IMaBHON CIOKHOCTBIO CTalla Iepejaya pUTMa U JIAKOHUY-
HOCTH, TIpHCcylIeil HapoIHBIM cTHxaM. [1oCKOMbKYy KaXIylo MEecHI0 HEOoOXOANMO
M3y4aTh OTZAEJIbHO, CTUXOTBOPHBIA NEPEBOJ MO3BOJIAET IPUCTAIIbHEE U BHUMA-
TeJbHEE U3yUuTh KyIbTypy ['yaHpuKyHa.

Kniwoueguvie cnosa: HapogHbIe IecHU, xkeHckue o0passl, KHP, ['yanpwxkyH.

Polina Komarovskaya
St. Petersburg State University

Female imagery in folk songs the Guanzhong region
(Shaanxi Province, China)

Abstract. The research material is folk songs of the Guanzhong region, which
relate both to our time and to earlier periods. The direct source of the material was
the book “Ancient Songs of Guanzhong” (edited by Zong Ming’an), published in
Xi’an in 2014. Most of the songs from the collection relate to women and their
lives in one way or another. These works contain information about material cul-
ture, dialect features, ethnopsychology, rituals, and customs of the region. Basical-
ly, these songs have a lyrical and humorous content; they are dedicated to love,
childbirth, children, family life and many other aspects of women's lives. The
songs were performed both in solo and choral formats. Despite the peculiarities of
the Zhongyuan dialect spoken in Guanzhong, the poems are generally simple and
understandable. The comments provided with almost every work in the collection
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were a great help. The author of the present paper made a poetic translation of
some of the songs. When translating, the main difficulty was conveying the
rhythm and brevity inherent in folk poetry. Since each song must be studied sepa-
rately, the verse translation allows a closer and more attentive study of Guanzhong
culture.

Keywords: folk songs, female images, PRC, Guanzhong.

Pervon T'yanbuwxyH J<H HaXoQMTCA B LEHTPaIbHOM yacTh npoB. 1I3Hb-
cu (KHP). ABTop noknana Ha NPOTSXKEHUM HECKOJIBKUX JIET U3y4aeT MaTepu-
aNbHYI0 KyJIbTYpy I'yaHbwXyHa, 1 oOpallleHHe K >KEHCKOW TeMe B HapOAHBIX
MECHAX CTAJI0 OPTaHUYHBIM MPOIODKEHHEM ITUX UCCIIeTOBAHHH.

HcrouHnkoM aii M3ydyeHHs HApOJHOW MeceHHOW Mmo33uM [ yaHpuxyHa
cran c6bopuuk «Crapunuble necHn [yanbwkyHa» [o% M52 [fsyn mun amne
2014]. B Hem mpexacraieHo 6oinee 200 CTUXOTBOpeHHH C KOMMEHTapUsAMHU.
JKutenn ['yaHpwKyHa TOBOPAT HA AMATEKTE M3 MOATPYIIBI ucyrbioans H i
(«LlenTpasibHOM paBHMHBIY), KOTOPHIH MMEET HEKOTOpble OTIMYHS OT CTaH-
JapTHoro kutaickoro [3aBesioBa 2018, 4—9]. DTo BBI3BIBa€T HEKOTOPHIE
CII0’KHOCTH B IOHMMAaHUH MIECEH, XOTS B LENIOM UX SA3BIK MPENENBHO MPOCT.

MHoii OB caenan CTUXOTBOPHBIN MepeBO N30PaHHBIX MECEH O JKEHIIH-
Hax. Kuraiickne cTuxu nMeroT 0cOOEHHOCTH, KOTOpbIe HEBO3MOXKHO TepenaTh
Ha pycckoM s3bike. Mx onmcan JI. H. MeHbIINKOB: 3TO KUTaHCKOE CTUXOCIO-
JKeHue (YepesoBaHne TOHOB), KUTAHCKHUI THI pU(MBI, OJHOCIOKHOCTh KHTai-
ckux cioB [MenbpunkoB 2023, 5—35].

B cTUXOTBOPHBIX IepeBOax HAPOIHBIX MeceH Hanbojee CIOXKHBIMH ac-
NeKTaMH OKa3aJINCh Nepeaya PUTMA U JJAKOHUYHOCTH, KOTOPBIE XapaKTEPHBI
JUIs HApOAHOI MeceHHOM no33uu B LenoM. Ha nepsblil maH BeININ Nepeaaya
CMBICIIOB, OTTEHKOB M YyBCTB, 3aJIO)KEHHBIX B cTHXaxX. Hekoroprle maioro-
HSTHBIE JJIS1 POCCHICKOTO YUTaTeNsl MOHTHS IPHUIUIOCh 3aMEHNTh Ha Oonee
MPOCTHIE U oOmIHe.

Kaxnoe mpousBeneHne HeOOXOAMMO paccMaTpuBaTh OTHAENbHO. B kaue-
CTBE TIpUMepa NpuBeeM TecHio «Beuno npasas» (i A B Yan ronu), kotopas
Mpe/CTaBIsIeT co0OW Anaor ¢ JeHUBOW HeBecTKoH. [logoOHBIME IOMOpHCTH-
YEeCKMMH TTECHSIMHU O HEPaAMBBIX JKEHIIMHAX OOBIYHO YCTOKAWBAIM IIIAYyIINX
Jetelt. XapakTep IeBYLIKH MepenaeTcs 4epe3 OTBETHl Ha BOIIPOCH.

[Moyemy cunnmb 6e3 cBera?
OrToro, 4To AyeT BeTep!

UYro mpryecka B Gecriopsiake?
Hery macna ana yxnagku!
[Touemy nuII0 HE MBITO?

Het Hu MbL1a, HU KOpBITa!

OTyero NBEeTOB HE HOCHITE?
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OTTOr0, 4YTO MY’K HE MPOCUT!
B mom 3auem oTkpbLia Bxon?
Tam cHapyxu ecTh Hapon!
(nepesox moii: I1.K.)

PR LA 5T 2 AMNHTE] KR! TTouemy He 3axokents ceet? — CHapyku
CUJIbHBIN BeTep!

R A Kk ? ZEAH FEAEH! Houemy me npuueckiBaembes? — Her
Maciia ocMaHTyca!

A ARBER? BAH E T TToyemy He ymbBaembea? — HeT Mbinal
(mpuMm.: 3mech TUAIEKTH3M)

T AAREAE? LRATFEZK ! Tlouemy He Hocuub 1BETOB? — Myska HeT
Joma!

NAFAARIKTT? AMEEF N Tlouemy He 3akpoems aBepb? — CHapysku
monu!

B mecHsx keHCKHe 0o0pasbl MPEeACTaBlIeHbl METKO M JIAKOHMYHO, 4acTo
UCTIONB3YIOTCSI MHOCKa3aHusl. JlaHHbIH MaTepran MOXKET CIIyXHUTh HCTOYHUKOM
JUISl N3y4eHUS] HApOIHOW KyJIbTYpPBI, THAIEKTHBIX OCOOEHHOCTEH M 3THOICH-
XOJIOTHH.
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A.H. Kopobosa
HNucturyt Kutasa n coBpemennoii Asun PAH

Ilepo u kuctp ®3H L3unas: poas :xkuponucu 3noxu CyH
B CTAHOBJICHMH XYAO0KHHKA U MUCATes

Annomayus. ®>1 L3unail — OJUH U3 caMbIX U3BECTHBIX COBPEMEHHBIX KH-
TaliCKMX MucaTene, OH W3BECTEH TaKke KakK XyAOXXHUK M Kaurpad. B nannom
Joknane paccMarpupaercst craHoBiaeHre @ L[3unas kak xynoxxHuka. Mel nona-
raeMm, YTo IOHOLIECKOE YBJIEUEHHE KUBOMUCHIO 31I0XH CyH, 0COOEHHO MOHOXPOM-
HBIMH NeH3aKaMH TyIIbI0, B 3HAUYUTEIFHOM CTENEHH MOBIUSIIO HAa CTUMb )KUBOIIH-
cu camoro ®sH 1[3unas (oH paboTaeT B XkaHpe Tei3aka MPEeMMYIIECTBEHHO Ty-
IIBI0 ¥ IBETHBIMH BOJSHBIMH KpacKaMu) W MPEAONPEASNIIO KUBOUCHYIO Ma-
JIUTPY €ro Npo3bl.

Knrwuesvie cnosa: ®3u 13unail, coBpeMeHHas KUTalcKas JIUTEpaTypa, KU-
BOnUCh 31oxu CyH.

Anastasia N. Korobova
Institute of China and Contemporary Asia
of the Russian Academy of Sciences

Pen and brush of Feng Jicai: the role of Song Dynasty painting
on his formation as an artist and a writer

Abstract. Feng Jicai is one of the most famous contemporary Chinese writers,
he is known also as an artist and calligrapher. This paper examines the background
for the formation of Feng Jicai as an artist. We believe that the youthful fascina-
tion with Song Dynasty painting, especially monochrome ink landscapes, greatly
influenced the formation of Feng Jicai as a landscape artist working mainly in ink
and colored water paints, it also predetermined the picturesque palette of his prose.

Keywords: Feng Jicai, contemporary Chinese literature, Song Dynasty painting.

®opmuposanre Do Lzunas {S% Y kak xynoxuuka-neiizaxucra mnpe-
JIOTIPEIeNINIIO FOHOILIECKOe YBJIeUeHHEe KUBOMUCKIO 31oxu CyH, 0cOOeHHO MO-
HOXPOMHBIMH TeH3aKaMH TYIIBIO.

Hemanyro ponb B 3TOM ChIrpail NEKUHCKHM XyAO0KHUK M KOJUIEKLIMOHEP
pousBeieHuit xkuBonucu Xysit Caoryn B2 [H] (mact. uma Xysit [zrons 2
1, 1902—1979), ¢ koTopeIM cembst D3HOB cocTOsTa B JanbHeM poxctse. 1o
BocriomuHaHWAM ®3H [[3n11as1, OH 9acTo rOCTHI y XyJOXKHUKA B IETCTBE B €TI0
noMme B boublioM nepeyiike cliaIkoi BOJbI HEMOJalIeKy OT YLl BaH(y131H.
B nome Xysii Cs0oTyHa eMy I0BENOCh YBUJETh CTAPUHHBIE CBUTKH, B YaCTHO-
CTH, OIHY W3 CaMbIX m3BeCTHHIX pabor Ban Ilsns (1037/1048—1093/1104)
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«Pp10ankas gepeBHs IOA MEPBBIM CHErOM» (B HACTOSIIEE BPeMsl XPaHHUTCS B
Mysee I'yryn, [lekun), «Hetsipe pagocti» Jlroit [3u (1477—7?) (B HacTosIICE
BpeMs xpaHutcs B Mysee I'yryH, Ilekun) u «3umuuit nec» 'o Cu (1020—ok.
1085) (B HacTosmiee Bpems xpanutcsa B Ham. mysee ['yryn, Taii6si). V Xysi
Csiotyna ®sH L3unai yunncs xapakTepHbiM A FOXHOW nei3axXHON LIKOJIbI
BUJaM IUTPMXOBKM, TAKUM KaK «pPacTpéNaHHble JUCThs KoHommm» ( bk 2
nuMayynv) U «pachylienHas sepeka» (R R yzecoyynv).

ITo mMepe B3pocieHHs IOHOILIM BCTAJ BOIPOC O BeIOOpe OymyIei mpodec-
cun. [lo BocroMHMHaHMSAM mucarens, KOTAa eMy ObUIO JIeT YeThIpHAALATh-
MATHAIATh, OH MOIPOCUI POAUTENIEH HAlTH eMy YaCTHOTO YyYHUTENsl KHUBOIIH-
cu. Ero mMaTth ocraHoBuia CBOW BBIOOP Ha M3BECTHOM B Ty IOPY TSIHBI3UHb-
ckoM XynoxHuke u kamurpade Sup Jropy 757 (1908—1993). dub Jlio-
¢y, y4MBLIMICS B CBOE BpeMs y BBLAAIOIIErOCsS Macrepa 2oxyd, TUpeKTopa
TAHBI3HHBCKO# XyH0okecTBeHHO# ranepen Jlio 1[3pmsio Xl -F-/A u n3BecTHOTO
TAHBLBUHBCKOr0 XyJokHUKa YsHb Illaomas % ) ¥, obyuan ®su [3umas
xusonucu CesepHoii meizaxuoit mxonsr (6535 117K 691 ysyn wanvwyii).
Vyuurensa @31 [[3unas npuaep XuBaluch pasHbIX MKoJd skuBonucH (SAup Jlro-
¢y — CesepHnoit, a Xyai#t CaotyH — FOxHOI), 9TO B COBOKYITHOCTH, IO CIIO-
BaM MHUCATENs, MMO3BOJIMIO €My «IIPHKOCHYTHCS K mei3axy smoxu CyH Kak
€IMHOMY LIETIOMY».

B 1962 B exxeHenenbHOM MPHIOKEHWH K « TSHBIBUHBCKON €XeTHEBHON
razere» OBIT OIMyONHMKOBaH ero pucyHOK «KameHHBIH MOCT MOHAcTHIps bu-
IOHBCBI», YTO CTaJl0 OIPOMHOM pajoCThIO JUIsl HAYMHAIOUIETO XYJOXKHHKA.
B 1963 r. on 6b11 npuHEAT B CTynuI0 KaJuIMTpaguu U TPAAULMOHHON KHUTai-
ckoit sxuBommcu 2oxya Coro3a xynoxuukos Tausisuns (KFEFEARFIHEHY
E BT IEE Tanoysuns motiuyyss cexysiios 20xya anvysio Xysii). B cTymau on
o0ydJascs TeXHHKE MOHOXPOMHOM JKMBOIMCH, KONMPYS TeH3aXH, BHITOIHEH-
HBI€ TYIIBIO Ha HIEIKE BBIJAIOIIMMHUCS MacTepamu 3moxu CyH — Taknx, Kak
®aunp Kyaup U5 (?—1031), Ma IOanp i (1140—1224), To Cu FFEE
(1020—1090), Ysxan [zaayans 7K #5 (X B.), Cy Xanbusne 757X F(XII B.)
u 1p. (MOBTOpeHHe U KomupoBaHue kiaccuueckux cputkos (2% linmd) us-
JIaBHa cuuTaiiock B Kutae o0s3aTenbHBIM 3TanioM oOydeHus >kuBomwch). He
MOJyYUB NMPO(PECCHOHATIBHOTO XYyI0’KECTBEHHOTO 00pa30BaHus, OH CTall, TeM
He MeHee, MPOo(hecCHOHANBHBIM XyI0)KHUKOM — OTYacTH Oiaromaps CTyIuH,
0T4acTH O1aromaps YacTHBIM YPOKaM Y M3BECTHBIX XyJOXKHUKOB.

Oco60 otMeTnM TOT (hakT, uro smoxa CyH (960—1279) — mepuox pac-
LBETa KUTAMCKOM KJIACCUYECKOM JKUBOIMCH, KOTJa MHOTHE XYAOXKHUKU CTAIU
OTAaBaTh MPEANIOYTEHNE MOHOXPOMHOI KMBOIHCH, OCOOEHHO MOHOXPOMHOMY
neizaxy. V3 ymomsHyThIX XynoxunkoB Panp Kyans, Hampumep, n3BecTeH
0COOBIMH TEKCTYPHBIMH Ma3KaMH TYIIbIO 1 MHOTOCIIOWHOM TYIIEBOH pa3MBbIB-
KOMi; B pabortax Ma IOaHs OOBIrpEIBaETCA «IYCTOTHOCTBY 7= [HJEG rynysans
2anb (HE3aroJHEHHOCTh IIEJIKOBOTO CBUTKA MJIM €/1Ba 3aMETHbHIE Pa3MBIBBI
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TYILIM HA €r0 NTOBEPXHOCTH), OH U3BECTEH TAK)KE OPUTMHAIBHBIMHA TEXHUKAMHU
HaHeceHUs Tymu. C Halled TOYKM 3peHMs N3yUeHHE CTHIIS 3TUX CPEeIHEBEKO-
BbIX XYIOXXHHKOB B 3HAYUTENIbHOM CTENEeHHU MOBIMAIO Ha CTUIIb JKMBOITUCH
camoro @sH I[3umnas (oH paboTaer B KaHpe IMeH3axa MPEUMYIIECTBEHHO Ty-
IIBI0 W [IBETHBIMH BOJSIHBIMU KpackaMH) M, KaK CIEICTBHE, TPEIOIPEaETHI0
€ro [IBETOBbIC NMPEINOYTEHUS U B AKUBOINCH, U B TUTEPATYPE.
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JIu Cunomait
DynaHbCKU YHUBEPCUTET

IlepeBoa u uccaenopanue beaunckoro B Kurae
B CBSI3M C HAIMOHAJIBHBIM NMpoekToM Kuras
«IlepeBoa u ucciaenoBanue IloaHoro codopanus
counHeHnuii beanackoroy»

Annomayua. B. I'. benuHckuii kak OCHOBaTellb TEOPUU U KPUTUKU peanusma
B PYCCKOH JIMTEpaType U UCKYCCTBE OKa3aj OOJbINOE BIMSHUE HAa KUTANCKYIO (u-
n0coUI0 HE TOJILKO B TIPOIIIIOM, €r0 MPOU3BE/ICHNS BBI3BIBAIOT MHTEPEC U CETO-
nHs. JlaHHAS CTaThsl aHATM3UPYET CTO C JIUITHEM JIET UCTOPUU MIEPEBOIa U UCCIIe-
noBanusa bemuackoro B Kurae — ¢ Hauana XX Beka IO CErOAHSITHUN I€Hb, —
a Tak)Ke 3HAKOMHT C HallMOHAIBHBIM MpoekToM Kuras «[lepeBon u uccnenosanue
[TonmHOTO COOpanus counHeHUH beTMHCKOT0», BHIMOIHIEMOTO MOJT PYKOBOJICTBOM
aBTOpa JAHHOM CTaTbHU.

Knrouegsie cnosa: B.I'. benunckuii, Kuraii, nepeBoJ, uccienoBasue.

Li Xinmei
Fudan University

Translation and Research on Belynsky
in China—Discussion on the Chinese National Project
“Translation and Research of Belynsky's Complete Works”

Abstract. V.G. Belinsky, as the founder of the theory and criticism of realism
in Russian literature and art, has exerted significant influence not only in China’s
past but also in the present day. This article analyzes over a hundred years of the
translation and study history of Belinsky in China from the early 20th century to
the present day. It also introduces China's national project “Translation and Study
of the Complete Works of Belinsky” under the authorship of the author of this ar-
ticle.

Keywords: V.G. Belinsky, China, Translation, Study.

Buccapuon I'puropseBunu benunckuit (1811—1848), xak ocHoBaTenb

TEOPHH W KPUTHKH peai3Ma B PyCCKOM JIMTepaType W NCKYCCTBE, OKa3all 3Ha-
YHUTENIFHOE BIMSHKE 110 BCEMY MHpY, B ocobeHHocTH B KnTae.

IlepeBon u unccnenoBanus benunckoro B Kurae Hauanuch Ha 3ape

XX Beka 1 NPOAOJIKAIOTCA 110 CETOAHSIIHUI A€Hb, IEPEKNUB YEThIPE NEPUOAA.
IlepBriit nepuoa — ¢ Havana XX Beka Ao coznanuss KHP. B 3to Bpems Bnep-
BBl CTaJIM YIIOMMHATh UMsI benuHckoro, ero IuTepaTypHyto KpUTHKY U MECTO
B MCTOPHH PYCCKOIl nuTepaTypHOil KpUTUKU. IIepBbIM OTHOCHTENBHO TTy0o-
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KHM HucclenoBaHneM crana moHorpadus Lro [robait «Vcropus pycckoit mu-
Tepatyps» (1921—1922). A B 1936 rony Ban ®anncu nepeBen u omy0InKo-
Bas nepBblii B Kurtae cOopHHUK paboT bennHCKOro M B MpEeANCIOBUH K M3Ja-
HUIO BBICOKO OLIEHHJ MECTO BepamHCKOro B MCTOpPUM PYCCKOM JIMTEPATYpPHOMR
KPHUTHKH.

Bropoii nepuon — ¢ MomeHTa ocHoBaHust KHP no nauana KynetypHoit
pesosronu. B crpourtenscTBe nureparypHoi Teopun Hosoro Kuras cpouno
HYKHO OBUIO M3ydaTb M IIEPEBOJIUTH MAapKCHCTCKYIO JINTEPATYPHYIO TEOPHIO,
nostoMy B 50-x u 60-x rogax XX Beka mpousollen NOAbEM B IepeBojax U
ucciefnoBaHuAx TpynoB benunckoro. B 1952 roxy B Kurae BnepBbie mosiBu-
nuck IByXToMHbIe «M30paHHble counmHeHHMs bennHckoro», nepeBenEHHbIE
Mans Tao. A B 1958 — «Bribpannsie paboTsl benmuHCcKOro MO IMTEpaType»,
nepeBenéHHble JIsH WxoHOM. M3naHne 3THX MEpeBOJOB CTHUMYJIUPOBAIO HC-
cnenoBanus bennnckoro B Kurtae. OgHako kutaiickue akajeMUYecKHe KPyTu
TOTO BPEMEHM BOCIIPHHUMANN UeN bennHckoro depe3 GUiIbTp U MepeocMbIc-
JIeHWe COBPEMEHHOM COBETCKOI aKkageMHuecKoil oOIIecTBEeHHOCTEIO, IOoI4ep-
KHMBasg HX PEBOJIOIMOHHOCTh M KJIACCOBOCTh, HO yTpauuBas CHCTEMHOCTb,
MOJHOTY U JJa)Ke€ OPUTUHAIBHOCTD.

Tpernii nepron — ¢ Havdaia MOJUTUKA pe)OpM M OTKPBITOCTH 10 KOHIIA
90-x rogoB. KyneTypHas pesomtonust B Kutae npuBena kK mpepbIBaHUIO HCClle-
noBaHusi bennHckoro, HO B KoHIle 80-X TOMOB MPOM3OILIO KPaTKOBPEMEHHOE
Bo3poxaeHue. B 1979 rogy B Kurae He Tosibko nepensnany IByXTOMHBIN mepe-
BoJ Manb Tao «130panHble counHeHns belmHCKoro», HO 1 OIMyOJIMKOBAIN €T
MepeBOJT TIOCIEAYIONNX TPEThero M yeTBepToro TomMoB B 1980 m 1991 romax
COOTBETCTBEHHO. B cTaThsiX, MOHOrpamsIX U y4eOHUKAX IO JINTEPATypHOU Teo-
PHMM M KPUTHKE JUTEPATYpPhl BHOBb BCIIOMUHAINCH M 00CYXKIannch paboTsl be-
JIMHCKOTO, PaCCMaTPUBAJIUCH BOIIPOCHI €r0 KOHLEMIUI 0 peaau3Me, THITUYHOCTH,
HApOIHOCTH, 00pa3HOM MBIIIICHUH | T.1. B obmiem, rccinenoBanms 80-X romos,
MO CPaBHEHUIO C 50-MH, CTAaHOBSITCS BCE MEHEE HACBILIEHBI CIEeIaMH KIIACCOBBIX
MO3MIMHA M JAaKe BO3HUKAIOT KOHCTPYKTHBHBIE aKaJeMHUYECKHe IUCKYCCHU.
B 90-e rone! uccnenoBanusi benunckoro B Kutae nepexxuBanu cnan. C onHoi
CTOPOHBI, 3TO CBA3AaHO C T€M, YTO B KOHLIE 80-X r0JJ0B B KUTAHCKUE YHUBEPCUTE-
ThI XJIBIHYJIU 3alajiHble JIUTepaTypHble HampaBneHus U Teopun. C apyroii cro-
POHBI, YX0J «KjaccoBoil 60peOB» B Kutae caenan 60eBoii CTUIb KpUTHKHU be-
JIMHCKOTO HEaKTyaJbHBIM JUI KUTAlCKOro 00IIecTBa.

Uerséprhlil nepuon — c Havana XXI Beka 1o Hacrosuiee BpeMsi. B HoBoM
BeKe KuTalickasg Hay4yHas OOIIEeCTBEHHOCTh Hayajla OCMBICIATEH BIMBAIOILINECS
u3-3a pyOexa nuTepaTypHble TEOpUH W HampaBieHHs B XX Beke U oTOMpaeT
T€, YTO MOXKeT OBbITh Toste3HbIM Utd Kntas. JInteparypusie naen bennHckoro,
KaK 4acTb MapKCHCTCKOM JIUTepaTypHOH T€OpHH, CHOBA NMPHUBIEKAIOT BHUMA-
HUE KUTaWCKUX ydeHbIX. Tak uto B 2005 1 2006 romax mosIBUWINCH MATHIA U
IeCTOH ToMa rnepeBofa «30paHHBIX COUMHEHHMH BenmnHCKOro», mpoaoKeH-
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Horo CuHp Boii-aii mocne cmeptn Manp Tao. Axamemudeckass OOIIECTBEH-
HOCTh TaKXe IepEeYNTHIBAeT BeMMHCKOro ¢ HOBOHM INMEPCIEeKTUBOM M HOBBIMHU
METOIaMH.

AHanu3 cTojeTHeld uctopuu usyudeHus benunckoro B Kurae nmossosser
BBIIBUTH JIB€ MTpo0ieMbl. Bo-nepBhIX, B IepeBoe TpyIoB benrHCKoro Ha Ku-
TallCKUIl A3BIK Ha JAHHBII MOMEHT MMEETCS TONBKO IIECTUTOMHOE W3JaHHe
«M30paHHBIe counHeHMs benmHckoroy», a Takke OTIeNbHOE H3JaHHe, cocpe-
JOTOYEHHOE Ha HEKOTOPBIX M3BECTHBIX JINTEPATYPHBIX KPUTHUECKHUX CTaThAX
Bennnckoro. bonee Toro, 3TH nepeBoAbl UMEIOT pa3lIUYHBIE HEJOCTATKH, Ta-
KHe KaK yCTapeBIlHe CocoObl IepeBoja UMEH JoJiel, Ha3BaHUH MecT U pas-
JUYHBIX TEPMHHOB, a TaK)kKe HECTaHIApTHOE oopmiieHHEe U (HhOpMaTHPOBAHKE
TEKCTa M0 CETOHALIHUM KPHUTEepHsiM. BO-BTOPBIX, B M3Y4YEeHNH JIUTEPATYpPHON
KoHLenuuu bennHckoro, 1o cepenunsl XX BeKa UCCIEN0BATENIN B OCHOBHOM
(hokycupoBanKch Ha ero Ouorpaduu, JUTEPATYPHON NEATETLHOCTH, COLIMYyME
€r0 3II0XH, €ro OOIIECTBEHHBIX MBICIAX M B3IIIAaX, HO OBUIO Mo TITyOOKHX
M CHCTeMaTHYeCKNX HCCIeJOBaHUH ero JuTepaTypHoi koHuenuuu. C cepenu-
Hbl XX Beka u3yueHue benmHckoro B Kurtae craHOBUIOCH TIy0Ke, HO MHOTHE
paboTEl MMenn sSBHBIE Mueonornueckne ycraHoBkd. C Hawana XXI Beka mzy-
yenne bemmackoro B Kutae mprnobperaeT HOBBIH METOX M HOBYIO MEPCIIEKTH-
BY, HO HEJJOCTaeT CUCTEMHOI'0 U BCECTOPOHHETO M3yUeHHs ero JuTepaTypHou
KOHUCIIWH.

B cBs3u ¢ BbllIecKa3aHHBIM MBI ¢ 13 KUTaliCKMMM pyCUTaMu BMECTE IO-
Jlany 3asiBKy Ha mpoekT «llepeBon u M3ydeHue MoJHOro coOpaHus COUMHEHUN
Bennnckoro» B Kuraiickuii rocyjapcTBeHHbIH (POH COLMATBHBIX HAyK B 2022
rolly ¥ NOJYYMJIM TpaHT. ITH 13 pycHCTOB B OCHOBHOM SIBIIIIOTCS MPENOJaBa-
TEJIIMH M3 Pa3IMYHbBIX BY30B M pelaKToOpaMH U3 m3aarenscTB Kuras. Mer Oy-
JleM BMECTe BBINOJHATH 3a7ady 10 MEepeBOAY M MCCIEA0BAHUIO MTOJHOTO CO0-
panus counHenuii benuHckoro.

Conep:xaHne NaHHOTO MpPOEKTa BKIOYaeT aABe dacTd. [lepBas gacth —
nepeBo «IlomHoro coOpanus counnennii benmuackoro» B 13 Tomax, M3gaHHO-
ro Akagemueii Hayk CCCP B mepuon ¢ 1953 o 1959 roz. 13 y4yacTHUKOB Ha-
IIEro NpoexTa OyIyT MepeBOIUTH 3TOT COOPHHK MO OJHOMY TOMY Ha YelloBeKa.
Kpome Toro, MblI Takke creluanbHO MPUTrIacuiIn pycckoro kuraucra B.b. Bu-
HOTPOJICKYIO KaK Halllero KOHCYJIbTaHTa B TIEpeBOJIe.

Bropas yacTh mpoeKkTa MOCBAIIEHA HCCIIEAOBAHUIO JINTEPATYPHOH KOH-
nenyn benmHckoro. B 3Toi wacTH mpenmosaraercsi OCyIIECTBHTH BCECTO-
pOHHee, CUCTeMHOe U ITyOOKOoe M3y4eHHe ero JIMTepaTypPHO-XY10’KECTBEHHON
MBICITH, YYUTBIBasl ero Omorpaduio u ciemys IUHAMHUKE €rO COLMANbHBIX U
¢unocodckux B3rIANOB. M B KOHEUHOM cueTe MOSydYHTCst MOHOorpadus mon
Ha3BaHUeM «JInTepaTypHO-XyI0KEeCTBEHHAs! MbICIb bennHckoroy.

B o0rmiem, faHHBINH TPOEKT Yepe3 MepeBOA MOJHOro coOpaHHs COYMHEHMIH
Benuuckoro n n3ydeHue ero IMTEpaTypHOH KOHIENINK HAMpaBieH Ha BCECTO-
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pOHHEe MOHMMaHWE MCTUHHOTO OOJIMKa JINTepaTypHOW KPUTHUKH M Teopun be-
JMHCKOTO, a TaKXe Ha BBIABICHUE WIEW U MOJ0KEHWMH, MONE3HBIX U1 CTPOU-
TENbCTBA COBPEMEHHOM KUTAWCKON MapKCUCTCKON JINTEPATYPHON KPUTHKHU.
JlaHHBIN POEKT MMEET YHUKAIbHOE HAyYHOE M MPAKTHYECKOE 3HAYEHHE.
Cucrematnueckoe W yriyOn€HHOE HMCClleIoBaHUE JNTepaTypHOil Mmbiciu be-
JIMHCKOTO MOXKET CIY>KUTh OCHOBOW ISl Pa3BUTHsI COBPEMEHHOM MapKCHUCT-
CKOH JINTEpAaTypHOH TeOpUHU B Halllel cTpaHe. Kpome Toro, nepeBoj moJHOro
coOpaHus cOYMHEHNH bennHCKOTO MOXKET HOMOIHUTE U OOHOBUTH MMEIOIIIE-
Ci Yy HAac NepeBOJbl, MCIPABUTh HENOCTATKU CYLLECTBYIOLIMX I[IEPEBONOB U
[IPEIOCTaBUTh MaTEpUajbl JJIS IOJHOIO IIOHUMaHUs U U3ydeHUs MbICiu be-
JUHCKOro. Pe3ynbTaTsl JaHHOTO MPOEKTa TaKXKe UMEIOT PyKOBOJAILEE 3HAUe-
HHUE A1 TBOPYECTBA KUTAWCKUX JIUTEPATOPOB, AN JHUTEPATYpHOH KPUTHUKU
KUTalCKUX KOJLJIET, a TAKKe JUIs IIPEeTNoJaBaHus pyccKoil mureparypsl B Kutae.
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JIwo Aoun
ChbluyaHbCKMI YHUBEpCHTET

CoBpeMeHHbIe pOCCUIICKUE U CATeH
U TPAAMLUOHHAS KUTalicKasi KyJbTypa

XET
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Liu Yading

The College of Literature and Journalism

of Sichuan University, Research Center

of Contemporary Russian of Sichuan University

Contemporary Russian Writers
and Traditional Chinese Culture

Abstract. Since the 1980s, Russian literature has been undergoing the con-
struction of new literature, and the influence of traditional Chinese culture on Rus-
sian literature can be traced. This article provides a commentary on the portrayal
of Li Bai's characters in “A Candlelight Traveler” and “Return to Taibai”. Other
Russian writers have combined a large number of traditional Chinese cultural ele-
ments with Russian culture, which can be observed on the basis of analyzing the
characteristics, author intentions and psychology of reader's perception of the,
“2008”, “A Fox” and series of novels “Eurasian Symphony”. Russian writers have
made many achievements in mastering and understanding traditional Chinese cul-
ture, and there is a clear trend towards returning to the cliché of “the land of phi-
losophers”.

Keywords: Russian Writers, Chinese Traditional Culture, Novels, the land of
philosophers.
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CIloI'y

IlepeBoabl 3anaJHBIX 1eTEKTUBOB B HaUaje XX BeKa
U UX BJIMSIHHE HA CTAHOBJIEHHE kaHpa B Kutae

Annomayusa. JlaHHas cTaThs MOCBSIIEHA TEPBBIM MEPEBOAAM JIETEKTUBHBIX
[IPOU3BEICHUN €BPONEICKUX U aMEPUKAHCKUX Nucareseil, KOTopble MOSBUINCH B
koHie XIX — nauane XX BB. OHU CTany BJOXHOBEHUEM [Tl KUTACKUX MEPEBO-
JTYMKOB, KOTOpble Havdanu mpobGoBaTh cebs B JEeTEeKTUBHOM >kaHpe. IlepeBomHas
JUTEpaTypa Cepbe3HO MOBIIMSIIA HA PaHHHE IPOM3BEACHHS AETEKTHBHOTO JKaHPa B
Kurae B nepsoii nonosuHe XX Beka.

Knrwuesvie cnosa: xuraiickas nureparypa, kuraiickas ureparypa XX Beka,
kutaiickuii nerexktuB, Aptyp Konan [loiins, Mopuc Jle6nan, Dnrap Amnan Ilo,
Usu CsioruH, CyHnb JIsoxyH.

Evgenia Mitkina
Saint Petersburg State University, SPbU

Translations of Western detective stories at the beginning
of the twentieth century and their influence
on the development of the genre in China

Abstract. This article is devoted to the first translations of detective works by
European and American writers that appeared in the late 19th and early 20th cen-
turies. They became an inspiration for Chinese translators who began to try their
hand at the detective genre. Translated literature seriously influenced the early
works of the detective genre in China in the first half of the twentieth century.

Keywords: Chinese literature, Chinese literature of the 20th century, Chinese
detective story, Arthur Conan Doyle, Maurice Leblanc, Edgar Allan Poe, Cheng
Xiaoqing, Sun Liaohong.

C xonHma XX Beka JAETeKTUBHBIN KaHpP CTajl JOMUHUPOBATH Cpeau mepe-

BOJHO# nuTeparypsl B Kutae. JlaHHasi CTaThsl aHATM3UPYET BIUSHUE MEPEBO-
JIOB 3amajiHbIX JETEKTUBOB Ha CTAHOBJIEHWE W pa3BUTHE XaHpa B Kurtae, yie-
nsiss ocoboe BHUMaHHMe TBopuecTBY Aptypa Kowan Howns (1859—1930,
Arthur Conan Doyle), Mopuca Jle6mana (1864—1941, Maurice Leblanc) u
Onrapa Amnana ITo (1809—1849, Edgar Allan Poe).

IMpoussenenus A.K.[doiins, ocobenHo ncropun o Illepnoke Xonmce, ObI-

7 4pesBbluaitHo momynspusl B Kurae. Ilepesoqunk Usu Csouun (F2£/NH,
1893—1976), BIOXHOBIIEHHBIN UMW, CaM Hadall MACATh JEeTEKTHBHBIE POMAaHBI
¢ nepcoHaxkxeM X0 CaHom, HanioMuHatomuM [lepnoka Xomamca.
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Ioectnn o GmaropomHoMm Bope ApceHe JlromeHe, Tepoe MpOM3BEACHUI
¢panmysckoro nucatenss Mopuca JlebnaHa, Takxke MOJIB30BANINCH OOIBIION
nomynspHocTeio. [lepeBogunk Yxan buy, BioxHoBneHHsbI Jlebinanom, Havan
IMcaTh AETEKTUBHbIE poMaHkbl, a Y Kauwxoy Hanucan ceputo « HoBble npukito-
4eHus BocTouHOro Apcena Jlomnenay». Ilepseie paboter Cyns JIsoxyma (I T
21, 1897—1958), omHOro U3 IepeBOIYMKOB MoBecTeil Jle6mana, Takxke ObLIM
co3zansl noj BnusHueM Jlebnana. I'epoit ero mpoussenenuit — Jly [lun — Bo
MHOTOM HarmommuHaeT ApceHa Jlronena. Oxgaako nosxke CyHb JIs10XyH BeIpado-
TaJl CBOI1 COOCTBEHHBIN CTIIIb. Bonee Toro, ero npon3BeieHus CTaly IepBEIMA
U eTUHCTBEHHBIMU B KuTae, HalMCaHHBIMU B JKaHpe «aHTH-AETEKTHBAY.

Eme ogHMM M3BECTHBIM MHCATENEM aBTOPOM JETEKTHBOB ObLT HECOMHEH-
HO Dnrap Amiad Ilo, KOTOpBI BHEC 3HAYUTENbHBIM BKIaJ B pa3BUTHE MUPO-
BOM nuTepaTypbl. M1 X0Td OH He ObUI MEpBHIM IepeBeIeHHBIM Ha KHUTalcKui
A3BIK JICTEKTUBHBIM aBTOPOM, €r0 BIIMSIHME HA >KaHp OBbIJIO 3HAYUTENBHBIM. B
1920—30-e roms! OBLIO OITyOIMKOBAHO MHOTO MEPEBOMIOB €ro paccKas3oB, UTO
CTHMYJINPOBANIO pa3BUTHE XKaHpa.

ITepeBonbl 3amagHBIX N€TEKTUBOB, 0ocoOeHHO mpousBeaenuin A.K. Jloitns,
M. Jlebnana u D.A. Tlo, CrITpaiy KIFOUYEBYIO POIb B CTAHOBICHUH M Pa3BUTHH
JEeTeKTUBHOro »aHpa B Kurae. [lepeBonunKky He TONBKO 3HAKOMHIM KHUTaM-
CKYI0 ayIUTOPHIO C 3alaJHBIMH JUTEPATypHBIMH LIeI€BPaMHU, HO U BIIOXHOB-
JSTA KATAHCKUX aBTOPOB Ha CO3JaHME COOCTBEHHBIX IETEKTHBHBIX MPOM3BeE-
TIEHUH.
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K.M. ITucuoe
HucrutyT BocTokoBenenusi PAH

I'youTesbHNLIA 1 MCTUTEIbHULA — 00Pa3bl ABYX KeHIUMH
KOHLa 3n0xu MuH B TBopyecTBe Jly LbItonst

Annomayus. JJanHbIA TOKIAJ MOCBSILIEH aHAU3y JBYX HOBEJ KUTAMCKOro
nucarens Jly Lprtonst (kon. XVII—nau. XVIII BB.). B Kutae TBopueckoe Hacme-
nue Jly LlpitoHst coxpaHsieT NonmyJsipHOCTb BIUIOTh /10 HAIUMX AHEW, HO B Poccumn
€ro npoussefieHus Mayo u3BecTHsl. HoBembl «KusHeonucanue ABOpLOBOM City-
xanku Doit» n «Kuzneonucanrne FOaHbl0aHb» OCHOBAaHBI HA UCTOPUYECKUX (pak-
TaxX W MOBECTBYIOT O BBHIJAIOIINXCS KEHIIMHAX KOHIA 31moxu MuH (1368—1644).
B Texcte Jly LipitoHS 3T repOMHM MPEACTaBISIIOT aKTUBHOE HAyallo, AEATENbHO
pearupyst Ha MPOUCXOAAIINE BOKPYT HUX coObITHs. [Ipn 3TOM MOpanbHBINH 061MK
repovHb pasznudeH. J[BopioBas ciykaHka Dait xkepTByeT co0Oi pamy criaceHus
npuHLecchl. [leBnuka FOanbroaHb MpeofoeBaeT Mperpasl, 9YTo0bl CTaTh CYNpy-
roif monkoBoaua Y CaHbrys, HO €€ JeITeNbHOCTh XapaKTepU3yeTcsl OSCTIPUHIIUI-
HOCTBIO, KaKk U MOJIMTUYECKas kapbepa camoro Y Canbrys. Ilo-sugumomy, B cro-
JKETe MPOU3BEACHUN OTPa3UIIUCh ONpPENEIICHHbIE IEPEMEHBI BO B3IUIA1aX Ha POJb
JKEHIIMHBI B OOIIECTBE, XapaKTepHble NI KoHIA snoxu MuH. K ocobeHHOCTIM
xyaokectBeHHoro ctuist Jly Lpirons crnemyer oTHectn obuitie uutat u Metagop,
HUCTOPUYECKUX OTCBUIOK. ABTOp BCTaBJISET B TEKCT JAUAJIOTH I'€pPOEB, BBIMBILIICH-
HBIE CIO)KETHBIC JIMHUM, PEKOHCTPYUPYET OTAENBHBIE SMU30/bI, CTapasich cCoOI0-
CTH OOIIYIO JOCTOBEPHOCTh. BakHyI0 pOJIb B HOBEJIaX UTPACT MOJIUTHIECKAs CO-
CTaBJIAIOIIAs], TPAKTOBKA M AaBTOPCKHME OIIEHKHW COOBITHH B LEJIOM COBIAAAIOT C
Bepcueit opunmanbHON HCTOpHOrpadun.

Knwuesvie cnoea: Jly Llpitons, xusHeonucanus, Osil-rymxoss, UYssb
IOanbroans.

Konstantin Pistsov
Institute of Oriental Studies,
RAS, Moscow, Russia

The destroyer and avenger — images of the two women
of the end of Ming Era in the works of Lu Qiyun

Abstract. This report is dedicated to the analysis of two stories by the Chinese
writer Lu Qiyun. The creative legacy of Lu Qiyun remains popular in China up to
the present day, but his works are little known in Russia. The short stories “Biog-
raphy of the court maid Fei” and “Biography of Yuanyuan” are based on historical
facts and tell the stories about the outstanding women from the end of Ming Era
(1368—1644). In Lu Qiyun’s text these heroines represent an active essence, ac-
tively reacting to the events taking place around them. At the same time, the moral
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character of the heroines is different. The court maid Fei sacrifices herself to save
the princess. The courtesan Yuanyuan overcomes obstacles to become the consort
of the commander Wu Sangui. Her activities are characterized by unscrupulous-
ness, as is the political career of the Wu Sangui. Apparently, the plot of the works
reflected certain changes in views on the role of women in society, characteristic
of the end of the Ming Era. The features of Lu Qiyun’s artistic style include the
turnover of quotations and metaphors, historical references. The author inserts the
dialogues of the characters, fictional storylines into the text, reconstructs individu-
al episodes, trying to maintain general authenticity. The political component plays
an important role, the author’s assessments of the events generally coincide with
the version of the official historiography.
Keywords: Lu Qiyun, biography, court maid Fei, Chen Yuanyuan.

Bpewms xuznu Jly 1{piroHst mpuOIM3UTENBHO AaTupyercs nepuoaoM Kan-
cu (1661—1722). B Kurae tBopueckoe Hacnenue Jly L[pifoHa coxpaHseT mo-
MyJISIPHOCTh BIUIOTH O HAIIMX JHel, B Poccun ero npousBeaeHUs W3BECTHBI
Malo.

JlBe uccnenyemsle HoBemibl — «KHU3HeonucaHue IBOPLOBOM CITyKaHKU
Doty n «Knzneonucanue IOaHbroanpy — 0O0BEIUHEHBI KaK OOLIMMHU XPOHO-
JIOTHYECKUMH paMKaM{ — KOHeIl 3M0XW MHUH, TaKk U TeMaTH4eCKd — B LIeH-
Tpe aBTOPCKOTO BHMMAaHHA CyJp0a ABYX BBIZAIOIINXCS KEHIIMH. B ocHOBe
000MX IPON3BEICHUH JIe)KAT NCTOPUUECKHE (QaKThl, 00pa3bl MPAKTUUECKH BCEX
repoeB BOCXOAAT K HMCTOPHUECKHUM MPOTOTHNAM. TpakToBKa M aBTOPCKHE
OLICHKHA COOBITHH B IEJIOM COOTBETCTBYIOT O(MHIIMANBHON HCTOpHOTpadun
snoxu [{vH, B 3HAUNTEIBHON CTENEHH MOCBSAIIEHBl TUCKPEIUTAlUN IMpaBsIlen
BEpXYIUKM uMmepun MuH. B TO ke BpeMmsi 1M0o-HOBOMY pAacKpBITHI 00pa3bl
TIIaBHBIX TepouHb. VX aMIulya, B MPUHLMIE, TATOTEIOT K TPaAULUA — POKO-
Basl JKEHIIWMHA, «IIOTYOMBIIAs [[ApCTBO» M MpEeJaHHas /IeBa, XKEePTBYIOMas Co-
60i1 Bo ums onra. OgHaKo M 1BOpLoBast ciyxaHka @i, u rerepa lOaHbr0aHb
HecyT B ceOe akTHBHOe Hauano. B «JKu3HeomucaHnu IBOPIIOBOH Cily)KaHKU
Ooif» Jake MPOWCXOAWT CMEHA TeHAEpHBIX poineil. Vmmepartop rubHymien
JVHACTUH «ITaCCHBHO» CBOIMT CYETHI C JKM3HBIO (HApsIy C KEHIIMHAMH U3
CBOEil CeMbH M JIBOPLOBBIMU Cily>kaHKamH). Ero moBenenne nogobdaer ckopee
oOuTaTeNbHUIIAM BHYTPEHHHX ITOKOeB. D31, HAIIPOTHB, YHEPTUYHO JACHCTBYET,
Kak 1mo00ano Obl «1001eCTHBIM U 01aropoJHBIM Mykam», KoTopeiM Jly L{p1-
1oHb cTaBuT ee B npumep [Jly Lutons [1914], 100].

IOansroans B TpakToBKe Jly LIpIIoHS Takke HE MPOCTO MACCHBHOE «s0JI0-
KO pasfopa» Mexay nonkoBoauem Y CaHbryeM M BOXKAEM KPECTbSHCKON
BoiHBI JIu 1[3p1ysHOM. Bynyun HazeneHa akTUBHOW BOJed W HEAHO)KMHHBIM
KOBapCTBOM, OHa J€ATENbHO IBITAeTCsl ONpeNeNaTh COOCTBEHHYIO CyAbOY.
O06pa3 IBOPIIOBOI KpacaBHIIbl, TOCKYIOIIEH 110 HCTHHHOH JIFOOBH, B MIPUHIIMIIC,
BcTpeuaeTcsl B kurtaiickoi nutepatype [dy ['yantun 1955, 171—172; Yxan
Iu 1972], Ho FOaHbI0aHb HE XPaHUT BEPHOCTH cBoeMy M30paHHUKY Y CaHb-
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I'yi0 (C TOTOBHOCTBIO OTIIPABISAACH OOOJBIATH MMIIEpPAaTOpa M 3aUCKUBAs IIe-
pen MoBCTaHYECKUM BoxKaeM). HekoTopas OeCpHHIMITHOCTS HEBBITOIHO OT-
JMYaeT ee Jake OT KJIACCHYEeCKHX 00pa3oB IyOMTEeNbHHUI] LApCTB, Bpone SH
Ty#idoii [JIs I 1972; Ysue XyH 1955], 3aT0 O3BONISIET PEACTABUTH €€ JOC-
ToiHO# mapoit Y Canbryro. TpyaHO cka3arh, KTO UTpaeT Oojiee 3HAUUTENBHY IO
poib B HoBesule, HO JIy L{pItOHB BCe e BBIHEC B 3aT0JIOBOK UMS T€POHHH.

Jly LIpltOHB OXWHBISET TEKCT IUAJIOraMH TepoeB U XYyI0KECTBEHHBIMU
MOAPOOHOCTSAMH, TOOABISIET BHIMBIIIICHHBIE CIOXKETHBIC JTMHAN, PEKOHCTPYH-
pYeT OTHeNnbHbIE SIHU30/bl, CTapPasch IPH 3TOM COOIIOCTH OOIIYIO0 JOCTOBEp-
HocTb. M3 Bcex aBTOpOB, OpaBmmxcs 3a Ouorpaduio aessl ®@oi, JIy I{pitons
JIOCTHT, MOXaIyi, HanbobIIero XyaoxecTseHHoro 3¢ dexra [I[Incmor 2020,
56, 59, 60]. K ocoOeHHOCTSIM XyI0KECTBEHHOTO CTHIIS CIEAYeT OTHECTH O0H-
JMe IKTAT ¥ MeTadop, HICTOPHIECKUX OTCHUIOK.

ITo3zumus Jly LlpItoHS COOTBETCTBYET TPAAULMOHHOMY MHPOBO33PEHUIO,
HO BCe e MMPETeHAYET Ha OIpeIeIeHHYI0 HOBIU3HY B TPAKTOBKE POJIH YKCHIITH-
HBl B UCTOPUH, YTO MOXHO PacCMaTPHBATh KaK OTpakeHWe oO0Ield OGopbOBI
MHEHHH OTHOCUTENIBPHO MECTa JKEHILMHBI B TPaJUIMOHHOM KUTaicKoM oO1ie-
ctBe B XVII B.
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JL.B. Cmescenckasn

HHAY BIIJ,

HNucTuTyT KNaccuyeckoro Bocroka u aHTMYHOCTH,
HNucturyt Kutasa n coBpemennoii Asun PAH

JI1ro Ce 0 1UTEpPATYPHOM KaAHpe (hIHUIAHD

Annomayusa. Tpaxrat JIto Ce (ok. 465 — ok. 522) «BoHb cuHb A0 TyH»
(«Pe3Holi apakoH TUTEpaTypHON MBICITHY») B I1aBe 21 OMUCHIBACT KaHP (oHuaHD,
B TIPOM3BEJCHHUAX KOTOPOTO COOOIIAETCsl O JOCTOMHCTBAX IPABUTEINS, 3aHSBIIETO
MPECTON ¥ O 3HAMEHHUSAX, KOTOpbIe sIKOOBI nmockltaeT Hebo B 3HaK ero ono0peHus.
Kak cuutaercs B rimaBax 6—25 tpakrara JIro Ce pacmonaraet jkaHpbl IO YObIBa-
HHUIO MX JCTETUYECKHMX MOCTOMHCTB OT XXKAHPOB H3SIIHON CIOBECHOCTH (69Hb) K
JKaHpaM JAenoBod mpo3sl (6u). I'maBa 21 «®sHImaHb», TakuM 00pa3oM, JTOIKHA
MPECTaBIIATH )KaHP JIENOBOI croBecHOCTH (Ou1). Ha mpumepe npyrux >kanpoB pa-
HEe MBI MPENOIOKIIN, YTO HATWYNE BBIMBILIIIEHHOTO CIOXETHOTO MOBOJA OBIIO
Ba)KHO JUISl OTHECEHHS ONPEJIENICHHOTO XKaHpa K Pa3psay «M3SIIHON» CIOBECHOCTH
(69Hb). PesynbraThl aHanmsa npousBeneHUit dToro kaHpa CeiMa CsHxy, YxaH
UYyns, SH Crona, banp ['y mokas3plBaloT UCTOPUYECKYIO TEHICHIMIO K HCKIIIOYE-
HUIO BBIMBILIJIEHHBIX MOTHBOB M3 MX COJEPKaHUS M YBETHMUYEHHE OTCHUIOK K KOH-
¢yumanckoii knaccuke. [emaercs npennonoxkenue, uto Jlto Ce B cBoeil kiaccu-
(UKaIMy KaHPOB OCHOBBIBAJICS HE CTOJBKO HAa PEATbHBIX XYyJ0KECTBEHHBIX 0CO-
OEHHOCTSIX MPOW3BEJCHUH, CKOIBKO HAa CBOEM MPEACTABICHUH 00 HIeaTbHOM
[IPOU3BEICHUU TAKOTO XKaHpPa.

Knroueegnie cnosa: JIro Ce, «BoHb CUHB A0 TyH», (IHILIAHB, KaHP.

Lidiya V. Stezhenskaya
HSE University, Institute for Oriental
and Classical Studies, ICCA RAS

Liu Xie’s critique of fengshan

Abstract. Liu Xie's treatise (ca. 465 — ca. 522) Wen xin diao long (The Liter-
ary Mind and the Carving of Dragons) in Chapter 21 describes Fengshan genre,
whose works report on the virtues of the ruler who took the throne and the portents
that Heaven supposedly had sent as a sign of its approval. As it is supposed, in
chapters 6—25 of the treatise, the genres are arranged in descending order of their
aesthetic merits from the genres of fine literature (wen) to the genres of business
prose (bi). Fengshan, therefore, should represent the genre of business writing (b7).
Using the example of other genres, we have previously suggested that the presence
of a fictional plot was important for classifying a certain genre as a piece of “ele-
gant” literature (wen). The results of the analysis of works of this genre by Sima
Xiangru, Zhang Chun, Yang Xiong, Ban Gu show a historical tendency to exclude
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fictional motifs from their content and to increase in the number of references to
Confucian Classics. It is suggested that Liu Xie's classification of genres was
based not so much on the real artistic features of the works, as on his idea of an
ideal work of such genre.

Keywords: Liu Xie, Wen xin diao long, fengshan, genre.

WzBectHsrit Tpakrar Jlto Ce (ok. 465 — ok. 522) «BaHb CHHB I40 JIyH»
(«Pe3HOl IpaKkoH IUTEpaTypHON MBICIN») B CBOEM cocTaBe U3 50 riiaB momu-
MO 00CYX/IeHHs BOIIPOCOB TEOPHUHU JIUTEPATypPhbl U JUTEPATypHOrO TBOPYECTBA
yZensieT 3HaunTeIbHOE BHHUMAaHHE MCTOPHUKO-TUTEPATypHOMY 0030pYy ’KaHpPOB
(rmaBel 6—25) M, COOTBETCTBEHHO, KPUTHUKE HEKOTOPBIX JUTEPATypPHBIX MPO-
n3BeneHnid. B rmaBe 21 Tpakrara pasroBop uaeT O kaHpe ¢ouuianv. Ilon
@oHwane BoOOIIE MOHUMAIOTCS JkepTBonpuHOIIeHnss Heby n 3emie npaBute-
JieM, KOTOpPBI B3OIIEN Ha MpecTod. B KOHKPEeTHOM JHMTepaTypHOM CMBICIE
@onuwans — 3TO TIaMsTHAs 3alvCh, BHIOMTas Ha KaMEHHOW cTeile M CO00-
HIa011ast 0 JOCTOMHCTBAX MpaBUTeNsl, TMO0 MPOCTO TEKCT TAaKOM 3amucH, Jaxe
He NepeHeceHHbIH Ha KaMeHb. OOBIYHO B PaHHECPEIHEBEKOBBIX aHTOJIOTUAX U
JBUIIY TakWe MPOM3BENESHUS MPHUBOIATCA IMON PYOpHKON «dy MuH» (Omaras
BECTh), TaK KaK B HMX TOBOPHUTCSA M O 3HAMEHHUAX, KOTOPBIE SIKOOBI MOCHIIAeT
Heb6o B 3HaK omobpeHus HoBoro mpaBuTens. Ha3BaHue kaHpa «(IHIIAHBY,
MO-BUAMMOMY, MOTHBHpPOBaHb! y JIto Ce Ha3BaHMEM COOTBETCTBYIOILETO TPaK-
tara (uy) B «Mcropnyecknx 3anuckax» CoiMa LISHS ¥ TakuM ke Ha3BaHHUEM
npomsBeneHus Comma Canxy (179—117 go H.3.), koTopoe JIro Ce cuuran oc-
HOBOIIOJIATAFOIIMM TSI 3TOTO JKaHpa.

B cBs3u ¢ rmaBamm 6—25 TpakTara JaBHO yke OOCYKHaeTcs HaydHas
npobiiema cocraBa coBpeMeHHO# JIto Ce clioBeCHOCTH, KOTOPYIO OH OLIEHHMBa-
eT, KaK IpeJIojaraeTcs, o 3CTeTUYECKUM KPUTEpPHUsIM, pacronaras B CBOEM
NepeyHe CHayvaia >KaHpbl W3SIIHOW CIOBECHOCTH (69Hb), a 3aT€M — JKaHPbI
JesioBoi 1po3sl (6u). ['maBa 21 «D3HIIaHBY, HAXOSACH OJIKEe K KOHILy 0030pa,
10 3TOMY KPHTEPHIO JOJDKHA MPEICTABIATE KAaHpP AEJIOBOM CIOBECHOCTH, UTO,
B MIPUHIIMIIE, HE TPOTUBOPEUNT U OUEBHIHO OPHUIMATBHOMY XapaKTepy TaKuX
3anucen.

I'maBa 21 «®3H1IaHEY NpencTaBiIseT 0coObI HHTEpecC I HCcCIeJ0BaHUA
MOHSTHSI «CIIOBECHOCTBY B TpakTare JIro Ce. B oTnnuue oT Apyrux »KaHpOBBIX
0030pOB OHa 3aTparuBaeT BCETO JINIIb HECKOJIbKO MPOW3BEACHUH M, UTO eIle
Oosiee BakHO, OOJIBILIASE YACTh UX TEKCTOB COXpaHWJIAch A0 Hammx aneil. Ta-
kUM oOpa3om, uMmerinuecs kputudeckue 3ameudanus Jlro Ce 00 oTHenbHBIX
MIPOM3BEAEHMSIX MOTYT CTaTh IPEIMETOM KOHKPETHOTo paccMoTpenus [Cre-
skeHckas, 2022].

Kak MbI mokasaiu paHee, OTHIOAb He pu(pMa WIM WHAS CTHIMCTHYECKas
ykpameHHocTh y JIro Ce onpenesnsina OTHECEHHE KaHPa K KATETOPHSIM «BIHBY
W «om». Hanmmure BBIMBIIUIEHHOTO CIOXXETHOTO MOBOJA WJIHM, HAIIPOTUB, Ha-
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JIMYUe PeabHOTO T0BOJA B ONM3KUX IO CTPOIO MPOM3BENEHISX OIPEACISIIO
WX «U3ALIHBIA» WK «aenoBoi» xapakrep [Crexenckas, 2020].

PesynbraTsl aHanuza npousBeaennii Coima Csanxy, Yxan Uyns, Su CioHa,
Barp 'y moKa3pIBalOT TEHIEHIMIO K MCKIIFOYEHHIO BBIMBIIUIEHHBIX MOTHBOB
(dynmecHble cOOBITHS, NEHCTBUS QyXOB, HCTOPHUECKUE HATSDKKM) U3 X COMep-
sanusa. C Jpyroi CTOPOHBI, B HUX HapacTaeT YHCIIO IUTAT U3 KOH(YIIHMaHCKOH
KJIACCUKY WM ajuTio3uil Ha Hee. TakuMm oOpaszom, JIto Ce, pacrnonaras omnmuca-
HUe JXaHpa ¢axwuans B TIaBe 21 1 TaKIM 00pa3oM OTHOCS 3TOT JKaHp K paspsi-
Iy «IeJOBOID CIOBECHOCTH (6Ou), MO-BUANMOMY, OCHOBBIBAJICS HE CTOJIBKO Ha
peaNbHBIX XyI0)KECTBEHHBIX OCOOEHHOCTAX MPOU3BENIEHNH, CKOJILKO Ha CBOEM
MpeACTaBIeHNN 00 WIeaTbHOM NPOW3BENCHHWH TakKoro jkaHpa. CBOIO ponb B
(hopMHUPOBAHMHN TAKOTO MPEACTABICHUS MOT CHITPaTh UCIONB30BaHHbIH JIto Ce
WCTOPUYECKHH TOIX0J, KOTOPBIHA BBISBISI ONpe/eleHHble TeHISHIINH B pa3-
BUTHH JINTEPATYPHOTO KAHPA.

Bbubéaunorpaguyeckuii cnucox

Cmeoncenckan JI. B. ]IBa xaHpa quanora B OCBELIEHUU CPEIHEBEKOBOIO KUTANHCKO-
ro teoperuka autepatypsl Jlto Ce // B kH.: Tekctsl Maruu u mMarus texctoB / Cocr.:
A.b. Crapoctuna, A.A. ConoBbeBa, O.M. Maso, E.B. BonukoBa; Hay4. pen.:
N.C. Cmupnos. M. : U3parensckuii njom HUY BILD, 2022. C. 281—296.

Cmeorcenckasn JI. B. XKanpel nuanora «ayilBaue» M «1yit» B Tpakrare Jlro Ce
«Pe3Hol npakoH nureparypHoi mbicaw». IlepeBog XIV n XXIV rnae tpakrara Jlro
Ce// Boctok. Adpo-azuarckue oOmecTBa: McTopus U coBpeMeHHOCTh. 2020. Ne 6.
C.207—222.
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JlakyHbl nepeBoga: CpaBHUTe/IbHbINH aHAJIU3 ABYX IepPeBO10B
KJII04eBoro coopnuka Canb-mMao
«Caxapckue HoBeJLIbD (1976)

Annomauyusa. B NaHHOM WCCIEOBaHUH OCYIICCTBISETCS pa3dop MEXKKYIb-
TypHOH KOMMYHHKAILIMK Yepe3 acrleKT MepeBoa JIMTepaTypHbIX NMPOU3BEACHUH, C
aKIEHTOM Ha pa3HoOOpa3ue MHTEPIpETAllNil TEeKCTa TIPH €T0 TMEePEBOJIEe HA Pa3HbIe
si3bik. OCHOBO# /JIs1 aHaNM3a CIyKaT MepeBOoAbl COOPHHMKA PACCKAa30B TaliBaHb-
ckoi nucatenbHULbl CaHb-Mao, BbINMOJHEHHbIE MaiikoM @Dy Ha aHTIMHCKUA U
Mapueii OcralieBoii Ha pyCCKHiA A3bIK, B CPABHEHUU C OPUTUHAIIOM U MIEPBBIM Tie-
peBonom 1976 roma. HccnenoBanue BBISBISET BapHalldK B CMBICIIOBBIX, CTHITH-
CTHUYECKHUX M KYJIbTYPHBIX aCMEKTaX, yKa3blBas HA YHUKAIBHOCTb KaXIIOTO Tepe-
BOJIa U €ro BKJIAJ B MEXKYJbTYpHbIH auanor. [loguepkuBaercs, 4To nepeBoj He
TOJIBKO TPAHCIUPYET TEKCT, HO U TPAHC(HOPMUPYET €ro, OTpakas KyJIbTypHBIE U
HUCTOPUYECKHUE KOHTEKCThI IPUHUMAIOLLETO SI3bIKA.

Kniouesvie cnosa: xutaiickas nuteparypa, TaiBaHbCKas JIUTEpATypa, TBOP-
yecTBO CaHb-Mao0, Xy/10°)KECTBEHHbIN MEepEBO/I, IEPEBOIOBEIEHUE, CPABHUTENbHBII
aHaIms.

Sofia Ungurian, Denis Velma
HSE University

Translation Gaps: A Comparative Analysis
of Two Translations of Sanmao’s Key Collection of Stories
“Stories of the Sahara” (1976)

Abstract. This study dissects intercultural communication through the aspect
of literary translation, emphasizing the diversity of text interpretations when trans-
lated into different languages. It analyzes translations of Taiwanese writer San
Mao's collection of stories into English by Mike Fu and into Russian by Maria
Ostasheva, compared with the original and the first translation from 1976. The
study identifies variations in semantic, stylistic and cultural aspects, highlighting
the uniqueness of each translation and its contribution to intercultural dialogue. It
underscores that translation not only transmits but also transforms the text, reflect-
ing the cultural and historical contexts of the receiving language.

Keywords: Chinese literature, Taiwanese literature, works of Sanmao, literary
translation, translation studies, comparative analysis.

B pamkax mpencrosiiel HaydyHOH KOH(epeHIUH OyAeT MpeacTaBIeHO UC-
clieJOBaHUE, TOCBALICHHOE AaHaIM3y MEXKYJIbTYPHOH KOMMYHHUKALUHM 4Yepe3
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NpHU3My IIepeBoIa JUTEpaTypHBIX TEKCTOB. JlaHHAs CTaThsi OPHEHTHPOBAHA Ha
CpaBHHTENBHBI aHANM3 IBYX IMEPEBOAOB 3HAMEHUTOrO COOPHHKA pPaccKa3oB
TaiiBanbckoit mucatensHunbl Canb-Mao ( =F) «Caxana 1o rymm» (G HL
JHE) . ABTOpPBI HalENMMBAIOTCS HA M3yYeHHE M3MEHEHHMI CMBICIIA, CTUIIA U
KYJIBTYpPHBIX acIleKTOB, OOHApY)KEHHBIX B aHIJIMIICKOM mepeBoge Maiika Dy
(2019—2020) u pycckom nepesone Mapuu OcrameBoii (2022), B cpaBHEHHH ¢
OPHUTMHAJBHBIM TEKCTOM W TIEPBBIM II€PEBOJIOM, BBIMYIIEHHBIM B 1976 romny.
OcCHOBHas TUIOTE3a MCCIENOBAHMS 3aKII0YaeTCs B TOM, YTO KaXKIBIA HepeBol
J00aBJIsAeT YHUKAIbHBIC HHTEPIPETALNNA U MEKKYJIbTYPHBIE OTTEHKH, KOTOPBIC
MOT'yT KaK 00oramiarh, Tak 1 HCKa)aTh IIEPBOHAYAIILHOE MTOCIIAHNE aBTOPA.

AKTyanbHOCTh HCCIEHOBaHHMsA OOYyCIOBIEHa PAcTYIIMM HHTEPECOM K
TBOpYecTBY CaHb-Mao Ha MUPOBOIT apeHe, a TakKe BaKHOCTBIO IepeBoa Kak
MHCTPpyMEHTa MEeXKYJBTYpHOTrO Juainora. lccnemoBaHue NpoJHMBaeT CBET Ha
CIIO)KHOCTH IIepeBOJa XyI0)KECTBEHHOM JINTEpaTyphbl U Ha TO, KaK pa3iMyHbIe
HOAXOIBI K MEPEeBONY OTPaKalOT KyJIbTypHEIE M UCTOPUYECKHE KOHTEKCTHI, B
KOTOPBIX OHH CO3IA0TCSI.

MeTo0M0THs MICCIIEA0BaHNS BKIIIOYAET TEKCTOBBIA aHaJM3 JUIS BBISBIIE-
HHS CTHJIMCTUYECKHX M CEMaHTHYECKHX XapaKTEPHUCTHK MCXOIHBIX TEKCTOB U
UX TIePEBOIOB, KOHTEKCTYaNbHbIH aHANU3 Tl OCMBICICHUS BIUSHUS KyJIbTYp-
HBIX ¥ MCTOPHYECKHX (PaKTOPOB Ha MPOLECC NMEepeBOAa, W CPaBHUTEIBHBIN
aHamu3 U UIeHTU(UKALIIH JTaKyH U U3MEHEeHNH B mepeBofax. Kpurndyeckuit
aHAJIN3 HCIOJB3YEeTCsl IS OLIEHKH KaXKAOro IepeBOAa C TOYKH 3pEHHS ero
CIOCOOHOCTH TIepelaTh XyA0KeCcTBeHHbIH Mup CaHb-Mao, YTO MO3BOJISET BbI-
SIBUTDH MOTEHIMAIIbHBIC HAMTPABIEHHS ISl JAIbHEHIINX YIIyUIleHnH B MepeBo-
JYECKOM MPaKTHKE.

Bub6auorpaguyeckuii cucok:

Canv-mao. «Caxapckue HOBe/UTbD / miep. ¢ kut. M.C. OctameBa, 2022, npeaucio-
Bue P. I'. llanupo. M.: ACT, 2022.

Sanmao. “Stories of the Sahara” / Mike Fu (Translator). — Bloomsbury Publish-
ing, 2020.

= RBAE MBI EAT PSR- DL (RS R B #EE ) 9 [Canbmao L3onuns
> Uucu U banb [yiiou Susisio U Caxana JIp 'y Baiinu. CpaBHeHHE aHTIMICKOTO
W UCIIAHCKOTO MepeBoIoB B paborax CaHb-Mao, Ha npumepe «CaxapckuxX HCTOpuid»] //
China Academic Journal Electronic Publishing House, 2019.
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A Comparative Study of Tea Culture
in East Asian Literature

Abstract. Tea comes from China and has a very rich connotation in the cul-
tural soil of China. During the Tang and Song dynasties, Chinese tea was brought
to ancient Japan and Korea, and along with it, tea culture gradually penetrated into
the literary and cultural life of the people of Japan, Korea and South Korea, and
has had a great influence up to the present day. This paper analyzes the acceptance
and innovation of Chinese tea culture in Japanese and Korean cultures by analyz-
ing the tea culture in East Asian literature, and further contemplates the unique
connotation of Japanese and Korean tea culture, which undoubtedly has a positive
effect on deepening the cultural identity and promoting the exchange of countries
and nations.

Keywords: Comparative Literature, East Asian literature, Tea Culture.
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Tea Culture Writing in Korean Literature

In the Korean Peninsula, the written word was created only in the Three
Kingdoms period. Fortunately, according to the available historical documents,
tea was introduced to the Korean region in the Middle Tang Dynasty, that is, in
the era of the unification of the three kingdoms of the Korean Peninsula with
the Silla, and thus tea had the foundation for integration and development with
Korean literature at the beginning of its introduction to the region. According
to the Korean history book “Three Kingdoms historical records — Silla Benji”
records: Xingde Wang three years (828 years) Silla sent Tang envoys to Tang
tribute, the return of the emissary brought back the tea seed, since then North
Korea began to plant tea trees. According to Kim Yang-gam's “Gailokguk Jiji”,
at that time, people used tea as an edible cooking agent, and they made tea
cakes by grinding tea leaves into tea powder for family rituals, which later
evolved into a companion to tea drinking, called “tea food”. Other than that,
tea was only consumed by the upper class and monks. Choi Chi-won, the
founder of Chinese literature on the Korean Peninsula, wrote a book called
“Xie Xin Cha Zu” when he was a young man, in which he evaluated his opin-
ion of tea and described his tea cooking skills in detail. All of the above can
show that “tea” existed as a luxury item in the aristocratic group of Joseon at
that time, and it was used in a large number of ritual activities, and seldom
entered into the daily life, so the works involved were only some purely histor-
ical records, and tea was not used as a pure element for literary creation.

In the Goryeo Dynasty of Korea, the scope of tea began to expand, thus
forming the Korean “tea ceremony”, which at the same time was influenced by
Chinese Confucianism began to be used in the palace on various important
occasions, such as tea rituals to show respect to the king, the monks love, etc.
Among them, the “five lines of tea offering” was used to show respect to the
king, the monks love. Among them, the “Five Elements Tea Offering Ceremo-
ny” is an important representative of the Korean Tea Ceremony, which be-
longs to the Korean national ceremonies, and the scale of its grandeur can be
seen. In literature, specialized “tea poems” began to appear, most of the con-
tent reflects the life style of tea drinking, the effect of customs. The representa-
tive figures are Lee Gyu-baek, a writer in the middle of the Goryeo Dynasty,
Lee Sung-in, a poet in the late Goryeo Dynasty, and Won Cheon-seok, a poet
in the early Joseon Dynasty at the end of the Goryeo Dynasty. Lee Gyu-baek
loved poetry, wine, and the qin, and he called himself “Mr. Three Kools of
Goodness” because of his fondness for these things, and then he changed his
name to white cloud dweller because of his admiration for the spirit of “Joyful
Way of the Home”, and during this period, tea, as a representative of his spirit,
became one of the elements of his own creations. In “Visiting Master Yan”, he
wrote: “The only thing that a monk is proud of is tea. The only thing that a
monk can do is to drink tea. I would like to make the buds of Meng Ding and
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fry the water of Huishan Mountain. One ou is always talking to each other,
gradually entering into the mysterious purpose. This happy letter Qing talk,
why need to faint drunk.” In the poem, the author highly praised the Chinese
tea drinking and aspired to the Chinese tea-eating performance, he used Chi-
nese allusions in the poem and mentioned the Chinese Sichuan Mengding tea,
all of which showed that the social tea drinking in Goryeo at that time was
deeply influenced by China. As a poet in the late Goryeo Dynasty, Li
Chongren, as if his career was destined to be very difficult, in the depressed
political career, the only way to relax is to relieve himself, for this reason, Li
wrote a large number of “tea poems” to express his own poverty and happiness,
and send his own quality ideals through tea. For example, in “Rhymes for Next
Popularity”, he expresses his tea-drinking status quo in his life by saying “I
change the manuscripts of poems, and pour the tea cups after meals”, which
expresses his state of mind of poverty and happiness and shows that he is en-
joying this comfortable lifestyle. Another example is “the Central Plains mis-
cellaneous questions” in the “and when we listen to the pine wind sitting, talk
about the three lives on the stone because of” a sentence, showing that the poet
himself and three or two friends to cook tea and snow boiling, tea will be a
friend, talk about life, is not lost as a great pleasure in life. Or in the “visit fo
Dr. An”, he wrote “cooking tea sitting quietly to catch up with the three prov-
inces, to wine Talking about a hundred worries”, is also about himself and his
friends sitting opposite each other, cooking tea and talking for fun, sitting qui-
etly between the three provinces, and then drink wine and sing, to end a hun-
dred worries, such as the ultimate happiness. At the end of Goryeo Dynasty at
the beginning of the Joseon Dynasty coincided with the change of dynasty, as
a high school scholar Yuan Tianxi follow the example of the history of loyalty,
refused to serve the new dynasty, recluse into the mountains, his “tea poetry”
than Lee Chongren more than a leisurely transcendental. He wrote in the
“Dragon Boat Festival to Bingting brother”: “sleep after the poetic thoughts
turn long, and happy tea deeper more fragrant”, wrote that he was in the pro-
cess of writing poems in a deep sleep, woke up glad to find that the tea brewed
before going to bed taste stronger, the poem through the depiction of such a
small thing to express their own poverty and contentment in the heart, which is
not to show that “Tea has become a tool for expressing one's ideal interest in
the poet's writing.

During the Joseon Dynasty, the Korean tea culture was heavily influenced
by the drinking style, and gradually declined in popularity. But the Lee Dynas-
ty condensed the accumulation of tea culture in the pre-historic period, con-
tributed to the birth of the Korean tea saint Kusakari Zenji, who “Ode fo the
East Tea” and “Biography of the God of Tea” two books will be “Zen Tea One
Taste” of the true meaning of the comprehension of the spirit of the Korean
Tea Ceremony to make a summary of the Korean tea ceremony, for the Korean
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Tea Ceremony culture left an important document. Kusakari Zen Master, for-
merly known as Kusakari Yi Xun, studied under the North Korean philosopher
Ding Ruoyong in the Lee Dynasty, Ding Ruoyong respected tea, and because
of the tea and the self-proclaimed “Cha Shan”, once created the first tea book
in Korea and South Korea, “East Tea Book”, but unfortunately, after the
change of the times has been lost. As a disciple of the fixed, the Kusakari Zen
Master inherited Ding's will, and added his own love for tea, through 40 years
of work, he has become the most important tea ceremony in Korea. As a disci-
ple of Ding, Kusakari Zenji inherited Ding's will, and with his own love of tea,
he realized the spirit of the tea ceremony through 40 years of tea life, and made
a collection of poems called “Ode fo the East Tea” and “Biography of the God
of Tea”, and became a great summarizer of the spirit of the tea ceremony of the
Joseon Dynasty, and was honored as a saint of tea, and his work, “Ode to the
East Tea”, has also been called “The Tea Scriptures of South Korea”. The Ode
to Eastern Tea consists of 31 chapters praising the native teas of the Eastern
Kingdom (i.e., Korea), with notes and extended meanings, covering the origin
and ecology of tea, ancient tea-drinking personalities, famous teas of the past,
and allusions to the past. Whether it is the harmony between “tea health” and
“water spirit” which is the counterpart of Chinese Confucianism, or the idea of
“neutralization” in the spirit of tea ceremony which is equivalent to Chinese
Confucianism's “Way of the Mediocre”, both of them express that the tea cul-
ture of Korean literature was greatly influenced by Chinese tea culture. In ad-
dition, in the same period, besides the tea sage Kusakari, there were poems by
Kim Jung-hee, Shin-wi, and others, who inherited Kusakari's philosophy of tea
and expressed their thoughts and feelings through singing about tea.

In modern times, although there are fewer literary works about tea culture,
the residual flavor left by tea culture still influences the inter-Korean region
nowadays. Since the 1980s, Korean tea culture has become increasingly active,
and has been actively carrying out international activities, establishing closer
and closer ties with the tea culture circles in China, Japan and Southeast Asian
countries. In summary, through the combing of tea culture literature on the
Korean Peninsula, it can be concluded that since the introduction of tea into
the Korean and Korean regions, from ritual objects gradually become daily
necessities, they have inherited the connotation of Chinese tea culture from the
continuous development, and combined with their own national understanding
of the unique tea ceremony culture, which has left a colorful mark on history.
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Huxn pacckasos JIu Uncona
«Briy0b He3HAKOMOI0 BpeMeHW» KaK npumep
nocTMoaepHucTckoi mposbl I0:xuoi Kopeu (1980-e rr.)

Annomayua. B BbicTyniaeHun OyAeT MpPOAHATM3UPOBAH LMK PacCKa3oB
10KHOKopetickoro nucatens Jlu Mucona (p. 1953), koToporo Ha poauHe Ha3bIBa-
10T THCATENeM-TIOCTMOIEPHUCTOM. B poccuiickoM KopeeBeeHHH H0KHOKOpEii-
CKast MOCTMOJICPHUCTCKAsSI TTPO3a €Ile XKIET CBOEr0 MPHCTATBHOrO M3Yy4eHUS 1 00-
cyxaenus. 13 mepeBeeHHOTO Ha PYCCKHUI SI3BIK B HACTOSIIIEE BPEMS TIpecTaBie-
HO HE TaK MHOTO IPOU3BEICHNH, KOTOPHIE SBJISUTH OBl COOOH SIPKHE IPHMEPHI 3TO-
TO JINTEPaTypHO-XyN0XKECTBEHHOTO HAaMpaBleHUs. ABTOP TMPEACTaBUT IMOCTMO-
JIEPHU3M Uepe3 MpU3My TBOpPUECTBA KOPEHUCKUX IMHcaTenedl 1 oOpaTHT BHUMaHHE
Ha 0COOEHHOCTH, XapaKTEePHBIC VISl 0)KHOKOPEHCKON ITOCTMOIEPHUCTCKOMN MPO3HI.
Ha npumepe nukna paccka3oB, 00beAMHEHHBIX OOIIMM Ha3BaHueM «Brioy0b He-
3HaKOMOTro BpeMeHn» (1983) aBTop pacCMOTPHT CIOXKETHBIE JIMHUM, BPEMsI U MPO-
CTPAHCTBO, OMIMO3UINN, CTHIINCTHYECKUE AETAIN U CMBICIIOBYIO COCTAaBIISIIOLIYO.

Kniouesvie cnosa: cospemeHHas 1okHOKopeiickas mposa, JIu MHcon, mo-
CTMOJEPHU3M, IIUKII PACCKA30B, HOBAS TyBCTBUTEIBHOCTD.

Inna Tsoy
St. Petersburg State University

The series of stories by Lee Inseong
“Into the Unfamiliar Time” as an example
of postmodern prose in South Korea (1980s)

Abstract. The talk will analyze a series of stories (a novel) by the South Ko-
rean writer Lee Inseong (b. 1953), who is called a postmodern writer in his home-
land. In Russian Korean studies (B poccuiickom kopeeBeaeHuu), South Korean
postmodern prose still awaits its close study and discussion. Currently, of the
works translated into Russian, there are not many that would be striking examples
of this literary and artistic movement. The author will present postmodernism
through the prism of the work of Korean writers and draw attention to the features
characteristic of South Korean postmodern prose. Using the example of a series of
stories united under the general title “Into the Unfamiliar Time” (1983) the author
will consider plot lines, time and space, oppositions, stylistic details and semantic
components.

Keywords: contemporary South Korean prose, Lee Inseong, postmodernism,
series of stories, new sensitivity.
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[MoctmonepuucTckas nureparypa B FOxuo#i Kopee moka uro He obOpena
OIDKHOW CTETIeHW Y3HABaeMOCTH W W3BECTHOCTH CpPelH KOPEHCKOro Macco-
BOI'O yuTaTeJd. I[a M Ha CTpaHMIaX HAaYYHBIX XYPHaJIOB IUCKYCCHUA O JIUTC-
paType ToCTMOIepHa BCe JKe He CTONb aKTHBHA, Kak B EBpone mim B AMepu-
ke. Tem He MeHee, MHOTHMH WCCIIEJOBATEISIMHI MPU3HAETCS 3HAYUMOCTh U
POJIb IUTEPATyphl MOCTMOJEPHA B CBSA3U C MPEALIECTBYIOIUM U MOCIELYI0-
MM 3TalmaMy Pa3BUTHS KOpeHCKoH mureparypsl [ 1997, 175—196].
Bce Te mpu3HAKM MOCTMOIEPHHUCTCKON JIMTEPATYpPHI, KOTOPEIE XapaKTepHBI
JUIS 3TOTO JINTEPaTyPHO-XYA0KECTBEHHOTO TeUSHHs, B TOM WJIM WHOW cTere-
HU XapaKTEPHBbI U 1JIs I0KHOKOPEMCKON NOCTMOIEPHUCTCKON NPO3bI, OMHAKO
STH TPOM3BEICHNS HAIMCAHBI Ha KOPEHCKOM S3BIKEe, W 3TOT (PakT mpuaaer
TEeKCTaM IOIMONHUTENbHYIO CTHINCTHYECKYI0 CHEIU(PUKY W XYIOKECTBEH-
HbIe 0cOOeHHOCTH. B m000M ciiydae, HeBepHBIM OyAeT YTBEPKIECHUE O TOM,
YTO FO)KHOKOpPEHCKHE MOCTMOIEPHUCTH UMUTHUPYIOT €BPOINEHUCKHUX MucaTe-
nel. AKLEHT, cKopee BCero, cieiyer cienarb Ha ToM, uTto B 80—90-e rr.
MPOIIOTO CTOJETHS JTUTEPATOPHl M3BICKUBAIN HOBBIE CPEACTBA U CIOCOOBI
OCMBICIIEHUS JeHCTBUTENBHOCTH, OCBaMBAJIN «HOBYIO UYyBCTBUTEIBHOCTBY.
MoXHO ¢ YBEpEHHOCTBIO CKa3aTh, UYTO TaKOW aBTOp, Kak JIu MHcon 0|91, —
HamboJee SIPKUil MPeICTaBUTENb I0)KHOKOPEWCKOTro mocTMoepan3Ma. Ilca-
Tenb poawics B 1953 roay B Ceylie U 3aKOHUMI OTJAeNieHHe (HPaHIy3CKOro
A3blKa U auTepaTypbl B CeylbCKOM HallMOHAIbHOM YHUBepcuTeTe. OH Hauam
CBOIO JINTEPATYPHYIO NeSTENBHOCTH B KOoHIEe 1970-X 1 cTan myOInKoBaTECS B
JIUTEepPaTypPHBIX )KypHaax.

ITocnie BBIXO/a B CBET IIMKJIA PACCKa30B MOJ OOIIMM Ha3zBaHueM «BriyOb
HE3HAKOMOTO BpeMeHm» wM A|Zt o=z (1983) [o|2ly 2018] Jlnu UHCcoH Hamwm-
caJl emie HEeCKOJIBKO POMAHOB M COOPHHUK JHUTEPaTypHBIX craTell «Pe3mcreHT-
HOCTb pacTUTeNbHOro». Ilocie Toro kak 3TOT LUK paccKas3oB BHILIEN U3 Ie-
yat, JIu VHCOH 3asBmI 0 cebe Kak MOCTMOIEPHUCTCKINA aBTOP 1 B IUIAHE CO-
JepXKaHWs, U B TUIaHe (GOPMBI M CTHIUCTUAKA. LMK COCTOMT M3 YeThIpex 03a-
TJIaBJIEHHBIX PAacCKa30B, OMyOJIMKOBAaHHBIX B pasHoe Bpems. [IpumeuarensHo,
YTO HapsLy ¢ Ha3BaHMSAMM aBTOP YKasbIBaeT Takke U BpeMeHHOI oTpe3ok. Tak,
MEepPBEIA paccka3 mgatupyercs BecHOM 1974 — 3mmoit 1973 ronma (oOpatHBIf
orcuer) (1981), Bropoit — nerom 1974 roma (1980), Tpetnii — ocensio 1974
roaa (1982), yerseptolit — 3umoii 1974 roxa (1979). Takum o6pazom, BpeMs
B POMaH€e 3aKOJbLOBAHO — IIOBECTBOBAaHME HauuHaeTcs 3uMoil 1973 u 3aBep-
mraercs 3uMort 1974 roma (3mMa—BecHa—IeTo—oceHb—3uMa). Jlu MHcoH
MHUIIET CIUIOUIHOM TEeKCT, He pa3jiesiis HappaTUB paccKa3urkKa, AMAJoru Iep-
COHaXeW M BHYTPEHHHE pa3MBIIUICHUS repos. Pacckaszymk 31ech — 3TO «i-
OH» (s 9TO OH, a OH — 3TO 5): CIIOXKHAS, 3aIlyTaHHAs, pBaHas pedIIeKcus repost
Ha COOBITHS MPOIUIOTO M HACTOSIIEro IMPOSIBISETCS ¢ (POKYCOB «s» M «OH»
(o cebe B TpeTbeM Julle). ABTOP MPUMEHSET 3/1eCh MPUEM MOTOKa CO3HAHUS.
DTO MOBECTBOBAHME O MOJIOIOM uesoBeke 23-x ner, poauslieMcs B Ceyie.
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Ha nepBriii B3rsig, 3T0 ouepenHas UCTOPUS B3POCIEHUs, HO 3a HEll cipsATaH
ropaszo Oonee riryOOKHIT CMBICH, KOTOPBIA aBTOP W HOMNBITAETCA PACKPHITH B
CBOEM BBICTYIIJICHUU.

Bubaunorpaguyeckuii cnucox

O, SR ESOMS ZAE REHLIE 1E. — XAE THLUZF AJIo| ZE EME Foo=z
— [An Hamwén. UccnenoBaHue MocTMOAEpHU3Ma B KOpEHCKOW JiMTeparype. — Ha

OCHOBE aHaJlM3a MPOM3BEACHUN MOCTMOAEPHUCTCKUX aBTOPOB —|. $HZO{2&t3|. o{28t
£ #® 61.1997.8. P. 175—196. URL: https://www.dbpia.co.kr/journal/articleDetail7no
deld=NODE00053282 (nara obpamenus: 10.03.2024).

0|91, WM A2t 02 [Jlu Hncon. BriiyOb HE3HAKOMOTO BpeMeHH|. 23tut X| AL
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K.M. Bapckuii
MI'MMO MUJ Poccun

IBOJIOLMA KUTAHUCKUX NPeACcTaABJIeHU I
0 COLMAJILHO-HPABCTBEHHOM U NMPO(ecCHOHAIBLHOM Ujaease
JUIJIOMATA

Annomayusa. JIns TpaiunnoOHHON KyJIbTYphl KuTas ObIIM XapakTepHBI TaKue
(eHOMEHBI, KaK KyJIbT NMPEIKOB, MPUOPUTETHOE 3HAYEHHE MPUMEpa JOCTOWHOTO
TIOBE/ICHHUS, TUTIEPTPOHpOBaHHas posb (GopMEl M puTyana. He mocnennioo poib
B JaHHOM CIIy4ae Urpajo MopajbHOe-3THueckoe yuenue KoHdyrms, koTopoe Ha
TBICSIUENIETHSI BIEPE]] 3aI0KHIIO B OOIIECTBEHHOM CO3HAaHWM KUTAMIEB ajJrOpUTM
HEOOXOIMMOCTH CIIEJOBAaHUS ONPEAEIECHHBIM KaHOHAM M MOApaKaHUsl oOpasam.
DBOJIONUS ITHX SBJICHUI N WEH BO MHOTOM OTPa)XKaeT IBOJIOLHIO CaMOTO KHTai-
CKOTO TOCyZapcTBa M obmmecTBa. B cBs3M ¢ 3TMM mpeacTaBisieTcss BaKHBIM MPO-
CIIEANTD DBOMIOLMIO KUTAHCKUX TPEACTABICHUH O COLMAIbHO-HPABCTBEHHOM M
npodeccnoHaTbHOM Heane AUIIoMara. ABTOpP HPHUXOAUT K BBIBOAY, UTO, He-
CMOTpsI Ha HCTOpHYEcKHe mnepuneTin XX B. U HOBBIE BBI3OBEI, C KOTOPHIMH
cronknyics Kurait B XXI B., B pazHble nepuoabl uctopuu Kuras naean auniaoma-
Ta HaJEJSUICS ONHUMH M TEMH K€ YepTaMH, BOCXOASIINMHU K TPAAUIMOHHBIM MO-
PaTbHO-3THUYECKUM LEHHOCTSIM U MPO(hECCHOHATBHBIM XapaKTePUCTHKAM: TaTPHO-
TH3M, IPEJAHHOCT JIeITy, TPYAOTI00HeE, TOSUIbBHOCTD, PAlMOHATLHOCTD MBIIIICHHS
W JIeJIOBUTOCTh, YEIOBEYHOCTh M JpYyKeTIo0Me, YECTHOCTh W HEMOAKYMHOCTS,
JTUYHAS CKPOMHOCTH. OJTHOBPEMEHHO B KKAYIO 3MOXY K HUM 100aBIAIOTCS HEKO-
TOpBIE HOBBIE, BOCTPEOOBAaHHBIE BPEMEHEM KAueCcTBa, M HBIHEIIHSSI KHOBAs 310X
Cu L[3UHbIIMHA — HE UCKIIIOUEHHE.

Kniouegvie cnoea: Kuraii, munnomatusi, 3TUKa, KOH(QYLUAHCTBO, HAeal IU-
miomMarta.

Kirill M. Barsky
MGIMO University

The evolution of Chinese ideas about the social,
moral and professional ideal of a diplomat

Abstract. The traditional culture of China was characterized by such phenom-
ena as the cult of ancestors, the priority importance of an example of worthy be-
havior, and the exaggerated role of form and ritual. Special role was played by the
moral and ethical teachings of Confucius, which for thousands of years to come
laid down in the public consciousness of the Chinese an algorithm for the need to
follow certain canons and imitate patterns. The evolution of these phenomena and
ideas largely reflects the evolution of the Chinese state and society itself. In this
connection, it seems important to trace the evolution of Chinese notion of the so-
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cial, moral and professional ideal of a diplomat. The author comes to the conclu-
sion that, despite the historical vicissitudes of the 20th century and the new chal-
lenges that China faced in the 21st century, in different periods of Chinese history,
a model diplomat was endowed with the same features, going back to traditional
moral and ethical values and professional characteristics: patriotism, dedication,
hardworking, loyalty, rational thinking and efficiency, human attitude and friend-
liness, honesty and integrity, personal modesty. At the same time each period adds
to them some new time-demanded qualities, and the “new era” of Xi Jinping is not
an exception.
Keywords: China, diplomacy, ethics, Confucianism, ideal diplomat.

XapakTepHble JUIsl TPAAULMOHHON KyJabTyphl KuTas KyJabT NpeaKoB, IpH-
OpPHUTETHOE 3HAaUYEHHe ITprMepa JTOCTOHHOTO TTOBEJICHNS, TUTIEPTPOPHPOBAHHAST
PoJb GOPMBI M pUTyasa 1 0cOOEHHO MOpajbHOe-3THUecKoe yueHne Kondyums
Ha THICAYENeTHs BIepes 3aJ0XKHUIN B OOIIECTBEHHOM CO3HAHWHU KHUTAMIIEeB ai-
TOPUTM HEOOXOJMMOCTH CIIeIOBaHHS ONpEJIeICHHBIM KaHOHAM W MOJpaskaHNs
obpasnamM. Mx 5BOJIOLMS BO MHOTOM OTpa)kaeT 3BOJIIOLIMIO CaAMOT0 KUTaHCKO-
ro rocyapcTsa 1 odiiecTsa.

B obnmactu mumuioMaTM Takoro pona O(UIIMAIBEHO OJZOOPEHHBIMH HCTO-
PUYECKAMHU 3TAJIOHAMH Ha NPOTSHKEHUH UINTEIBHOT0 BPEMEHH OBLIN I'eHepas
Uxan I[sHb, KOTOPBIA B KadyecTBE IOCJA PELIa)l Ba)KHbIE BHEIIHENONUTHYE-
CKHe 331a4¥ ¥ TPAHCIMPOBAJ BBICOKYIO KHTAlCKYIO KyNbTypy B peruoHne Llen-
TpasibHON A3uu, U eBHYX ABopa aaMupan YxsH X3, COBEpIIMBIINI MyTEIIeCT-
BUS 1O cTpaHaM OacceiiHoB Tuxoro m VHImiicKoro okeaHoB M HPOCIABIISB-
LM B MOCEIEHHBIX UM 3eMIISIX BEINYHE KUTACKON UMIIEPUH.

IMockonbky AUNIOMaTHs SBISETCS MHCTPYMEHTOM pealn3allii BHEIIHEN
TIOJINTHKH TOCY/apcTBa, Mjeall JUMoMara B KUTalCKOM OOIECTBEHHOM CO3-
HaHWUM MOJBEPXKEH N3MEHEHHUSM B 3aBHCHUMOCTH OT MOJUTHYECKOW KOHBIOHK-
Typbl. 3a7a4i, KOTOPbIE PYKOBOACTBO CTABUT IEPE]l KUTaCKON AUIIOMAaTHEH,
OTpaxkaloTcs Ha TPeOOBaHMAX, NMpeabsBIseMbIX K corpynHukam MUJ] KHP,
JienarT 6osiee BOCTpeOOBAaHHBIMU T€ WJIM MHBbIE Ka4eCTBa paOOTHHKOB JMILIO-
MaTHYECKOTO (pOHTA.

Tak, ecnn B mepBble roapl nocie obpazoBanuss KHP sramonom comysxwmn
(hopMHpOBaBIIMIACS OpraHaMu rponaranzsl 00pas Uxoy DHbast KakK TIIaBHOTO
JUIIIOMAaTa CTPaHbl U B TO JK€ BPEMs IIJIAMEHHOI'O PEBONIOLIMOHEPA, KOTOPOMY
MPUCYINN HALIEIEHHOCTh HA MUPHOE COCYIIECTBOBAHUE U OJHOBPEMEHHO MPH-
BEP)KEHHOCTH ey OOpBOBI MPOTUB MMITeprain3Ma, To B 80—90-e romsl 00-
pa3loM AMILUIOMaTa BBICTYIAJ CIIOKOWHBINA U ypaBHOBelIeHHbIN L[sHp [{1usHsb,
YMEJIO COUYETaBIINI MPUHINIHATIBHYO TBEPAOCTh C TAKTHUECKOI '’MOKOCTHIO B
oTcTanBaHMU HHTepecoB KuTas Ha MexxayHapoaHo# apeHe. «HoBas smoxar,
cBsi3aHHas ¢ opmyupoBanueM B 2012 roxy aMOUIIMO3HOMN «KUTaNCKOW Med-
TBI» W COBIABIIAs C Pe3KUM 00OCTpEeHHEM MEXIYHAapOJHOW OOCTaHOBKH, BbI-
3Bajia K )KM3HU 00pa3 AWIIOMaTa, TOTOBOTO JKECTKO M JaXkKe arpecCHBHO 3a-
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LIMILATh UHTEPEChl U TOCTOMHCTBO BEJIMKOW AepxaBbl. Ha mbenectan kurai-
CKOM JWIUIOMATHW BBIIBHHYIHUCH XOPOIIO 00pa3oBaHHBIE M OCTPHIE Ha SI3BIK
cnoykcmensl MU/l KHP WYxkao JIniasap 1 Xya UyHenH. OOpa3noBBIMU JH-
IIOMaTaM# Terepb MOTYT OBITh HE TOJNBKO MY)KYMHBI, HO M JKCHIIWHEI, HE
TOIBKO MHOTOONBITHBIE KOPH(EH IWIIIOMATHH, HO W YCIEUIHBIE MOJIOJEIC
JIEON.

Bwmecre ¢ Tem B passble nepuoasl ucropuu Kuras uaean nuiuiomara Ha-
JIeJsUICs OOHUMH M T€MH K€ YepTaMM, BOCXOAIIMMU K TPAAULMOHHBIM MO-
pPATbHO-3THYECKUM IIEHHOCTAM ¥ TNPO(ecCHOHAEHBIM XapaKTEePUCTHKAM:
MaTPUOTHU3M, NMPEIAHHOCTh ey, TPYI0a00ue, JOSIbHOCTh, PAlMOHATBHOCTh
MBIIUIEHUST ¥ JeIOBUTOCTh, YEJIOBEYHOCTh M APYKENt00Me, YeCTHOCTh U He-
MOJKYITHOCTb, TUYHAsL CKPOMHOCTb.
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Ban Msu
3abaiikajabCcKuii
rocyJapCTBEHHbII YHUBEPCUTET

HNucrutyTr Kondyuus:
HHTepHaluoHaau3anus oopazosanus Kuras

Annomayua. Ceroqns KuTaiickas OJUTHKA HHTEPHALMOHANIN3aNUK 00pa3o-
BaHMS HANpaBJIeHa HAa TOATOTOBKY BBICOKOKBATU(HIMPOBAHHEIX TAJTAHTOB, CIeE-
[ATNACTOB, HA TIOBBIIICHNE KauyecTBa 00pa30BaHMsI, COBEPIICHCTBOBaHNE 00pa3o-
BaTEJIBHOTO BIIMSHHS, YTO SBJISETCS OJHUM M3 TpeOOBaHMI BXOXKICHUS 00pa3oBa-
HUSI B MHPOBYIO CHCTeMY oOpa3oBaHus. B paMkax MONMMTHKY MHTEpHALIMOHAI3A-
uun Kurtaii coBMecTHO ¢ By3amH-TIapTHEpaMH OTKpBIBAaeT 3a pyoOexkom ceTh MH-
ctutyToB KoH(ymms, KoTopsle 00ecrednBaOT MOATOTOBKY KHTAHCKOTO S3BIKa,
3HAKOMSAT C KUTAlCKOW TpaguuMoHHOU KynbTypoil. UHcTUTYTHI KOoHynus B Poc-
CUM PeaIu3y0T CBOIO AEATEIBLHOCTh B paMKaX 'YMaHUTapHOIO COTPYAHUYECTBA C
2006 roma. B pernone JlanbHero Bocroka Poccun oHM BKIIOYEHBI B HETIOCPECT-
BEHHOE POCCHICKO-KHTAMCKOE COTPYIHHUUYECTBO, CIIOCOOCTBYIOT KyJIBTYPHOMY
00MeHY, MEXToCyJapCTBEHHBIM CBSI35IM 10 PA3IMYHBIM HATPABICHUAM COTPYIHH-
yecTBa. VX fesTENbHOCTS MOXKHO KBATH(DUIMPOBATh KAK MOCPEAHIMIECKYIO MEXTY
TOCY/IapCTBEHHBIMH M OOILIECTBEHHBIMH CTPYKTypaMH, KOTopas oOecnednBaeT
CHCTEMY MEXTOCYAapCTBEHHOH KOMMyHHWKauuu. CTyIeHTH M BBITyCKHUKH MH-
ctutyta KoHynust craHOBSTCS HapOAHBIMU JUILIOMATaMM, CIOCOOCTBYS IOJH-
THUYECKHUM, 5)KOHOMUYECKHUM U KyJIbTYPHBIM OOMEHaM MEXy IBYMs CTpaHaMHU.

Knrouegvie cnosa: vHTepHanmoHanu3anus odpazoBanus, Macturyt Kondy-
uust, Mactuty el Kondynus B JlansHeBOoCTOUHOM (eeparbHOM OKpYTE.

Wang Meng
Transbaikal State University

Confucius Institute:
Internationalization of Education in China

Abstract. Chinese policies on the internationalization of education are aimed
at training highly qualified talents and specialists; to improve the quality of educa-
tion and improve educational impact today. This is one of the requirements for ed-
ucation to enter the global education system. China, together with foreign universi-
ties, is opening a network of Confucius Institutes abroad in the context of the poli-
cy of internationalization of education. They provide Chinese language training.
They introduce students to Chinese traditional culture. Confucius Institutes in Rus-
sia have been conducting their activities within the framework of humanitarian co-
operation since 2006. In the Russian Far East region, Confucius Institutes are in-
cluded in direct Russian-Chinese cooperation. Their activities promote cultural ex-
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change and interstate relations in various areas of cooperation. RNI act as an in-
termediary between state and public structures that provide a system of interstate
communication. Students and graduates of the Confucius Institute become people's
diplomats. Their activities promote political, economic and cultural exchanges be-
tween the two countries.

Keywords: internationalization of education, Confucius Institute, Confucius
Institutes in the Far Eastern Federal District.

B XXI B. kuTaiicKas MOJUTHKA WHTEPHAIIMOHATN3AMHA 00pa30BaHMs Ha-
NpaBJieHa Ha Pa3BUTHE KBATM(HUIIMPOBAHHBIX TAJIaHTOB, TOBBIILICHAE KauecTBa
o0pa3oBaHus, COBEPIIEHCTBOBaHHE 00pa30BaTENLHOTO BIMSHUS i obecrie-
YEeHUs] KOHKYPEHTOCIIOCOOHOCTH CTpaHbl. B yciioBusxX yriyOieHHOro pa3BH-
THSI SKOHOMHMYECKOH WM KyJIbTYpHOH TriioOanm3amnu, 3TOT mpouecc anst Ku-
Tas — 3TO He TOJIbKO M3y4EHUE sI3bIKa CTPaHbI-NTIapTHEPA, 3HAHKE €€ KYIbTYpHI,
HO W TIOATOTOBKA CHELUAINCTOB I 00ECHEeUeHUsT MEXIYHAPOAHOTO COTPY -
HruectBa. Ceromns st Poccum m Kuras oOpa3zoBaHme craqo OfAHUM W3 Ha-
NpaBJIeHUH KOHKYPEHTHOH OOpBOBI C 3amagHbIMU CTpaHaMH 3a Iathopmy
MHPOBOro 00pa3oBaHKs. byay4n ABYCTOPOHHHMM, KaK MMIIOPT M IKCIIOPT 00-
pa3oBaTeNbHBIX YCIYT, OH OCYLIECTBISET MOBBIIICHNE CTaTyca HAllMOHATIbHON
crcteMbl oopazoBanus. IlosToMy oTkpsiTHe Kutaem 00pa3oBaTenbHBIX yupe-
KIEHUH 32 pyOeKOM OCYLIECTBISIETCS B «KOHTEKCTE pealn3allii KUTaHCKON
roCyapCTBEHHON CTPaTeruu «MATH BOBHe» [Mensuuk 2017, 17] — (HH%).
B 2004 r. Kuraii Hagan nporenypy oTkpeitusa MucTHTyTa KoHbymms 3a py-
0exoM [ZVf J& JJi #2]. Eme B 1987 r. co3nano I' OCYyJapCTBEHHOE areHTCTBO 110
pacTpoCTpaHEHNUIO KUTAWCKOTO fA3bIKa B KaueCTBe MHOCTpaHHOTo (XaHbOaHb -
FK L)), kotopoe B 2023 r. nepenMeHoBaHO B HalMOHANbHYO BeMyILyIO
rpynmy Mo MeXIyHapOAHOMY MpOJBHXEHUIO Kurtaickoro sizbika KHP. Jlun
Croacsn Ha Gopyme «Bynyiee paspurue nHcTuTyToB Kondyums» [fLF 228t
E‘J?Kﬂ%ji%] OTMETHJI, YTO KUTAUCKUM S3BIK — ITO HE TOJBKO S3BIK Kuras,
HO 1 MupoBo#. [ToaToMy cozelicTBHe MUPOBBIM S3BIKOBEIM OOMeHaM TpeOyer
coBMecTHbIX ycunuit Kuras u npyrux crpan. Macruryt Kondyuus cran ot-
KPBITOW, WHKJIIO3UBHONW MEXAyHAPOIJHOH MOJIENbI0 OOy4YeHHsS KHUTaWCKOMY
A3BIKY.

Uucturyt Kondymus B Poccun — ¢akrop, peanu3yromuii 18y CTOpOHHU
MHTEepec B 00JIaCTH T'yMaHUTapHOTO cOTpyaHuYecTBa. OH OpHUIMAIBEHO AHCT-
ByeT Ha Tepputopru Poccun ¢ 2006 r. [Cene3neBa 2021, 166—176]. Bue 3a-
BHCHMOCTH OT TEPPUTOPUAIBHOTO PaCIONOXKEHHs, IPeICTaBIseT coOoi mom-
TOCPOYHYIO CTPaTeruio, HalpaBieHHYI0 Ha 3((eKTUBHOCTD Pe3yJbTaToB: pac-
MPOCTpaHeHHe KyJIbTYphl M S3bIKa, NMPHOOIIEHHE KHUTAflCKMX MHTPAHTOB K
PORHOW KyNbType; COAEHCTBHE MYJIbTUKYIbTypalu3My M TOJEPaHTHOCTH;
MOJIEP)KKY MHOTOCTOPOHHHMX KOHTAKTOB; (hOPMHMPOBAHHUE JIOSUIBHBIX CTOPOH-
HUKOB ¥ T.A. MHcTuTyT KoHbyums Ha JlansHem BocToke HemocpencTBeHHO
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BKIIFOYAETCSI B POCCHUICKO-KHTAMCKOE COTPYJHHYECTBO, UYTO CIIOCOOCTBYET
KyJIbTypHOMY OOMEHY, MEXKYJIbTYPHBIM CBs3iM M oTHoweHusAM. Eme B XIX B.
OBUIH «IIPOJIOKEHBI MOCTBD) MEXY POCCHICKUM U KUTallCKUM 0Opa3oBaHUEM.
IIpu Asmarckom otaeneHrnd MUHHCTEPCTBA MHOCTPAHHBIX JeNl OBUIO OTKPBITO
Y4yebHOe 3aBefieHNe NHOCTPAHHBIX SI3BIKOB. bbIT yTBepX)KIeH «OpraHu3aioH-
HBII MPOEeKT MUHUCTEPCTBA MPOCBELIEHNsT BOCTOYHBIX SI3BIKOB». A B HEKOTO-
PBIX y4eOHBIX 3aBEJICHUAX BeJIoCh MpernojaBaHue kuTtaiickoro s3pika. K 2018 .
3neck Obio oTkpeITo Tpu HHctnTyTa KOH(YIHs, KOTOpEIE CIIOCOOCTBYIOT
KATalCKO-POCCHICKUM KYJIBTYpPHBIX OOMeHax B pernoHe. CeroiHs CTyAeHTaM
yKe HeoOXOIMMO 3HaHWE HE TOJBKO KUTAHCKOTrO sI3bIKa, HO U OM3Heca, TypH3-
Ma, KaK TEXHOJIOTHH, 00eCTeuyMBAIOIINX POCCHICKO-KUTAHCKOE COTPYIHHUYE-
cTBo. OHHM CTaHOBSTCS HAPOAHBIMH JUINIOMATAMH, CIIOCOOCTBYS MOJIMTHYE-
CKUM, S3KOHOMHYECKUM 1 KYJIbTYPHBIM OOMEHaM MeXIy AByMs CTpaHaMH.
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MI'MMO MUJ Poccun

Oco0eHHOCTH KUTAMCKOr0 XapakTepa,
(popmupyemble Ha Pa3HBIX CTAAUSX PA3BUTHS JIMIHOCTH

Annomayus. OTIvvure KUTAHCKOro OOIIECTBA OT 3aMaJHOro0 B CMBICIE Clle-
JIOBaHUsI pa3IMuHbIM COLMAIbHBIM POJISIM, KOTOPBIE JIIOJIM UTPAIOT B TOW WIJIK UHON
CHUCTEME OTHOIIEHWH, COCTOMT B TOM, YTO B 3alaJHOM OOIIECTBE B CUTYallUd
KOH(JTUKTa YEJIOBEK CTAapaeTcsi OTCTOSATh CBOM IpaBa, JOOUTHCS OIpeeTeHHON
noGenbl HaJ kKeM-To. KuTaer B 3Toli CUTyalu CTPEeMUTCS YCTYIHUTh, YTOOBI A0OC-
TUYb FTAPMOHUM B OTHOLIEHUSX MEXY JIIObMHU.

OTHOIIEHNS MEXAY KATaWIIaMU Ha 3TOM 3Tare GOpMHUPOBAHUS TUYHOCTH CO-
XpaHSIOT OCOOEHHOCTH OpPaJbHOTO MEpHOja, T.€. B3aWMO3aBUCHMOCTh. Takue
B3aMMO3aBUCHUMbIE OTHOLUEHMS MOJAEPKUBAIOTCS uepe3 nmpoTekuuto. Kuraiickue
JIETH BOCTIUTHIBAIOTCS B TAKOM CMBICTIE, YTO €CJIM KTO-TO K TeOe XOPOIIO OTHOCUT-
csl, TO 9TO — TpoTeKuus. M Thl TOXke MOKeH HaWTH YIOOHBIN MOBOA M YAOOHBIN
ciydaif, 4ToObl OKa3aTh MPOTEKIMIO ITOMY 4eloBeKy. JlampHelilnas B3auMHas
MPOTEKLHUS ¥ BBIPAXKAET TO, YTO JUIsl KUTAalLla O3HaYaeT B3aMMO3aBUCUMOCTb.

B cratee pacckasbiBaercs 0 (GOPMHPYEMBIX Ha Pa3HBIX CTAJUSAX Pa3BHUTHUS
JIUYHOCTH OCOOEHHOCTSAX KUTAWCKOTO XapakTepa, 0 Haubolee THUIMUYHBIX Ui K-
TaWCKOM KyJbTYpbl NATTepHAX BOCHUTAHHUS JI€TEH B JETCTBE U B MOJPOCTKOBOM
BO3pacTe, 00 OTHOIICHWU POAUTENICH K JETSAM M O MPUBHUBAEMBIX UM OCOOCHHO-
CTSX TOBEJCHHS, MEKINYHOCTHBIX OTHOIIECHMM, OTHOIIECHHWH K YjJeHAM CEMbH H
OJIM3KKM, K 4yXHUM JoJsM. Kpome Toro, B cTaTbe pacKphIBAIOTCS OCHOBHBIE OT-
JINYMS MpoLecca BOCIUTAHUS NPEACTaBUTENEN 3arnaqHON KyJbTYpbl U KUTalCKON
[VBUIA3ALHAH.

Knrouegvle cnoga: nMUHOCTb, XapakTep, BOCIIUTaHUE, OTHOLIEHWE, MHEHUE,
«IOTEPS JULA», FTAPMOHHUS, aBTOPUTET.

Van Furs Tszyi
MGIMO University

Features of the Chinese character formed
at different stages of personal development

Abstract. The difference between Chinese society and Western society in the
sense of following the various social roles that people play in a particular system
of relations is that in Western society, in a situation of conflict, a person tries to
defend his rights, to achieve a certain victory over someone. The Chinese in this
situation tends to give in in order to achieve harmony in human relations.

The relationship between the Chinese at this stage of personality formation
retains the characteristics of the oral period, i.e. interdependence. Such interde-
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pendent relationships are maintained through patronage. Chinese children are
brought up in the sense that if someone treats you well, then it's patronage. And
you also have to find a convenient excuse and an opportunity to protect this person.
Further mutual protection expresses what interdependence means to the Chinese.

The article says about the features of the Chinese character formed at differ-
ent stages of personality development, about the most typical patterns of parenting
for Chinese culture in childhood and adolescence, about the attitude of parents to
children and about the characteristics of behavior instilled in them, interpersonal
relationships, relationships to family members and loved ones, to strangers. In ad-
dition, the article reveals the main differences in the educational process between
representatives of Western culture and Chinese civilization.

Keywords: personality, character, upbringing, attitude, opinion, “loss of face”,
harmony, authority.

XapakTtep 4eroBeKa BKIIIOYAET B ce0sl OTHOIICHHUE YelloBeKa K cebe, K OK-
py’karoliemMy MHpY BOOOIIe, K JPyTHM JIFOJISIM M BBIpaXKaeT 0COOEHHOCTH B UX
JIeACTBUSAX.

[epBerit mepuon (¢ poxkaeHus no 1,5 JgeT) B CTAHOBIEHUH XapakTepa po-
IUBIIErocs peOeHka Ha3bIBaeTcs opanbHas craams (oral stage). Kuraiinbr Ha-
3BIBAIOT CBOETO PEOCHKA «JIOPOTOI», «IPAarOleHHBII, I03TOMY, KOTIa POJIH-
TeNH CJBIIAT, 9TO peOEHOK IIaveT, eMy cpasy ke JaroT eqy. A yKe MOTOM
poIOWTeN MWBHITAIOTCA TMOHATH MPUYMHY ero miada. Ha mromsx maTh, Korma
CJIBIIIUT IIIa4 CBOETO peOeHKa, 0e3 BCAKOTO CTECHEHHS OTOJIIET CBOIO TPYyIb
JJIs TOro, LITO6IJI TMOKOPUTH €T0.

Crnenyromuit mepuon (¢ 1,5 1o 3 neT) Ha3pIBaeTCs aHANBHBIN mepuo (anal
stage). [lo cpaBHeHHIO ¢ 3aMaJHBIM YEIOBEKOM IPOIIECC CIIPABICHUS €CTECT-
BEHHOM HYXJBI Y KUTAHIIeB — OYCHb CBOOOJIHBI, HE CTECHEH CTPOTMMHU paM-
Kamu. B JC€PEBHE, HAIpUMEDP, NETH HOCAT IUTAHBI C lIBIpKOﬁ Ha TPpUYMHHOM
MecTe, W KOTJa UM XO0YeTcs 10 HyXKIe, OHU CIIPaBISIOT ee cpa3y Ke W Tne
yromHo. VIMeHHO B Takoi 0COOEHHOCTH BOCIIUTAHWS KUTAWUIEB HA 3TOM 3Tare
pa3BUTUA — MMPUYUHA TOr'0, YTO 3allaIHBIC JIFOAW 4YaCTO KPUTUKYIOT KHTaﬁHeB
32 HEYNCTOIUIOTHOCTH, 332 HEMYHKTYaJIbHOCTB, 32 TO, UYTO OHU UAYT Oe3 ouepe-
TN, 32 OTCYTCTBHUE OTPEACICHHOTO MOPS/IKA B UX ACHCTBUSIX.

Iepuwox ¢ 3 no 5 ner naspiBaerca dammmuecknm (phallic stage). Kuraii-
CKMii peOeHOK 10 3—4 JIeT 4acTo CIHT C POAMTENSIMH — B OJHON KOMHaTe
WIX JJaKe B OJTHOW KPOBAaTH. BONBIIMHCTBO poJuTeNel BCIUecK n30eraroT He
TOJIBKO Pa3roBOPOB MEpeA IETEMH O CEKCE, HO U IIPOCTO IEMOHCTPALN CBOMX
MOJIOPOJIEBBIX OTHOIIeHUH. boiiee TOoro, kuTailipl Ha JIIOASX CTaparoTCs He
JEMOHCTPHPOBATH OTHOIICHHUS MEXIY MYKINHON M KEHITUHOM.

Crnenyromuii mepron pa3BUTHS JHYHOCTH, JaTeHTHBIM mepumox (latent
stage), nautcst ¢ 6 70 12 net. B 970 Bpems moBefeHre U MaHephl peOeHKa Ha-
YMHAIOT Pe3K0 MEHAThCS. 1 B ceMbe, W B LIKOJIE B3POCIBIE HAYMHAIOT TIPEIb-
SBIISITH OYEHB CTpOTHe TpeOoBaHUS K pebeHKy. B3pocibeie B 31O Bpems mo-
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BOJIBHO JKECTKO TPeOYIOT, YTOOBI OH OBUI IOCIYITHBIM, CIOKOHHBIM, He Oaio-
BaJics TaK, KaK OH MOT, KOT/1a OBIIT MaJICHBKIIM.

Ha cnenyromem, reauranbHom, 3tane (hetero-sexual stage) gpopmupoBa-
HUS TUIHOCTH KUTalcKass MoJofiexb (¢ 12 mo 14—15 net) He GouTcs He Hak-
TH ce0e T0JIOBUHY, BCETIa POAUTENH TOMOTYT UM TIO3HAKOMHTECS C KEM-TO U3
MPOTHBOMOJIOXKHOTO monia. [[Jis KUTalleB He XapaKTepHO TOBOPUTH «HETY,
MOTOMY 4YTO OHHM OMacarTcsi oOWAeTh APYTUX. MMEHHO MOATOMY KHUTael B
ClIydae HeCOTJIachs BCeT/Ia JaeT YKIOHYHBEIA OTBET.

Crnenyromuii mepuox (HOPMUPOBAHUS JIMIYHOCTH HA3BIBAETCS MOJIOJCK-
Heii (youth stage) mepuoz (¢ 14—15 no 20 net). Ha sTom 3rtane s KuTaii-
CKHX MOJIOIBIX JIFOJIei, HECMOTpPS Ha TO, YTO OHH YK€ MMEIOT CBOE COOCTBEH-
HOE MHEHHE, COXpaHIeTCsl BRICOKHN aBTOPUTET MHEHUS pomauteleil. B ciaydae
pacxoxaeHus: COOCTBEHHOTO MHEHHUSI ¢ MHEHHEM POJAUTENICH MOJIOIbIe KUTak-
151 6€CITPEKOCIIOBHO CIEIYIOT MHEHHIO CBOMX POTUTEIIEH.

B 3amagHO# KynmbType pOAMTENH CTPEMSTCS, YTOOBI WX NETH KaKk MOXHO
paHbIIe CTaIl CaMOCTOSTEeIbHEIMA. KuTalickue jxe poauTen HallpOTHB — He
paspemaror 3toro. Korza sxe Mosnoabie moan B Kutae craHoBsTCS caMOCTOSI-
TeNBHBIMA, OHA HAYMHAIOT HOBBIM IIMKII — BOCIHMTAHUS yXKe CBOUX COOCTBEH-
HBIX JETEMN.
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A.JI. Bepuenko
HNucturyt Kutasa n coBpemennoii Asun PAH

«KynbrypHas koHuenuus» Cu Li3unbnuna
U yCUJIeHHUe CBSI3U KYJbTYPBbI ¢ HIeoJI0ruei
B «HoBy1o 3moxy»

Annomauyusa. Ha nporsbkennn nocnequux necard et B KHP nabmronaercs
TEHJCHIMS K YCUJICHHIO CBSI3U PabOTHl B 00IaCTH KyJIbTYPhI C HACOIOTUUECKOH 1
mponaranaucTckol padoroit Kuraiickoit kommaptun. B 2023 r. Ha Beexuraiickom
pabodeM cOBEIaHWM MO MpomaraHje, uaeoaorud U Kynbtype Cu l3uHbnuH,
00600mMB cBOE BuAEHHE PaboTHl B cepe KyIbTyphl, MPEACTABMI «KYJIbTYPHYIO
KoHLenuoy. [lepen paboTHUKaMH KyIbTypbl CTABUTCS 3a/a4a YKPEIUIATh COLUa-
JTUCTUYECKHE IEHHOCTH W MOpPAJIbHbIE MTPUHIHIIEI, ONMPAsICh Ha YKA3aHUs MapTHH
0 MOCTPOSHUH COLUATUCTUYECKOTO COBPEMEHHOI'O rOCYIapCTBa ¢ KUTAHCKOH cre-
mudukoit. KynpTypa u nydmme Tpaguiuy KMTaHCKOTO Haposia BMECTE C OCHOBO-
MOJTAraloIMI UCTUHAMH MAapKCH3Ma M y4eTOM KOHKPETHOH cHenu(UKN KHUTai-
CKOW TPAKTUKH JTOJDKHBI CITY)KUTh ITOCTYNATeIbHOMY JBHXKEHHMIO CTPaHBI MO Ha-
MEUEHHOMY HapTHel MyTH. AKIEHT JenaeTcs Ha POJiM MapTHH B BOCHHUTAHUH Yy
Hapoja YBEPEeHHOCTH B LICHHOCTH HAIL[MOHAIBLHOW KYJIBbTYPBI, YyBCTBA OOLIHOCTH U
€AMHCTBA HALlMHM, KOJUIEKTWBU3MA, MaTPUOTH3MA, CIPABEINBOCTU; PAcHpOCTpa-
HEHHHU CBEJICHWI 00 UCTOPHH CTPaHbl, 0COOEHHO €€ JOCTHIKEHHI MOCIIEeTHHUX JIET;
CO3[JaHUM COOTBETCTBYIOIIETO KOHTEHTA B MPOW3BEJICHUSIX UCKYCCTBA, B CETEBOM
npoctpanctBe 1 CMMU, ¢dopmupoBannm f10Bepusi K HUIM CO CTOPOHBI OOLIECTBa.
Oco0oe BHUMaHKE 00palaeTcs Ha TO, YTO KyJIbTypHas padoTa Ha BBICOKOM HJEH-
HOM ypOBHE JI0JDKHA OBITh aKTHBH3MPOBAaHA U BHYTPH CTPAHBI, U 32 PyOeKOM.

Knrouesnvie cnosa: KIIK, Cu 1[3unbnuH, KyIbTypHas KOHLEMIIHS, pOTaraH-
J1a, UAEOJIOTHSL.

Alla L. Verchenko
ICCA RAS

Xi Jinping’s Cultural Concept
and Strengthening the Connection between Culture
and Ideology in the “New Era”

Abstract. During the past ten years, there has been a tendency in the PRC to
strengthen the connection between work in the field of culture and the ideological
and propaganda work of the Chinese Communist Party. In 2023, at the National
Working Meeting on Propaganda, Ideology and Culture, Xi Jinping, summarizing
his vision of the work in the cultural field, presented the “Cultural concept”. Cul-
tural workers are tasked with strengthening socialist values and moral principles,
based on the Party's guidance to build a socialist modern state with Chinese char-
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acteristics. The culture and best traditions, together with the fundamental truths of
Marxism and taking into account the specific features of Chinese practice, should
serve the progressive movement of the country along the path outlined by the Par-
ty. The emphasis is placed on the role of the party in instilling in the people confi-
dence in the value of national culture, a sense of community and unity of the na-
tion, collectivism, patriotism, and justice; disseminating information about the his-
tory of the country, especially its achievements in recent years; creating appropri-
ate content in works of art, in the network space and Media, building public trust
in them. Particular attention is drawn to the fact that cultural work at a high ideo-
logical level must be intensified both within the country and abroad.
Keywords: CCP, Xi Jinping, cultural concept, propaganda, ideology.

Ha npotsxkennn Beelt cBoel uctopuu Kuraiickas koMnapTusi HEU3MEHHO
obpalnaia BHUIMaHue Ha KyJIbTYPY M UCIIOJIb30Baa €€ ISl BHITIOJIHEHNS] CBOMX
3a1a4. B «HOByt0 3noxy» Cu l[3uHbpNMHA HabM0qaeTcs yCHIIEHHE MOJIUTHKO-
BOCTIMTATEIBHOMN M MpomaraHancTcKoi coctapistomux B padore KIIK B chepe
KyJIBTYypBl. DTO IMIPOUCXOANT HA (JOHE BO3PACTAHMS POJIM MAPTHX B JKU3HH KH-
Talickoro oOuiecTBa M ycwieHHs HielHo-nponaraHaucTckoit padorsr KIIK,
HaNpaBJIEHHON HA JOCTHXKEHMA LENU MMOCTPOEHHUS COBPEMEHHOM COLIMANINCTH-
YECKOM ePKaBbl C BBICOKMM YPOBHEM KYIbTYPBI.

OCHOBHBIE 331241 B 00J1aCTH KyJIbTYPbI ONIPEAEIIAIOTCS Che3JaMu MapTHH,
KOTOpbI€ MEHSIIOT aKLUEHThl paboThl B COOTBETCTBUU C cuTyauueid. Ha XIX
cwesne KIIK Cu LI3MHBIMH TOBOPHMI, YTO CUJIbHAs KyJIbTypa YKpeIuisieT Ha-
IH10, crtocoOCTByeT ee mporBeraHno. Ha XX cre3ne peus nuta o6 ykperie-
HUM Bephl B KUTAICKYI0 KyJIbTYpY, HapallMBaHUU €€ MOIIHX, TOCTH)KEHUH HO-
BBIX BBIIAIOLIMXCS YCIEXOB, YTO HEBO3MOXHO 0e3 aKTHBHOTO MapTUHHOTO
pykoBonctBa. O mosbimernn BHUMaHUA KIIK k pabore B cdepe KyIabpTypsl
CBHJIETENBCTBYET, B YACTHOCTH, TOT (PaKT, 4TO MpoBoAMBIIeecs paHee Beekn-
Talickoe paboyee COBEIIaHUE 10 MpOoMaraHje U UaeoJoruu B okTsaope 2023 T.
ObUTO TIepeMMeHOBaHO BO BceeknTaiickoe pabodee coBeIaHue Mo MpoMaraHe,
uneonorun u kyasmype [ UL (Cu 1 zuusnun), 2023]. Ha sToM coBemannu
Cu 1[3MHBNMH NOJABENT UTOTM CBOMX MpPEBIAYIIMX BBICTYIICHMHA Ha Pa3HbIX
(dhopymax mo Bompocam KyJIbTyphl, B ToM dnciie Ha XIX nu XX cbeznax KIIK,
pabouMX COBEIIAHMAX, KOH(EPEHINIX, BCTpeUax W BIEPBbIe CHOPMYIHPOBAI
B 000OIEHHOM BHJE CBOM MBICIHM O paboTe MapTHH B cdepe KyJIbTypbl Kak
YKa3aHUs 10 KyJIbTYPHOM paboTe, U3JI0KUII CBOIO Ky Ibmyphyio Konyenyuio X
1 JBAE (6ombxya coicsan). Cv 1[3UHBINH CYATAET, YTO HEOOXOMMMO yCHIIMBATH
B3aUMO/IeiCTBHE TIOCTOSIHHO OOHOBIISIEMON TPaJHLIMOHHOMN KyJIBTYpPBI C U/I€0-
JIoTHel u mpomnaraigoil. Peus uaeT o coueTaHnu YeThIpeXThICSYENeTHEeN «Ipe-
BOCXOAHOM KMTAaWCKOM TpaiWLMU U KYJbTYPBl» C OCHOBONOJAraloIMMU UCTHU-
HaMM MapKCcU3Ma U KOHKPETHOM crelu(puyecKoi KuTalickoi npaktukoi [ > 1T
S (Cu 1zunbnun), 2023] B HHTEpecax IMOCTYNATENBHOTO JBHKEHUS CTPaHbI
10 HaMe4YeHHoMY naprtuei nytu. Kak ormedanocs Ha BeekuraiickoMm naptuii-
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HOM COBELIaHMM IO M3yuyeHuro W peanusauuu peweHnit XX cwvezna KIIK
(2023 1.), «MOmepHHU3aNNA KUTAUCKOTO THUIA 00sS3aHa TPAJUIIMOHHOHN KYJbTY-
pe Kutas, onupaercs Ha Hee, KaK U Ha YCOBEPIICHCTBOBAHHBIE MOJOKEHUS
MapKCH3May, OHa MOXET CIIOCOOCTBOBATH MPOIBETAHNIO TyXOBHOM M MaTepH-
abHOM JKU3HU, BCECTOPOHHEMY pa3BuTuio moaeit [ 41 (LroanpMsaHs), 2023].

Cu I[3uabnuH kak pykoBomurtens KITK ynensier Gosbiioe BHMMaHuWe 3a-
KpETUIEHUIO B MaccaxX YBEPEHHOCTH B HEMPEXOsieil IeHHOCTH HAIlMOHATBLHON
KyIBTYPHI, 3aKPETUICHAIO B CO3HAHMH HAPOJAa COIMATACTHICCKUX IIEHHOCTEH H
MOPAJIbHBIX MPUHLUIIOB, CO3/IaHUI0 BBICOKHUX KYJIBTYPHBIX CTaHAAPTOB; MOBBI-
IIEHNIO0 YBEPEHHOCTH HAllMM B LIEHHOCTH W BXKHOCTU COXPAHEHUS HallMOHAJb-
HOHM KyJBTYpBI, KOTOpas SBISETCS OTHOW M3 COCTABISIOIINX OOILIeH yBEpEeHHO-
CTH OOIIECTBa B PABIIFHOCTH M30paHHOTO Kypca. PAOOTHHKOB ceprl KyIbTy-
PBI ApTHsl OPUEHTUPYET HA BOCIUTAHUE Y JIOAEH COUATUCTUYECKUX MOpPab-
HBIX MTPHUHITMIIOB, YYBCTBA OOITHOCTH W €AMHEHUS HAIMH, KOJUIEKTUBU3MA, TaT-
pHOTH3Ma, CIIPaBEIJIMBOCTH, TBOPUYECTBA, HA pACIPOCTPAHEHHWE CBEACHWH 00
HCTOPHH CTPAHBI, 0COOCHHO e¢ JOCTIKECHUH MOCIEeAHNX JIeT B pa3HBIX 00JIacTsX;
Ha CO3J]aHH€ COOTBETCTBYIOILETO YCTAHOBKAM MapTUX KOHTEHTa CETEBOTO Mpo-
crparctBa 1 CMU, ¢hopmupoBaHus T0BEpHI K HIM CO CTOPOHBI OOIIECTBa; CO3-
JTaHWE TTPOM3BEICHII NCKYCCTBA, OTBEYAIOIINX JTyXy BPEMEHH.

IMapTusi cTaBUT 3aJa4y aKTUBH3UPOBATH KYJBTYPHYIO pabOTy Takxke Ha
BHEIITHEM KOHTYpE, UCXOs U3 OOIIUX MICOJIOTUYECKUX M MPOIMAaraHIuCTCKUX
3ana4. B ycnoBusx ocnoxxHenus otHowmeHuid KHP ¢ psinom crpan 3anagHoro
MUpa UJET MOUCK HOBBIX MyTeH U METOMOB PaOOTHI JJIs PACIIMPEHUS BIUSHUA
KUTAWCKOW KYJNBTYPBI, YKPEIUICHMH MEXIYHAPOIHBIX KOMMYHHKAIIMOHHBIX
BO3MOYKHOCTEH C IETBhI0 CO3AaHMUS IIO3UTHBHOTO 0bmmKka Kuras B mupe.

Kuraiickas mponaranga oueHuBaer npeioxeHHyro Cu L3uHbIHHOM
KYJBTYPHYIO KOHIICTIIIUI0 KaK TEOpeTHYecKoe OO0OOIIEeHHEe MPaKTHYSCKOro
ombita KIIK mo pykoBoncTBy paboToii B 00JIaCTH KyNBTYPHI, KaK pa3BUTHE U
oboraiieHre MapKCUCTCKOW TEOPUH KyJIbTYpHI, KaK OJHY M3 COCTaBHBIX Yac-
Ted koHuenuuu Cu l[3MHBINMHA MO MOCTPOCHHIO COLMANIM3Ma C KUTalCKOH
creu(pUKO B KHOBYIO IIIOXY).
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Cankr-IleTepOyprekasi rocyiapcTBeHHast
XYH0KeCTBEHHO-TIPOMBIIIJIEHHAS AKAeMHS
um. AJL. lturanoa

IIpeogonenue Tpaauuun KudepnaHka
B pomaHe «MycopHblii npudoin» Ysusa rodauns

Annomayusa. XoTs pacuBeT TUTEpaTypbl KubepraHka npuiiencs Ha 1980-e
IT., @ CO3JaTeNy NPU3HAIN €r0 CHMBOJIMYECKYIO CMEpPTh yxke B Hadane 1990-x, ku-
Taiickue aBTopbl XXI B. BOCTIpHHSIN TPaJuLMIO JKAaHPA TOJ 3HAKOM «IOCT-» U
TBOPUYECKU OCMBICJIMIIM €r0 HacleAne B CBOMX npomsBeneHMsiX. OZHUM U3 BEHI-
JTAIOIIUXCST IPUMEPOB paboThl ¢ (TOCT)KUOEPIIAHKOM CTall POMaH COBPEMEHHOTO
kutaiickoro anracta Usns Lrodans «MycopHsiit mpuboiiy». B pamkax uccnemno-
BaHMs IPOBOJMTCS aHAIN3 JAHHOTO pOMaHa B KOHTEKCTe TpaHchopManuii skanpa.
Bcenen 3a amepukaHCKUME aBTOpaMy, UsHb MpobiIeMaTH3upyeT BOMPOCH! OXPaHBI
OKPYKaloIeH cpeabl M COIUATbHO-3KOHOMHUECKOTO PACCIIOCHHUS U ClleyeT (Gop-
myne «high tech — low life» B m306pakennn antmyTonudeckoro Oyaymero Ku-
Tas, CTPaJaloIiero OT MOCIENCTBHH dKolornieckoi karactpodsl. [lepconaxkn
«MycopHoro npudos» — «MyCOpHBIE JIIOANY, 3aHUMAIOIHecs yOOpKOH TOKCHY-
HBIX OTXOJOB JJIEKTPOHHON MPOMBIIUIEHHOCTH, — CTPaJaloT OT UyIOBHIIHON
SKCIUTyaTalliy W TTOJHUMAIOT BOCCTaHHE. BakHyro poib B pa3BepHYBIIEMCS! KOH-
(IMKTE UrpaeT «MycopHas AeByIIKa» Mumu, 3apakeHHass BUPYCOM «BCE3HAIOIIe-
rO CO3HaHU». B pe3ynbpraTe K1accoBoil BOMHBI OOIIECTBO MPUXOAUT K PSITy KOM-
MIPOMHCCHBIX pelIeHri B 00JaCTH 3KOJOTUH W MPHMEHEHHS] HOBBIX TEXHOJIOTHH.
Io3nTHBHBIN MoTeHIMAN (UHANTA TO3BOJSIET CIENATh BEIBOJ O MPEOJOJICHUH Tpa-
Jnun knbeprnanka B pomane Ysus Lrodans.

Kniwoueguvie cnosa: Ysnn Lrodans, MycopHsIif mprboii, Knbeprank.

Kseniya A. Vikhrova
St. Petersburg Stieglitz State Academy of Art and Design

Overcoming the cyberpunk tradition
in Chen Qiufan’s novel The Waste Tide

Abstract. Although cyberpunk literature flourished in the 1980s and its crea-
tors recognized its symbolic death in the early 1990s, Chinese authors of the twen-
ty-first century have embraced the genre's tradition in its “post-” stage and crea-
tively work with its legacy. An outstanding example of such work is The Waste
Tide, a novel by Chen Qiufang, a contemporary Chinese science fiction writer.
The study analyzes this novel in the context of the genre transformations. Follow-
ing American authors, Chen problematizes the issues of environmental protection
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and socio-economic stratification and follows the formula “high tech — low life”
in depicting the dystopian future of China suffering from the consequences of en-
vironmental disaster. The characters of The Waste Tide, ‘“waste people” who scav-
enge toxic electronic waste, suffer from horrendous exploitation and start a revolu-
tion. An important role in the unfolding conflict is played by Mimi, a “waste girl”
infected with the virus of “omniscient consciousness”. As a result of class warfare,
society comes to a number of compromise solutions in the field of ecology and in-
troduction of new technologies. The positive potential of the ending concludes that
Chen Qiufan overcomes the cyberpunk tradition in his novel.
Keywords: Chen Qiufan, The Waste Tide, cyberpunk.

Usnp rodans (M, pon. B 1981) — coBpemenHblit kuTaiickuii nuca-
Tenb-paHTacT M IMyONUIMCT, YbM TPOM3BENEHHS B >KaHpE «Hay4HO-(aHTa-
cTrdeckoro peannsma» [Liu 2021] oTMedeHb! JuTepaTypHBIMH Harpagamu 1
MEPEBCACHBI HA MHOTUEC A3BIKH. B cBoem TBOPYECTBE YnHb Ppa3BUBACT U IIPE-
0JI0JIeBaeT TpaguLuio KnOepraHka. [IpuMepoM TpaHcdopManuy CIy)XHUT €ro
poman «MycopHblit ipu6oiiy (il (Xyanuao), 2013), npobaeMaTusupyro-
IIIUHA BOTIPOCHI AKOJIOTHH U COIMAIbHO-3KOHOMHUYECKOT0 HEPaBEHCTRA.

XapakTepHo, 4TO «OTLDy KnOepnanka, nmossusmerocs B CLIIA B mocex-
Hell yeTBepTn XX B. B OTBET Ha PaJUKAIbHO MEHSIOIINECS YCIOBHSA OKpY-
Karollel peanbHOCTH, MPU3HAIM «CMEpPTh» IBHKEHHUS yxe B Hayasne 1990-x
[Shiner 1991]. IlomynsapHeId *xaHp cTaln pyOexoM HaydHO-(PaHTACTHIECKOH
napagiurMsl B IIOCTMOAEPHN3ME, HO HE TMEPeXnT KOMMEpPIHAIU3alid U Cce-
PUIHHOTO THPaXKMPOBAHMS BHEIIHMX aTPHOYTOB, YTPATHBIIMX HIEHHO-COIEp-
XKaTenbHbI (yHIaMeHT. CHMBOIMYECKAss CMEPTh TEUCHHUS CTana OTIHpPaBHOU
TOYKON JUIA JaidbHEHIIMX TpaHCHOpMalMi IOJ 3HAKOM «IOCT-»: 00pa3 po-
MaHTHUYECKOTO KHOEpHaHKOBCKOTO «KOBOOS», OCBaWBAIOIIETO MPOCTPAHCTBO
BUPTYQJILHOTO «(POHTHpa» M OTCTaWBAIOLIETO HJEH BCEOOIIEero AOCTyna K
uH(popManuy, nepenen B CONUaIbHO-KPUTHIECKYI0 MOJATbHOCTh 1 CMEHMIICS
(urypoit BUrninaHTe-nparMaruka.

Hcropwust kuraiickoil HaydHOH (aHTacTikK B XX B. IPOJEMOHCTPHPOBAa
BIIMSHUE 3HAYMTENIFHOTO KOJIMYECTBA BHENNUTEPATYpHbIX (pakTopoB. Vnen ku-
OepriaHka OBIIIM IMOIXBAaYeHBl KUTAHCKAMH aBTOPAMH YXK€ Ha CTaJHH IIOCT-»,
YTO HalIIO OTpakeHHe B 0cOOOM Pa3BUTHH JKaHpa B HMPOU3BEAECHHUIX KHUTail-
CKHUX aBTOPOB.

Cpenu TBOpuecTBa HOBOTO  IIOKOJIEHMS  KHUTAHCKMX  (paHTAacTOB
(mocr)kubepnankoBckre TekcTsl UsHst Lrodans BeimemnsroTcss oco0Ooi «peann-
CTUYHOCTBIO» M PE3KOM COLMAIIbHO-KPUTHYECKON HampaBleHHOCThIO. JleicT-
BHE ero poMaHa «MycopHbIi mpuboii» pasBopaunBaercs B Kurae Hemanexkoro
Oyaymiero rmocie 3KOJOTMYEeCKOW KaracTpodbl, B pe3yibTaTe KOTOPOH BO3-
HUKJ1a HeOOXOAMMOCTb B CO3JJaHMM KHOOPToB JUIsl ONACHOM paboTHl MO ycTpa-
HCHHUIO OTXOJ0B 3HeKTpOHHOﬁ MMPOMBIIIIICHHOCTH. Cepnﬂ OecueIoBEYHBIX
OTIBITOB TIPUBOJUT K MOSIBICHHIO «MYCOPHBIX JIFOAen», (akThdeckn pados,
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MPUHOCALIMX TUTAHTCKUE NOXOIbl CBOMM «HAHMMATelsiM». EIWHCTBEHHBIM
BBIXOJOM M3 KalHUTAIUCTHYECKOTrO y’Kaca dKCIUTyaTallud CTAaHOBHTCS KIacco-
Bas BoHa. BaxxHasg posib B KOH(JIMKTE OTBeAEHA LIEHTPAJIbHON reponHe —
MuyMu — «MyCOpPHOH JEBYILKE), 3apaKEHHON BUPYCOM «BCEBEAYIErO CO3HA-
HUS», U ee Bo3nmoOneHHoMy Yenro KaiimzyHy. B ¢uHame pomana repous,
BBITIOJTHUBILAS CBOE INpeJHa3HAuYeHHe, eBa He MOrnbaeT M JMIIAeTCsS CBEpX-
crioco6HocTel, Kalfi[3yH ocyIiecTBiIseT CUMBOJIIMYECKUI BO3BPAT K MpUpOAe U
TPaAWIOHHEIM IIEHHOCTSM, a pe()OpMHPOBAHHOE OOILECTBO OCO3HAET BaX-
HOCTb 3alUTHl OKPY’KaIoOIeH cpelbl U MepexoauT K Ooliee 3STHUHOMY BHE/Ipe-
HHIO HOBBIX T€XHOJIOTHM.

Takum obpazom, B pomane Usns L{fodans, ¢ 01HONM CTOPOHEI, aKLIEHTHPY-
eTcs BA)XHOCTh COLMAIBHO-3KOHOMHUYECKMX KOHQIMKTOB, YTO THIUYHO IS
noctkubepnanka. C Opyroil CTOpoHbl, (pUHAT MPOU3BEJeHUs 00IagaeT OnTH-
MHCTHYHBIM MOTEHLHAJIOM Oyiarogapsi oOILIeCTBEHHOMY KOMIIpOMHcCCY. DTO
TI03BOJISIET TOBOPHUTH O TPEONOJICHMH Hacienus kubOepranka B «MycopHOM
npudoey.
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Tao l[un
3abaiikajabCKuii roCcy1apcTBeHHbIl YHUBEPCUTET

O poJsM TPaIMIHMOHHON KYJIbTYpPbI
B coBpemeHHoM Kurae

AnnoTtanus. TpaaunuonHas KyJapTypa Kuras Gomnee cra jet siBisieTcss 00b-
€KTOM Hay4HbIX AucKyccuil. CeropHsi kutaiickue GuiIocodsl MBITAIOTCS HATH B
¢unocoduu Jlsn lllymuHa OTBET Ha BOMPOCH, KOTOPBIE OMPEAETSIOT (popMUpoBa-
HHUE KOHLETIMN «COBPEMEHHas KyJIbTypa ¢ KHTAaHCKOH crenudukony. AHamu3
MOKa3aJl, YT0 MpOOIEMBI ¥ BOTIPOCH PA3BUTHSI TPAJAUINOHHON KYIBbTYPbI, KOTOPBIE
paccMaTpuBalICh KUTaiickumu ¢uiaocopamu B Hadane XX Beka, HE TOTEPSUTH
CBOEW aKTyalbHOCTU M cerofHs. [IpobiaeMbl KyJIbTYpHOW HICHTUYHOCTH, MECTO
KHUTaCKOI KyJlbTypbl B MUPOBOM KyJIbTYPHOM Pa3BUTHUM, €€ COOTHOLLEHUE C 3a-
MaJHON KyJbTYpOW MPOAOIIKAIOT OBITH MPEAMETOM HcclefoBaHus. ['obanbHbIe
MIPOLIECCHl TOPOAUIN U HOBBIE BOIPOCHI, KOTOPBIE CTAHOBSTCS MPEAMETOM aHAJIM-
3a: MHTETpanys KyJbTyp W KyJbTYpHBIH KOH(DIMKT, KyJIbTYPHBIII MEHTAIUTET U
KyJIbTYpHOE B3aUMOJAEHCTBUE. bobllloe 3HAYEHUE B COBPEMEHHBIX UCCIIEI0BaHU-
SIX OTBOJJUTCSI BOIPOCAM COOTHOLIEHHS TPAJUIIIOHHOMN KyJIbTYPBI C 3KOHOMUKOH 1
nonuTukoi Kuras, kak ¢ B3aMMOOOYCIIOBIEHHBIMH C(hepaMy JKU3HU KHTAHCKOTO
obmectBa. Kak KynpTypa onpenensieT ypoBeHb SJKOHOMHIECKOTO Pa3BUTHSI, TaK U
HKOHOMMKA BIIMSET HAa €€ MHHOBALMH. TpaJuInOHHAs KyIbTypa, TpaHcHOpMUpy-
SICb, BEIXOJUT HA HOBbII YPOBEHb, KOTOPbI HEOTAEIUM OT MHHOBALIMOHHOIO pas-
BUTHS, Onarojapsi eqUHCTBY KyJbTYPHOH INPAKTHKH, PECYpCOB M MOTpeOHOCTEH
KHATaNHCKOTo 00IIecTBa.

Kniouessvie cnoea: xuraiickas TpaAMLMOHHAs KylIbTypa, TBOpYECKas TpaHC-
(opmanysi, THHOBAIMOHHOE Pa3BUTHE.

Gao Qing
Transbaikal State University

On the role of traditional culture in modern China

Abstract. The traditional culture of China has been the subject of scientific
debate for more than a hundred years. Today, Chinese philosophers are trying to
find in the philosophy of Liang Shumin the answer to the questions that determine
the formation of the concept of “modern culture with Chinese characteristics.” The
analysis showed that the problems and issues of the development of traditional cul-
ture, which were considered by Chinese philosophers at the beginning of the twen-
tieth century, have not lost their relevance today. Problems of cultural identity, the
place of Chinese culture in world cultural development, its relationship with West-
ern culture are still the subject of research. Global processes have also given rise to
new issues that become the subject of analysis: integration of cultures and cultural
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conflict, cultural mentality and cultural interaction. Great importance in modern
research is given to the relationship between traditional culture and the economy
and politics of China. These spheres of life in Chinese society are interdependent.
Just as culture determines the level of economic development, so does the econo-
my influence its innovation. Traditional culture, transforming, reaches a new level,
which is inseparable from innovative development, thanks to the unity of cultural
practices, resources and needs of Chinese society.

Keywords: Chinese traditional culture, creative transformation, innovative
development.

B Teuenwue cTa ner Mexay KUTaiickuMu ¢GuiaocodamMn BeAyTCs AUCKYCCHH
0 pOJM 3amagHoi KyJbTYphl B ()OPMHUPOBAHUM KHTAMCKOW, O PONU TpaaWLH-
OHHOM KHMTalCKO# KyJNbTYpbl B ()OPMUPOBAHUK MUPOBOH. AHANM3UPYS Mpea-
IIECTBYIOIME HMCCIEAOBAHMUS, YPOBEHb KyJIbTypHOro paszBuTtusa Kwuras, JIsH
[IymuH Buzaen B 3amagHOM KyJlbType ABa MOJOKHTEIBHBIX MOMEHTA: «HAyd-
HBI [yX» U «JEMOKpPAaTUYEeCKHH AyX», KOTOpble OTCYTCTBYIOT B KHMTaliCKOU
kyabType [ (JIan Llymun), 2006, 34]. [TosToMy, 1O €ro MHEHHIO, CTpa-
HBI, KOTOpBIE PUHUMAIOT BECTEPHU3ALNIO, MOTYT COXPAaHHUTh ce0s M YKPEIHUTh
HalMWIo, KTO He NMPUHHMMaeT — OKa3bIBAIOTCS IOJ] ee BlacTblo. BBons Takoe
MOHATHE KaK «OpHUEHTAIW3alMs» A MPOTHBOIOCTABIEHHS BECTEpPHU3ALUH,
OH HE COIIOCTaBIsIET W HE CPaBHMBAeT MX, a OTMedaeT, uTo Kutail, ABIAACH
POAVMHON OpHEHTAIN3MaMH, TaKkKe KaK U APYyrue, HaXOIUTCs MOoJ yTHETeHHEM
BecTepHM3aLuu [AEHAIE, 2006, 12]. JIan lymun Buaen oOIIy0 TeHAEHIMIO
KyJIbTYpHBIX M3MEHEHHH B OyayiieMm, KOTopas BbI3BaHA BIUSHHEM 3KOHOMH-
4eCKUX M3MEHEHHH, paciuuperreM cdepbl 1 MacIuTaboB MPOU3BOACTBA [ 2k
¥, 2006,150]. Ceroans kutaiickue ¢unaocodpbl BHOBL oOpamarorcs K JIsH
[ymuny. Ma Cso6uns u Jly Belimun otmeuast, uro JIsu llymun peanusyer
MPUHIOWI KyJIBTYPHOH HAMOHAJIBHOCTH M CTPEMJICHHE K HAIIMOHAIBHOMN KYyJIb-
TypHoi uHAMBUAYanbHOCTH [EH (Ma Cao6uns), Fifi LHA (JIy Beiimun), 2013,
c. 133—134], nenaroT BBIBOA, YTO OH BIEPBbIE BBEN KUTAWCKYIO KyJIbTYpY B
CUCTEMY MHUPOBOM, paccMaTpHBaJl €€ PaBHO3HAYHOW 3alaJHOM KyJbType, OIl-
penensisi, Ipx 3TOM, €€ YHUKaJIbHOCTb.

Ha npotsbkeHun Bcell ICTOPUH MHPOBOTO KYJIBTYPHOTO pa3BUTHS Onaro-
Japs B3aMMHOMY OOMEHY M MHTETrpalliiH, KyJIbTYPhl HE TOJBKO MPOLBETAIN H
Pa3BUBANNCH, y4ach APYyT y ApyTa, HO W, ONUPAsCh HA CHIbHBIE CTOPOHBI Jpy-
TOH, pOJBHUTralii cBoe pa3BuThe. Hu ogHa KyJbTypa HE MOXET COBEpILHUTH
Ka4yeCTBEHHBIN CKa4yoK 0e3 BO3IEWCTBUS, CTOJIKHOBEHHs, IepeceyeHns U co-
MyTCTBYIOLIEH MHTerpauuu. MHTEerpauus u mopoxkJaeMblil el KyJbTypHBII
KOH(MJIMKT CITIOCOOCTBOBAIN KYJIBTYPHOMY CKAuKy, CIIEICTBHEM KOTOPOTO OBI-
JI0 BO3PO’KAEHHME KyJIbTYpHOro MeHTaiuTera. OH obecreuynBal CTaHOBJIEHHE
OTKPBITOCTH ¥ TEPIUMOCTH K KOH(IIUKTaM W CTOJIKHOBEHHSM, TPHBOAS YKe
Ha HOBOM YPOBHE K KyJbTypHOI MHTerpanun u ooMeHy. CeromHs B yCIOBHIX
rJI00aIbHOTO TIpoliecca pedb WAeT O TPaAMIMOHHOW KyJNbType, KoTopas, WH-
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TErpUPYSICh C APYTUMH, COXPAHSS CBOK CaMOOBITHOCTb, HHHOBAIIMOHHO Pa3-
BUBAsICh, BIMBAETCS B MHPOBYIO.

KynbTypa, S)KOHOMMKA M MONNTHKA KuTas B3anMooGycnoBieHs! [ ffAx
(Xyan Hanscen), 2000, 05], mosTOMYy COBpeMEHHYIO IEHHOCTh TPAJAULINOHHON
KYJIBTYpBl HENb3sl MTHOpHMpOBath, VL% (Ifzan Yan), % (Jlaii MaoTan),
1997, 561], Tak Kak OHa, TBOPYECKH TPaHC(HOPMHUPYSICh, HHHOBALIMOHHO pa3-
suBaerca [HKHA'E (Wxan Mundy)]. TosToMy HEOOXOAMMO HCCIIENOBATh €€
3HAYEHHWE B KOHTEKCTE COBPEMEHHOMN KU3HH, OOBEIUHUB KyJIbTYPHYIO TPaK-
THKY, KyJbTypHBIE TOTPEOHOCTH C PECypCamu; TPOJABMIAThL MHHOBALUM, -
(EKTUBHO HCTIONB3Ys HOBBIE TEXHOJIOTMH. M TONBKO IiTyGOKas HHTETpaIus
TPaAMIHOHHON KyJIbTypbl BO BCE aCIEKTHI OOLIECTBEHHOrO MPOU3BOJICTBA W
JKU3HU TIOMOKET SKOHOMHYECKOMY U COLMAIBHOMY Pa3BUTHIO, KOTOPbIE 00ec-
IeYaT ee HMHHOBALMOHHOMY Pa3sBUTHIO HAJEKHYIO COLUATLHYIO MOIIEPKKY.

bubanorpaduyecknii cnucok
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E.B. I'onocosa
HukuTcknii 00TaHUYECKHH cag —
HanuonanbHbiii Hay4YHbIH HeHTp PAH

IIpo6aembl TpaHchopManuu BOCHIPUATHS
¥ CTPYKTYPBI KHTAHCKOT0 KJACCHYECKOro cana’

Annomavua. VICTOKM TpaJIMOHHOTO KUTAHCKOrO CaJOBOACTBA KaK BHIA
HCKYCCTBa JIe’)KaT BO BpeMEHaX XaHbCKOW M L3MHBCKON JUHACTUH, a CO BpPEMEH
MIpaBJICHUS] IWHACTHM TaH O KUTAaHCKOM CaIOBOJACTBE NMPUHATO TOBOPHUTH KaK O
npusHaHHoM Buze uckycctsa [Chinese classical gardens, 2002]. Beipabotannas 3a
MHOTHME BeKa TeopeTnueckas 0aza Oblia eJuHa AJs CafOBOACTBA, JUTEPATYpHI,
KHBOIICU U KAJUTUTrpaduu, KOTOpEIE Pa3BUBAINCH M COBEPLICHCTBOBAIKCH B TEC-
HOW B3aMMOCBA3U JIpyT ¢ ApyroMm. Kuraiickue kimaccuueckue cajbl CEBEpPHOTO U
I0)KHOTO THIIA AAaBHO NMPUOOPENTH M3BECTHOCTh KAK YHHMKAIbHBIE OOBEKTHI JaHA-
mapTHON apXUTEKTYphl, MHOTHE U3 HUX BKIMo4eHbl Criucok 060bekToB Beemupro-
ro Hacaemuss IOHECKO. Opnako, k koHiy mepBoii uetBeptu XXI Beka ueTko
MIPOCIIEKUBAIOTCS JIBE I'PYMIEI CEPhE3HBIX MPOOIeM, CBSI3aHHBIE ¢ W3MEHEHUSIMHU
KaK B CTPYKType UCTOPHUYECKOTO Caja, TaK U B €ro IeIOCTHOM Bocnpusatiu. OaHa
rpymma npooieM cBsi3aHa ¢ BKIIOYEHHEM B JIaHAWA(T caia CTPYKTYPHBIX dJIEMEH-
TOB, HE CBOMCTBEHHBIX KIACCHYECKOMY KHUTAHCKOMY cany (LIBETHHKH, Ta30HEL,
WHOpAMOHHBIE pacTeHUs), Ipyras — C OTCYTCTBHEM OTPAHWYEHMS KOJIMYECTBA
MOCETUTEJIeH, OTHOBPEMEHHO HAaXOSIIUXCSl HAa TEPPUTOPUH cana. B vacel akTus-
HOrO MOCELIEHUs] MOJHOCThIO HMCKIIOYAeTCd BO3MOXHOCTb OLECHUTH IPHUBIEKA-
TENBHOCTh OOBEKTA B CBSA3H C YTPATOM BCEX BU3YAIbHBIX CBS3€H KOMITO3HUIIMH.

Knrwouesvie cnosa: Kuraiickuil caj, NIaHUPOBKA, CTPYKTYPa, BOCIIPUSATHE.

Elena V. Golosova
Nikitsky Botanical Garden —
National Scientific Center of the Russian Academy of Sciences

Problems of transformation of perception
and structure of the Chinese garden

Abstract. The origins of traditional Chinese gardening as an art form refer to
the times of the Han and Jin dynasties, and since the reign of the Tang Dynasty,
Chinese gardening has been commonly referred to as a recognized art form [Chi-
nese classical gardens, 2002]. The theoretical basis developed over many centuries
was the same for gardening, literature, painting and calligraphy, which developed
and improved in close relationship with each other. Chinese classical gardens of

' PaGota BbIIONHEHA B pamkax rocynapctBeHnoro 3aganusi HBC-HHL] PAH no teme
Ne FNNS-2022—0007.
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the northern and southern types have long become famous as unique objects of
landscape architecture, many of them are included in the UNESCO World Herit-
age List. However, by the end of the first quarter of the XXI century, two groups
of serious problems are clearly visible, related to changes both in the structure of
the historical garden and in its holistic perception. One group of problems is relat-
ed to the inclusion of structural elements in the garden landscape that are not typi-
cal of a classical Chinese garden (flower beds, lawns, non—district plants), the
other is due to the lack of restriction on the number of visitors who are simultane-
ously in the garden. During the hours of active visiting, the opportunity to assess
the attractiveness of the object is completely excluded due to the loss of all visual
connections of the compositions.
Keywords: Chinese garden, layout, structure, perception.

Kuraiickuii kimaccuueckuii caji, Kak u Jito00i 00BEKT, BKIIOUYAIOIINHN ap-
XUTEKTYPHYIO W TPHPOJHYIO COCTABISIOIIYI0, CO BPEMEHEM IpeTepIrieBacT
orpeziesIeHHble N3MEHEHMS.

['maBHBIM HPUHIMIIOM IOCTPOEHUS KUTAWCKOTO cajga Bceraa Oblia HeoO-
XOJMUMOCTh CO3JaHUS TpeAeTbHON TapMOHHM MEXIY HPUPOAHBIM H PYKO-
TBOPHBIM JIaHIIA(QTOM, a MPOCTPAHCTBO (POPMUPOBATIOCH HA OCHOBE TITyOOKO
mpopaboTaHHON CHCTEMBbI B3aMMOJEWCTBHS OTIENbHBIX Tei3axeid u mensax-
HBIX KapTHH (TIPOTHUBOIIONIOKHEIE, CKBO3HEIE, Pa3IeIeHHBIE 1 T.1I.).

['maBHBIN KOHIENTYAIBHBINA MOIXO/ MPH CTPOUTEIHCTBE Cala 3aKIIF0YAIICa
B TOM, YTO OH JOJI)KCH OBITH MPUATHBIM IJIA TJia3 B mroboe BpeMmsA roga v npu
mo6oii morone [Zhang]. Ha 3To B 3HAYNTENHHON Mepe BIUSIIO KaK MacTEPCTBO
CaJIOBHUKA, TaK QrI0CO(CKIE B3I Ha KPAaCOTY MPUPOMEIL.

CoxpaHMBIIMECS 10 HAILIETO BPEMEHHW YacTHBIE calbl JOJIMHBI peKH SIHII-
36l, B Cywkoy W B APYTHX ropojax MpoBHHIMH L[3sHCY, OBLIM CO3MaHBI WM
pexoHcTpynpoBaHsl B iepuof XI-XIX Bekos. B Hux 10 94 % ucnons3yemsix
pactenuit — 3T0 MecTHas duopa [["omocosa, JIro 2023]. s cama pacteHus
0TOMpAJINCh B IEPBYIO OUYepelb 10 UX CUMBOJIMUYECKOMY 3HAUEHHIO, a JIeKopa-
THUBHAs IEHHOCTH OblTa BropuaHoil [Williams 1999].

AHanu3 )KM3HEHHBIX (JOPM pacTeHHWH KUTaHCKHX CaZoB BBIIBHI KOJMYe-
CTBEHHOC MPECUMYUICCTBO BUAOB JACPEBLEB UI'PAOLIUX POJIb MPOCTPAHCTBEH-
HOW JOMHHAHTHI, HaJ] KyCTApHUKAaMH W MHHAMAJbHOE MCIIOIB30BaHUE TPaBS-
HUCTBIX PAaCTEeHWH B HANTOYBEHHOM TOKpoBe. J[Js co3maHms mei3akHbIX Kap-
THH TPEANOYTEHHE OTABAIOCH OBICTPOPACTYIIIMM, BETBUCTHIM, TYCTO OOJIHCT-
BEHHBIM BHJaM. B OONBIIMHCTBE CiIydaeB IepeBbs, KaK OCHOBHAS JKU3HEHHAs
(hopma, cO31aI0T TONBKO MEPBHIA BEICOTHEIA SPYC M PENKO MPUCYTCTBYIOT BO
BTOPOM HapsIy ¢ KPYIMHBIMH KyCTapHHUKaMH. BakHas poib OTBeleHa pacTe-
HUSIM, COpa3MEpHBIM MO BBLICOTE yeloBeYecKoMmy pocTy (oT 1,5 mo 2,5 m).
HveHHO OHH (GOpPMUPOBANM BOCIPHUATHE OTACTBHBIX KAapTUH W yCHUIMBAJIH
apdexT odmmms u pa3zHooOpasus B cany. JlpeBecHble MHaHBI B camax Kwuras
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WCTIONB3YIOTCS, HO MOIMYJISIPHBIX BHIOB M0 — B OCHOBHOM COpTa U (hOPMBI
poJa TIINIIMHAS.

HO>HBIe cazibl B cBOeM OOJBIIMHCTBE MpeAHAa3HAYAINCh JUIsI HAXOXKASHUS
B HHMX HeOONbBIION rpynmsl Jroneil (cempn). EcTecTBeHHAs MOTpeOHOCTH YK-
PBITBCS OT MAISAIIETO COJHIIA JETOM W JOMYCK COTHEYHBIX Jy4el TOof KPOHEI
3UMOMH, TpUBEJa K XOPOIIO BBIBEPEHHOMY OajlaHCy BEYHO3ENEHBIX W JIMCTO-
MajJHBIX BHUIOB. BeuHO3eneHble KyCTapHUKHM BBICAKUBAINUCH TPAJUIIOHHO
BOJIN3M apXWTEKTYPHBIX MOCTPOCK IS CO3MAHUS PACTHTEIBHBIX KOMITO3HIINN
MOCTOSHHOTO TNepuoja jAekopatuBHocTH. IIpm Takoll mpocTpaHCTBEHHOU
CTPYKTYype caja MpaKTHUYECKH OTCYTCTBOBAJIHM I[BETOYHBIE PACTEHUS — IUIs
HUX IPOCTO HE OBLIO SKOJIOTHYECKON HUIIH.

KynbprypHas unrerpauus XX Beka mpuBesa K MOSBIACHUIO B KUTAMCKUX
cajax He TOJbKO OOIIMPHBIX Ta30HHBIX MPOCTPAHCTB, HO U SIPKUX KOBPOBBIX
I[BETHHKOB €BpOIeHCcKOoro Tuna. BkiroueHne MHOruX cajgoB B CHHCOK 00BEK-
toB Becemupnoro Hacneauss FOHECKO, caenano nx n3BeCTHBIMH, HO HE CMOT-
JIO 3aIlIUTUTH OT SBHBIX H3MECHEHUIA.

B HacTosmiee BpeMs MOTOKM NOCETUTENeH TaKoBBl, YTO 3a COTHSAMH JIIO-
el HaXOAAUIMMHCA Ha TEPPUTOPHUH, HEBO3MOXXHO OLEHHUTH HU CTPYKTYPY
caja, HU JpeBeCHBIE W KaMECHHBIE KOMITO3UIIMH, HEBO3MOXHO HACITAIUTHCS
TUIIMHOM, LIEJIECTOM JIHCThEB U )KypYaHHEM BOJBI, TaK BJJOXHOBEHHO OMHCHI-
BaeMBIMH MOATaMHU APeBHOCTH. OrpaHHMUYEHHs TOCTYTIa B Calbl, BHE 3aBHCHMO-
CTH OT TUIOTHOCTH JIFOJICKOTO TTOTOKA, TPAIUIINOHHO OTCYTCTBYET.

Hpyras mpo0OiieMa HCTOPHYECKHX CaloB — 3TO W3MEHEHHe O0BEeMHO-
MPOCTPAHCTBEHHOM CTPYKTYpPhl M BUJIOBOTO COCTaBa. B kiaccuueckom KuTai-
CKOM CaJy TOSBIIINCH HEeXapaKTepHBIE TA30HBI M [BETHUKH, YTO HE TOJIBKO
HU3MEHSET BOCIPUATHE Mel3a)XXHBIX KapTHH, pa3paO0TaHHBIX JPEBHUMH MacTe-
paMH, HO U SIBJISIETCS CBUAETENIECTBOM SIBHOTO U3MEHEHHsI COMKHYTOCTH 10JI0-
ra. IHBIMH cJI0BaMH — TIOSIBIJIACH Ta 3KOJIOTWYECKas HUIIA I CBETONIO0H-
BBIX 3JIaKOB M OJHOJICTHHX IIBETOYHO-JIEKOPATUBHBIX PACTEHHU, KOTOPOH HE
OBLIO IPaKTHYECKH J10 cepearHbl XX Beka.

Taxke MPOUCXOANT ecTecTBeHHAas! yOBIIb BEICOKOCTBOJIBHBIX CTapoOBO3pa-
CTHBIX JEpeBBhEeB-3AN(DHUKATOPOB, IPUBOIAIIAS K OCBETICHUIO TOATIOIOTOBOTO
MPOCTPAHCTBA; BOCCTAHOBUTh H3HAUANBHYIO CTPYKTypy B KOpPOTKOE BpeMs
HEBO3MOXKHO. OcTaeTcst HaleAThCs, YTO MOJ0OHOe COCTOSTHUE CaJ0B — JIHUILb
BPEMEHHBIN MePHOA, IPEAIIECTBYIOMNN TI00aTbHON PEKOHCTPYKIIH.

Bubéaunorpaguyeckuii cnucok
Tonocoea E.B., JIo Munvxao. Anani3 accoptuMenTa canoB Kurtas — 00BEKTOB

Bceemupnoro nacneaus FOHECKO // JlecoxossiictBeHHass nHdopmanus. 2023. Ne 3.
C. 129—139. Forestry information. 2023. Ne 3. P. 129—139.
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MI'Y um. M.B. JlomoHocOBa

Kuraiickas urpa I'o
Kak 3((peKTUBHBIN HHCTPYMEHT Pa3BUTHSA
CTPATErn4ecKoro MbIIJICHHUsI
MOJJUTHYECKOH H JeJI0BOI DJIUTBI

Annomayua. CTpeMUTENbHbBIE M3MEHEHHS] B COBPEMEHHOM MHPOTMOPSIKE
TpeOYIOT HOBBIX YMPABICHYECKUX KOMIIETCHIIUH Il JTOCTH)KEHHS BBICOKHX Ha-
LMOHANBHBIX 1enei. Kutait n306pen yHUKaIbHYI0 TEXHOIOTHIO 00y4YeHHs CTpaTe-
TMYeCKOMY MBbIIUIeHUIO depe3 urpy ['o. ['o — 3T0 sneranTHast MHTENIEKTyaTbHAS
Wrpa, JEMOHCTPHUpYIOIas HEBOOOpasuMyIo TIIyOMHY, CIOXKHOCTH M Oecrperie-
JICHTHYIO TOHKOCTb MBIIIIEHHS] HECMOTPSI HA MIPOCTHIE TTPaBUIIa.

O6yuenne vepe3 urpy ['o mo3BossieT He3aMeTHO TpaHC(HOPMHUPOBATH MPO-
TpaMMHBIH KOJ] CO3HAHMSI PAa3HOPOJHBIX SNUTHBIX TPyHI, o0ydas yNpaBIeHLEB
obmmeMy S3bIKy OOCYXIESHUs CIOXKHBIX TPoOJIieM M BBIPAOOTKH IOJTOCPOUHBIX
CTpaTerui.

3amasHas MOZENb YIPaBJICHHUS I0Ka3ana CBOI0 HECOCTOSTETbHOCTB: B JIOJITO-
CPOYHON MEPCHEKTHUBE BEAET K yCWICHHUIO SKOHOMHYECKOTO pa3phiBa M JOMUHHU-
POBAHUIO OJHMX 3a CUET APYTWX, YTO HE OTBEYAET MHTEpecaM pa3BUTHS MHpPa U
JIOCTHKEHHS OOIIUX 11eJiel uesioBeyecTBa.

TakuM oOpa3oM, Ienecoodpa3HO OOpaTHThCS K OMBITY BocToka M OCBOWUTH
TEXHOJIOTHIO 00ECTIeUeHHs! TOATOCPOTHOTO JHUAEPCTBA, OTKPHIBAIOIIETO BO3MOXK-
HOCTH CTUMYJIMPOBATh Pa3BUTHE SKOHOMHKH U IPYTHX CTPaH.

Kpome Toro, HecMOTpsl Ha yCHIMBAIOIIMICS «IIOBOPOT Ha BocToky, moTen-
Ml POCCUICKO-KUTACKOTO MapTHEPCTBA PACKPHIT HE B MONHOM Mepe, TaK Kak
1o HaOJIIOICHUSIM aBTOPA, MOJUTHIECKHH «alapMHU3M» MpPEBATUPYET Haj SKOHO-
MuueckuM peamn3MoM. Ilockonmbky [0 sBIsieTCss KITIOYOM K JIOTMKE TPHHSTHS
YIPaBIEHUYECKUX PEIICHUI MPEICTaBUTENSIMUA KUTACKON TOIUTHUYECKOH U JeJ0-
BOW 3JIUTHI, IMEHHO OCBOEHHE ['0 MOJKET MOMOYb POCCHHCKUM PYKOBOAMTENSM U
qumioMatam 3(p(eKTUBHO U 0E301MacHO BOCIOIB30BATHCS BO3MOXKHOCTSIMH CO-
TPy IHUYECTBA.

Kniouegvie cnoea: moBOpoT Ha BOCTOK, (uinocodust ynpasnenus Kwuras,
cTpareruueckas urpa "o, cTparermieckoe MBIIITIEHHE.
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Elena A. Danilova
MSU (Moscow State University)

The logic of governance decision-making
by representatives of the Chinese political and business elite
through the prism of the philosophy
of the Chinese strategic game of Go

Abstract. Rapid changes in the modern world order require new management
competencies to achieve national ambitious goals. China has invented a unique
technology for teaching strategic thinking through the game of Go. Go is an ele-
gant mind game that exhibits unimaginable depth, complexity, and unprecedented
subtlety of thinking despite its simple rules.

Learning through the game of Go allows you to quietly transform the pro-
gram code of consciousness of heterogeneous elite groups, teaching managers a
common language for discussing complex problems and developing long-term
strategies.

The Western model of management has proven its inconsistency: in the long
term it leads to increasing economic gaps and dominance of some at the expense
of others, which does not meet the interests of world development and achieving
the common goals of mankind.

Thus, it is advisable to turn to the experience of the East and master the tech-
nology of ensuring long-term leadership, which opens up opportunities to stimu-
late the development of the economy and other countries.

In addition, despite the increasing “turn to the East,” the potential of the Rus-
sian-Chinese partnership has not been fully realized, since, according to the au-
thor’s observations, political “alarmism” prevails over commercial realism. Since
Go is the key to the logic of management decisions made by representatives of the
Chinese political and business elite, mastering Go can help Russian leaders and
diplomats effectively and safely take advantage of cooperation opportunities.

Keywords: turn to the east, Chinese management philosophy, strategic game
of Go, strategic thinking.

B mocnannu ®@enepansHoMy coOpanuto 2024 roga [Ipesunent B.B. Ily-
THH MOCTABWJI BBICOKHE II€JIM B COIMATBHON U SKOHOMMUYECKOU chepax, KOTo-
pBIe TOIDKHEI 00eCTIeunTh JIHASPCTBO Poccuu B TI00ambHON KOHKYPEHIIMH Ha
rojsl Briepea. [loctaBineHHbIe 3a1a4u HE MOTYT OBITh PEIICHBI O¢3 TOBBIIICHHS
KayeCcTBa YyIpaBJICHUA I'OCYAapCTBECHHOTO alrmnapara U U3BMEHCHUS MBIIIJICHUA
Om3Heca, poJib KOTOPBIX 3HAYMTEIHHO BO3pPACTaeT B KOHTEKCTE 3ajgad IIo-
CTPOCHUS WHHOBAIMOHHOW HSKOHOMHKH ¥ JOCTH)KCHHS TEXHOJOTHUYECKOTO
CyBEepEeHUTETA.

B mpenpiaympye 3moxXu HCTOYHUKOM 00pa3oBaHus U SMUTH Poccum sB-
nsutes 3amaa. OmHAKO CerofHs 3amagHas UBIIIA3ANUS TePeKUBACT HICHHOE
0aHKPOTCTBO M HE MOXET MPEUIOKUTh aIeKBAaTHYI0 MOJIENb BOCIUTAHUS
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CUJIBHOM 3JUTHL. B TO e BpeMs Mbl BUAMM ONBIT BOCTOKA, KOTOPBIA AEMOH-
CTPHPYET MOZETH YIIPABIECHHS TOCYIapCTBOM W OOILIECTBOM, YCIHENIHO CyIIe-
CTBYIOIIIMEC BEKaMHU.

Bonpmoit Kurait Obi1 co3gaH B TpeTbeM Beke 0 H.3. Oxaromaps mosiBie-
HUIO KJacca yMpaBlIEHIEB-CTPATEroB, KOTOPbIE HE TOJBKO MPEIJIOKWIN A0JN-
TOCPOYHBIH TUIaH 00bEANHEHUs KYJIBTYPHO Pa3HOPOAHBIX TEPPUTOPHI B elH-
HO€ TOCyIapcTBO, HO M Pealn30BalId 3TOT CTPAaTErMYecKUid 3ambIcell, Ka3aB-
MIMicA HEBBITOJHUMEIM. B pesynbrare 31mra, COCOOHast MBICIUTH ITO-HOBO-
My, HHTerpupoBana Teppuropun Kutas, 4ro onpenenuno ero 1OMUHUPOBaHHE
B lOro-Bocrounoit A3uu Ha ThIcsiuy JieT. CoBpeMeHHast MoaepHu3anus KHP
TaK)Ke Hadyanack ¢ (POPMUPOBAHUS HOBOH JIUTHI, KOTOPAst 0Ka3ajaach CIIOCOOHA
MIePEOCMBICINTh 00pa3 OyIylIero u MepecTPOUTh OTCTalble WHCTUTYTHI IS
ocyuiecTBlieHHsT 3(Q(EKTUBHOTO pHIBKA Ha IO3MLUUH MHPOBOTO JHIepa B
XXI Beke.

WHcTpymMeHTOM 00pa30BaHMS SIIUTHI-TOKOMOTHBA, KOTOpasi OCYIECTBIS-
7a poekTHl Tpanchopmanun B Knutae, Sinonnn n Kopee, BbicTynana crpare-
rudeckas guiocodus, opopMmieHHass B BHAEe MHTENJIEKTYaJTbHOH MIPBbI
Ans npasurteneil — I'o. ['o — 3To anmeraHTHas MHTENIEKTyadbHas Urpa, Je-
MOHCTPHPYIOILasi HEBOOOPa3UMYI0 TIIyOWHY, CI0XXKHOCTb M OecIpelieJleHTHY IO
TOHKOCTb MBIIUIEHUS] HECMOTpPsI Ha MpocTele mpaBuia. Mrpa, nmpussaHHas yc-
TAHOBUTH B3aMMOCBSI3b MEXIY 00pa3oM, pa3yMOM H YHCIIOM, YTOOBI TOKa3aTh
Hao. JlTao — 3T0 He TOJBKO MyTh BceneHHOH, IyTh NMPHPOIEI, HO M 00pa3
KU3HU. ['0 MOXET MHTepHpeTHpOBaTh €CTECTBEHHBIM Mpoliecc Jaocu3Ma U3
OTHOILLICHUHA MEX[IY YeJIOBEYECTBOM, MOUIMHHOCTBIO M HEOOM, M 3TO HAealb-
Has MOJENb Ul MoJeNnupoBanus mupa. I'o — Bknag Kutas B MUPOBYIO KyJb-
Typy [N (Ukoysait), 2019].

OOyueHne cTpaTernieckoMy MBILIIEHUIO Yepe3 UIpy SIBISETCS YHHKallb-
HBIM n300peTeHneM BocToka, 4To MO3BOIMIO HE3aMETHO TPaHC(HOPMUPOBATH
MPOTPaMMHBIN KOJl CO3HAaHMs Pa3HOPOIHBIX JIMTHBIX I'PYI, 00ydas yrpas-
JIEHEB O0IeMy SI3bIKY O0CY)KAEHHsI CIIOXHBIX MPOOJieM M BBIPaOOTKH J1OJT0-
CPOYHBIX CTpaTETUi.

B nepuon cozpannsa CCCP posib TaKOro MHCTPYMEHTA ChITpalIv IIaXMaThl,
KOTOpBIE MOMOTJIM OBICTPO M 3(P(PEeKTUBHO BOCHHUTATh M3 HEOOPa30BAaHHBIX
IIPEICTaBUTENIE HU3IIUX COCIOBUH JOCTaTOYHOE YUCIO IPAMOTHBIX YIpaB-
JICHIEB, YMEIOINX IyMaTb O CIIOXHOM M moOexaars. OJHAKO MOAENb IIax-
MaTHOTO MBIIUIEHHS] HE OTBEYAET pealusiM COBPEMEHHOrO MHpa, B KOTOPOM
HET YeTKO OMpeNeTIeHHOro (pOHTA U ThUIa, KOMAHbI (POPMHUPYIOTCS MO CeTe-
BOMY, a HE MEPAPXUYECKOMY IPUHILMITY, & CTPATETMH CTAIM HENWHEHHBIMHU U
TpeOyIOT OT UCHONHUTENEH II100aIbHOTO BUACHHS U THOKMX PEeIICHNH.

Kpome Toro, B ycioBusx TpaHC(OpMaIMd MHPOBOTO Mopsiaka B 2022—
2024 rr. ¢opcupoBaHO HapallMBaeTcs SKOHOMUYECKAsh B3aMMOCBI3aHHOCTh
Poccun ¢ azmaTckuMu cTpaHaMH M OBOPOT HAa BOCTOK MEPECTAET UMETH TOJIb-
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Ko 0a30BBIE CTpaTeTHUECKHE OPHEHTHPHI, COMPOBOXKIAETCS M YCHIMUBAETCS
YCIIO’)KHEHHEM apXUTEKTYpHI IIerouek Jo0aBiIeHHOH ctomMocTH. OMHAKO TMo-
TEHIIMa MapTHEPCTBA PACKPHIT HE B MOJHON Mepe, Tak Kak Mo HaOJI0IeHUsIM
aBTOpA, MOJIUTHYECKUN «aJapMU3M» MPEBATUPYET HAJ SKOHOMMUECKHM pea-
JIU3MOM.

Takum o06pazoMm, oOpalieHHe K KHUTAHCKAM TEXHOJOTHSIM pPa3BUTHUSL
YOpaBJIC€HYECKOr0 MbIIIJICHUA TO3BOJIAIOT OJHOBPEMEHHO YCHUJIIUTHL PYKOBO-
JILIMe U CTPAaTernuecKre KOMIETEHIIMN OTEYECTBEHHOM 3JIUTHI, B TO K€ BpeMs,
CHATH CYEBEpHBIE OINACEHHs W CTUMYJMPOBATH PEAIN30BHIBATH CTpaTernye-
CKMI MOTEHLMall pocCUiicKo-KuTaiickoro naptépcerpa. [lonurnueckoe nuaep-
ctBo Kuras He mpeamnosnaraeT NpUHYXAECHHE CBOEH BOJIE WM JUIIEHUE OpY-
TUMH TOCYAapCTBaMH COOCTBEHHBIX BHITON. CTpaTermuecKhe MaTTepHBI KH-
TaCKOM JIOTMKM MCXOASAT M3 TOrO, YTO PAa3BUTHE OJHOTO TOCyJapcTBa He
TOJIBKO HE BIIEUET 3a COOOH OTCTaBaHWE APYTHX, HO CKOpee Jaxe Mpeanosara-
€T BO3MOKHOCTb aCHHXPOHHOIO Pa3BUTHUS BCEX.

OO0yuernne ['0 MOXXET TOMOYb POCCHHCKUM PYKOBOIUTEISIM, TUTLUIOMATAM
NpUHUMATh Oojiee OOOCHOBAaHHBIE W OOJyMaHHBIC DEIICHHUs, HMCIOJIh30BaTh
aCIEKThl UIPHl B FOCYJapCTBEHHOM YIPABIEHUHU U BO B3aumopeicteuu ¢ Ku-
TaeM U IPYTUMU rocyJapcTBaMu A3HH.

Bubauorpaguueckuii cnucox

[Mocnanue I[Npe3unenta Oenepansuomy Cobpanuto, 29 despans 2024 rona.

JA. BBUEIR G- e (BeL) SUERIBIEAFSE // YWkoy Boil. Mccnenosanue
npoucxoxaeHuss ['o u npoucxoxnenus KyiabTypbl [lunnsn (Jlynmans). 2019. URL:
https://oversea.cnki.net/kecms/detail/detail.aspx?dbcode=IPFD& filename=HZQY20191
0001013&dbname=IPFDLAST2021&uid=WEEVREcwSIJHSIdSdmVpbEs1 TVF3elZ5
STMvV3ZsbnRzZREhMNCIMAkF2WT0=$9A4hF Y AuvQ50bgVAGNKPCYcEjKens
W41QMovwHtwkF4VYPoHbKxJw!! ([/lata oopamenus: 19.07.2023)
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A.B. [Tviuenos
BypsTckuii rocyaapcTBeHHbIN YHUBEPCHTET
uMm. [{lop:xu banzaposa

«Kny06ok nporuBopeyuii» B TBopuectBe Jlunb FOiiTana:
KOH(YIHAHCTBO, A20CU3M U XPHCTHAHCTBO

Annomayusn. OnvH N3 caMbIX 3HaKOBBIX Tucateneit Kuras XX B., HOMUHAHT
Ha monydyenue HoOenesckoir mpemuu B 1975 r. 32 poman «MomeHTtsl B Ileku-
He» — Jlunp lO#TaH. YHHUKaNbHOW OCOOEHHOCTBIO €T0 JIMYHOCTH W TBOPUECTBA
CUYHTACTCS KKITYOOK MPOTHBOPEUHIA», CYTh KOTOPOTO CBOAUTCS K TOMY, UTO HEIb3s
CKa3aTh Yero-I1M00 OAHO3HAYHOTO HE TOJIBKO B IIAHE €r0 OTHOIIECHUS K KOH(YIH-
aHCTBY WM Ja0CHU3MY, HO @K€ HA TTTyOMHHOM YpPOBHE Y€JIOBEUECKOTO CO3HAHMS,
CBSI3aHHOTO C penuruei u Bepoil: xpuctuanut iu Jluus FOiTan unm Bce ke ryma-
HUCT?

TBopuectBo Jlnnp lOHTana npu3HaHo 3a pyOEKOM, OH SIBJISETCS aBTOPOM
Oecrcemiepa «Kuraiipl. Most ctpana u moit Hapoa» (1935 r.), — k Gonbliomy
COKaJICHHIO, TIOKa eIMHCTBEHHOM paboThl Mmucarelis, OmyOJMKoBaHHON B Poccun
(2010 r.) (B mepeBome H.A. CremiHeBa ¢ KUTaliCKOTO, OpUTWHA HAMKMCAH HA aHT-
JMHCKOM s13bIKe). beccropHo, TaHHOe M3/IaHue AJI0 HAavalo PYCCKOS3BIMHON BET-
BU OuHbC103 (TIMHBIOMTAHOBEIEHHUS), Tl TTOKA OTCYTCTBYIOT CEphE3HbBIE aKaJeMHU-
yeckue uccienobanus. Hactosimmii Tpy siBiseTcsa 4acTblO JUCCEPTALMOHHON pa-
0OTHI M onmpaeTcst Ha psa KHUT mucarens: «Myapocts Kondymusy», «Mynpocts
Jlao-u3bi» 1 «OT S3bIYHUKA K XPUCTHAHUHY.

Knrouegvie cnoea: Jlunp lOiiTan, kuTalickas autepaTypa, KOHQYIHAHCTBO,
Jla0CU3M, XPUCTUAHCTBO.

Alexander V. Dyshenov
Banzarov Buryat State University

“A Tangle of Contradictions” in Lin Yutang's works:
Confucianism, Taoism and Christianity

Abstract. One of the most iconic writers of China of the twentieth century, a
nominee for the Nobel Prize in 1975 for the novel “Moments in Beijing” — Lin
Yutang — a unique feature of his personality and work is considered a “tangle of
contradictions”, the essence of which boils down to the fact that it is impossible to
say something unambiguous not only in terms of his attitude to Confucianism or
Taoism, but even at the deep level of human consciousness associated with reli-
gion and faith: is Lin Yutang a Christian or is he still a humanist?

Lin Yutang's work is recognized abroad; he is the author of the bestseller
“Chinese. My country and my people” (1935), — unfortunately, so far, the only
work of the writer published in Russia (2010) (translated from Chinese by N. A.

201



Speshnev, the original was written in English). Undoubtedly, this publication gave
rise to the Russian-language branch of Linxue (Lin Yutang studies), where there is
still no serious academic research. This work is part of a dissertation and is based
on a number of books by the writer: “The Wisdom of Confucius”, “The Wisdom
of Lao Tze” and “From Pagan to Christian”.

Keywords: Lin Yutang, Chinese literature, Confucianism, Taoism, Christianity .

PazHocTopoHHss TBOpUeckas aearenabHocTh JInnpb FOiiTana (1895—1976),
B KOTOpOW ecTh (umocodckre 3cce, XyHI0KECTBCHHBIE POU3BENCHIS, TIepe-
BOJbI MaMSATHUKOB KUTAWCKOW TUTEpaTyphl HA aHTIMUCKUM S3BIK U MPOU3BE-
JIEHUH aHTJIIMMCKUX KIIACCUKOB HAa KUTAMCKUH, Me1aroruueckue Tpy.ibl, aHIJI0-
KUTaWCKUI CJIOBapb, CO3JaHUe MEPBOM MEYaTHONM MAIUMHKUA C KUTalCKUMH
uepornudaMu U Ip., IPUBJICKaeT BHAMAHHWE YYEHBIX W3 pa3HBIX OO0JIACTEN:
JTUTEPATyPOBEAUECKUX, JTMHTBUCTUYECKUX, KYJIbTYPOJOTUYECKUX, IMEJaroru-
YECKHX, PMIOCOPCKUX U T.I. B MCClenoBaHUAX €ro TBOPUYECTBA CYIIECTBYET
IIMPOKHUH CIIEKTp MpoOIeM, OJHAKO MHOTHE W3 HUX TaK WM WHAYe CTaIKHBa-
I0TCS C OJTHAM BBI30BOM, C PEIKOCTHOW OCOOEHHOCTHIO JU4HOCTH JIuHb FOH-
TaHa, KOTOpas ¢ €ro ke MoJadn ObUIa MPUHSTA B JUHLCI0 (TMHBIOMTaHOBEE-
HHUE) W Ha3BaHa «KIyOKOM MpoTHBOpeumit». JlaHHOe SBJIEHWE, 0 HPOHUH,
TaK)Ke 4acTo POXKJajo ero HeMOHMMaHue WK Jake HEraTHBHYIO KPUTHKY CO
CTOPOHBI COBPEMEHHMKOB, K UMCIy KOTOphIX oTHOocATcs: Jly Cunb, ['o Moxo,
Tsaup XaHb u 1p.

Ecnu roBopuTh 0 MHPOBO33PEHUECKON COCTaBISIONIEH MucaTens, CIy-
JKUBIIEH CBOEro pojia ABUTaTeleM TBOPYECKOW aKTUBHOCTH, «KIyOOK MPOTH-
BOpEYHi» TYT OCTaBISieT MHOXKECTBO OJBIX IISTEH, NMpHIaBas 3HAYMMOCTH
HCCIICIOBAHMSM YK€ (PHIIOCO(PCKON HANPABICHHOCTH: B IUHLCIOD TIO Cell IeHb
WJIYT CHOPBI O ero MpHUBEPKEHHOCTH K TOW WIIM MHOW (uiocodcekoii mkoe.
Cpenn kuTaiickux nutepaTypoBenoB (Ban WkaoumH u ap.) pacmpocTpaHeHO
MHEHHE, YTO €T0 MHPOBO33PEHUE B OOJBINE CTEIIEHHU MPOSIBIISET Ta0CCKHE MO-
THBBI, Y€MY MOJTBEPXKJIEHUEM MPUBOASATCS T€ WM UHBIE €ro «IpPOJA0CCKHE»
BBICKa3BIBaHU, (AKTHl U3 )KU3HHU, B Ty XKe OUepelib, B €ro TBOPUYECTBE MOKHO
HAWTH HeMallo U «KoH(pynHaHcKoroy. Pemurno3Has nosumus Jluae IOiitana B
JAHHBIX WCCIIEAOBAHIX, K YAWBICHHUIO, HE POXKIACT KAKUX-THOO OONBIINX
BOIIPOCOB, Ha Bepy MpPUHUMAs €ro BO3BpallleHHE B XPUCTHAHCTBO Ha CKIOHE
JIeT, OHAKO, ¢ OOTOCIIOBCKOW TOYKM 3pEeHHs, «KIyOOK MPOTHBOPEUHI» TYT
SBIISIET ce0s B TOpa3mo OOJNbIIeH CTeleH!, BO3MOXKHO, CKPBIBas B cebe MpHyu-
HY €ro napaioKcajibHOCTH, HETIOHATHYIO JJaXKe eMy CaMoMYy.

Hampumep, B pabote Jlunp IOiitana «OT s3bIYHUKA K XPUCTHAHUHY»
(1959 r.), KOTOPYIO aBTOP HA3BIBAET HTOTOM CBOWX AYXOBHBIX MCKaHWH, OKOH-
YaTeIbHBIM IUIOAOM ero (yHIaMEHTAIFHBIX Pa3MBIILUICHAN, «TaBaHBIO» MU-
POBO33pEHHUsI, BOCTIPUHATYIO JTUTEPATypPHBIM MHUPOM HCIIOBEAHUEM €T0 BEpPHI,
«KITyOOK MTPOTHBOPEUHID» MPOSBISIETCS B TOM, YTO Ha BCEM IIyTH MTOBECTBOBA-
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HUs, HAYMHAA OT JETCKOr0, HEOCO3HAHHOIO OMbITA XPHCTUAHCTBA, YEpe3 OT-
BEp)KEHHE €ro B CTYJEHUYECKHE TOJbl, MPHUBEPXKEHHOCTH T'yMaHHUCTUYECKHM
BO33PEHHSIM B 3PEJIOCTH C KPONOTIMBBIM M3yueHHEM pasHbIX ¢uiocoduit, 1o
OKOHYaTEJNbHOI0 BO3BpauleHus B LlepkoBb B Bo3pacTe 63-X €T, — YyBCTBY-
eTcsl He TOJBKO ITyOoyaiiliee IMOYTeHNE aBTOpa K «A3BIYECKUM» YUSHHAM, HO
Jla’ke B HEKOTOPOH CTENEeHM «JF000Bb» K HUM, HEBOJBHO POJK/Iasi COMHEHHS B
OPTOIOKCATBHOCTH XPUCTHAHCKUX BO33peHuid mozaHero Jlunp FO#Tana ¢ mo-
JO3PEHMSIMHU O BCE JK€ TYMaHUCTHYECKMX KOPHSIX €ro Bepbl BO XPHUCTA.

BrisaBuTh mpobiieMy «kiIyOKa MPOTHBOPEYH» B OTHOIIEHWH TPaAMLMOH-
HBIX KATANCKUX YUYEHMM, a TaK)Ke XPUCTUAHCTBA — LI€JIb HACTOALLETO MCCIIe-
JIOBaHMs, MPEeNNIPUHATAas Ha MaTepuaie npousBeneHuid nucarens «Kuraiuesl.
Mos ctpana u Mo#t Hapony, «Myapocts Kordymms», «Myapocts Jlao-11361»,
«OT A3pIYHMKA K XPUCTHAHUHY».

bubanorpaduyecknii cnucok:

Jlune IOiiman. Kuraiiuel. Mos ctpana u moit Hapoa [Kuaura] / nepes. H.A. Cne-
HeB. M.: Bocrounas nureparypa PAH, 2010.

Lin Yutang. From Pagan to Christian [Kuaura]. New York : Cleveland, World Pub-
lishing Company, 1959. [JTunp IOiitan. Ot s3prunnka k xpuctranuny // Heio-Mopk:
Kmusnenn, BecemupHast uznarensckas kommanus, 1959]. (Ha anrn. s13.)

Lin Yutang. Wisdom of Confucius [Kuura]. New York : Modern library, 1938.
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Lin Yutang. Wisdom of Laotse [Knura]. New York : Modern Library, 1948. [JIunb
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E.A. 3aguoosckan
Huctutyt Kutas un coppemennoii Asuu PAH,
BpsiHckuii rocygapcTBeHHbIH YHUBEPCUTET

Penurnoszubiii sanamadt npopunuun FOHbHAHB
M0 MaTepHaJaM IMHCKOI0 aa1b0oMa
u3 coOpanus Hayunoii 6udauorexun CIIOI'Y

Annomauyusa. Xpausumiics B Hayunoit 6ubnuorexe CII6I'Y ans6om o mpo-
BuHIMH FOHBHAHE ¢ mmdpom Xyl. F-25 (nepuon co3manust okono 1830—1840 rr.)
COJIEPXKUT 76 KapT MPOBUHIIMK U €e 00JIacTeil ¢ OMUCAHUSIMHU U KApTUHKAMH, OH
MpecieayeT 1ejb MO3HAKOMHUTE ¢ HCTOPUEH KaXK0i aMUHHUCTPATHUBHOMN €INHULIBI
U XapaKTEePHBIMA OCOOEHHOCTSIMU MECTHOCTH. [ToMHMO CBeeHHii 00 aIMHUHUCT-
paTUBHBIX MPeoOpa30BaHUIX, OCOOEHHOCTSIX ObITA W KOCTIOMA Pa3HBIX ITHHYE-
CKUX TPYII, YAWBUTEIbHBIX MPUPOJHBIX SIBJICHUSX aTbOOM COJEPIKHUT KpaTKue
YIIOMUHAHUS O PEJIMTHO3HBIX U KYJIbTOBBIX MPAKTHKAX KAK XaHHCKOTO, TAK U ab0-
PUI€HHOTO HACEJICHHUS TIPOBUHIIMK. B cTaThe OCBEIIEHBI TAKKE ACTIEKThI, KaK KOH-
(¢yumancTBO U 00pa3oBaHWE, MHOTOOOpa3We XPaMOBBIX MOCTPOEK B TOPOICKOM
MECTHOCTH, crieli(prKa MECTHOTO Oy /In3Ma 1 0ObIuan MECTHBIX HapoaoB. C 3mo-
xu MuH B psige roponoB FOHbHaHM cHOPMUPOBAIACH POCIONKA XaHBIEB ¢ KOH-
¢byumaHckuM o0pa3oBaHHEM, KOTOPbIE COBMECTHO ¢ Ha3HAYAEMbIMUA YHHOBHHUKAMHU
MPUHAMAJIK y9acTue B nounTaHud KOH(YIUs U OTKPHITHH MHOXECTBA yueOHBIX
3aBeicHUi. Kyl ¥ TOProBIBl COJIBI0 YYacTBOBAJIA B CIIOHCHPOBAHHUU Oy UIUCT-
CKHUX U JJAOCCKUX XPaMOB, HEKOTOPbIE MECTHBIE HAPO/IbI MOKIOHSIINCH By e, 4To
MOXET OBITh CBSI3aHO C HaclenueM rocyaapctB Hanpwkao (738—902) u Jlanmm
(937—1253).

Knrwuessie crosa: YOHbHAHD, UCTOYHHK, 310Xa [[uH, KOHyIMAaHCTBO, Oy -
TTU3M, HI3Y.

Ekaterina A. Zavidovskaya
Institute of China and Modern Asia RAS,
Bryansk State University

Religious Terrain of Yunnan Province
in the Qing Period Album from the Collection
of the Academic Library of St. Petersburg State University
(No. XylL.F-25)

Abstract. The hand-written Qing period album on Yunnan province from the
holdings of the Academic Library of the St. Petersburg State University (tentative
production period 1830—1840s, No. Xyl. F-25) contains 76 maps of Yunnan
province and its territories with textual descriptions and pictures. Apart from the
information on administrative reforms in each area, details on lifestyles and cloth-
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ing of the indigenes, peculiar scenic spots, the texts of the studied album briefly
mention various religious practices of both Han and local population. The paper
discusses such facets of the religious life of the Yunnanese society as Confucian-
ism and development of the educational institutions, diversity of temples devoted
to Three teachings (Confucianism, Buddhism, Daoism) in the urban areas of Yun-
nan, specifics of local Buddhism and ritual practices of the indigenes, Yizu in par-
ticular. Starting from the Ming period (1368—1644) a social stratum of the Con-
fucian educated elite has emerged in Han populated areas of the province, they ea-
gerly embarked on the venture of establishing various educational institutions and
venerating Confucius along with the local officials. Merchants and salt traders par-
ticipated in sponsoring Buddhism and Daoist temples, some local ethnic groups
were involved in Buddha worship, which may be seen as heritage of Buddhist tra-
ditions Nanzhao (738—902) and Dali states (937—1253).
Keywords: Yunnan, source, Qing period, Confucianism, Buddhism, Yizu.

B Boctounom otnene Hayunoii 6ubnuorekn CIIOIY xpaHsATCS JBa aib-
6oma o Haponax npoBuHIUU OHBEHAHE (Mdp Xyl. F-26, Xyl. F-25), eme ne
nepensnanublil anbooM Xyl. F-25 Bkimtouaer ogHy KapTy Bced NMPOBMHLNH, a
Takxe 75 KapT afMUHUCTPATUBHBIX €AWHUI] (OKPYTOB, obJacTeil, ye3moB) U ux
ommcanmii. X0Ts uccnenyemblit ansOom Xyl. F-25 cosnmaBancs mns toro, dro-
Obl &aThb TpejacTaBieHHe 00 aJIMHHUCTPAaTMBHOM ycTpoiicTBe IOHbHaHM, B
JAaHHOM HCCJIeI0OBAaHUHU MBI CTaBHUM I[ellb IPOAHAIM3UPOBATH MPSMBIE WA KOC-
BEHHBIE JaHHBIE O PETMTHO3HOM JIaHmadTe MPOBUHINH, OTPAKEHHOM B 3TOM
anpbome. MOKHO BBIACIHTH TEKCTOBYIO M BH3YaJIbHYI0 MH(POPMAIHMIO O Cie-
IYIOIMX acrmekTax: 1) ponb KoH(YIHAHCTBAa B JKM3HU colmyma HOHbHaHH;
2) XapakTep XpaMOBBIX MTOCTPOEK; 3) poJib U CIeHu(HUKa MECTHOTO OyIIn3Ma;
4) Me4eTH 1 BciIaM B peTHOHE.

1. Poanb koHdyuuancTpa B :xu3Hu counyma FOHbHaHM

OO6mmpHEIA Bompoc 0 KoH(pynuaHcTBe B FOHBHAHU CBS3aH C M3YUCHHEM
MIPOLIECCOB KYJBTYPHOH, MIEOJIOTHYECKON 1 TyXOBHOW MHTETPALlMN «BapBap-
CKOM OKpauHbD», Kakoi MCKOHHO siBisnack FOHBHAHB, B cUCTEMY yIpaBIeHUs
MMIIEPUH, MpeIoaraBilueil NprodIIeHe HEKUTaHCKOro HacelleHHsl K KOH(Y-
IIMAaHCKMM LIEHHOCTSIM M ITPaKTHKaM XH3HEHHOTO yCTpoicTBa (OT mpeamuca-
HUH K BHEITHEMY OOJIMKY 10 OpadHBIX M MOXOPOHHBIX O0PANOB). DTH acTIeKTHI
OTpa)keHBI B HCCIIelyeMOM allb0OMe JIMIIb WTpuxaMu. [Iponecc mocreneHHoi
3aMEHbI Ty3€MHBIX YHHOBHUKOB MPHUCHLIAEMBIMH 3 LEHTpa (2atimywonio i+
&% {it), ynopHas paboTa MO BHEAPEHMIO KOH(YIMAHCKMX HOPM MOBEIEHHMS
Cpe/ii MECTHOM IMpaBsILei MUTH aKTUBHO BeJlach BiacTaMu MuH u LluH, cie-
Iys IPUHIHILY «IpuderaTth K [KyJnbType Xya|csi, 4TOOBl H3MEHUTh BapBapoB-
w» (roncs 6anvu FHI 2 5 3). TocynapcTBo NpOBOMIIO 31€Ch CUCTEMY PETHCT-
panuy HaceJeHus 1 cOopa ¢ Hero HaJloroB, BHEAPSIIO FOCYAaPCTBEHHBIN PUTY-
al W KUTAaHCKYyl aJMHUHHCTpauuio. BcnenctBue MOIIHON HHOWIBTpauuu
XaHbCKOTo HacesneHus B KOHpHaHU copMupoBasiach Ipynna MECTHBIX oOpa-
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30BaHHBIX MY’K€il, TPOCIABUBLIMX IPOBHHLMIO MOYETHHIMA MECTaMH Ha Me-
CTHBIX ¥ TOCYIapCTBEHHBIX 9K3aMEHaX, 3aJI0’KUBIINX OCHOBY MECTHOM Tpaiu-
K KoHdynmanckoro obpazoanust [Ma Jianxiong 2013, 150—151]. Hexanb-
CKO€ HaceJeHHe K 3TUM 3K3aMeHaM JOIYIIEHO He ObLIO, T.0. 3TO OBIIN NMEH-
HO TIpeJicTaBUTeNN O0pa3OBaHHBIX XaHBbCKMX ceMel, mocenuBmrecss B FOHb-
HaHU.

2. Poab u cnenudguka MecTHOro 0yaausma

bynansm B FOHBHAHM OBIT pacmpocTpaHeH Kak Cpeau HEKOTOPHIX abopH-
TeHHBIX HApOJIOB, TaK M CpPelu XaHbCKOro HaceneHus. Mcropuuecku cpeau
THOETO-OMPMAHCKMX HApOJOB TPYIINbI #y3y OBITOBANN TeUeHHs OyAau3Ma
MaxasiHbl, a Cpelju TalCKUX HapoAoB camoro fora FOHpHaHM — Oynau3M Txe-
paBazgbl. B nenrpansHoit yacti FOHBHAHM Oyan3M cTal BaXXKHBIM KOMITOHEH-
TOM CHMBOJIMYECKOTO HAIOJHEHUS BIACTH BepXOB rocyaapcts HaHpwkao
(738—902) u lamm (937—1253). B Haupwkao HUPKYJIUPOBAIN TEKCTHI U30-
TepudecKoro OymmmsMa (vuysyr % 57%) Ha KATAHCKOM A3bIKE, MPUXOIMBIINE
n3 TaH, Ipy 3TOM B MKOHOTpa(uy COXPaHMUBILUXCS CKYJIBITYP BUIHO MHIMH-
ckoe BiIMAHUMM. B HaHpwkao mo3mHero nepuoja IMOJNYyYMJI Pa3BUTHE KyJbT
ABaJIOKHTEIIBApBl HANPABIEHMS aodoicas Kak MOKPOBHUTENS OCHOBATeNel mpa-
Bsitero qoma Hanpwkao, mpuineammi u3 coceqHux rocyaapers FOro-Boctou-
HoM Asun. Ocoboe MecTo B Oyin3me Jlann 3aHMMan KyJbT XKEHCKOTo Ooxe-
CTBAa, 3alIMTHULIEI Maxakansl, benoil crapuieil cecTpbl CBAIIEHHON HAOXHU-
ubl (Baiiyse wongot FGHEELD), npassmwmii poga dyass rocynapcrsa Jamu
nepess1 y Hanpuxao kynsT byansl Baiipouassl.

Bubauorpaduyeckuii cnucox

Ma Jianxiong. Re-creating Hui Identity and the charity network in the imperial ex-
tension from Ming to Qing in the Southwest Chinese frontier // Charities in the Non-
Western World: The Development and Regulation of Indigenous and Islamic Charities.
Rajeswary Ampalavanar Brown, Justin Pierce eds. Routledge, 2013. Pp. 147—170.
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E.A. Kucenega
O0bearHEHHDbIH HHCTUTYT BBICOKHUX
Temnepatyp PAH

XuMHu4YecKoe ucciaeIoBaHue
TPAAMIHOHHOI0 OKPAIIUBAHUS TKAHEH Y HAPOAHOCTH 1

Annomayua. Kurail sBiseTcsa MUPOBBIM JIMACPOM B IPOU3BOACTBE TEKCTHIISL
CaMBIX Pa3HBIX BHUOB U THUIOB, OCOOCHHO MHTEPECHBIM M BAaXXHBIM CTaHOBUTCS
M3y4eHHE UCTOPMM KUTAWCKUX XyNOKECTBEHHBIX TKAHEH, IJI MOHMMaHMS IpO-
LIECCOB PAa3BUTHS JAHHOTO BHUAA JEKOPATUBHO-IPHKIAJHOTO UCKYCCTBA KaK BHYT-
pH CTpaHbl, TaK U 3a ee mpejenamu. L{Bet kocTioMa uMen ocoboe 3HaueHUE B UC-
topuu Kuras. M3yuenue kpacuresneil 1 METO0B OKpalUMBAHUsI STHUYECKOM Ipyi-
bl 7 B NMPOBUHLMY XailHaHb MOJOXKWIO HAYaJI0 XUMHUYECKOMY HCCIIEAOBAHUIO
sTHOTrpaduueckoro oxpammBanus B Kurae. Kpacutenn ucnons3oBanuch B cOOT-
BETCTBUU C OINPEJCICHHbIMU MPAaBUWIAMM, JUI MOJSYUYECHUS PA3IMUYHBIX OTTEHKOB.
JlanpHelmuye uccaegoBaHus yIIydIIaloT IOHUMaHHe HEKOTOPBIX TEKCTUNBHBIX U3-
Jenuii, BKiItoudas Oonee MOJHOE NPEACTaBICHUE O BIaJENblaX, POJIU KpalleHHs B
COLMATEHOM U ITT00ATBHOM KOHTEKCTaX.

Knrouessie cnoea: MeTopl OKpalIMBaHUs, TEKCTHIIb, KDACUTEIH.

Elena A. Kiseleva
JIHT RAS

Chemical research of ethnographic dyeing
of fabrics in China among the Li people

Abstract. China is a world leader in the production of textiles of various types,
especially interesting and important is the study of the history of Chinese artistic
fabrics to understand the processes of development of this type of decorative and
applied art both within the country and abroad. The color of the costume had a
special significance in the history of China. The study of dyes and staining meth-
ods of the Li ethnic group in Hainan Province marked the beginning of a chemical
study of ethnographic staining in China. Dyes were used in accordance with cer-
tain rules to obtain various shades. Further research improves the understanding of
some textiles, including a more complete understanding of the owners, the role of
dyeing in social and global contexts.

Keywords: coloring methods, textiles, dyes.

XyZ[O)KeCTBCHHOG TKAQ4€CTBO — OJHO M3 Z[peBHeﬁH.[PIX pemMecel1, BIrsonee
Ha INMOHMMaHHWE IOCKOPATUBHO-INPUKIIAJHOIO MCKYCCTBA M CTAHOBJICHUSA HOBBIX
OPHAMCEHTAJIbHBIX (I)OpM Kuratickoe MPpOn3BOACTBO TKaHeH HACUMTBHIBACT THICS-
yenetus. CoriracHoO aApXeO0JIOrMYE€CKUM HaxoJdKaMm, KHTaﬁHLI OJOMAIlIHUIN TYTO-
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BOr0 LIENKONpAAa B TpeTbeM ThicadeneTun 10 H.3. Co II Beka mo H.3. XJIOHOK
pacnpoctpanmics B Kutae, a onekia U3 Hero craja MOBCeIHEBHOW. B aHTHuU-
HoM CpennzeMHoMopbe KuTaii Ha3piBamm “Seres”, 4To o3HadaeT miesk [MeHb-
mmkoBa 2007, 200]. [enk mpan Ha3BaHUe TOproBoMy ImyTH u3 Kuras B Epory.

B Kutae KyJnbTUBHpOBaM M XJIONKOBBIE KyNbTypbl, HaunHas c¢ III B.
JI0 H.3. 3a ThHICSIUY JIET OH INOCTENEHHO PAacHpOCTPaHWICS C IOro-3amaja Ha
octpoB XaiiHaHb U I'yancu, 3areM Ha I'yanayH, @yn3sHb U PETUOH JENBTHI
pexu Anuzel. Okono 1290 roga nerennapHas Xyan /laono npuBesna TeXHOJO-
THIO MTPOM3BOICTBA XJIOMYATOOYMaXXHOW TKaHM C OCTpoBa XalHaHb, MO3aNM-
CTBOBaB ee y HapojHocTu squ. Tak poauHa Xyan Jlaomo, CyHI3SH, KOTOPBIi
ceiyac siBJIsieTCS 4acTbio coBpeMeHHoro Illanxas, cTanma HEeHTpPOM IPOHU3BOA-
CTBa XJI0myaToOyMakHOH TKaHH B Kurae.

3a mocnenHee NeCSATHIETHE MM OKOJIO TOTO NMPOBOAMIOCH BCE OObIIe
UCCIIEIOBaHUN HMCTOPHUUYECKOTO M apXEoJOrMYeCKOro KMTalCKOro TEKCTHIIS C
TIOMOIIIBI0 XUMHYECKOTO aHaIn3a, HalpaBJIeHHOTO HA MIACHTH()UKAINIO MCTO-
pUYeCKHX KpacuTeled, pa3inieHre BUAOB KpacsIIUX PacTeHWH W IpeBapH-
TeNpHYI0 00paboTky kpacurenedt [Liu 2011, 1763—1770; Mouri 2012, 105—
113; Koperska 2023, 9427]. Ograko 3HaYeHHE HAXOAKH OBLIO Pa3pO3HEHHBIM
W HESCHBIM, TOCKOJBKY HE OBUIO MPOBEJEHO BCECTOPOHHErO MCCIIEAOBAHUS
KpacuTenei, UCMOIb3yeMbIX AJIS KUTaWCKOTrOo TEKCTHIISA, U He ObUIO IIMpPOKON
KapTHUHBI KpalleHus B apeBHeM Kwurae. [[ns Oosee MOTHOTO MOHUMAaHUS, He-
00XOMMO YCTAaHOBHUTH B3aMMOCBSA3b MEXKAY KPacHTENsIMH (BBIIBICHHBIMH Ha
OTHOCHTENEHO HeOOoJIbIIOM Habope 00pa3loB HCTOPUYECKOTO U apXeoyiornye-
CKOT'O TeKCTHJIA) M KOHTEKCTOM HCTOPHM KUTAaNHCKUX Kpacutenei. Llensio nan-
HOW paboThHI OBITO M3YYEeHHE XapaKTePHBIX XMMHYECKUX MpoQIiIei KpacuTe-
JIel, MCTI0Ib3YEeMbIX HapOIHOCTBIO Jit/, AJIsl HAJIe)KHOW MACHTH(UKAINY KUTai-
CKUX KpacuTenel ¢ MOMOILBI0 HayYHbIX HCCIEJOBAaHUH.

PacturenbHBIE KPACHTENH, WCIIOIb3YyEMbIe HAPOIHOCTBIO Jii, AaHATIOTHYHBI
KpacHTeIsIM, MCIIOJIb30BABIIMMCS B OCHOBHBIX TEKCTHIBHBIX LieHTpax Kuras Bo
BpeMeHa auHactuit MuH u LluH, ¢ ucHonb30BaHMEM TakMX Kpacureneil, Kak
calmaHoBoOe JepeBo, Kypkyma u mHaurogepa. bombloe cXoACTBO MEXIy pe-
3yNIbTaTaMM aHAIN3a OKPAIIEHHBIX 00pa3lloB, IPUTOTOBIEHHBIX C MCIONb30Ba-
HHMEM JTAJIOHHBIX KpacuTeneil M YNCTBIX XMMHUKATOB B JJa0OPaTOpHUH, pe3yiibTa-
TaMM aHaJlu3a 00pa3IoB, IPUTOTOBIEHHBIX MECTHBIMU KPAaCHIIBHBIMU 3aBOJIaMH
TPaZNIMOHHBIMHE CHOCOOAMH, OIIPaBIBIBACT MOATOTOBKY 3TaJOHHBIX OKpalleH-
HBIX 00pa3loB Ui M3YYEHMS OKPAIIEHHBIX O0pPas3lloB, MPOW3BENEHHBIX B TEK-
CTUJIIBHBIX MacTepckux. Kpome Toro, pe3yibTaT aHamu3a IEMOHCTPUpPYET IpH-
TOHOCTh TEKYILETO aHAINTHYECKOTO IPOTOKOJIA [UIS OKpAaIIeHHBIX 00pa3IoB
xJyonka. OTIANYNTENbHBIE KPAaCUTENH, HCIONIb3yeMble HAPOIHOCTBIO i, BKIIIO-
YaloT Y31aHbOUAHb, KOPY KalllTaHa, CKOPIYITy KalllTaHa U JpKaMOyJl, KOTOpBIE,
BEPOSITHO, 3aBUCIT OT MECTHOH NocTymHOCTH. OOHApyKeHHe dTHX KpacuTenen
Ha MICTOPHUYECKMX TKAHAX TIOMOTJIO OBl ONPENEINTh MECTa NX IIPOM3BOJICTBA.
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M.C. Koneouna
HpkyTcknii rocyiapcTBeHHbI YHUBEPCUTET

Koundopmusm u nporect B yauuHom uckyccrse KHP

Annomauus. B cratbe paccmarpuBaeTcs poiib GOpM yIMYHOTO UCKYCCTBA, B
YacTHOCTH rpapPuTH, KaKk crocoda BEIPAKEHUS TPAKIAHCKON MO3UINH B KOHTEK-
CTe aHaJIN3a COIMATIbHO-TTOIMTUIECKON CUCTEMBI PErHOHA. AKTYalTbHOCTh PabOThI
3aKIII0YaeTCs B TOM, 4TO JJaHHAs (hopMa MCKYCCTBA CIIOCOOHA BHICTYTNATh HE TOJb-
KO KaK CPEJICTBO CAaMOBBIPQKEHHsS XYJIOKHUKOB, HO U KaK BaXHBIH MHCTPYMEHT
JUTS. aHAJIM3a U UHTEPIIPETAIK PA3IMYHBIX ACTIEKTOB OOIIECTBEHHBIX OTHOUICHHIA
B coBpemeHHOoM KHP. CooTBercTBEeHHO, 1Lieib MCCAEA0BaHUS 3aKII0YaeTcs B yr-
yOJIeHNH TipeicTaBlIeHHus 00 YAMYHOM M300pa3UTENbHOM UCKYCCTBE KaK MOJMTH-
YEeCKOM M COLIMOKYIbTypHOM (eHomeHe. Ha ocHoBe ananm3a rpadGuTH-KymbTyphl
B Kutae ¢ mo3uiuu Takux sSBJIEHWIA, KaK KOHGOPMH3M H TPOTECT, OBLIO YCTaHOB-
JICHO, YTO CTPUT-apT B JJAHHOM PETHOHE MPOSBIISIETCS KaK HE3aBUCUMBIN TBOpUE-
CKUH TIPOEKT, KOMMEepUecKas WHUIMATHBA WM KaK CPEJCTBO BHIPAKEHUS KPUTH-
YeCKOil MBICTM B OTHOIICHWH OpraHOB BiacTH. Ha OCHOBe NaHHBIX aHann3a ObLT
C/IeTIaH BBIBOJI O BKHOCTH POJIH YJIMYHOTO UCKYCCTBA B KOHTEKCTE KyJIbTYPHBIX U
MOJTUTUYECKUX M3MEHEHUHU C yKa3aHWEM Ha CIOXHOCTH, C KOTOPBIMH CTaJKHBa-
FOTCS TIPE/ICTABUTEIN JACHCTBYIOIIECH BJIACTH MPU PETYIMPOBAHUU TaKUX (HopM ca-
MOBBIpa)XEHHs. [ TaBHOW MBICTIBIO CTaThU SIBISICTCS MJESI O TOM, YTO CTPUT-apT B
coBpeMeHHOM KwuTae CTaHOBHUTCSI BaKHBIM 3JIEMEHTOM COLIMOKYJIBTYPHOW JWHA-
MUKH, OTPKAMOIMM HIMPOKUA CHEKTP OOIIECTBEHHBIX OTHOIICHWUH WM COIMANb-
HBIX SIBJICHUH.

Knrwuessie cnosa: rpadduti, KOHPOPMU3M, IPOTECT, YIUIHOE UCKYCCTBO.

Maria S. Kolebina
Irkutsk State University

Conformism and protest in Chinese street art

Abstract. The article examines the role of street art forms, in particular graffi-
ti, as a way of expressing a civic position in the context of analyzing the socio-
political system of the region. The relevance of the work lies in the fact that this
art form is able to act not only as a means of self-expression of artists, but also as
an important tool for analyzing and interpreting various aspects of public relations
in modern China. Accordingly, the purpose of the study is to deepen the under-
standing of street art as a political and socio-cultural phenomenon. Based on the
analysis of graffiti culture in China from the perspective of such phenomena as
conformism and protest, it was found that street art in this region manifests itself
as an independent creative project, a commercial initiative or as a means of ex-
pressing critical thought towards authorities. Based on the analysis data, it was
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concluded that the importance of the role of street art in the context of cultural and
political issues.
Keywords: graftiti, conformity, protest, street art.

JuarsocTuka crmoco60oB u GopM BEIpaKEHHS OOIIECTBEHHOI'O MHEHHS OT-
HOCUTENIbHO COLMAIbHO-TIOJINTHUECKON CHUCTEMBI SIBJISETCS BaXKHOM Hccieno-
BaTeIbCKON 3ajjauell B KOHTEKCTe M3ydeHus peruona [JlecHukorckas, 2019].
OnHUM U3 cocOO0B BBIPAKEHMS TPAXKIAHCKON MO3MLUK ABIAETCA M300pas3u-
TEJIFHOE MCKYCCTBO, ITOCKOJBKY OHO MOXET BBICTYNATh KaK CPEACTBO MPOSB-
JIeHUs] COPMHUPOBAHHOTO KPUTHUYECKOTO MbInuteHus [Xibe3oBa, 2023]. I'pad-
(uTH — 3TO BUJ UCKYCCTBA, B KOTOPOM TaK)K€ MPOSIBIISIOTCSA XapaKTEPUCTUKU
MPOCTpaHCTBA B KUTalckoM noHuManuu [LlynyHoBa, 2014], Baxxuble ans pe-
THOHOJIOTHYECKOTO OCMBICIICHHS TIPOTECTa, KaK B MATKOM, TaK U B paJlKaib-
HoW (opmax [MBanoB, 2014]. Mbl monaraem, 4To aHaJINU3 UCKYCCTBA C TOUKU
3PEHUs TaKUX SBIEHUH, KaKk KOH(OOPMU3M U TPOTECT, CIIOCOOCTBYET yriayOiie-
HUIO 3HaHUI O CONMAILHO-TTOJIMTHYECKON CHCTEME PETHOHA, U B 3TOM MOXKHO
yOennThesl Ha IpUMeEpe COBPEMEHHOTO NCKYCCTBa, & MMeHHO rpadduTu.

Crput-apt 3apoauics B CIIIA B Hayane 1960-x rr. 1 BocnpuHUMalICs Kak
aKT TMPUYUHEHHSI MUMYIIeCTBeHHOTo yiiepba. I'paddutn O6bUTO TIpHU3HAHO WC-
KyCCTBOM, KOTJla TE€TH, He 00JIaJaBIINe 3CTETHYECKONH 3HAYMMOCTBIO, TPaHC-
(hopMHUPOBATTUCH B JKUBONKCHBIE WIUTIOCTPAIMH, CIIOCOOHBIE NMPUAATh OPHUTH-
HAIBHBIA W CTHIBHBIN AmW3aiiH. B Xome cBoero pasBuTus Trpaddurte, Kak u
nHbIe (POPMBI TBOPUYECTBA, CTAJO CPEICTBOM BBIPRKEHHS I'Pa’kKAaHCKOHM MO3H-
. B kuTalickoM yJIMYHOM MCKYyCCTBE MOMKHO 3aMETUTh MPOSIBIEHHS Kak
MPOTECTa, TaK 1 KOHPOPMHU3MA.

Hanbonee cuiibHO MPOTECT B KMTAMCKOM YJIMYHOM HCKYCCTBE BBIpaXKaeT-
Cs B CIELMAJBHBIX aJMUHUCTPATUBHBIX paiiOHaX, B KOTOPBIX HapaijelbHO
Pa3BUBAIINCH M €BPOIEHCKas M a3MaTCKasi KyJIbTYPbI BCIIEACTBUE KOJOHU3AIUH
B XIX B. OHUM M3 TakuX pailOHOB SBJSETCS ['OHKOHT, B KOTOPOM CTPUT-apT
CTaJl CpeACTBOM IMPOSIBIEHUS perMoHaIbHbIX HHTepecoB. Hanpumep, B 2014 1.
OOIIIeCTBEHHBII pe30HAHC BBI3BAJIM HAKIEHKH B METPO, COJepiKallie MPU3bIB
BEIGpocuTh “Benyto kuury” ([ 7 # Baiinuiy) — oduuuansHblii mpaBUTeNDb-
CTBEHHBIN TOKYMEHT, omyOnukoBaHHbI 10 urons 2014 r. B paMKax NOJTUTHKA
“OnHa ctpana — aBe cuctemsl” [Valjakka M, 2015]. Tem cambIM aBTOpHI BBI-
pa3win OOIIeCTBEHHOE HETOJJ0BaHWE, BBI3BAHHOE YCHUJIEHHEM OrpaHHYeHHS
JleMoKpaTthyeckux ycrpemiieHuil I'onkonra co cropoHsl KHP. B kauectBe
BTOPOrO MpHMepa MOXKHO MPUBECTH UCTOPUIO O 60pbOe KUTANUCKON XyI0KHH-
el Chin Tangerine ¢ nensypoii B 2011 r. Ona pa3mectuna rpadduta “Kto
Ooutcs At BaiiBas?” mo BceMy ropoay. AKT mpoTecTa OBIT CBsI3aH ¢ 3aJepxkKa-
HHEM XyAOKHHUKa-InuccuaeHTa Al BaiiBas 3a yKIOHEHHE OT yIiaThl HAJIOTOB,
OJTHAKO TOT (paKT, YTO €ro BBHITYCTHIHM C YCIOBUEM IPEKPAaTHTh BECTH OJOT B
conmanbHOW cetn “Twitter”, BRI3BaJ COMHEHHS OTHOCHUTENBHO MpPEIbSBICH-
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HBIX eMy ooBuHeHHH. Chin Tangerine ymanocs n3bexaTs Hakasanusa. HecMoT-
psl Ha TO, YTO 32 TAaKOTrO poja HapyIIeHWS MOTYT omTpadoBaTh, HEN3BECTHO
MPaKTHYECKU HHU OJJHOTO Cilyuas 3ajiepkaHus rpadGUTUCTOB MM NPUMEHEHHUS
B UX OTHOIICHUM CYIIECTBEHHBIX CaHKIWH. [IpinunHa 3aKirouaercst B TOM, 4TO
He BCerja JIeTKO YCTAaHOBUThH HApPYIINTENSI U CaMbIM ITPOCTHIM PEIIeHHEM IIpo-
OyieMBI SBJISI€TCSI YHUUTOXKEHHE CaMOro PUCYHKa MOCPEACTBOM €ro 3aKpallu-
BaHMs WJIM 3aKJIEUBaHUSI.

KondopmMusM B yIMYHOM HMCKyCcCTBE MPOSBIAETCS B PAacCIpOCTPaHEHUH
rpagduTH B CIENHMANBGHO OTBEAEHHBIX paifoHax, BHIOOpPE HETMOJMTHYECKUX
00pa3oB, KOMMEPUYECKHX MPOEKTaX M OpPraHW3allMi MEPOINPHATHH, CBA3aHHBIX
C KyJIbTypoil cTpuT-apTa. SIpkuM npuMepoM siBjisieTcs apT-paiion 798 (Kili¥
Jamansissl) B [leknne. B aToii 30He rpad¢utn geraabHO M HE MOIBEpraeTcs
yanuroxenuto [Valjakka M, 2011]. 3a roxasl CBOEro CymiecTBOBaHHs paiiOH
000raTHiICs Pa3INuHBIMU HN300paKEHUAMH M CTal My3€eM, NPHUBICKAIOIINM
TYPHCTOB M MECTHBIX XnTeneid. He MeHee MHTEPECHBIM MPUMEPOM SIBIAETCS
neatenbHocTh knana I'yanbunb (1%, anrn. Kwanyin clan). OcoGeHHOCTBIO
MX TBOPYECTBA SBJSETCSI MCIOJIb30BaHUE HEPOTTU(GHUKNA U BHU3YalbHBIX 3Je-
MEHTOB, TECHO CBA3aHHBIX C TPaAWLHUOHHOW KHTalCKOHN kuBomucho. IMomy-
JSIPHOCTB MX pabOT OTpakaeT ycrexX B mpolecce amanTtanuy rpapdut B Ku-
Taiickoil KynbType. KilaH aKTMBHO COTpYZHMYAN C TaKMMH 3apyOeKHBIMA
Opennamu, kak “Nike” u “HP”, cozmaBast yHUKaNbHBINA JH3aifH TPON3BOAUMON
npoxykiw [lezzi A, 2019]. OHr yyacTBOBaIIM B IPOEKTE IO OIaroyCTPORCTBY
ropoackoii cpensl B 2008 r., 4T0 MOATBEP’KAAET aKTUBHBIM MHTEpeC OpraHoB
BJIACTH K DPa3BUTHIO rpaQGUTH Kak OJHOM M3 KyJIbTYpHBIX COCTABISFOLIMX
peruoHa.

Takum oOpa3oM, MBI MOXXEM cClienaTh BBIBOJ O TOM, YTO IPOTECT B
ynnyHoM uckycctBe KHP nHambGonee vacTo mposiBisieTcst B CHElHMalIbHBIX
aJAMUHUCTPATUBHBIX paifoHaX M BBIPAXKAETCSI TOCPEACTBOM PACIPOCTPAHEHUS
rpa¢GUTH C 1ETbI0 KPUTHKHU ONpPEAETIeHHBIX METOJ0B PErHOHAIBHON TOJIH-
TUKW OpraHoB BiacTH. KoH(QOpPMH3M MpOSBIsETCs B HAIPABICHUH CTPHUT-
apTa B KOMMepYecKoe pyclio M pa3BUTHH IaHHOHN (OPMBI UCKYCCTBA B XyHO-
xecTBeHHOH ku3Hu KHP nocpenctBoM opraHu3aly TBOPUYECKUX MPOEKTOB
W MepomnpusTHi. BrimeonrcanHbsle mpuMepsl CBUIETEIBCTBYIOT O B3aUMO-
CBSI3M W B3aMMOBIUSHUM YJIMYHOTO MCKYCCTBA M MOJUTHKH: rpadduti mo-
KET BBICTYIIaTh HE TOJBKO KaK JMHAMHYHO pa3BHBarollascsa ¢popma TBOpUe-
CTBa, HO M KaK CPEACTBO OTPaKEHHs CYIIECTBYIOUINX PETHOHANBHBIX IMPO-
6nem Kuras B XXI B.
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Brernamckas Illkona npukiaaaHoi punocopun

Konuenuus «counajbHO BOBJIEYEHHOT0 Oy /IM3Ma)
BbeTHAMCKOro Mmonaxa Txutsa Hara Xana

Annomayusa. Criendukoii BETHAMCKOW KOHIENUIUH OyJau3Ma SBISIETCS
pa3BUTHE B €ro JIOHE TAKOTO HAMpAaBJICHUs] KaK «BOBIEUEHHBIH OYIN3M», Kak
«MEIUTAIMK B JNEUCTBUM», — TXWUCH-OYIUACKMH MOHAX MOJDKEH HEMmOCPEe/ICT-
BEHHO Y4acTBOBAaTh B PEIICHUH COBPEMEHHBIX KHM3HEHHBIX mpobieM. TxueH (Me-
JIUTaLUs ) — 3TO OCO3HAHUE TOTO, YTO MPOUCXONUT 37IeCh U ceituac. BoBneueHHbIIH
OyIIM3M TIOHMMAETCsl KaK MEIWTAIMK B peanbHOU ku3HU. [loaToMy nelicTBus,
HArpaBJIeHHbIE HA aKTMBHOE YYacTHE B PELICHHH PEaTbHbBIX )KH3HEHHBIX POOIIeM,
MTOMOIIb JIFO/ISIM, SIBIISIFOTCS TIEPBOOYEPENHBIME 3a00TaMU BOBJICYCHHOTO Oy IIH3-
Ma, a BOBCE He uiean OCBOOOKICHUs [0 MPUHIMITY OTAAICHHUS OT XKHU3HU. MOXKHO
MMOHWMATh BOBJICUCHHBIH OyIM3M Kak MPUMEHEHHWE O3apeHHU, MOTY4YEeHHBIX U3
yueHuid Byibl v U3 MeauTanuu, JUis OOJIETYeHusl CTpaJaHuil B 0OIIecTBe, B OK-
pyXkarolieil cpefie ¥ Ha MOJUTUYECKON apeHe. THIUYHBIM MPEICTaBUTEIEM 3TOTO
HaTpaBJIeHUs] BLETHAMCKOTO OyA13Ma B COBPEMEHHBIN MEpUO]] SBISETCS MOHAX
Txuth Har Xanb. B HacTOsImMX Te3ucax paccMaTpUBAOTCS KOHIICTIIHS BbETHAM-
ckoro MoHaxa Txuta Hsata XaHs «conuaabHO BOBIEYEHHOTO OyAM3Ma» U OCHOB-
HOE COJIEpP’KaHKe €T0 JIOTMAaTOB — «OCO3HAHHOCTBY.

Knrouegnvie cnosa: Mmenuranus, BOBICUCHHBIA OYAI13M, OCO3HAHHOCTH, BBET-
HaMCKHH Oy TH3M.

Le Thi Hong Phuong
Vietnam School of Applied Philosophy

Vietnamese monk Thich Nhat Hanh's concept
of “socially engaged Buddhism”

Abstract. The specificity of the Vietnamese concept of Buddhism is the de-
velopment in its bosom of such a direction as “Engaged Buddhism”, “meditation
in action” — a Thien Buddhist monk must directly participate in solving modern
life problems. Thien (meditation) is awareness of what is happening here and now.
Engaged Buddhism is understood as meditation in real life. Therefore, actions
aimed at active participation in solving real life problems, helping people, are the
primary concerns of involved Buddhism, and not at all the ideal of liberation on
the principle of distancing from life. Engaged Buddhism can be understood as the
application of insights gained from the teachings of the Buddha and from medita-
tion to alleviate suffering in society, the environment, and the political arena. A
typical representative of this direction of Vietnamese Buddhism in the modern pe-
riod is the monk Thich Nhat Hanh. These theses examine the concept of the Viet-
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namese monk Thich Nhat Hanh of “socially engaged Buddhism” and the main
content of its tenets — “mindfulness”.

Keywords: meditation, engaged Buddhism, mindfulness, Vietnamese Bud-
dhism.

Txurs Hat Xaub (BbetH. Thich Nhat Hanh, 1926—2022) — BbeTHaMcKHit
OyIIUICKUIT MOHAX, TIHCATENh, 03T, UCCIIEI0BATENb, OOIICCTBEHHEIN IeATelb
u Ooper 3a Mup [Mydans 2022]. OH Takxke SBISETCS YEIOBEKOM, KOTOPOTO
WCTOpUS MPU3HAIA TJIAaBHBIM BJIOXHOBUTEJIEM U CO3/1aTeNieM KOHIIETIIINH COLU-
anpHO BoBieueHHoro Oymmm3ma (Socially Engaged Buddhism), «ortom meto-
na ocosHanHoCcTH» (mindfulness) [Bryant Miranda 2022].

«BoBeueHuney o3Ha4aeT CTPEMHUTHCS M TOOPOBOJIBHO JIEHCTBOBATH B CO-
OTBETCTBUM C olnpeaeneHHoN nenpto. Txuth Hat XaHb cuntal, 4yTo «BOBiIEUe-
HUEM» SIBIIICTCS «MEOUTALUs NEHCTBHEM», O3HAYAroOIas, 4To OyIIuicKui
MOHaX JOJDKEH HEMOCPEICTBEHHO YYacTBOBAaTh B PEIIEHWU COBPEMEHHBIX
KHU3HEHHBIX MpobieM. Pa3bacHAS CyTh BOBICUSHHOTO OyAInU3Ma, OH TOBOPHI,
YTO «Koraa OOMOBI COpPACHIBAIOT Ha JKMUBBIX CYIIECTB, BEI HE MOXKETE CHAETH B
MoOHacThIpe. TXueH (MeAuTauus) — 3TO OCO3HAHHE TOro, YTO MPOUCXOMMUT,
MpUdeM HE TONBKO BHYTPH, HO W BOKPYT BAlllerO Tela W BAIINX YYBCTBY.
BrerHaMCKIMiT MOHAaX MOTYEPKUBAN, YTO «OyIOM3M JOIDKEH OBITH CBS3aH C
MOBCEIHEBHOM JKU3HBIO, C Balllel OOJIBI0 M OOJBIO TEX, KTO Bac OKpykaeT. Brl
JIOJDKHBI HAYYUTHCS TIOMOTAaTh MOCTPaaBiIeMy PeOCHKY, COXpaHss MPU 3TOM
OCO3HaHHOE JIbIXaHWe. BB JOIKHBI yIEepKUBATh ce0sl, YTOOBI HE MOTEPSITHCS B
neiictBuu. [leficTBHe MOMMKHO COMPOBOXKIAThcs Menmutanwmei» [Quan Nhu
2002, 12]. OCHOBHO#1 CMBICIT BOBJIEYEHHOTO OYA13Ma MOXKET TIOHUMATHCS KaK
WHTETpalysl MPaKTUKYIOMETo OyAIucTa B IIOBCEIHEBHYIO JKU3HB, €r0 aKTHB-
HOE ydYacTHe B MpobOiieMax oOIIecCTBEHHOH >XM3HH. BoBnedeHHBIN Oyamn3m
MPU3BIBACT JIIOJCH BCTATh C MOMYMIEK JUIS MEIUTALUU U MOMOYb Ipyrum. B
3TOM JK€ 3aKIIIOYAETCS WAes «BKIIOUEHHS B MHP» TPaIWINH BHETHAMCKOTO
Oynnusma [Temprano 2014, 261—274].

Bogrneuennsrnii Oyamusm, cornacHo Txute Hst XaHro, 3T0 Tak ke MpocTo
Oyaau3M, HO €ro BhICIIAs LIeNb U CTpeMJIeHHe, — JTO CIOKOWCTBUE YeoBeKa
[Malkin 2003]. OH roBOpHII, 4TO MPOCBETIICHNE TPUCYTCTBYET BCET/IA, OTO aKT
MEIUTAIlMA B pealbHOW XU3HH. NEHCTBUs, HalpaBJIeHHBIC HA aKTHBHOE ydYa-
CTHE B pPEIICHUH PeabHBIX KU3HEHHBIX MPoOJeM, OMOIIh JIOAIM B odecre-
YEHHWHU TIOKOSI U OJIaroroyiydydsi B MUPHOM MHPE SIBIISIOTCS IEPBOOYEPEIHBIMU
3a00TaMl BOBIIEUEHHOTO OyAmm3Ma, a BOBCE HE HIeal OCBOOOXICHHS IO
MPUHIUITY OTAANICHHUS OT KU3HU. Txuth HaT XaHp MOMYepKHYI, UTO «PETATH-
O3Has MpaKTUKa MOJKHA OBITh HANpaBlieHA Ha pa3pelieHue MpoOJieMbl CTpa-
NaHWA: CTpajaHWs BHYTPH Bac M CTpadaHMs BOKPYT Bac. Bce 3T crpamanms
CBsI3aHBI IPYT ¢ ApyroM. Eciu BEI yiineTe B rOpBI MPAKTUKOBATh B OJMHOYECT-
Be, Y Bac He OyJIeT IIaHCca Y3HATh THEB, PEBHOCTh W OTYAsIHHAE, KOTOPBIC TasITCS
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ry0oKo BHYTpH. BOT modemy BBI TOIDKHBI BCTPEUaThCS C APYTHMU JIIOIBMH,
YTOOBI HCITBITATH 3TH YyBCTBA. TakuM 00pa3oM, BEI y3HAETE MX U MOTMBITACTECH
YBUETh UX CYIIHOCTb. He MOHSAB KOpeHb CTpafaHuil (Kiell), He YBUAWIIb
IIyTH 10 KOHLA. BOT nmoyemy cTpasaHue Tak BaXKHO AJIs PEIMTMO3HON MPaKTU-
ku» [Txanp Tam 2019]. o Tex mop, noka JOAM €llle cTpaaarT, byaausm no-
npexHeMy TpeOyeT BoBiedeHHOCTH. [loatomy, mo mMHeHuto Txute Hat Xans,
BeCh OyIJM3M — 3TO BOBJICUEHHBIH Oyaau3M. Bynausm mo cBoeit mpupoje
HUKOT/Ia HE YCKOIIb3aeT OT JKMU3HU M «Ha MPOTsDKEHUH OoJiee YeM JBYX C IMOJIO-
BUHOW TBICSY JIET UCTOPHU OYAIU3M OBUT UCTOYHHUKOM >KU3HU, HATTOJHEHHOM
yenoBedecTBOM», — mucail oH [Txute Hat Xan 2017, 30]. B aTom cmbicie
MOKHO TTOHMMATh BOBJICYEHHBIH OyJAM3M KaK MPUMEHEHHE 03apeHuil, Mmoiy-
YeHHBIX W3 Y4eHuid Bymnel W w3 MemouTanuu, A OOJIeTdeHHs CTpaJaHuil B
o0lecTBe, B OKpy’Karolleld cpege W Ha MOJIUTHYECKOH apeHe. BOBIEUEHHBIN
Oyanu3M TpU3BaH COCAWHUTH JIMYHYIO MPAKTHKY MEAMTAINMH C TI00albHON
3TUKOM U COLMAIbHBIMU JeUCTBUAMU. «MeauTanus 03HauyaeT 0CO3HAHUE TOrO,
YTO MPOMCXOAUT B HACTOSALIMI MOMEHT — C BallUM TEJIOM, C BallUMH HMO-
LUSAMM, C BalllUM OKpy>xeHuem» [[xon Mainkus, 2003].

OcHOBHOE cofep)kaHHe IOTMaTOB BOBIIEYEHHOrO Oymam3Ma, COTIIaCHO
Txute Hsat XaHt0o, — 3TO0 «OCO3HAHHOCTEY» (CaHCKPHUT: samyak-smrti). Oco3-
HaHHOCTb — caMblif BaxHbII cTosn biaropogHoro BocsMepuuHoro mytu. Co-
riacHo Oynauiickoil (umocoduu, 0CO3HAHHOCTh — 3TO SICHOE TMOHUMaHUE
(Satisampajanna), moHOE 3HaHKE ceOs W BeIlel, 3HAHWE TOTO, YTO BO3HUKAET
B Ka)J[blii MOMEHT HACTOSILIET0, 3/1eCh U ceifuac. OCO3HaHHOCTh — 3TO 3HaHUE
(MyapocTh) TOTO, 4TO €CTh, YTO mpoucxonuT. Txute Har Xaue cumran, 4To
Bynna 3akimouaeTcst B MCKYyCCTBE OCO3HAHHOM >KM3HU B KaXKIblil €€ MOMEHT.
CUHTAJI, YTO MPAKTHKA OCO3HAHHOCTH IIOMOTAeT paclo3HaBaTh 0Ok U CTpaga-
HHEe ¥ npeoOpa3oBeiBaTh MX. «OCO3HAHHOCTH MOKA3bIBAET HAM, YTO IPOUCXO-
JIUT B HAlEM TeJjle, HalluX SMOLMAX, HalleM yme U B Mupe. binarogaps ocos-
HAaHHOCTH MBI MOKEM H30eKaTh NMPUYUHEHHs Bpena cebe u apyrum» [Txuth
Hsr Xanb 1990, 41], — roBopuit on. Oco3nanHocTs y Txutbh Hat Xaus — 3to
He MOJHBIN BO3BpAT K TPaAUIMOHHOMY OyAIuiickoMy OErcTBYy OT MOBCEIHEB-
HOM XM3HH, HAIIPOTHB, OHA 03HA4YaeT 3a00Ty, IOHMMAaHHE M COUYBCTBHE YeIO-
BEYECKHM CTpPaJaHUSIM, MOTHBHUPYET JIOJeH NelcTBOBAaTh, ABUraThCs BIEpE],
¥ 3TO €JUHCTBEHHBII OpueHTHp oco3HaHHOCTH. Punocodpus Txute Hiar Xaus
3aKJ04aeTcs B caenyrouem: « BoBie4eHHOCTb — 3TO peluuTeNbHble NeHCTBUSA
C CHIJIBHOM BOJIeH M BCeTJa OPHEeHTHUPOBAHHEIEC BIepen — B OyayIee: Kak Io-
€3], MAYIINH 1O penbcaM, KOTOPBIH MOXeT ABUraThcsi TOJBKO BIEped U He
MOXeT MoBepHyTh Ha3aa» [Quan Nhu 2002, 69].9to MoxHO O6bUT0 OBI Ha3BaThH
«MHPCKOH OCO3HAHHOCTBHIOY», IOTOMY YTO OHA BKJIFOYAET B cedst BcTpedy o0ma-
Ka, YJIUTKU U TSKEIOH MeXaHMYeCKON MAalllMHbI — UCTUHHOE AyXOBHOE NpH-
cyrctBue. [IpoOyxIeHuss — 3TO He NMPOCTO HW3MEHEHHE JIMYHOIO CO3HAHWSA
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YyelloBeKa, HO N3MEeHeHHe Macirada peopMaTOPCKOTO ABMIKEHHS MM PEBO-
JIFOLIH, MEHSIOIIEH TPaJANLIHIO.

Uro kacaeTcs IyTH MPAaKTUKH OCO3HAHHOCTH B BOBJIEUEHHOM OyJau3Me,
Txute Har XaHp mpemmaraer cieyromie KpuTepun: OyapTe cBOOOIHEBI; OT-
MycKaiTe 1 OyIbTe CIIOKOHHBI; My>KECTBEHHO BCTpEUaiTe TPYIHOCTH, CTpaaa-
HUS M OTK)KUTECh OT HacWiIMs. BoBleueHHBIH OyAIu3M IOIYEpPKHBAET, YTO
Oyxanuiickasi 0CO3HAHHOCTb, 3THKA U COLMANbHAS aKTUBHOCTh WHTETPUPOBAHBI
BO BCE aCMEKTHl MOBCETHEBHON )KM3HM KaK B MOHAIIECKHX, TAaK ¥ B MHUPCKHUX
obmmHax. VcnoBenyromue Oyanu3M paszensioT Bepy B TO, YTO OCO3HAHHOE
coLlMaNbHOE JefcTBUE corjiacyercs ¢ TPaIULMOHHBIMU MPEACTAaBICHUAMH O
OynnuicKol MpakTHKE M ee LeNAX, KOTOpPble 3aKII0Yal0TCs B TIOBCEMECTHOM
YMEHBILICHNHN CTPafaHui W MpoOYKIEHMH MOTeHnuana denoBeka. Oco3HaH-
HOCTb CUMTaeTcs KII04eBBIM (pakTopoM OOpBOBI co cTpeccoM, (hakTOpoM, dac-
TO BCTPEUAIOLIMMCS B )KU3HU COBPEMEHHBIX JIFO/IEH.

Borneuennsnii Oynnmsm Txute Har Xans knmaccupuimpyercss Kak det-
BepTas JIMHUA OyAnu3Ma, a He TXepaBaja, MaxasHa, BaJUkpasHa B opme «Ha-
BasiHbI», WIN «HOBas KojecHUIa» B Oyanusme. Maen Txute Har Xaus o Bo-
BJIEYEHHOM OyAIW3Me CO3Jai HOBYIO JIMHHWIO Oynanm3Ma Ha COBPEMEHHOM
3amane, KoTopas okasasia OoJbIIOe BIMSHHE HAa MPOrpeccHBHBIE M pedopma-
TOpPCKHE JBUKEHUS BO BCEM MUDE.
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KyJabTypHble 0CO0€HHOCTH KUTAMCKOr0 IKCNOPTHOrO (papdopa
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Cultural Exchanges and Differences
in Chinese Export Porcelains of the Ming
and Qing Dynasties: An Example of Mythological
and Religious Elements

Abstract. Chinese export porcelain of the Ming and Qing dynasties is one of
the important carriers of cultural exchange and integration. During the Ming and
Qing dynasties, Chinese porcelain was exported to Europe and other places, which
became one of the important mediums of cultural exchange between the East and
the West. In this process, myth and religious culture played an important role in
porcelain decoration, which not only reflected the communication and interaction
between Chinese and Western cultures, but also demonstrated the differences and
integration between the two cultures. The purpose of this paper is to explore the
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export porcelain of the Ming and Qing dynasties, to reveal the way different cul-
tures are embodied in porcelain and the cultural differences and integration they
reflect. Reveal the importance and role of export porcelain in the cultural and artis-
tic dissemination of the Ming and Qing dynasties.

Keywords: Ming and Qing export porcelain, cultural differences, cultural ex-
change.
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E.B. /Iaxoeuu
T'ocynapcTBeHHBII HHCTUTYT UCKYCCTBO3HAHUS

OCHOBHBbIE TUIIBI KOMIO3ULIHOHHOW OPraHN3alMy POCIIHCH
kuTaickoro gpappopa XVII—XVIII BB.

Annomayua. KoMIo3uIMoHHas OpraHu3alus pocucH Kutaiickoro dapdopa
OepeT Hauyajgo B crenu(UKe HAIMOHAIBHOW JKHBOMUCH 20Xyd, NEMOHCTPUPYET
TECHYIO CBSI3b C TEHACHLUSIMH Pa3BUTHS JKUBOMHMCHOTO MCKYCCTBA KOHKPETHOM
3TOXH U B TO XK€ BpeMs OIMpaeTcsl Ha MPHUKIIaHbIe (QYHKINH NPEIMETOB, OCOOEH-
HOCTH TEXHOJIOTUH M MaTeprana. KOMIMO3UIMOHHBIE TUTIBI OPraHU3aMN KUBOIH-
cu Ha (apdope pa3BUBaIOTCS B TeueHHe MHOTHX ctonetwid, 1 Kk X VII—XVIII BB.
MPOSIBIISIOT 3HAYUTEIBHBIN MPOrpecc B HACIEAOBAHUU U MPOJOIKEHUN KOMOWHA-
uii 6onee paHHUX 310X. KoMIo3unus nposiBisieT TECHYIO CBSI3b C HAIMOHATBHOMN
XYyJIOXKECTBEHHOW TpaIWIMeH, KyJIbTYpOM, 3CTETUKOM, punocodueid u penuruei
Kuras. Pocriucn dapdopa XVII—XVIII BB. oTimmyaet pa3BUTOCTh KOMITO3HIOH-
HOHW CTPYKTYpBI, BEICOKHI YPOBEHb MacTepcTBAa YHOPSAOUYECHHS U COUETaHHs Je-
KOpaTHBHBIX JJIEMEHTOB. B paccMaTprBaeMsblii mepro BpeMeHH KOMIIO3UIMOHHAS
opraHu3anus pocnucei GopMUPYeT MHOTOYPOBHEBYIO CHCTEMY, KOMIIOHEHTHI KO-
TOPOI HAaXOAATCS B CIOXHBIX OTHOUIEHHWSX M (YHKIMOHHMPYIOT 1O Creruduye-
CKUM 3aKOoHaM. BenencTeue pa3nudHbIX (GopManbHBIX orpaHudeHui (GaphopoBhIx
n3Aennii KOMIO3MIMOHHBIN MPOEKT POCIIMCH BBICTPanBaeTcs BechbMa IMOKO, MOA-
CTpamBasiCh MOJ pa3luyuHble TpeOOBaHMS (OPMBI M MPUHIMIIE AANbHEHIIeH dKc-
MO3WIMY TIpeaMeToB. B (okyce HacTosIIero uccienoBaHus — OCHOBHBIE THIIBI
KOMITO3UIIMOHHOM pocnucH kutaiickoro ¢apdopa XVII—XVIII Be. Llens — omn-
PeIennuTh M OXapaKTepHU30BaTh OCHOBHBIE THUIBI KOMIO3HUIMOHHOW OpraHM3aliu
pocmicu papdopa Kutas 0603Hau€HHOTO TIEpHO/a.

Knrouessie cnosa: hapdop; Kuraii; TUIIEL; KOMIO3HLHS; POCHIHCE.

Ekaterina Lyakhovich
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Main principles of compositional organization
in Chinese porcelain painting of the 17—18th centuries

Abstract. Compositional organization of Chinese paintings on porcelain orig-
inates in the specifics of national painting Guohua, demonstrates a close connec-
tion with the trends in the development of pictorial art of a particular historical pe-
riod and at the same time relies on the applied functions of items, features of tech-
nology and material. Compositional types of painting organization on porcelain
have been developing for many centuries, and by the 17—18" centuries have sig-
nificant progress in inheriting and continuing combinations of earlier eras. The
composition shows a close connection with the national artistic tradition, culture,
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aesthetics, philosophy and religion of China. Paintings on porcelain of the 17—
18™ centuries are distinguished by the development of the compositional structure,
a high level of skill in ordering and combining decorative elements. During the pe-
riod under consideration, the compositional organization of murals forms a multi-
level system, the components of which are in complex relationships and function
according to specific laws. Due to various formal limitations of porcelain products,
the compositional design of the painting is built very flexibly, adapting to various
requirements of the form and principles of further exposure of items. The focus of
the study is centered on the main types of the compositional organization of Chi-
nese paintings on porcelain of the 17—18™ centuries. Main goal of the study lies
in identification and description of the major types of paintings’ compositional
structure of Chinese porcelain of the designated period.
Keywords: porcelain, China, types; composition, painting.

Kommo3umust pocnucu MIOCKUX MPEIMETOB, MPEAHA3HAUYCHHBIX Ul 9KC-
MOHUPOBaHMS HA TOPU3OHTAIBHON MOBEPXHOCTH, PACHOaraeTcs B OJHON BU-
3yallbHOM IIOCKOCTH, T.€. €6 MOXKHO OXBaTHTh LIEIMKOM IOJ yIJIOM 0030pa
CBepXy (eciM TpeaMeT pacrloiaraeTcs TOPH3OHTAIBHO) WM TPsAMO (ecnn
MpeIMET pacroiaraeTcs BepTHKaIbHO). Ha BepTHKaNbHBIX M3AENMAX IOJ yT-
JI0M 0030pa KaK CBEpXY, TaK U MPsIMO MOXKHO YBHJETb JINIIb HEKOTOPYIO 4acTh
o0rmrero n3o0paxeHns. B cOOTBETCTBHM ¢ OCOOEHHOCTAMH OPraHU3aIlHUU POC-
mucu dapdopa XVII—XVIII BB. MOKHO BBIACIHUTH CIEAYIONIHE KOMIIO3HIH-
OHHBIE THIIBI.

1. KoMmo3uuus ¢ MHOTOKpPaTHBIMU MOBTOPEHUSAMH (HAarpOMOXKICHHSIMH)
3JIEMEHTOB uyHOeuu 2oymy 52 2

Komrmo3uiust ¢ MHOTOKpaTHO TOBTOPSIIOIIMMICS 3JI€MEHTaMH IMTPeAToa-
raeT, 4To B LIEHTPAJbHOM MECTE€ paclloylaraeTcsi OCHOBHOE HM300pa)KeHue, a
BOKPYT HEro MHOXXECTBOM CJIO€B HJIM YPOBHEH pa3BOpauMBAIOTCS IOIMOIHH-
TEeJIbHBIE OpHAMEHTABHBIE 3J€MEHTH. MaKCHMaIbHO KOJMYECTBO CIOEB —
IIeCTb-BOCEMb. BOKpYT KiltoueBOro (LEHTPAIbHOTr0) M300paskeHus1 BIIPaBO U
BJIEBO / BBEPX M BHHU3 BBICTPAMBAIOTCS PUTMHUYECKH OPTaHW30BaHHBIE Y30DHI B
BUJI€ [IBETOB, TPaB, OOJIAKOB WJIM BOJBI. TakWe y30pbl pa3BOPAYMBAIOTCA OT
LIEHTpPa, BpAILAIOTCS MM 3aKpy4YMBAIOTCS B CIHMpallb, OHW COOTBETCTBYIOT
KyJIbTYPHOH CUMBOJIMKE U CMBICIy OCHOBHOTO M300payKeHUs, IPU 3TOM MOTYT
00pa30BBIBATh C HUM SIBHBIE TOHAJBbHBIE KOHTpAcTHI [Croif 2003, 24—25].

2. PazBepHyTas KOMNO3ULMS uvicanvkatiuu 2oymy FEIF 70K

SIBHOE BIMsAHWE KUTAWCKOW KMBOIUCH 20Xya Ha pocnuch (papdopa mpo-
SBIIETCA B IIPUHIMIIAX OPraHU3aLUU Pa3BepHYTONH KOMIIO3UIINHN HA U3EIHAX.
N3obpaxenne, 3anatomee TeMy, pacnoiaraercs B Hanobojaee 3HaUMMOM MecCTe,
a BTOPOCTETEHHBIN y30p CTAaHOBHUTCS HEOTHEMJIEMOI YacThio OOIIel KOMITO-
3unuu. M300paxeHns, M0 UCHOJTHEHUIO HAallOMHHAIOLINE TeXHUKY 20X)Vd, T0-
MEIIAl0TCsl B CepPeAAnHE — Ha TYJOBO Ba3 WM KyBIIMHOB, B LEHTP Tapenok
win ONrfofen, a OpHAMEHTHl OIOSICHIBAIOT HMX WM paclojaraloTcst CBep-
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xy/cHU3y, crpaBa/cneBa. [1o kpasm, Ha TOPINBIIIKAX, TUIEYaX W3IENAN BBHIIOJ-
HSIOTCS TPaIWUIIMOHHBIE OPHAMEHTH B BHE CTHUIIN30BAHHBIX JINCTHEB W TPaB,
pacTuTeNbHble Y30pbl, OPHAMEHTHI U3 OPTOTOHAIBHBIX AJIEMEHTOB, MEAHIp U
JIpyTHe, MPOSBIIONINE OTHOIIEHHS TJIaBHOTO-BTOpOCTeneHHoro. OpraHusa-
Ul OCHOBHOTO M300pa’keHMsI M IOMOJHHUTEIBHOTO OpHAMEHTA JOJDKHA YUH-
TBIBaTh B3IVl CBEPXY BHU3 U B3] npsamo [1[33w, L3510 2008, 87—S88].

3. Komnosunus ¢ nonsamu xasizyanuiu 2oymy J1 3670

Komnosuuus ¢ nonamu xaieyanuiu 2oyny FIEEMIE («otkpeiBarommas
CBET») MpEeJIoaraeT OpraHu3alMio OAHOTO MM HECKOJIBKUX KIIIOUEBBIX M30-
OpakeHUIl B Mojie ¥ HEKOTOPBIH OpPHAMEHT 3a ero mpeaeiaMu, B pe3yjbTare
Yero co3gaercs BIleYaTIeHHe (OPMHPOBAaHUSA OKHA, a MPOCTPAHCTBO M300pa-
JKeHHS pasfelsieTcss Ha pasHble ypoBHH. B dapdope XVII—,-XVIII BB. mo-
700Hast KOMIO3HIMS BCTPEYaeTcs I0CTaTOYHO YacTo, KOKHa» T uyan — To-
JIsi — UMEIOT OKPYTIIYIO, KBaJIPaTHYIO WK poMOOBHIHYIO popmy, hopmy Bee-
pa MM KepaMU9IecKOTO OCKOJIKAa. XOTS OTAEIbHbIE O0BEKTHI MOTYT Ka3aThCA
pa3po3HEHHBIMH, BTOPOCTETICHHEIE IEKOPATHBHEIC 3JIEMEHTHI COCTUHSIOT MX B
€INHOE 1IeJI0e.

Urak, xynoxHuky no ¢apdopy kpaifHe BaKHO COTJIACOBATH JKUBOIIHCH C
(dhopmoii m3menus, y4ecTh NMpeqHa3HaueHue W cdepy MpUMEHEHUs, JOOUTHCS
€/IMHCTBA XYJO)KECTBEHHOW, MPHUKIATHON M JeKOPaTMBHOW COCTaBISIOIINX.
Opranmsysi IeKOpPaTUBHBIA OpHAaMEHT W KII0YeBOoe H300pa)keHHne, macrepa
XVII—XVIII BB. mo6uBaroTcs ux OanaHca MpPH BOCTIPHATHU C IFOOOTO yTia
W CTOPOHBI 0030pa. CTpeMsich K HaMBBICIIMM CTaHIapTaM JIPEeBHEKUTAHCKO-
T'O HCKYCCTBA: «II0Ka3aTh OOJBIIOE B MAJIOM M Majioe B OOJBIIOM, pealbHOe B
HepealbHOM M HepeanbHoe B peansHOM» [JImab 2010, 300], «miposBuTs Onm3-
KOe B JAJIeKOM, a B dacTu — 1enoe» [r 2000, 20] — oHm uzberaroT ¢par-
MEHTHPOBaHHOCTH M HECOTJIACOBAHHOCTH OCHOBHOTO M300paXEHHs M JIeKopa-
THUBHBIX 3JIEMEHTOB.
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IMonapku HacAeAHNKY PYCCKOTO MPecToJia
Huxousaw AjlekcaHapoOBUYY
oT kuTaiickoro ummnepartopa I'yancioii B 1895 u 1896 rogax

Annomayua. B cobpanmn Otaena Bocroka ['ocymapcrteennoro DpmwuTaxka
cpeay MpOU3BEACHUM MPUKIAAHOTO UCKyccTBa KuTas XpaHsrcs penuaiiuue uszie-
TSI O4€Hb BBICOKOTO KayecTBa paboThl IMIEPATOPCKIX MacTepckuX [lomHeOecHOM.

B teuenne XX Beka ux ucropus Obuta 3a0biTa. 3a MOCIETHUE TOMBI aBTOPY
CTaThbM yAAlIOCh HAalTM M aTpuOyTHUPOBATH MHOTHE IIEIEBPHI, BOCCTAHOBUTH MX
HCTOPUIO MOCTYTJICHUS B KOJUIEKIUIO Lapckoil ceMbH B 1890-x romax. B nanHoi
pabote OyIyT pacCMOTPEHBI HEKOTOPHIE MPOU3BEACHHS, KOTOPBIE SBISUINCH O(pH-
LUATbHBIMU MOIAPKAMH, TTOJHECEHHBIMU IiecapeBudy Hukonaro AnekcanapoBudy
OT KMTalCKOTr0 UMIIEpaTopa ¢ JIEBMU30M rojioB npasieHus [yaHcroii (1875—1908)
nByms UpesBbruaitieiMu [ToconsctBamu 1895 u 1896.

Knrouesvie cnoea: Pccusi, Hukonaii 11, Kuraii, umneparop ['yancioil. upes-
BblYaliHble ocosibeTBa KuTas, nonapku.

Maria L. Menshikova
The State Hermitage Museum

Gifts to Nikolai Alexandrovitch,
the Heir to the Russian Throne
from the Chinese Emperor Guangxu in 1895 and 1896

Abstract. The Oriental Department of the State Hermitage Museum still keeps
the masterpieces of the Chinese decorative arts made in the Imperial workshops of
the Celestial Empire.

During the 20" century their history was forgotten. In the last years the author
was able to trace and attribute some of the objects, reconstruct their history of ac-
quisition into the collection of the Tsars’ family in 1890s. This work focuses on
some item that happened to be the official gifts, presented to the Great Prince Ni-
kolai Alexandrovitch from the Chinese Emperor Guangxu (1875—1908) by two
Embassies Extraodinary in 1895 and 1896.

Keywords: Russia, China, Nikolas II, Guangxu Emperor, Chinese Ambassa-
dors Extraordinary, gifts.

Hooapku noconvcmea 1895 zooa 6o 2nase ¢ Ban Yoiwcuuynom

ITocne xonunnsl Anekcanapa 11 B Jlusaauu 20 oxTs6ps (1 Hos1Ops) 1894
roja mapckas ceMbs cooOmogana Tpayp. Koponamus Oputa OTIIOXKEHA: mecape-
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BnY Hukonail AnexkcaHapoBHY B30LIEN HA NMPECTO] HE Cpasy, a MOYTH 4yepe3
nonropa roxa. OxHako O6pakocoderanue nx Mmmneparopckux Bricouects Hu-
Konas AnekcaHapoBruda U Anekcanapsl @enopoBHbI cocTosuiochk 14 (25) Ho-
s6ps 1894 rona.

Vxe B koHle 1894 roga nanexuit Kutail mo npumepy Ipyrux rocyaapcTs
MIpUCIIall CBOE YpEe3BbIYaifHOE MOCOJIBCTBO B CBSA3H C JABYMS COOBITHSIMH: I1O
CIIydJaro BBIpaXKEHHUS cOO0JIEe3HOBAHUN 0 KOHUMHE UMmepaTopa Anekcanapa I11
W JJIs1 TIOJHECEHUsI TO3/paBleHnil B CBs3M ¢ bpakocouerannem mx Mwmmepa-
Topckux Benngects.

[MoconbeTBO MpUBE3NO ¢ COOOH JOporue MOIHOLIEHUS. MBI HaXOJUM
KpaTKoe ONMUCAHUE 3THX MOJAPKOB M Jake aBTO(MOTOTUIMIO HEKOTOPBIX W3
HUX BO «BcemupHoii utocTpaum» 3a 1895 roa'. ConocrapieHue pucyHKoOB
U TeKCTa B IyOJIMKAIMY IO3BOJIAET, XOTS U C TPYIOM — OINUCAHUA YCIOBHEIE,
CXeMaTHuHble, TOANNCH HE COOTBETCTBYIOT H300pa)keHMSAIM, — HaAWTH psfj
n3gennii. Hexoropsle n3 HUX BCe ke ObUIM aTprOyTHPOBAHEI B SPMHUTAKHOM U
JIpPYTHX My3e{HBIX COOpaHUSX B ITOCIEAHNE TOMBI.

CaMbIM 3HaYMMBIM ITPEAMETOM CPEAN MOAAPKOB OBLI «04eHb TOHKOH pado-
THI JK€3JT «JOOPBIX TOKeTaH!y, PECTABIIOMNI TP MeAanboHa 13 HedpuTa
C BBITPaBUPOBAHHBIMHM Ha HUX peJbe(HBIMH HAINUCAMH, CBS3aHHBIE 30JI0TOH
OIpaBOii B OJIHO 101061 CKHUIMETPA C 30JI0THIMH IIeTKOBBIMH KHCTAMI .

«Omadcepka y cmenvl padom ¢ yacamu. Bepxusaa nonka, smasicepka.

Hegpum u cnonoeas kocme.

DTO KUTAUCKUI K31 drcyu (8ce, umo nodicenaeuiv). CerogHs OH IKCIOHU-
pyetcst B Ocoboii knafioBoi My3es, B BUTPUHE ¢ KUTAaHCKUMH 30JIOTBIMH Jpa-
TOLEHHOCTSIMU. OH SIBISIETCS] CAaMBIM OOJBIINM W3 W3BECTHBIX KHTAHCKUX 30-
JIOTHIX JKe370B: ero Bec 1200 rpamm, n amuHa 60 cM (0e3 KuCTel), yKpalleH
OOJIBIIMMH BBIITYKIIBIMA OKPYTJIBIMA PE3HBIMH BCTAaBKaMH M3 CBETJIO-3€JIEHOTO
Hedpura. [lparoneHHble >Ke37Ibl TAKOTO BBICOKOTO YPOBHS OBLIO NPHHATO B
KwnTae naputs npaBuTensiM 1o ocoOBIM CIIydasM: Ha BOCXOXKAEHHE Ha IPecToll,
Ha MOJIHBIN IUKJI B 60 J1eT, Ha AeHb POXKICHHUS.

Cpeayn MOMHOIICHUH, MPUBE3EHHBIX MOCOJbCTBOM Ban WknuyHa ObLTn
elle ABa JKe3la J/CyU, BIPe3aHHBIH KaXIbIH U3 LENIOro KycKa TeMHO-3€I€HOTO
Hedpwura.

Ceifyac oHH OOHapYXeHbI B TPUTOPOIAHBIX My3€esX.

Hpyrue nparoueHHble n3fenus — 3To «BecbMa M3SIIIHBI ABa CTONOBBIX
npudopa B GyTisipax: 30JI0ThIE MAIOYKH, CIyXaIlne IS €Ibl, MUHHATIOpPHBIE
Yaleyky M JoXKeukny. [1aouky U «BHUII0YKa» BBIPE3aHbl U3 CIIOHOBOW KOCTH
Y OTIPABIICHBI B 30J10TO.

cheMupHaﬂ wmoctpanus. CI16.: u3n. Da. u [T'onme. 1895. Ne 1361. C. 172, 209.
K cosxasieHuo, apXUBHbIE JOKYMEHTBI C OMHCHIO BCeX MOJAPKOB MOKa He 0OHAPYIKEHBI.

? MenbimkoBa M. JI. Kuraiickuii xesn xyu u3 3010Ta u Hedputa. // FOBenupHbIid
coopHuk. ['ocynapcrennsiii Dpmurax. 2019. C. 172—177.
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OCo0eHHO COBPEMEHHHKHM OTMEYalN «POCKOLIHBIE W3IETHsA W3 Iepero-
pomuaroi smManu cloisonné, BBITONHEHHBIE B SIPKUX I[BETaX, OTJIMYABIIHECS
BEJIMKOJICTTHOM paboToi». UyioM coXpaHUBILAsICS U HaredyaTaHHas aBTo(OTO-
THINSA JAIOT HAaM HEKOTOPOE TpeICTaBIeHHe 00 ITUX MoJapKax.

B uncne nmopHoumeHui, npuBe3eHHbIX BaH UYXKMuyHOM «ImepBoe MeECTO,
0e3yCIIOBHO, 3aHUMAIOT JIBE OrPOMHBIE Basbl (okoio 1 Y2 apmma= ok. 105 cm?
M.M.), npezcraBinsoine peaxkuii oopasunk email cloisonné n Gonbmmx pas-
MepoB. Basbl 3T ocTaBieHs! Ha pe3Hble Ta0ypeThl YEPHOTO JIepeBay.

B cooTBeTcTBHM C MPOTOKOJIOM KUTalcKas Aeneralnys COBEpIINIa BO3JIO-
’KeHHe cepeOpsIHOro BeHKa PyCCKOM paboThl Ha KNTaWCKOW (DUTYpHOMH MOJyII-
K€ 30JIOTHCTOTO IeJIKa C KHCTAMH (BMECTE C 30JIOTHIM Jke3nioMm -? M.M.) Ha
Mormry umnepaTtopa Anekcanapa III B IlerpomaioBckoM cobope.

30J10TOH kKe311 ¥ APYTHe MOAapKH OPHUIUATBHO TOAHECTH OyIyleMy M-
neparopy. Yacts m3nenuit yxe B 1895 roxy Oblina nepenana B 3UMHHIA TBOPEII,
¥ OHM HaXOAWJINCH «B COOCTBEHHOH kBapTmpe» Hmuxomas AnekcaHmpoBuda u
Anexcanapsl @eqopoBHbI, pacnojarablieiics B AqMupanTeiickoil yactu 3uM-
HEro JBOpIia, Ha BTOPOM dTaxe y CalTBIKOBCKOW JIECTHHULIBI. JTO pelleHue
TpHHMMANIa caMa [apcTBeHHas yeTa'.

Hparouennsiii xxe3n noctynui B 1938 rogy B Otaen Boctoka Dpmutaxa,
HO IOJICTaBKa MaJICaHIPOBOTO JepeBa, O0TsHyTas MaTeprell U ¢ ueporiauda-
MH, IT0Ka 4To He oOHapykeHa. Ham ynanoce HaliTH Takke mpubop Ui easl U3
30JI0Ta M CIIOHOBOI KOCTH, []Ba 3KpaHa ¢ pelbe(HBIMHA HAKIAAKAMU U3 PE3HO-
r0 KaMHS M KOCTH, XOTs 1 0e3 NoacTaBoK. BennkonenHo paboThl [Be napHble
Yaly ¢ APaKOHAMH IMeperopoAadaTodl dMald TaKKe OKa3alhch B DpMHUTaXe.
HexoTtopble 5KCHOHATHI MPOCIEKUBAIOTCS B IPYTUX KOJUIEKIHAX, HO MHOTHE
IpeIMEeTHI OBbUTH OE3BO3BPATHO YTPaueHBL.

Ilooapku noconvcmea 1896 2o0a 60 2naee c Jlu Xynusxcanom

Crnenytolee 3HaUMUTENbHOE MOCTYIUIEHHE KUTAWCKUX M APYTUX BOCTOU-
HBIX 9KCIIOHATOB CBsA3aHO ¢ KopoHanuei Hukonas II B mae 1896 roxa.

B 1896 r. B Poccuro ¢ nmo3apaBineHusMH o ciayyaro kopoHauuu E.M.B.
Hukonas II npubsuin npeacTtaBUTeny pa3HbIX rocynapctB. Cpeau HUX Bblje-
Jij1ach rpy1mma moneﬁ B CTPAHHBIX XEJITO-KOPUYHEBBIX OJCKIaX, HIIAMNMax C
[IApUKaMHA W ITHYPKaMH, HEOOBIYHON «BOCTOYHOI» BHEIIHOCTH. JTO OBLIO
cnenyroniee noconbcTBo n3 Kutas ot ummneparopa I'yancroil. Ero Bosrnasmusin
Upe3BbIuaifHblil MOJTHOMOYHBI nocon JIu XyH‘I)KaHZ. IToconbcTBO mMpecneno-
BaJIO Pa3HbIE LENN: KpOMe NO3ApaBlIeHus «beoro naps» Mo ciydaro BCTyIIe-
HUS Ha MPECTOJ, IpeArnoaragocs Haitu B Poccun coro3Huka npotus SnoHun

' Muesrux Hukomas 1. Cmonerck. 2011. B 2-x tr. T. 1. URL: https://royallib.com/rea
d/ nikolay_II/dnevniki_imperatora_nikolayaii_tom_i_18941904.html#61440.

? KuTaiicKue MMeHa IHCAIH 110 paszHomy. CoBpemeHnHoe Hanucanue: Jlu XyHuxaH; Ko-
Hew XIX Beka: JIu-xyH-wxan; Jlu Xynr-Yanr (npum. MJIM).
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U, KpOME TOTO, IIPOBECTH MEPETOBOPHI IO MOBOAY CTpoHuTenscTBa KuTancko-
Boctounoii xenesnoit goporu (KBXX]]). Cornamerne 65U10 JOCTUTHYTO.

IMomapku ot ummnepatopa 'yancroit u Jiu XyHukaHa ObLITHM MOJHECEHBI B
Ilapckom cene, eme no kopoHauuu: «22 anpens. [loneaensHuk. ..B 2 2 yaca
MPHHSUIT 3HAMEeHUTOTO JIN-XyH-uwkaHa ¢ Oonbmioi ceutoi. [IpencraBuTensHBIN
CTapI/IK!»] «25-ro ampensi. Yersepr. Ilpunsan JIu-xyH-4xaHa, KOTOpPBIA mHepe-
Jlall MHe ToJiapky oT uMeHH boraeixaHa, a Taxke cBou cobctBeHHbIe. [loToM
JIOJITO C HAM GeceioBall B KaGMHETe, yepe3 MOCPeICTBO ero chiHa jopaa Jiu!»’.

U cpazy, 25 anpens (o c1. ctiito) 1896 1. eHHOCTH OBUTH NepellaHbl B
3UMHHMIA JBOpEL.

CoXpaHUINCh CIMCKH MTOJHOUIEHHH U OOJIBIIMHCTBO MOJAPEHHBIX LIEHHO-
CcTel, a IMEHHO:

«llodapku, docmasnennvie upes upessviuainozo nocia Jlu Xyme-Hamne'a
e2o0 genuvecmay om Kumatckozo umnepamopa 25 anpens 1896 a.:

— Cxaua u3 6enoro Hedpura

— Baza nedpuroBas Genas

— Basza dapdoposas

— Baza OpoH30Bas ¢ KPHIIKOH cTapuHHAS

— JIBe Tapenku moJ KJI0a30He

— Basza dapdopoBas 11BeTa KpoBu

— Basza ueTsIpéxyronbHas u3 OpoH3bI CTApHHHAS

— ITopcBeUHHKH B BHE aNCTOB, KJIIOA30HE 2.

IHooapku, noonecénnuie e2o senutecmsy upe3guiiatinbim nociom Jlu Xyme-
Yane’om:

— JIBe KOpOOKH pe3HbIe TaKUPOBaHHBIE

— JIBa OykeTa hmnmrpaHHON pabOTHI

— KoBép (moKphIBaIO) MIUTHIH MIETKaMU

— JlBa 5KkpaHa KJ10a30He

— JIBe Ba3kl B BUjE (IIaKOHOB KII0A30HE

— Kyputensauna OpoH30Basi, Ki10a3oHe

— JlecsATh SAIIMKOB C yaeM

— JlecATh KyCKOB IIENKOBOM MaTepuu

— JIBa oxnagurens KJI0a30He»’

Iepen orse3nom u3 Mockssl 21 utons 1896 r. Hukomaii 11 naér Jlu XyH-
WKaHy ayqueHnnio B MIIBMHCKOM ¥ BpydaeT Ui MOJHOIIEHHWS MMIepaTopy

! Muerux Huxonas 11. Bepnun. 1923. C. 122. URL: https://viewer.rusneb.ru/ru/00020
0000 018RUNLRA1SV689327page=123&rotate=0&theme=white

? Ineuuku Hukomas II. Cmonenck. 2011. B 2-x tr. T. 1. C. 26. URL: https://royallib.
com/read/nikolay_II/dnevniki_imperatora_nikolayaii_tom_i_18941904.html#512000.

3 AI'D, ¢.1, 8-I', Ne 6; Menbinkosa M.JL.. Jlu Xyn-uwxkan u Hukonaii I1. B ¢6.: KyHct-
Kamepa. DTHorpaguyeckue terpagu. 1995. Bein.7. C. 200—212.
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I'yancroit (1875—1908) opmen Anzapes [lepBo3BaHHOTO, BBICIIYIO Harpamgy
Poccun, u rpamoty. Pycckuit Bapuant noanucad Hukomnaem Il u Munuctpom
WHOCTpaHHBIX fes KHa3eM A. b. JlobanossM-PocToBckuM. Bmecte ¢ npyrumu
JIOKyMEHTaMH{ XYJI0’)KECTBEHHBIMM LIEHHOCTSIMM, XPaHMUBILUMUCSA BO ABOpLE B
[lexnne, onn ObUH BEIBe3eHHI B 1949 r. Ha TaiiBaHb. ['paMoTa HaxomuTCs celi-
yac B Ko/uieKiuy My3est [yryn Ha Taiipane'. Cynp6a Op/ieHa HaM HEM3BECTHa,
B Taiibee u B IleknHe OH HEe OOHApPYKEH.

K moconbcTBy OTHOCHIUCH C 0COOBIM BHUMaHHeM. OO 3TOM CBHIETEIHCT-
BYyeT TOT (aKT, YTO Ha MOHeTHOM JBope CaHkr-llerepOypra OblIM OTYeKaHe-
HBI JIBe cepeOpsiHble MeJalil Pa3HOTro AMaMeTpa ¢ MmapamMu pelbeHbIX ApaKo-
HOB, OOpamEHHBIX K LEHTPY, U C pelbe()HBIMH KUTACKAUMHU HAJIIUCSIMH, Ha-
noMuHABIIAMHE 0 BennkoM moconsctse Benukoit (nunactun) Linn’. HukTo u3
rocreit, npuOkIBIIMX B Poccuto B 1896 r., He OB y1ocTOCH MOJOOHON YecTH.

Uepes ron B 1897 1. B kauecTBe opuimanbHOro oreeTa B [lomHebecHyto
Ko aBopy mmreparopa I'yaHncioit u3 kabmaera Ero mmmepaTtopckoro Bemmue-
cTBa OBLTM OTIpaBJIEHBI JOporue momapku. Mx otee3 KHA3L J.0.YXTOMCKUIA.
Ban YWxnuyH u JIu XyHukaH Takxke MOJIYYHIN IparolieHHbIe 3HAKH BHUMaHUS
1 oUIaTBHBIE HarPaJbl [T HEXPUCTHAH.

Cynpba W3menwii, MOCTYNUBIIMX B 3WMHUH JBOpEN, CIOXKWIACH TO-
pasHoMy. Psin mpeaMeToB mo ux KpaiiHe oOLIeMy ONHMCAHUIO WIN OTCYTCTBHIO
AHAJIOIMYHBIX IPOM3BENEHUIN MCKyccTBa B XpaHeHusx Otaena Bocroxa Ham
OTIpEeNIeNINTh W HAWTH He yAanock. Yail n3 mecsaTu SIUKOB OBLI, KOHEYHO, BEI-
nut. JlecsaTh KyCKOB IIENKOBOI MaTepuu OBbLIM, HaBEpHO, UCIIONb30BaHbl. He-
KOTOpbI€ MPEeIMEThl OCTABAIUChH B TUYHBIX KoMHaTax Hukonas I m AnexcaH-
Jipbl DENOPOBHEI.

Uro kacaeTcsi XyJOXKECTBEHHBIX KAU€CTB U XapaKTEPUCTUKU U3JEIHN, TO
3TO OBUIN LIEHHBIE ¥ OJTHOBPEMEHHO TPAIUIIMOHHBIE, C TOUKHU 3PEHHUS KUTAHLEB,
noaHoweHus. Hu onnH U3 npaBuresneil Apyrux cTpaH Ha TOT MEPUOI HE yAO-
cTamBajcs mogoOHo yectd. Ilogapku, B OCHOBHOM, IIPUBE3CHEI ITApaMu, Kax-
JBII TpeMET UMeJl CUMBOJIMYECKOe 3HaUCHHE, SIBISUICS MOXKelaHUeM MpOolBe-
TaHUsI TOCYIapCTBY, AONTHX JIET KU3HH U CUACTIIMBOTO MPABIEHUS PYCCKOMY
uapto. B kauecTBe npuMepoB, MPUBOAUM JIHILb HECKOJIBKO U3 HUX.

«Baza OpoH30Bast ¢ KPBIIIKOW CTApHHHAS» — 3TO KEPTBEHHBIH COCY TH-
a «2yi»— YHUKaJIbHBIM 00pazell ApeBHel KuTaiickoit OpOH3BI, HE BBI3bIBAIO-

! Great National Treasures of China. Taipei. 1992. No 172.

? [ocraprak M. B. Menanu, otuekanenHbie Ha CaHKT-NIeTepOyprekoM MOHETHOM JBO-
pe ans UpesBbruaitHoro kuraiickoro moconbctBa B 1896 r. / CO. «/lensru B Poccuiickoii
ucropun. Bompocsl mpousBozacTBa, obOpameHus, ObitoBanus» CII16., 2019. Bemyck II.
C. 112—116.

} Ckypnos B. B. Jluruiomaruueckue nogapku u3 Kabunera Ero BennuecrBa BocTou-
HBIM MOHApXWsAM. BOCTOUHBIN BEKTOp poccuilckol aumaoMaTHH. SMOHCKas WMIepHs.
1890—1917 rr. // KJIIMO. Ne 4 (136). 2018.
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M COMHEHHUS B CBOSH MOIJIMHHOCTH, IO CBHUAETEeNbCTBY JIn XyHwkaHa, 00-
Jee 4eM ABYXTHICSUYeleTHeW maBHOCTH. Ceifyac MBI MOKEM NATHPOBATH €ro
JoBonbHO TouHO: XII — X BB. 710 H. 3.). DTOT COCY[ 2yl BXOIWI B KOMIIEH U~
YM IpeBHEH KUTAaWCKOW OpOH3HI, B KaTaJor WMIEPaTOPCKON KOJUIEKIINH, OBLI
B3SIT JJIs1 TOJHOIICHUS W3 ABOPIIOBOTO COOpaHMA, TakKe KaK Apyrue MoJapKu
TpaaunuoHHO AJIs TOJTOOHOTO COCYy/a, OBIBIIETO U KYJIBTOBBIM IIPEAMETOM, U
OAHOBPEMEHHO JOKYMEHTOM, YTO Ha HEM Ha KPBIIIKE U BHYTPU COCyla UMECT-
csl KUTalcKas HAANHACh apXandecKuM HIpU(PTOM — TOCBATUTEIbHAA Onarormo-
xkenarenbHas (Gopmyna: «l[fioo us [lu coenan smom Opazoyennviii cocyo,
umoObl GbIPA3UMb NOYMEHUE OMmYyY U Mamepu, 0abvl emy bbLI0 dapo8ano 0oi-
2onemuey. JXepTBeHHBIE OPOH30BBIE COCYABI, OTHOCSIINECS K TIIyOOKOH JpeB-
HOCTH, KJIaJll B 3aXOPOHEHU:, KaK JOKYMEHTHI IepelaBalii U3 IOKOICHHUS B
MOKOJIEHUS], MT03[JHEe OHM CTAJId OOBEKTOM KOJIIEKIMOHUPOBAHUS. SIBISAIUCH
OHM W CHMBOJIAMH YHACIIEJIOBAaHHOM BIACTH M COOCTBEHHOCTH, HalpuMep Ha
3emito. [oaToMy Tako# mogapok OBLT YMCTO KMTAHCKUM BEIpAKEHHEM IOXKe-
JIAHWS OJIATOTIOYYHOTO U TOJTOTO MPABIICHHS.

Cpenn moJapkoB ObUIM BENHMKOJIEMHBbIE MPOU3BEACHUS W3 30J0YeHON
OpOH3BI, YKpaIlleHHBIe TEePeropoaIaTod 3Majibio, CTAaBIIEH «BH3UTHOW Kap-
Toukoit» Kuras.

OCcO0OeHHO CHMBOJIMYHBIM OBLIO TTOIHOIICHHE Maphl MOJICBEYHUKOB B BHJIE
MaHBWKYPCKUX OeNbIX JKypaBliell C KpPacHBIMHU IIAMOYKAMHU («aUCTOB») —
BBITTOJTHEHB OHU W3 MEPEeropoAdaToll SMaid, UMEIT Oenoe omepeHwe, y MX
HOT pacT&T Tpud sunudcu. KpoMe TOro, 4TO 3TH M300paKEeHUS CBS3BIBAIUCH C
MMpeaACTaBICHUAMU O 6eCCMepTI/II/I N AOOJITOJICTHH, JBC TAaKUX IITHIBI CTOAIHN
0OBIYHO B 3a1ax I MPUEMOB IO CTOPOHAM OT TPOHA KHTAaHCKOTO UMIIepaTopa,
BEIpa)kass OJaromokenaTeNbHyr0 (OpMYIYy «IECATh THICAY JIeT MpaBICHUSA
LHApCTBYIOLIEH TUHACTUN.

JBe Ba3sl B (hopMe JIyHHBIX ()1ar, Kifya3oHe, BHITIOJTHEHE, B OCHOBHOM, M3
MeperopoayaTon KENTOM sMan — KEATHINA LIBET MOTJM UCIONb30BaTh B Ku-
Tae TOIBKO HMMIeEpaTopsl'’. OpHAMEHT ¢ H300paKeHHeM IeTyunX MbIieit
(¢py — cuacThe), MOAAEPIKUBAIOIINX CTUIN30BAHHBIA Heporiaud (uoy — noi-
ToJIeTHE), IParoleHHOCTH, IBETHl W 0a00YKM (IIPOI[BETaHHE B CTAPOCTH) —
OIATH K€ YUTaeTCs Kak oMOo(oH U Onmaronoxkenanus. Ha mae obeux ¢uisar co-
XPaHWINCh KpacHble OyMaKHbIe HAKJIEHKW MMIIEpaTOPCKON JIBOPIIOBOM KO-
JIEKIMH C HePOTTH(haMH.

JIBe mMIepaTopcKie OONBINNE BOCEMIIONACTHEIE KpacHBIE KOPOOKH s
CITaJIOCTe WM 3acaxapeHHbIX (QPYKTOB CHMBOJIM3MPOBAIH MOXKEJIAHUE IOJ-
ronerus. KopoOku mapHeie, n300pa’keHHe HA HUX BBIIIOJTHEHO B 3€PKAIIBHON
CUMMeTpHA. BHYTpr KOpOOKH MOKPHITH YEePHBIM JIAKOM M PACIUCAHEI [[BETa-
MU 30JI0TOM JIaKOM.

Kak u B ClIyya€ ¢ HCHHOCTAMU, MPUBE3CHHBIMN M3 NYyTCIIECTBUA, U 110-
JapKaMH TOCONbcTBa 1895 T. 3T MAMATHUKHU NONTOE BpeMs HAaXOIMINCH B
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Ju4HbIX nokosAx Hukonas II B 3umHeM ABoplie Ha BTOPOM 3Taxe Aamupan-
Telickor yacTd U Ha CalTBIKOBCKOM JIECTHUILIE.

MHoroe 1apb no3jHee nepeaanl BO BHOBb CO3AaHHbBI JTHOrpaduuecKuii
Otnen My3zes Anekcanzpa III. Korga 6si1 nukBuARpoBaH DTHOTpadudecKuit
ornen Pycckoro Myses B 1930-x rogax, To 4acTb HKCIIOHATOB OTIPABHIIN B
Opmurax 1 3aHecnu B nHBeHTapu Otaena Bocroka.

B nanpHeitmeM cynp0a MHOTMX HM3AENUN CIOXKHWIACH MO-pazHoOMy. Tak,
JiBa OXJaIUTeNs s MOMEIIEHUH B XKapKylo MOrogy B TEXHHKE KIya30He yK-
pamranyu nHTepbepsl AHMYKOBA J1Bopua. [lepeHoc ux Tyna ObLT HE CIy4aiHbBIM.
Bosbiioe konnuecTBO neperopoayaToi sManu HaXoAUJIoCh TaM W PaHblle, BO
BpeMeHa Anexcanzpa III, KOTOpBIH LEHM 1 KONEeKIHOHUPOBA €& .

[MTapHble OonbIre KOPOOKHM IJIS CIIAOCTEH PE3HOTO KPAaCHOTO Jlaka M /1Ba
9KpaHa Kiya3oHe, MHOTHE Ipyrue BOCTOYHBIe penkocTH Hukomnail Anekcana-
POBHY Tiepenal BO BHOBL CO3JIaHHBIM DTHOTrpadudeckuit otaen Myses Alek-
carnpa III. Korma Opur nmukBuampoBaH OTHOTpaduueckmii otaen Pycckoro
My3zes B 1930-x rogax, TO 4acTh SKCIOHATOB OTIPABUIN B DPMHUTAXK U 3aHE-
cnu B nHBeHTapu Otaena Bocroka.

Kak HaMm ynanock BBIICHHTB, B DPMHTa)ke M JPYTHX coOpanusx Poccun
XPpaHATCSl KUTaHCKWe HMMIIepaTOpPCKHe MOIapKH, NMprBe3eHHble B [leTepOypr
UpesBbluaitupiMu nocnamu Ban YWxnuynoMm B 1895 rogy u JIu XyHuxaHoM B
1896 roxy.

Ocraercss Hajexknaa, 4TO yJIAcTCA MPOCIEOUTHh MCTOPHUIO, ONPEEeNUTh U
HalTU U Ipyrue SKCHOHATHI, MOCIYKUBIINE MOJAapKaMH OT KATalcKoro nmime-
patopa I'yancroit (1875—1908) HacnemHUKY pyCcCKOTO MPECToia IMecapeBudy
Hukonato Anexcannposuuy, umneparopy Huxonato II.

' Menpmukosa M.JI. BocTounas kosutekuus Anekcanapa [l B AunukoBom gsopue //
Anexcangp 11l — konnekuuonep. BeicraBka B 'PM. 2020. Palace Edition.
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K.K. Mepkynos
HNucturyt Kutasa n coBpemennoii Asun PAH

O BakHeH KX TEOPETHKO-METO010THIeCKHX
U HAY4YHO-METOIMYEeCKHUX 0COOEHHOCTSIX
MCTOPHKO-(PUI0CcOPCKOii MOIeIH CHCTEMOCHHEePreTHKH'
0MocTpaTern4ecKux U re0CTpaTeru4ecKux OTHOLeHU
Poccun u Coro3Horo rocyaapersa ¢ Kuraem B XXI Beke H.3.2

Annomayua. B KomIeKTUBHON MOHOTrpaduy yYeHBIX M JUIUIOMATOB CEMbH
Mepkynosbix «I'eoctparernyeckue otHouieHusi Poccun n Kutast B Hauane XXI
BE€Ka B IUIAHE TIEPCIEKTHB IeHe3Hca INIAHETAPHOT0 MEXIYHAPOJHOTO COI03a HOBO-
ro TUIA 32 COBMECTHOE BBDKMBAHUE U YCTOMYMBOE ONTHUMAIBHOE PAa3BUTHE YEIIO-
BedecTBa (M0cjIe HBIHEIIHETO MUPOBOTO KPH3HKCa): HCTOPHKO-PUIOCOPCKIE ouep-
KM» TIPE3EHTOBAH IUIaH-MPOCIIEKT MOJENN 5-TOMHOTO (yHIaMEHTaIbHOTO HCCIIe-
JoBaHus aBTOpPoB «bHo- u reoctparermueckue otHoueHus Poccum u Coro3HOrO
rocyaapcrea ¢ Kuraem B koHue XX — nHauane XXI Beka H.3. (HayuHas UCTOPUKO-
¢unocodekas MozeNb CHCTEMHO-CHHEPTeTHUECKHX aHajIn3a—CHHTe3a—IIpor-
Ho3a)». [Ipeqyiaraemble B MOJEIM HOBbIE TEOPETUUECKAsi METOJOJIOTUSL U HAayyHast
METOJMKA CHCTEMHO-CHHEPreTHIECKHX aHalN3a—CHHTe3a—Iporuosa (T.e. CHc-
TemocuHepretuku) otHouteHuid Poccum u KHP npencrasnsiercs npuemnemoit
KOHLIENTYaJIbHOI OCHOBOM IPOEKTHOrO MOJENUPOBaHUs B3aumozencTaus ¢ Kura-
eM n COI03HOrO rocyAapcTBa M MPOTHO3HOHM IKCTpamoysuny (akToB, SIBICHHH,
MPOLIECCOB, TEHCHIMH 1 MEPCTIEKTUB (POPMHUPOBAHUSI HOBOTO ONTUMAIBHOTO (MC-
TUHHO J00pPOT0O ~ MHUPHO-I00POTapMOHUYHOTO ~ TOJUIMHHO O1aroro ~ ujaeaibHO
COBEpIICHHOTO M T.[.) MHpPOYCTpoiicTBa, BKmodas Oyaymee EADC, IIOC,
BPUKC+ u np. OTa Mozesib OpMEHTHPOBaHA HA LIUPOKYIO ayIUTOPUIO KaK HaIyT-
CTBHE Ha ONTUMAIBHBIE HOOPOCOCENCTBO, APYKOY, B3aMMOBBITOJHOE COTPYIHHU-
4eCTBO, PABHONPABHOE U JI0OBEPUTEINEHOE MUPOCOIO3HIMYECTBO HOBOTO THMA (B Iy-
Xe OMOo- M TeoCTpaTernueckod KOHIEMINK «COBMECTHOE BBDKMBAHUE M yCTONYH-
BOE ONTHMaJIbHOE Pa3BUTHE UYEJIOBEUECTBA K JTOOPOUEIIOBEUECTBY»), MUPHO-T00-
POrapMOHMYHOE COPAa3BUTUE U B3aUMOBBIFOJHBIM yCHEX HApOJOB HAIIUX CTpPaH.
B urore, npexacraBineHa «Iporpamma-MakCUMyM» («pealiCTU4ECKO-ONTUMUCTU-
YECKUIl» CLieHapHii) pa3BUTUSI POCCUNCKO-KUTAUCKUX U COIO3HO-KUTAWCKUX OTHO-
LICHUH, K pealn3alid KOTOPOH HY>KHO CTPEMUTbCS B Ujeane (HECMOTps Ha Bpe-
MEHHBIE KPU3UCHI!) yTeM psifia «IIPOrpaMM-MHUHUMYM).

"To ecth GHO- M reOCTPATErHUECKO-(YTYPOTOrHIECKIX CHCTEMHO-CHHEPIeTHYECKIX
aHaJIn3a—CHHTEe3a—IIPOrHO3a.

? Mogens co3naHa B coastopcTe ¢ npodeccopamu K.A. Mepkynossim (1924—1999) u
3.A. Mepkynosoii (1933—2017).
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Knroueswvie cnosa: Poccus, Corosnoe rocyaapero (CI'), Kuraii (KHP), Teo-
PETHKO-METOJI0JIOTHYecKass 1 Hay4HO-MeToAnuYecKas OUo- M reoctpaTeruueckas
CHCTEMOCHHEPreTHKa

Katenary K. Merkulov
ICCA RAS

On the most important theoretical-methodological and scientific-
methodological features of historical-philosophic model of system-
synergetics' of biostrategic and geostrategic relations between Russia
and the Union state with China in the 21° century A.D.2

Abstract. The collective monograph of scientists and diplomats of the Merkulov
family “Geostrategic relations between Russia and China in the early 21* century in
terms of the prospects for the genesis of a planetary international union of a new type
for joint survival and sustainable optimal development of mankind (after the current
global crisis): historical and philosophical sketches” presents the prospect-plan for a
model of 5-volume fundamental research of the authors “Biostrategic and geostrate-
gic relations of Russia and the Union state with China on the edge of the 20" — 21
centuries A.D. (scientific historical-philosophical model of system’s synergetic anal-
ysis — synthesis — forecast)”. The new theoretical and scientific methodology of
system-synergetics of relations between Russia and the PRC proposed in the book
seems to be an acceptable conceptual basis for project modeling of interaction be-
tween China and the new Union state and, more broadly, futorological extrapolation
of facts, phenomena, processes, trends and prospects for the formation of a new op-
timal (truly good, etc.) world order, including the future of the EAEU, SCO,
BRICS+, etc. This model can be considered at its true worth as a parting word for
optimal neighborliness, friendship, mutually beneficial cooperation, equal and trust-
ing “world unionship” of a new type (in the spirit of the biostrategic and geostrategic
concept of “joint survival and sustainable optimal development of humankind to
good-humanity”), peaceful and good-harmonious co-development and mutually ben-
eficial success for the peoples of our countries. As a result, we envisage the “maxi-
mum program” (“realistic-optimistic” scenario) for the development of Russian-
Chinese and Union-Chinese relations, the realization of which can and should be
ideally strived to (despite temporary crises!) through the implementation of a number
of “minimum programs”.

Keywords: Russia, the Union state, China (the PRC), theoretical-methodolo-
gical and scientific-methodical biostrategic and geostrategic-futurological system-
synergetics.

"i.e. biostrategic and geostrategic-futurological system-synergetic analysis — synthe-
sis — forecast.

? The model was issued in co-authorship with professors K.A. Merkulov (1924-1999)
and E.A. Merkulova (1933—2017).
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«Mup u rapMoHHs SABJISIOTCA BBICHIMMHU AoOpozieTensMu B HeOe W Ha
3eMie».

Kondghyyuii

«IlpaBna m Bepa CyTh JiB€ CECTpbl ponHbie, Amepu OnHoro BcenbimHero
Popwurens, B pactpio mpuiiTh He MOTYT... A Olaropa3yMHbIe U TOOpBIE JTIOAH
JIOJDKHBI pacCMaTpUBaTh, HET JIM KaKOTO Crioco0a K 0OBSICHEHUIO W OTBpallle-
HUIO MHUMOTO MEXIY HUMHU MEXII0YCOOHSD

M.B.Jlomonocos

«MHorme crpassl onomdarcss Ha Poccrio, HO OHa BBEICTOWT, YTPaTHUB OOJb-
LIy 9acTh CBOMX 3eMellb. JTa BOIHA, 0 KOTopoil moBecTByeT CasiienHoe I1Tu-
CaHHe W TOBOPST MPOPOKH, CTAaHET MPUYMHON 00beJUHEeHNs YenoBedecTsa. JIro-
I TTIOWMYT, YTO HEBO3MOXHO JXKHUTh TaK Aaibllle, NHa4Ye BCE KMBOE MOTHOHET, U
BBIOEPYT €ANHOE IPABUTENBCTBO...»

Cmapey Cepagum Boipuykuii.

ITpesenTyemast Hay4Hasi MOJIENb IOCBAIEHA MHOTOIUIAHOBBIM (DyHIaMEeH-
TabHBIM CHCTEMHO-CHHEPreTHYECKHM aHalIn3y—CHHTe3y—IIpOTHO3Y psiaa
BOKHEHIINX (haKTOB, SIBICHUH W CYIIHOCTH, ()OPM M COZlepIKaHMs, MPOLIECCOB 1
TeHAEHINI T'eHe3Hca MEXUYEOBEUECKIX, MEKXTOCYAaPCTBEHHBIX, MEXIyHapO-
HBIX, MEXKKYJIBTYPHBIX, MEKIIMBHIN3ALMOHHBIX, MEKKOH(PECCHOHAIBHBIX  T.JI.
OTHOILIEHUH HOBOTO (MIEalbHO 0J1aroro, MCTMHHO J00pOro, MUpHO-HoOporap-
MOHHUYHOT'0, ONITUMAJIFHOTO, TIOJIMHHO coBepuieHHoro u 1.4.) Thna (MOHT) n
TeoCTPaTeTHUECKHX «0co0bIX oTHomeHmi» HoBoro tuma (OOHT) Poccun m
CoroszHoro rocynapctsa ¢ Kuraem B Hauane XXI Beka H.3. B I1aHe NEPCHIEKTUB
(hopMHpOBaHKSA HOBOTO ONTHUMAaJbHOTO MupoycTporicta (HOM). [lannast mpo-
OrmemMa TeoCHCTEMOJIOTHIECKH PAacCMOTPEHa B INMUPOKOM (IIaH)eBPa3HUICKOM H
MHMPOBOM KOHTEKCTe. [ JIaBHBIN yNop cieiaH Ha MCCIEeNOBAaHMU T'€OINOJINTHKO-
CTPaTErM4ecKUX M COUANBHO-(QHIOCOPCKUX (B TOM YHCIE KYJIBTYpPHO-LIMBUIIH-
3aI[IOHHBIX, MHPOTBOPYECKHX M JOOPOMOABIXHMYECKNX) aCMEKTOB ITHX
MOHT-TOOHT ¢ WTOroBEIM OWO- W TeOCTpaTerudecKo-(pyTypoIornIecKum
BBIXOIOM Ha MHTErpajlbHOE JyXOBHO-MaTE€pPHANINCTUYECKOE MOJAENHUPOBAHUE U
IIPOrHO3UPOBAHUE B IIUPOKON UCTOPUYECKOM NEPCIIEKTUBE.

Bub6aunorpaguyeckuii cnucox

Kongyyuii. Abopusm 0 MUpe ¥ TAPMOHUH KaK BBICIIHX JOOPOJETENSX B HeOe U Ha
3emiie / Poccust 1 Kutaii: coTpyTHHYECTBO B YCIOBUSIX Tiiobanu3anuu. Pyk. nmpoekra u
aBT. komnektuBa M.JI. Tutapenko. M.: PAH, Unctutyt dansnero Boctoka, 2005.
400 c. C. 202.
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Jlomonocoe M.B. Slnenue Beneprl Ha ConHue, HabmoneHHoe B Caskr-Ilerep-
Oyprckoit Umneparopckoit AkagemMuun Hayk Mmaiis 26 qus 1761 r. / Bukunenust — cBo-
oonnas sanukinonenus. URL: https://ru.wikipedia.org.wiki/JlomoHocoB M.B. (acces-
sed/nara obpamtenus: 05.11.2018).

Meprynosa 2.4., Mepxynos K.A., Mepxynoe K.K. I'eocTparerndeckue OTHOLICHHS
Poccuu n Kutas B nayane XXI Beka B Iu1aHe NEepPCIEKTUB IeHE3KCa IUIAHETAPHOIO Me-
JKIyHapOJHOTO COI03a HOBOTO THIA 32 COBMECTHOE BBDKHMBAHWE W yCTOHUYMBOE OINTH-
MaJIbHOE pa3BUTHE YesloBedecTBa (TOCe HBIHEIIHEro MUPOBOrO KpU3Kca): HCTOPUKO-
¢unocodcekue ouepku: Komnekrusnast Mmonorpadus. M.: Criytauk +, 2020. 640 c.
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JLE. Muxaiinoea
ABTOHOMHASI HEKOMMepUecKasi OpraHu3auus
«IleHTp pa3BUTHS KYJbTYPHBIX HHHIIUATHB

HccnenoBanue poccniicko-BbeTHAMCKOI0 B3aUMOJEHCTBUS
B COBPEMEHHOM KYJbTYPHOM I0JI€e

Annomayua. Teme coTpyaHHYecTBa B cepe KynbTypsl Mexxay Poccueit n
BbeTHaMOM MOCBALIEHO KpaliHE Majlo HccieloBaHui. BeneacTsue aToro npakTu-
Ka HaJaXMBaHWS HOBBIX MapTHEPCKUX OTHOIICHWI HEeI0CTaTodHO 3((heKTHBHA,
TaK KaK MPOJOJDKAET CTPOUTHCS HA yCTapeBIIMX MPHUHIMIAX UACONOTHH «COIHa-
JIMCTUYECKOrO MPOLUIOro» U BOGHHOIO NPEBOCXOACTBA. [ TTaBHBIM UCCIIe10BaTENb-
CKHM BOTIPOCOM, KOTOpPBIH aBTOp pabOTHI CTAaBUT Hepen COOOH, SIBISETCS MOUCK
YCTOMUUBBIX CUCTEM U MPOrpaMM MEXKIYHApOJHOIO COTPYIHMYECTBA FyMaHUTAp-
HOU cepbl. AHAIU3 COBPEMEHHBIX KPOCC-KYIbTYpPHBIX MPOrPaMM CTaBHUT CBOEH
3aJa4eil MOUCK HOBBIX TOYEK CONPUKOCHOBEHUSI B MEIKAYHAPOAHOM IOJIE.

AKTYyaJIbHOCTh TEMBI CBsI3aHA C MOTUTHYECKUM uHTepecoMm Poccun B FOBA u
Hapal¥BaHUEM «MSTKOH CHIIBD B CTpaHaX OBIBIIETO «COLMAIMCTHYECKOTO Jare-
ps», ¢ KOTopeIMH Poccuio 10 cux mop CBS3BIBAIOT NMPOYHBIE UCTOPHYECKHE U
KyJIbTypHBIE TpaguIuu. BeicTpanBas HOBbIE M BO30OHOBISS CTapble JIUHHUHU CO-
TpyIHUYECTBA, BHEIIHs MoauTHka PP ommpaercs Ha NOCTIDKEHUS! KyJIbTYpEL,
POACTBO UAEOJOIMYECKUX LEHHOCTEH, UMUK CTPaHbl HA MEXIyHApPOJHOH apeHe
(B TOM YHCIIE TypUCTHYECKYIO NPUBIIEKATEILHOCTh), aBTOPUTET B 0Opa30BaTENb-
HOM CErMEeHTE W HapOJIHYyIO (IpaXJaHCKYI0) AMIUIOMATHIO. AKTyanbHOH 3amadeit
CETOMHSIIHEr0 JHS CTAHOBHUTCS AHAIN3 MEXAaHM3MOB «MSTKOH cuibhy. CTpemu-
TENbHO pa3BuBawoluiics BbeTHaM fABIseTcs OJHUM U3 BaXKHEHIIUX MapTHEPOB
Poccun B permone, ofHAaKO MOTEHIMAN T'yMaHUTApHOTO COTPYAHMYECTBA U €rO
BIIMSIHUSL Ha POCCUIICKO-BBETHAMCKUE OTHOLICHUSI OCTAETCS HE PACKPBHITHIM KakK B
Hay4YHOI1 cpefie, TaK ¥ Ha MPAKTHKE.

Knrwouesvie cnosea: poccuiiCKo-BbETHAMCKUE OTHOLICHUS, KyJbTypa, Msrkas
cuna.

Liudmila E. Mikhailova
Center for the Development of Cultural Initiatives

Cultural Programs between the Russian Federation
and the Socialist Republic of Vietnam
(Study of Russian-Vietnamese interaction in the modern
cultural field)

Abstract. The modern Russia's foreign policy is directed to the East, therefore
it seems relevant to review the “soft power” tool. Humanitarian cooperation pro-
grams between the Russian Federation and the Socialist Republic of Vietnam have
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a long history and a great potential, but lately they have been overwhelmed by the
military and economic spheres. Lack of research into the scientific and cultural
component of the relations between the two countries is an annoying omission, be-
cause it is humanitarian ties that form the basis for new international agreements.
For many years, cooperation in science, culture and education played a big role in
the relations between the Democratic Republic of Vietnam and the USSR. Howev-
er, since the collapse of the USSR, humanitarian cooperation has undergone a
number of changes at the state, institutional and private levels.

The study of the dynamics of these relationships should become the basis for
more productive and high-quality partnerships in the future. The research studies
the tools of «soft power» policy reviewing modern programs of Russian-
Vietnamese interaction in humanitarian spheres: regional cooperation, cultural
tourism, the history of scientific and technical cooperation (the “Intercosmos” pro-
gram) and attempting to periodize Russian-Vietnamese relations in these spheres.
The objectives of the study include: defining cultural and scientific interests of the
two countries; analyzing the dynamics and sustainability of humanitarian pro-
grams; identifying the strengths and weaknesses of Russian-Vietnamese coopera-
tion; and describing future potential of humanitarian programs. The results ob-
tained by the author of this so far unique research of the topic contain practical
proposals for cooperation in culture and art. The dissertation consists of two chap-
ters, an introduction, and a conclusion. The first chapter gives a historical retro-
spective view of the bilateral cooperation, and the second chapter is a detailed
analysis of the programs currently being implemented.

Keywords: Tool of «Soft Power» Policy, Humanitarian Cooperation Programs,
relations between the Russian Federation and the Socialist Republic of Vietnam.

HHTepec k mporpamMmaM JBYCTOPOHHETO COTpYJHHMUYECTBA Mexay Poccu-
eil 1 BreTHaMOM cBsI3aH C INI00ANbHBIMU U3MEHEHUSMH Ha MHUPOBOM MOJIUTH-
YecKoi apeHe M 3((QEeKTUBHOCTBIO «MATKOM CHIIBD) B Jiele TIOCTPOSHUS MEX-
JYHapoAHOro AMajora ¢ ObICTpO pa3BHBaroMMuUcs crpaHamu FOro-Bocrou-
HOW Asmm. PaboTa mo akTyanm3aldu pPOCCHUHCKO-BRETHAMCKUX OTHOIICHHU
OCHOBBIBA€TCS Ha B3aUMOBBITOJHOM BCECTOPOHHEM COTPYIHHYECTBE, BO MHO-
roM obs3aHHOM muIUToMatndeckoit padore CCCP B cdepe KympTypsl, 00pazo-
BaHUSA U HayKW. 70-I€THSAS HUCTOPUS IUIUIOMAaTUYECKMX OTHOLUEHUH MEXIy
CCCP/Poccuiickoit @enepanueit n Jlemokpatnueckoir Pecrrybnnkoit BeetHam
(APB)/Conmanucrnueckoii Pecriyomikoit BeetHam (mmocne 1976 roga) siBnsier-
Csl IPUMEPOM HCKIIFOYUTENBHO MO3UTHBHOIO MEXIYHAapOAHOIO COTPYIHHUYE-
ctBa. OnHako nociue pacnaga CCCP oTHouieHust MexXay CTpaHaMu CTalld HO-
CUTh (POPMAIBHBIM XapaKTep, a POCCUIICKOE IIPUCYTCTBHE» B PETHOHE yCTY-
MUJIO MECTO KYJbTYpHO-dKOHOMHUYeckoi skcnaHcun Kurtas m CIIA. Ilpuoc-
TaHOBIEHHble B Haudase XXI Beka pOCCUIICKO-BRETHAMCKUE MPOrpaMMBI, B
HACTOsIIlee BpPEMs BCTAIOT Ha IyThb BOCCTAHOBIEHHWS W PEOPraHU3aLUH.
C 2017—2018 rr. HaYMHAIOT HaJAXKUBATHCS HOBBIE IMHUK COTPYAHUYECTBA Ha
pEeruoHaNbHOM ypPOBHE.

240



Bbubéauorpaguyeckuii cnucox

Joopvinun A.®. «Cyrybo noeputenabHO» M.: MexIyHapoaHble OTHOLIEHUS,
2008.

/Jle Bonnan I'. Tlo Geny cBety. [lyteBble 3anucku Tpaauuuonssiii BeetHam. Y. 2.
CIIo, 1885.

Hcaee M.11., Yeproviures A.C. CoBeTCKO-BbeTHAMCKKE OTHOLIEHH. M., 1975

Kobenes E.B., Maswvipun B.M. u nip. Poccuiicko-BbeTHAMCKUE OTHOLICHUS: COBpe-
MEHHOCTb U uctopus. Barnsan asyx cropon. M.: UBJI PAH, 2013.

Kanaes E.A., @aitnumuom P.H., ®edopenxo J1.0. TlepenaBas sctadeTy coTpya-
HUYECTBA: OT COBETCKO-BbETHAMCKUX OTHOIIeHHH K auanory EADC—CPB.

Jlebeoesa M.M., bopuwnoney K.I1., Heanoea H.A., Yenypuna M.A. llenTpanbHas
Aszus. CouuanbHo-rymanutapHoe usmepenue. M.: Acnexr [Ipecc, 2016.

Jlebeoesa M.M., Pycmamosa JI.P., [llapko M.B. ««Msirkasi cuna»: TEMHasi CTOpO-
Ha (Ha mpumepe ['epmanun)» // Becthuk MITUMO-YHuBepcutera. 2016. Ne 3.

Jle Tven 3yne. Poccuiickoe BbeTHAMOBEICHUE: CTAHOBJIEHUE U Pa3BUTHE: JHUcCCep-
Tauusa. 1998.

@am Jlan Oanw. PazButue KynpTyposiorid Bo BeeTHame moj BAMSIHUEM POCCHM-
CKOM Hay4HOI{ 1mKomnbl.// Poccuiicko-BbeTHAMCKHE OTHOIIEHUS CErofHs: cephl coBma-
nenus uarepecos. M.: UJIB PAH, 2020.

Tor Txu Jloan. Pycckas nutepatypa Bo BbeTHame W BbeTHamcKas autepaTtypa B
Poccun: B3rmsix B 6ynymee M.: UJIB PAH, 2020.

Xoane Muno @yx. XynoxecTBeHHBIH 00MeH Mexay BeetHamoM u PD B obnactu
U3SLIHBIX UCKYCCTB PocCHIICKO-BbETHAMCKHE OTHOLICHUS Cero/iHs: c(ephbl COBMAICHHS
unTepecos. M.: JIB PAH, 2020.

Xoane Muno @yx. XynoxecTBeHHBIH 00MeH Mexay BeetHamom u PD B obnactu
n3aHeIx uekycets M.: UIB PAH, 2020.

241



DOI: 10.48647/ICCA.2024.60.14.064

A.B. ITukoeep
HNucturyt Kutasa n coBpemennoii Asun PAH

«dao I3 u3uH B Teopum M npakruke Taiuzm»

Annomauusa. Jao J1p uzun (nanee JIJI11) sBiseTcs oqHUM U3 KITIOUYEBBIX (e-
HOMEHOB TPAJMIMOHHON KUTAHCKOW KyJIbTYpPbI, OKA3aBIIUM W IMPOIOJIKAIOIIEM
OKa3bIBaTh OTPOMHOE BIIMSHHME HE TOJIBKO Ha KUTaiickoe, HO W Ha OOLIEMHPOBOE
COLIMOKYNIBTYPHOE TPOCTPAHCTBO. B paHHOM HcclemoBaHMM HPOCMAaTPHBACTCS
cBs13b JIJIL] u Takoro 3HauMMoro eHOMeHa Kak TalI3UryH, 6oJiee M3BECTHOTO TIO
Ha3BaHUIO OJHOTO M3 €r0 YaCTHBIX MPOSBICHUI — TaWI3UII0aHb, T.€. PyKOTMalll-
HBIH 6ot Bennkoro npenena. Ha nam B3risg, 9Ta TecHas cBs3b 00yCIIOBIICHA Tpe-
Msl MOMEHTaMHU.

Bo-nepsbix, Taiilzy, kak 1 npoure BHYTPEHHUE LIKOJbI Y1y — a 9TO IPEX-
ne Bcero Cunumioans n baryawkan — MMeeT JaocCKie KOpHH, KOTopble 0003Ha-
4alTCs, B TOM 4MCIE, KaK «YaHnail» — TO €CTb YJAHCKUE, TO €CThb JAOCCKUE
IIKOJEI.

Bo-Bropseix, dhwiocodus Talll[3u COBEPIIEHHO OJHO3HAYHO KOPPEIUpPYET C
TEOpHUEH Tall3U.

W, HakoHell, B TPEThUX, U3HAYAILHOE 3HAHKUE B Talll3u UMeeT U3yCTHBIN Xa-
pakrep, a texct JJJIL] Takke sSBISETCS MO MpEAAHUIO MEpPEeHECEHHBIM Ha Oymary
pEYEBBIM MTOTOKOM, YTO KOCBEHHO ITPOCMATPUBAETCS B CHELM(UKE TEKCTA.

Ha nam B3rnsan, Bc€ oo aenaer JJJIL, mo cyTH, kitouoM K MOHUMaHUIO U yC-
BOCHUIO 11JI0TO psijia pyHIaMEHTATbHBIX MIOHITHI U TPAKTOBOK TalI3u.

Knrouesnie cnosa: Taiiuzuuioans, Jlao [p uzuH, Jlao L[3b1, mpocTpaHcTBO.

Alexander V. Pikover
Institute of China and Contemporary Asia
of the Russian Academy of Sciences

“Tao Te Ching in the theory and practice of Tai Chi”

Abstract. Tao Te Ching (hereinafter DDJ) is one of the key phenomena of
traditional Chinese culture, which has had and continues to have a huge impact not
only on Chinese, but also on the global socio-cultural space. In this study, we can
see the connection between the DDJ and such a significant phenomenon as
taijigong, better known by the name of one of its particular manifestations —
Taijiquan, i.e. hand-to-hand combat of the Great Limit. In our opinion, this close
connection is based on three points.

Firstly, Tai Chi, like other inner schools of Wushu — and these are primarily
Siniquan and Baguazhang — has Taoist roots, which are also designated as
“Udanpai” — that is, Udan, that is, Taoist schools.

242



Secondly, the philosophy of Tai Chi is absolutely uniquely correlated with the
theory of Tai Chi.

And, finally, thirdly, the original knowledge in Tai Chi has an oral character,
and the text of the DDJ is also, according to legend, a speech stream transferred to
paper, which is indirectly seen in the specifics of the text.

In our opinion, all this makes the DDC essentially the key to understanding
and assimilating a number of fundamental concepts and interpretations of the
Taijiquan.

Keywords: Taijiquan, Tao Te Ching, Lao Tzu, space.

Korga B 2011 romy Mactep I'ao UxyaH]aii eTMHCTBEHHBIN pa3 Ipuexai B
Poccuro anst mpoBeneHuWst ceMUHapa 10 BHYTpeHHeil pabore — wuolieyn —
B Tain3u, oH Hayajl ceMUHap co cloB: «MBbI ¢ BAMM HaXOAMMCsS B 3aje, KOTO-
PBIil IMeeT MOTOJIOK, MOJ, CTEHBl, OKHA U ABepH. Ho ncrnons3yem Mbl He HX, a
TO MPOCTPAHCTBO, KOTOpoe oHM 00pazyroT» [Gao Zhuangfei] . Bpsn mu Mac-
tep ['ao umen nenvto BupsMyto nutupoBaTh Jao JI» n3un (manee JII), uro
noaTBepknaerca u tem, uyro JJIl 3a 10 3aHsaTnil He OBLT YyHIOMSHYT UM HHU
pa3y, HO 3TO CYTH 3TO MOYTH npsMoe uutupoBanue 11 wxana L «Tpu-
JIIaTh CIIMI[ COEAMHSIOTCS B OJHOM cTymuue, [00pa3ys Kojeco], HO yrnoTpeo-
JIeHHWe KoJjieca 3aBUCHUT OT MyCTOTHI MeX1Iy [cnuuamu]. M3 riuHsl nenart co-
CyZbl, HO yNoTpeOJieHHe COCYAOB 3aBHCUT OT IIyCTOTHI B HMX. IIpoOuBaror
JIBEpH M OKHA, YTOOBI CHeNaTh IOM, HO TIOJIb30BaHUE JOMOM 3aBHUCHT OT IIyC-
TOTHl B HeM. BOT mouyeMy MOJIE€3HOCTh 4YEro-mnb0 MMEIOLIErocsi 3aBUCUT OT
mycrotel» [Jlao L1361, 1972, 118]. IIpaBna MacTep Ha3bIBal 3TO HE IIyCTO-
TOi», a «TpocTpancTBoM» (7= [A]), rOBOpPs 0 TOM, 4TO, MO CYTH, CAMO€ TIaBHOE
M BaXXHOE B TaWI3M — 3TO KaK pa3 MOHWMaHWE IIPOCTPAHCTBA» M YMEHHE C
HUM padoTaTh.

Kpane BaxxHBIM 111 IOHMMaHUs CYTH TalL3U SIBIsieTcs cyxkaeHue o Taii-
I[31 TaKOil MOHYMEHTaJIbHOW (Gurypsl kak Matep Y Tynans: «Jltogm Bce erme
IJI0XO 3HAIOT, YyTo Tall3UII0aHh — 3TO CBOET0 pojJia HayKa JABIoKeHUs. B Helt
HEeT (PUKCHPOBAaHHBIX 1103 WJIM YCTaHOBJIEHHHBIX (GopM. B mpexxHue BpemeHa
yuuTtens odydanu eif o cBoed cepAedyHoi 1o0poTe, M HAYMHATH €e M3y4YeHHe
MPUXOJMIIOCH C KOMIUIEKCOB (Uryp M 6a30BbIX ynpaxHeHuid. M Tonbko xorna
YYEHHUK 3aBOEBBIBAJI 0CO00E PACIIONIOKEHHE YUNUTENs, OH MOT NEePEUTH OT H3Yy-
yeHna GopM K Tomy, uto popm He mmeer» [Bramumup Mansgsun, 404]. Oto
paccyxaeHue BIpsamyo koppenupyet ¢ 38-M wxanoM J/LL: «...[d» nosBusier-
cs TonbKO mocie yTpaThl Jlao; uenoBekomrobue — mocne ytpatsl [I3; crpa-
BEIJIMBOCTh — IIOCJIE YTpaThl YeIOBEKONIOOMS; PUTyal — IOCIe YTpPaThl
CIPaBeNINBOCTH. PHUTyan — 3TO NMpHU3HAK OTCYTCTBHS IOBEpHs M NpEeJaHHO-
ctu. [B putyane] — Hauvano cmyTel. BHemnuii Bug — 3to nBerok Jlao, Hava-
70 HeBexxecTBa. [loaTomy [Benmukuil uenoBek| OepeT CylecTBEHHOE M OCTaB-
nsier HuaToXKHOe. OH OepeT Moz, u oTOpachBaeT ero neetok. OH MpeanoYn-
TaeT MmepBoe U oTKazbiBaeTcs oT Broporo [Jlao LI3b1, 1972, 126]. To ecTh ueM
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OnKe K CyTH MacTepCcTBa, TEM Jalblie OT (POPMBI, HCIIOIB3yeMOil B OoubIiei
CTETIeHN Ha CTAJNN OCBOCHUSI.

He menee BaxHBIM 111 IOHUMaHUA cyTd Tall3u sABISETCs, HAIpPUMEp, U
takoe mecto B JIJIII, rme maér peur 00 HEyS3BHMOCTH COBEPIICHHOMYIPOTO
yenoBeka Jlao: «S cnpiman, 4To, KTO yMeeT OBJIaAeBaTh KMU3HbBIO, M TI0 3eM-
ne, He OOMUTCSI HOCOpOTa M THIpa, Ha BOWHe, He cTpammuTcst BonHa. Hocopory
HEKyJa BOH3UTh B HEO CBOH pOr, TUIPY HEKYJla HAJOXKUTh HA HEIO CBOU KOI-
TH, BOMHY HEKyJa MOpa3uTh ero Me4oM. B dem npuumna? B Tom 9TO B HEM
HeT MecTa cMepTy». [E T« K. HH =R K= H R (JTao Lizsl dacto.
Wxyn’toH FOHBHAaHBIACI0YyOaHbII), 2004, 65—66]. Jleno B ToM, YTO «Me-
cro cmeptu» — JEHL (cwidou) — Tak oGo3Hauaercs Mecto B (hU3HMKO-
SHEPreTHYECKON CTPYKType Tela, B KOTOPOM 00pa3yeTcsi KOHTPAKTypa, 3aXKHM,
axWIIecoBa IsATa, YS3BUMas JUIA TIOpaKeHHsl TOUKa WM 30Ha B Tene, GopMHu-
pyemasi 3a)KUMOM B CO3HAHUH. 3aKUM K€ B CO3HAaHHM B CBOIO Ouepellb SBIIS-
eTcsl IPEK/Ie BCETo CIEACTBHEM CTpaxa.
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Yaii, yaiinplil Ou3Hec U YaiiHasl KyJbTypa
kuTalickux nposuHumii 3sincy u Buyrpennsis MoHroaus
B 2023—2024 roaax

Annomayusa. CTaTbs COAEPKUT KPATKUH 0030p TEKYIIETO COCTOSHHUS YaiHOMN
KyJbTYPBl M YallHOW TOPrOBJIM B KHUTaiickux MpoBUHHUAX L[3sHCY (roponma fH-
wkoy, Cywkoy, Taiwkoy, Hankun, Yen) u Baytpennss Morromust (ropon Xyx-
XO0TO) Ha OCHOBE MaTEpPHUANIOB, COOPAHHBIX JTMYHO aBTOPOM BO BpeMsl psiAa Moe3-
nokx B KHP B 2023—2024 rogax.

Knioueesvie cnosa: yaii, yaitnast TOprosisi, Kyjiabtypa, Kutaii.

Ivan A. Sokolov
Independent historian-researcher

Tea, tea business and tea culture of the Chinese provinces
of Jiangsu and Inner Mongolia in 2023—2024

Abstract. the article contains a brief overview of the current state of tea cul-
ture and tea trade in the Chinese provinces of Jiangsu (the cities of Yangzhou, Su-
zhou, Taizhou, Nanjing, Wuxi) and Inner Mongolia (the city of Hohhot) based on
materials collected personally by the author during a number of trips to the PRC in
2023—2024.

Keywords: tea, tea trade, culture, China.

bonee 30 ner crpemuTenbHOTO pa3BUTHA Mo3BoNMIM Kutaro 3aHATH JH-
JUpYIOIINEe MecTa B MUPOBON 3KOHOMHKE. Macca BuepalllHUX KPECTbsSH CMe-
HHJIa XyTyHBl HA MHOTO3TaXXHBIE JoMa U3 cTekya n OetoHa. Kurait mokpsuics
CeTBIO NMPEKPACHBIX aBTOMOOMIIBHBIX OPOT ¢ MHOTOYPOBHEBBIMH Pa3BS3KaMHt
1 TOHHETAMHU. [10SBUIIOCH BBICOKOCKOPOCTHOE JKENIEe3HON0POKHOE COOOIIEHNE.

WzBectHpie coObrtus 2020 roma MOACTETHYIH JIIEKTPOHHYIO KOMMeEp-
M0 — Jla)ke KNTalCKKe MEHCHOHEPH! Teleph 3aKyNaloT 3HAYUTENBHYIO T0ITI0
TOBApOB, BKJIIOUas yai, oHnaitH. OfHAaKO, CTPEMUTENBHBIH POCT 3IEKTPOHHOM
KOMMEpIIMH, B COYETAaHUM C HU3KOH CTOMMOCTBIO JOCTaBKM TOBApPOB BHYTPHU
KHP, BrI3BaJ1 cepbé3HeilINEe N3MEHEHUS BO BHYTPEHHEH KUTalCKON TOPToBJIE.

Kpusuc nepenponsBoACTBa B CTpOUTENbHOM cekTope Kuras BuIeH yke
naBHO. CumTaro, 9TO MOYKHO TOBOPHTH TAaK)K€ O BBIPAXKEHHBIX CTPYKTYPHBIX
W3MEHEHUAX U yaiiHoro peinka KHP.

[Moe3nka Ha nMTEpaTypHYyIO KOH(EpeHIo Bo BHyTperHI0I0 MOHTroIMI0
(B 2023 rony) u aBe moe3aku mo mpoBuHNuM 1[3sHCY (B peBpase u mapre-
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anpene 2024 rona) mMo3BoIMWIA HAOIIOAATE CHCTEMHBIH KPU3UC B Ya€TOPTOBOM
oTpacnu Kuras, kak MUHUMYM, 3TUX ABYX IPOBUHIIMMA.

CyTb MPOUCXOIAIINX MPOLECCOB MpPeeNbHO MPOCTa: MOTPeOUTENb MOKY-
naet Bc€ Oonbllee KOMMYECTBO 4Yasi HEMOCPEICTBEHHO y IPOW3BOIUTENEH, B
(MpMEHHBIX MarasvHax Ha JJIEKTPOHHBIX IIIOMIAAKAX, Takux, kKak Taobao (74
FEM; Taobiio Wing).

B aTHX ycnoBusx, Ha cBepX KOHKYPEHTHOM PBIHKE, CpeHe- U MEJIKOOTI-
TOBBIE YAaeTOProBbIe (PUPMBI OKA3AIINCh HA TPAHU PEHTA0CIBHOCTH.

B wacTHOCTH, CepbhE3HBIN KPHU3NC COBITA Yasi HAKPHUT YaeTOPTroBbIe (PUPMBI
B ropoze Axwkoy (I3sHcy) n Xyx-Xorto (Buyrpennsas Mouronus). B nouc-
Kax cObITa cBOE YaifHOI MpoayKINY MPOU3BOAUTENIH U3 MPOBUHINH [ yaHIyH
OTIPABIAIOTCA BO BHyTpeHHI0OI0 MoOHrOonMo, a 4aeToprosusl 3 OynssHp —
B L3sHcCy.

OTHOCUTEIBHO HEIUIOXO YyBCTBYIOT ce0s MOKa JINIIb MPOU3BOIUTENHN Hasi
my3p w3 npoBuHOUN KOHBHAHB, XOTS NMEPENPON3BOIACTBO Yas TaM HaOmoma-
1ock emié B 2017—2019 romax, 10 U3BECTHEIX COOBITHIA.

Ve B 2021—2022 rogax paay npeacTaBuTeNell KHTaHCKUX YaeTOPrOBBIX
KOMIIaHUH MPUILIIOCH C UCNosib30BaHneM VPN-cepBHCOB BBIXOOUTH CO CBOMM
4aeM B U3BECTHYIO aMEPHUKAHCKYH0 COLMANBHYIO CeTb M poccuiickyro BKon-
TaKTe.

MapkepoM Kpu3rca Mepenpon3BOCTBa, HAKPHIBAIOIIETO YaiHYI0 0Tpacib
psia KATaiCKUX MPOBUHLNH, SBISAETCA TOTOBHOCTh ONTOBUKOB IPOJAaBaTh Yaii
PO3HHUYHBIM MOKYNATeIsAM 110 ONTOBBIM LIEHAM U TPATUTh BpeMs Ha MPOAAKU
Jlake He3HAYNTEIbHBIX 00bEMOB Yasl.

B 10 e BpeMs KpU3UC 3aCTaBUI KUTAWCKHUX 4a€TOProBLEB HCKATh HOBBIE
HULIM 75 peanu3auuu cBoedl npoaykuuu. Bo BHyTpenneit Mounronuu 3to
YaCTHYHO pean3yercsl Yepe3 pa3BUTHE KyJbTYphl YaiiHbIX KiIyOoB. K mpume-
Py, OOWH W3 YalHBIX KiiyOoB B XyX-XOTO CHelaj CTaBKy Ha CO3JaHHWe MOJe-
Jiel “cenbCKUX JBOPUKOB”, 3allOJIHEHHBIX KoTaMu. Bragenen npyroro — Ha
NpoJaKy 4Yas M MpeIMeTOB YailHOH aTpUOyTHKHM 4epe3 aneuIlHI0 K YaHb-
Oynnusmy. Tperuit — Ha co3nannu «My3zes Yas» B Xyx-X0To, KOTOPBIHA MpH-
3BaH MPUTAHYTH K ce0e BHYTPEHHUN KUTAWNCKUN TYPUCTHIECKUH ITOTOK.

B npoBunnmu 1[3stHCY mpeanprHUMATENN NBITAOTCS pa3BUBATh (opmat
YalHBIX LIEPEMOHMN, OTCBHUIAIOIIMX TOCTEM K YalHBIM TPaJULUSAM TaHCKOIO
Kuras.

B uactHOCTH, npeanprHrMaTeny B L[31HCY BOCCTaHABIMBAIOT apXanuHbIe
Ipoliecchl 3aBapUBaHus 4aéB, MpeBpalias caM Mpolecc MPUTrOTOBIEHNS Yasl B
TeaTpaIn30BaHHOE ITPEJCTABICHHUE.

B onHoit u3 yaitHbix Xyx-X0TO cO3Jail CBOIO BapHalMI0 YaiHOHM nepe-
MOHHUU BBICILIET0 MacTepCTBa, II€ OKA3aJUCh 3aUMCTBOBAHBI JIEMEHTHI uaii-
HBIX Tpaguuuil u3 nposuHuuu I'yannyH u octposa TaliBanb. B wacTHOCTH, B
OJHOM M3 YalHBIX KIyOoB Xyx-XOTO YETKO MPOCIEKHUBAINCH JJIEMEHTHI, 3a-
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MMCTBOBaHHBIE U3 Tpaauimu Yaomrans ['yn ®y Ya (71l T. K %%; Chao shan
gongfi cha).

Ob6pataer Ha ce0s BHHMaHHE pacIIMpeHHe acCOPTUMEHTa, Ha BHYTPEH-
HEM KHTaiCKOM pBIHKE, OyTHJIMPOBAHHBIX YaeCcOMAEp)KaIlNX HAMHMTKOB U XO-
noxHbIX 4aéB. [losBisiercst BCE Ooiple HAMTKOB, OOBEIMHAIOINX Yal U MO-
JIOYHYIO IPOTYKIHIO.

B ropone Mcun, 3HaMeHUTOM KepaMHueCcKOM LieHTpe Kuras, nu3BecTHOM
coeii rmnoi (FLP4VE; Yixing ni), Takke SBHO HaMedaeTcst MEPENPONU3BO/ICT-
BO 3HAMEHUTHIX UICUHCKUX YalHUKOB.

HecmoTps Ha siBHOE 3aTOBapHBaHME PBIHKA, LIEHBI, KAK HA MICUHCKUE Yaii-
HHKH, TaK U Ha Apyrue arpuOyThl JJis YaiHBIX LIEPEMOHHH, TOKa HE CHIDKAIOT-
csi. LleHbI Ha KaueCTBEHHBIE «NOAYPYUHbIE» W «PYUHble» YaHHUKN BapbUPYIOT-
cs B uHTepBasie 400—1.200 roaHel, ¢ BBIpa)KEHHBIM CIBUTOM B IIEHOBOH cer-
MeHT 400—800 roaneil. Pa3zymeercs, 3To kacaeTcs TaKk Ha3bIBaeéMOW LIEHBI
«nocne mopaay.

Pestomupys ckasaHHOE, MOXKHO yKa3aTb Ha BBIpaKEHHBbIE KPU3HCHBIE SIB-
JIeHHus BHyTpeHHero uaiiHoro peiHka KHP, koTopble moka yacTHYHO KOMIIEH-
CUPYIOTCS 3a CUET HOBBIX PHIHOYHBIX HMILI YallHOM KyJnbTypbl. LleHOBbIE “ny-
3bipu” pHIHKA dYas my3p (W3 mpoBUHIMK HOHBHAHB) W TIIMHSHBIX H3IEIUH
[3stHCy (ropoa McuH) moka enig cyiecTByIoT.

OTtcnexxrBaHue SKOHOMHUYECKUX MpoOeM BHYTPH Pa3iWYHBIX CETMEHTOB
skoHoMukn KHP, kak MHe npezacraBisercs, B JaHHBIM UICTOPUUECKUA MOMEHT
BeChbMa aKTyaJlbHO. BeZlb BO3MOXKHBINM BapHaHT BEIXOJa U3 CIIOKHONH SKOHOMHU-
YeCKOW CHUTyallMd MOXXET OBITh HalJeH depe3 MOOMIM3alMio OOIIecTBa I
Leneil BOCCTaHOBJIEHUS TeppuTopHaibHOM uenoctHocty KHP Ha Bcem u3-
BECTHOM OCTpPOBE.
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Sun Yuanyue
Shandong University of Technology

The current state of research on the spread
of Chinese culture
in the process of teaching Chinese in Mongolia

Abstract. Language learning is an important way of cultural communication.
It is very important to solve the current problems and promote better cultural
communication. By combing through the current domestic research and investiga-
tion, we found that the Chinese cultural communication in Mongolian Chinese
teaching has problems such as the mismatch between content selection and student
needs and lack of government support and public recognition. Combining the lat-
est views and teaching practices of Professor Lu Jianming of Peking University,
we believe that solving these problems should be done by allowing local teachers
to participate more in teaching, establishing a good image of Chinese teachers and
using new technologies.

Keywords: Mongolia, cultural communication, international Chinese educa-
tion.
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HNHCeTUTYT IMHIBONEPEBOAYECKUX TEXHOJIOT Uil

1 Pa3BUTHSI MEKIYHAPOAHBIX KOMMYHHKALHUIH,
AHO BO «YHuBepcuTeT MHPOBBIX HUBHIN3ALUIM
uM. B.B. ’Kupunosckoro»

B 4em 3akJ/109aeTcsl YHHKAJIBHOCTD IJ1a3YPOBAHHOIO
KepaMHu4ecKoro aexkopa B apxurexkrype Kurasi nepuonos Mun
(1368—1644) u Iun (1644—1912)

AnHomayua. JlaHHas cTaTbsd MCCIIELYeT YHUKAIbHOCTb IJ1a3ypPOBAaHHOIO Ke-
paMuueckoro aekopa B apxutektype Kuras. ['mazypoBaHHbIE KepaMHUUECKUe diie-
MEHTBHI MCMOJB30BAINCE ISl YKPAIICHUS] XpaMOB, JBOPIIOB, CTEH M KPBIII 3aHHH,
MpU/aBas UM BBIPA3UTEIbHOCTh U YHUKAIBHOCTB. | 1a3ypoBaHHBIA KepaMUUECKHI
JIEKOp BKJTIOYAIT B ce0s1 pa3iTnaHble (JOPMBI, OT IIUTKH U Kadelst 10 cTaTyi, puryp
U yKpalleHuH, KOTOPbIE CO3AABAINCh C MCIOJIB30BAaHUEM MacTepcTBa M MEpPeno-
BBIX TEXHOJIOTWH. MccnenoBanust Xy10:KECTBEHHBIX M apXEOJIOTHUECKIX HAXOI0K
MO3BOJISIIOT HOHATb, YTO IJ1a3yPOBAHHBIA KEPAaMUYECKHI AEKOP HE TOJIBKO BBIMNOJ-
HSUT JEKOPATUBHYIO (YHKLHUIO, HO TaKXe Mrpajl pojb CHMBOJIUYECKOTO M KYJb-
TypHOTO 3HaueHusl. OH OTpakayl TEXHOJIOTHUYECKHE U XyA0XKECTBEHHbIE JJOCTIKE-
HUSI CBOETO BPEMEHM, MHPOBO33PEHHE U PEIUTHO3HBbIE YOEXKICHHS IPEeBHUX KH-
TaifieB. TeXHOMOTMH NPOU3BOACTBA TIJIA3ypPOBAHHOTO KEPAMHYECKOTO JAEKOpa
TIIATENBEHO Pa3pabaThIBaINCh W COBEPLICHCTBOBAIMCH HA IMPOTSHKEHUH BEKOB.
OHM BKJIIOYAITK B ce0s UCTIONB30BAHUE PA3IMYHBIX BUIOB IJIa3ypeid, OOKHUT U OT-
JIENKY, KOTOpbIE TMO3BOJISUTM CO3aBaTh PasHOOOpPA3HbIE LIBETOBLIE OTTEHKU U TEK-
cTypsl. [IpuMeHeHne TakuxX TEXHOJIOTHi MO3BOIMIIO CO3/1aTh BBIAAIOIINECS MTPOU3-
BE/ICHMS ICKYCCTBA, KOTOPHIE CETOAHS SBISIOTCS OOBEKTOM M3Y4EHHUS apXeooroB
U UCKYCCTBOBEJOB. MccnenoBanne yHUKaIBHOCTH T71a3ypPOBAHHOTO KEPAMHUIECKO-
ro JeKopa B apXUTeKType AWHAcTUii MuH u L[MH moMoXeT mydIine MOHSTh ero
3HaU€HHE I KUTAHCKOM KyJbTYpHl.

Kniouesvie cnoea: yHUKaNbHOCTb, TEXHOJOTHs, UCCIENOBAHMSA, KYJIbTYypa,
aApXUTEKTYpa.
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What is the uniqueness of glazed ceramic decoration
in Chinese architecture during the Ming (1368—1644)
and Qing (1644—1912) periods?

Abstract. This article explores the uniqueness of glazed ceramic decoration in
Chinese architecture. Glazed ceramic elements were used to decorate temples, pal-
aces, walls and roofs of buildings, giving them expressiveness and uniqueness.
Glazed ceramic decor included various shapes, from tiles to statues, figures and
ornaments, which were created using craftsmanship and advanced technology.
Studies of artistic and archaeological finds make it clear that glazed ceramic decor
not only served a decorative function, but also served as a symbolic and cultural
value. It reflected the technological and artistic achievements of its time, as well as
reflected the worldview and religious beliefs of the ancient Chinese. The produc-
tion technologies of glazed ceramic decor have been carefully developed and im-
proved over the centuries. These included the use of various types of glazes, firing
and finishing, which allowed for the creation of a variety of color shades and tex-
tures. The use of such technologies has made it possible to create outstanding
works of art, which today are the object of study by archaeologists and art histori-
ans. The study of the uniqueness of glazed ceramic decoration in the architecture
of the Ming and Qing dynasties will help to better understand its significance for
Chinese culture.

Keywords: uniqueness, technology, research, culture, architecture.

MHoOTroBeKOBass UCTOPHSI INIa3ypOBAaHHOTO KEPAMHUYECKOTO JeKopa Tiy0o-
KO YXOIUT KOPHSIMH B KHTalCKYIO KyJIbTypy. [ 1a3ypb — 3T0 cTekioobpazHoe
MOKPBITHE, HAHOCHMOE Ha MOBEPXHOCTh KEPAMUKH I YKPALIeHUs, 3aIlIUThl 1
NPUIAHAA €11 JOMOTHUTEIbHBIX CBOMCTB.

Iepruonsl MuH u Ll ABISIOTCA ABYMsI BaXKHBIMM 3M0XaMHU B MCTOPUU
Kuras, xakaas u3 KOTOPBIX OCTaBWJIa CBOW Clell B KyJbType, UCKYCCTBE U
apXUTEKType CTpaHBl. B kuTaiickol KyJIbType IBET MMeN TIyOOKOe CHMBOJIH-
YecKoe 3HaueHHe, W 3TO OTPAKaJoCh B BHIOOpE I[BETOB UIS JEKOPATHBHBIX
3JIEMEHTOB U3 KEPaMMKU U I1a3ypu B iepuoasl MuH u [{un.

1. XKentelif nBeT OBLT CBS3aH C MMIEPATOPCKOM BIACTHIO M MMIIEPATOp-
CKO#l ceMbeil. B meprox MuH 3TOT BeT OBUT 0COOEHHO MOIYIISIPEH, TaK Kak
JKEJITBI CUUTAJICS LIBETOM uMIeparopa. Mcrmonp3oBaHKE KENTOM Iazypu U
KEepaMHKH OBLIO 3ape3epBUPOBAHO JIsi MMIEPATOPCKUX IBOPLIOB, XPaMOB U
JpyTUX UMIEPATOPCKUX COOPYKEHUI.
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2. CuHe-3eJIeHbIH BT Tak)Ke UMell 0co00e 3HAYeHNE B KUTAMCKOM KyJb-
Type. OH accOUMMPOBAICS C MPHPOAOH, BOXOW M HEOOM, CHMBOJIM3MPOBAI
6naromnonyure U ponronerve. B mepuon LluH cuHe-3eneHas ria3ypb ObLia
HIMPOKO HMCMOJB30BANACH MUl YKpAIIEeHHWs MOCYyIbl, KEPAMUYECKUX U3IENUil 1
APXUTEKTYPHBIX SIIEMEHTOB.

3. KpacHslii IBET CUMBOJIN3UPOBAN pajlocTh, yauy U mpolseTraHue. B me-
proas! MuH u L{uH kpacHas Iy1a3yph 4acTO MCIOJNB30BaNach AJS YKpalleHHs
MIPEZIMETOB POCKOLIN, YTOOBI HOAYEPKHYTh MX BBICOKHH CTaTyc ¥ OOTATCTBO.

4. YepHblif [BET 0OBIYHO ACCOIMUPOBAJICS C CMEPTHIO U TPaypOM B KUTaii-
CKOM KyJbType, OJHAKO B HEKOTOPBIX CIIydasx depHas IJ1a3ypb MOTJa UCIOIb-
30BaThCA AJS CO3JaHMs DIIETAHTHBIX M CTPOTMX AEKOPATUBHBIX JIIEMEHTOB,
Kak 3T0 ObIIO0 B MOHACTBIpe YknXya-Chl.

OTH CHMBOJIMYECKHE 3HAUEHMs LIBETOB MOMOTAlM CO34aBaTh arMochepy
YBa)KEeHUsI, OJIAromnoaydusi 1 POCKOIIN B apXUTEKType M IpeaMmerax ObTa Iu-
Hactuii Mun u LuH.

B KuTae 66110 cO31aHO MHOKECTBO BEJMKOJIENHBIX 34aHIH, YKPALIEHHBIX
I71a3ypOBaHHBIM KepaMHUECKUM JAEeKOpoM. BOT HeCKOJIBKO MpPHMEpOB apxu-
TEKTYPHBIX COOPY’KEHHI € MCIIOIBb30BaHUEM KEPAMUYECKOT0 JeKopa:

1. B snoxy MuH u IluH yepHas riasypoBaHHas 4epenuua 4Yaile BCEro
MPUMEHSIAch 1JI CTPOSHUH HU3IIEro COLUAIBHOIO CTaTyca, TaKUX Kak pes3u-
JEHIIMN apuCTOKPATOB, HAPOJHBIE MOHACTBIPH M CIIy’K€OHbIE NOMELICHHS B
UMIIEpaTOPCKOM JBOPIIE.

2. XpaM TpHHAALATH I'POOHHUI] MMIIEPaTOpOB nepuoia MUH, Takxke pac-
noJjioxeHHbIH B IlexuHe, ABIsIeTCS KOMITJIEKCOM MMIIEPAaTOPCKUX HEKPOIOiIen
JuHactu MuH. Ero apXumTekTypa OTIM4YaeTCs M3BICKAHHBIM KepaMHYECKHM
JIEKOPOM, KOTOPBII YKpalllaeT BXOJHbIE BOPOTA, CTEHbI U TABUIBOHBI Xpama.

3. Bynnuiickuit MoHacThIpb JlabaosHb-chl neprona Mun B HaHkune cia-
BUTCSl CBOUM MPEKPACHBIM KE€PAMUYECKUM AEKOPOM, KOTOPBIH yKpallaeT ero
ApPXUTEKTYypHBIE JJIEMEHTHl. 37€Chb MOXKHO YBHJETh Pa3HOLBETHBIE IIa3ypo-
BaHHBIE Ke€paMUYecKue MaHHO ¢ H300paxeHussMu bynn, nmoTocos, LBETOB U
JIpYyTUX CHMBOJIOB Oynau3ma. JleKopaTHBHBIE AJIEMEHTHI M3 KepaMHUKH CO3/a-
10T aTMoc(epy MHUpa, CIIOKOHCTBHUS M TyXOBHOCTH B MOHACTBIPE, MPUBJIEKas
MOKJIOHHUKOB U TYPHUCTOB CBOEH KpacoTOH.

OTH apXUTEKTypHBIE COOPY)KEHHUS MPEICTaBISIIOT COOOH BBIJAIOIINECS
MPUMEPHI MCIIONIb30BaHMA KEPAMMUYECKOTO JIEKOpa B KMTAICKON apXUTEKType
nrHacTii MuH. Kaxkmoe U3 HUX oTpakaeT 00raTrcTBo KyJbTypHOTO Haciemus
Kuras m sBisercs BaXKHBIM NaMITHHUKOM HMCKYCCTBa M apXMTEKTYpHl 3TOTrO
nepuoja.

Jis nanpHeHIInX MCCIEJOBAHUN M COXPAHEHHs 3TOr0 KyNbTypHOIO Ha-
clefysl BaXKHO MPOAOIKATh M3yueHHE TEXHOIOTHMH M3rOTOBJIEHUs IJa3ypo-
BaHHON KepaMMKH, ee CHUMBOJIHMUYECKOrO 3HAUCHHs M HCIIOIb30BaHMUA B apXu-
TEKTYype.
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L Bauvorcyn
IaHbAYHCKHUI NOJIUTEXHUYECKUIl YHUBEPCUTET

N3yuenne pe3yabTaTa pacnpocTpaHeHHs! AHIJIMIICKOI0 MepeBoaa
TpakTaTa CyHb-13b1 «CKyCCTBO BOHHBIY —
Ha puMepe 0030p0B KHMIM HA aMEePUKAHCKOM caiiTe Amazon

Qiu Wernong

A study on the communication effect
of the English translation of “Sunzi Bingfa”
The Art of War Taking the book reviews on Amazon.com
as an example

Abstract. This article studies the four main English translations of The Art of
War and finds that The Art of War has broad prospects in the overseas book mar-
ket and ranks high in the global sales market of Amazon in the United States. This
article reveals the reasons why overseas readers like to read The Art of War, the
characteristics of the English translations with good sales, and the problems that
still exist in the current translations, which will help to further enhance the over-
seas dissemination influence of The Art of War, a classic Chinese literary work.

Keywords: The Art of War; English translation dissemination effect; Amazon
website in the United States; book review
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Ysncan I31onbu
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B3auMoBINsIHHEe KHTAHCKHX IAXMAT
B rOCyAapcTBaX KUTAHCKOr0 KyJIbTYPHOIo apeaja

HKEX
RETRHE M RS AR B B e = 4

FE LR e A ST L B I 5 2 [R] B3RO R

WE: HEUE M E T E R Dk, 5T FEAE R R UL
IR RR . T EBRMR . EX. EFRMEZEARA I, FIE
ARBREASTHR A, L ERE A — R A o [ 280 2R SC AL B8l [ 2R 8] L)
T RS . ASCUU BB A I RS HEBO I AL, TR FT 2
JSCAS, 7 S RN 17 5 S B 5 1) .30 (R 5

XgiE. FHM. PESCE. HEOCLE . ERk R

Zhang Junyi
IAAS MSU

Weiqi as a cultural factor influencing interactions
between countries in Sinosphere

Abstract. As a game born in China, Weiqi, like Chinese characters, has
spread widely in the sinosphere. The tendency to view Weiqi as a useful tool for
understanding Chinese foreign policy and international interactions within the
sinosphere has been observed in modern academic literature. In this thesis, author
reveals the impact of weiqi on international interactions within the sinosphere
through the combination of interpretation of the basic rules of the game and the
study of the texts from Chinese classics.

Keywords: Weiqi, Go, Chinese Culture, sinosphere, international relations.
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Kuraiickue 00b14au yxoaa 3a 3aX0pOHEHUSIMHU
Ha npuMepe Moruibl jJetunka I'.A. Kyiumenko B Banbuxoy

Zhang Yong
The College of Literature and Journalism,
Sichuan University

Chinese customs of caring for burials using the example
of the grave of pilot G.A. Kulishenko in Wanzhou

Abstract. This paper reviews the deeds of former Soviet pilot, (Grigory
Akimovich Kulishenko, 1903~1939) , who came to China to resist Japanese ag-
gressors. Theses also reveal the situation of the Chinese people guarding his ceme-
tery. Guarding the tomb of heroes is a traditional Chinese tradition; However, dif-
ferent eras have different characteristics.

Keywords: Former Soviet Union, pilot, anti-Japanese war, tomb guarding
customs.
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BimsiHue nien «rapMoOHHN» HA H3yYeHNe KUTAaliCKOro si3bIKa
B MHUpe€ ¢ TOYKH 3peHHUsI PACIPOCTPAHEeHUSI KOH(PYLHAHCTBA
B BocTounoii A3zun
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Zhao Linlin
Shandong University of Technology

From the spread of Confucianism in East Asia
to the impact of “harmony” thought on international
Chinese education

Abstract. As the common cultural heritage of all ethnic groups in East Asia,
East Asian Confucianism plays an increasingly important role in today's society.
The Confucian wisdom of “harmony” such as “unity of man and nature”, “harmo-
ny is the most precious”, and “harmonious coexistence” not only provides Confu-
cian paradigms and development paths for East Asian countries, but also provides
more specific teaching theoretical basis and practical methods for international
Chinese education.

Keywords: Confucianism; East Asia; “harmony” thought; international Chi-
nese education.
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Yoncy KOiidcy
IaHbAYHCKHUI NOJIUTEXHUYECKUIl YHUBEPCUTET

Me:xkKyabTypHOe B3auMojeiicTBHe B KyJabType 4ast Kutas
u cTpaHd BocTtoyHoii A3un

Zhu Yuru
Shandong University of Technology

An analysis of the cross-cultural exchange of tea culture
between China and East Asian countries

Abstract. Tea has a long history and tradition in East Asian countries, and as
the carrier of tea culture, tea embodies the material civilization and spiritual civili-
zation of a certain period, and is now gradually regarded as an art form, which af-
fects people's cultural character. Under the theme of mutual convergence and inte-
gration, East Asian countries carry out cross-cultural exchanges and development
of tea culture, and the tea cultural exchanges between contemporary China and
East Asian countries present a new situation and new characteristics of multi-level,
multi-field and multi-form. The international tea culture exchanges with each other,
so that the tea culture transcends national borders, and “tea and the world” have
become the common spiritual wealth of human civilization. In this paper, we will
explore the tea culture between China and East Asian countries through the cultur-
al symbol of tea.

Keywords: tea, tea culture, China and East Asian countries, cross-cultural ex-
change.
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A.A. Illememosa
YO Benopycckuii rocyaapcTBeHHbII
YHHBePCUTET KYJbTYPbI U HcKyccTB (MHUHCK)

IleHHOCTHBIE OCHOBAHMSI COLMOKYJIbTYPHOI aganTanuu
KkuTalckux odyuyaromuxcs B benapycu

Annomavua. B cratbe paccMaTpMBAIOTCS OCHOBHBIE IIEHHOCTH JUIS MHO-
CTpaHHBIX rpaxaaH u3 Kutas, ocoOeHHOCTH MpeObIBaHHWSA KUTaHCKUX 00yyaro-
muxcsi B Benapycn, momamaronmx B HOBYIO Ul HUX COLMOKYJIBTYPHYIO CpELy.
OxapakTepu30BaHbl JOMHUHUPYIOIINE (GAaKTOPbl COLMOKYIbTYPHOM afanTaliuy Ku-
Taiicknx obyuaromuxcs B benapycu takue, kak HU3Kasi CTOMMOCTb 00y9eHHsI, JIeT-
KOCTb TIPOXOXKICHUSI 0TOOpa, KOPOTKUE CPOKH OOYUEHUs] B MarucTpaTtype M aciu-
paHType, OnmaronpusTHas 00CTaHOBKA B CTpaHe, permytanus benapycn kak MupHOH
U CHOKOMHOW CTpaHbl, MEXKYJbTYPHOE COTPYAHUYECTBO MEXAy benapycpio u
Kutaem. IlpoaHanu3upoBaHBl 3THONCHXOJOTHUECKHE OCOOEHHOCTH KHTaMCKUX
CTY/ICHTOB: HACTOHYMBOCTH B AESTEILHOCTH, BHYTPEHHSIS YBEPEHHOCTh B HEO0XO-
JIMMOCTH JICHCTBOBATH, IPOSIBIICHNE MHULIMATUBBI, TBOPYECKHUH MOIXO.

Kniouegvie cnoea: 1eHHOCTH, COLIMOKYIBTYpHAS afanTalys, KUTaickue o0y-
YaroIuecs.

Alesia A. Shemetava
Belarusian State University
of Culture and Arts (Minsk)

Value bases of sociocultural adaptation
of Chinese students in Belarus

Abstract. The article discusses the basic values for foreign citizens from Chi-
na, the features of the stay of Chinese students in Belarus, who find themselves in
a new socio-cultural environment. The dominant factors of sociocultural adapta-
tion of Chinese students in Belarus are characterized, such as low cost of education,
ease of selection, short periods of study in master's and postgraduate studies, fa-
vorable conditions in the country, the reputation of Belarus as a peaceful and calm
country, intercultural cooperation between Belarus and China. The ethnopsycho-
logical characteristics of Chinese students are analyzed: persistence in activity, in-
ternal confidence in the need to act, manifestation of initiative, creative approach.

Keywords: values, sociocultural adaptation, Chinese students.

I'ymaHHOCTB, MHp, MOPSIOK, TAPMOHUS, MEPapXHs, CIPaBeIIUBOCTD —

[JIaBHbIE LIEHHOCTH TPAAUIIMOHHOW KUTANCKOW KynbTyphl. CeroqHsi LeHHOCTh
KYJBTYpbl SIBJISIETCSI HEOThEMJIEMOW 4YacThiO MOJMTHUKHM, OHa BCErAa wurpaia
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Ba)XHYIO pOJib Ha ee apeHe. Kurail nmpuaepxuBaeTcs MpUHOMIA HEHACHINS U
TapMOHMYHOTO PA3BUTHS M TEM CaMbIM CTAaHOBHTCS BIMATENBHON IepXKaBoi,
[OBBIIASL YPOBEHb KU3HU JIIOIEH.

Ha cerogmsimamii nenp Kurait sBrsieTcst oMHUM W3 BeXyIIMX NMOTpeOHTe-
neit obpa3oBarenbHEIX yenyr bemapycu. Ilo cocrosHmio Ha 2022/2023 yue6-
HBII Tox KnTait BXOMUT B TPOHKY CTpaH MO KOJIMYECTBY CTYJCHTOB B Oenopyc-
ckux By3ax (8 % oT o0IIero KoJInyecTBa MHOCTPAHHBIX CTYJIEHTOB B CTpaHe)
[LIemetoBa, 2021, 5]. B mociemnue necaTUiIeTHs MPHOOpeNia HOBOE 3BYJYaHUE
npobyieMa COLMOKYJIBTYPHOM aJanTaldyd B CBSI3U C TEM, YTO CYIIECTBEHHO
YBEJIMYMIICS TPUTOK KUTAMCKUX TpakAaH (CTyAEHTOB, MarucCTpaHTOB, acIu-
PAHTOB), JKENAIOUINX IOIyYUTh BEICIIEe 00pa30BaHMe, TIOBEICUTH MPO(eccro-
HaJIbHYI0 U Hay4yHY!0 kBaqu(ukannio B PecyOnnke benapycs.

Crienn¢puka COUMOKYIBTYPHBIX TPOLECCOB U alanTalui OTpaKeHa B WC-
cienoBanusix ~ M.A. AG6pamoroir, 10O.C. baperimeBo#i, T.B. BypkoBckoi,
A.M. I'puropreBoii, E.M. Kanamnukosoii, B.I'. Hemuposckoro, T.A. Cunan-
TheBoM, A.H. CyxoBoii, A.f. ®nuepa; B TpyAax aMepUKAHCKUX YUYEHBIX
(B. T'ennepcrenr, I'. I'porBant, M. I'yHHap, P. JIn) [2011, 1].

OcobeHHOCTH TIPpeOBIBAaHNUS HHOCTPAHHOTO CTYJICHTA, MTONAIA0IIET0 B HO-
BYIO JJISl HETO COLMOKYJIBTYPHYIO Cpefy, ONpPEIersIFoTCSl He TOJIBKO YCIOBHSA-
MU, KOTOpPbIe MPEeAOCTaBIsAET MPUHIMAIOIIAsi CTOPOHA (J1eATeTbHOCTh YHUBEP-
CHUTETOB, peaji3alys HOPMATHBHO-IIPABOBHIX aKTOB IO MpPeOBIBAHWIO WHO-
CTpaHHBIX TpaXkIaH B 00pa3oBaTeNbHBIX IENAX U T. 1.), HO ¥ Onorpadudeckum
OIBITOM UYeNOBEKa, €ro EHHOCTHBIMUA OPUEHTALUSIMU, MUPOBO33PEHUEM U T. JI.
[Kamauesa, 2016, 122]. deHOMEHOIOTHUYECKUH MOIXO/ MO3BOJISIET MPOAHAIN-
3UpOBaTh YK€ MMEIOLIUICS ONBIT HHOCTPAHHOTO CTYIEHTa C y4ETOM €ro IiIy-
GOKO¥ TTIepcoHANN3AINN.

Taxxe crnemyer orMmeTuth uccienoBanue B.C. Jlamynxoro [Jlamyuxwid,
2018, ¢.101—105], xoTopoe OBUIO MPOBEACHO C KUTAWCKUMH CTyISHTaMH C
NpUMEHEeHneM TTyOMHHOTO MHTEPBBIO M MeToja OHjaiiH-ompoca. [IpoBenen-
HOE MCCIeJOBaHUe MOKa3aJlo, YTO AOMHUHHUPYIOIIMMHU LIEHHOCTHBIMH OCHOBa-
HUSIMH COLIMOKYJNBTYpPHOH ajanTaiiy KuTaickux oOyuaromuxca B bemapycu
ABISTFOTCSI CIIeyIOIINe: HU3Kasi CTOMMOCTh O0Y4eHHsI, TETKOCTb MTPOXOXKIAECHHS
0TOOpa, KOPOTKHE CPOKM OOYYEeHHs] B MarucTparype W aclHupaHType, Onaro-
npusTHas 00CTaHOBKA B CTpaHe, pemyTalus benapycu kak MUPHOH M CHIOKOii-
HOI CTpaHbl, MEXKYJBTYpPHOE COTPYIHHUYECTBO Mexy benapyceto n Kuraem.
IMTockonbky 32,3 % pecloHAEHTOB yKa3alld, YTO MCTOYHUKOM WH(OpMannud o
Benapycu 1ng HUX CTaidd pOICTBEHHUKH, 3HAKOMBIE U APY3bsl, MOXKHO BBIJBU-
HyTbh THIOTE3y, YTO IOJOXXHTEIbHBIA OIBIT YyXke oOydwaBmmxcs B bemapycu
KATaHCKUX CTYIEHTOB MO3WTHBHO BIMSET Ha peUIeHHE TeX, KTO TOJNBKO IIa-
HUpYET CBOe 00yUYeHHUE.

Bri6op Benapycu kak cTpaHbl MOJyuyeHHUs] 00pa3oBaHUs, 10 MHEHHUIO y4a-
CTHUKOB MHTEPBBIO, CBA3aH C TEM, 4TO: 1) B KHTAlCKOM COOOIIECTBE CIIOXKH-
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JIOCh JOCTATOYHO TIO3UTHUBHOE MHEHHE O OEJIOPYyCCKOM 00pa30BaHUU (pecroH-
JIEHTHI YacTO OMMPAIHCH Ha OIIBIT JIAI] U3 CBOETO Kpyra oOIIeHus JIN00 MoIry-
Yaju Mo3uTUBHYI0 MH(popmauuio o benapycu B MHTepuete); 2) B benapycu
Mayo 0apbepoB IS MOCTYIUIEHHST HHOCTPAHIEB (IIPOBEPSIETCS TOIBKO YPOBEHb
BIIAZICHUs PYCCKHMM SI3bIKOM, €CJI 00y4eHHe TUIAHUPYETCs] Ha PyCCKOM; 3adic-
JIeHWe MPOXOAMT IO cobeceloBaHMI0); 3) CTOMMOCTh oOyueHust B bemapycn
OTHOCHUTENIbHO HU3Kas; 4) KOPOTKHe CpoKHu oOydeHus: B Maructpatype (1 rom)
W acTimpaHType (IHeBHast popma oOydeHust — 3 roja, 3a04Hasi — 4 roza, co-
UCKATEeIbCTBO — 5 JIeT); 5) MEXKYJIbTYPHOE T'yMaHHUTApHOE COTPYIHUYECTBO
mexny Kuraem m benapyceio. B benapycu co3nansl u paboTaroT IIeCTh MH-
ctutytoB Kondynusa: PecrnyOGnukaHckuil MHCTHTYT KHTaeBEICHHS WMEHHU
Konoyuns B BI'Y, xnaccuuecknit Uacturyt Konpyuns B MIJIVY, uHCTHTYT
Kon¢yuus B I'pognenckom yHuBepcutere uMmenn . Kynansl, uactutyt Kon-
¢ymus B Bpectckom rocynapcrseHHOM yHuBepcutere nMenn A.C. IlymikuHa,
Wuctutyr Kondpymus npm ['oMelnbckoM TOCyNapCTBEHHOM YHUBEPCHTETE
uMm. @. Ckopunsel, mepBeiii B Mupe MHcTHTyT KOoHQYyImus mo obecrnedeHn o
JIByCTOPOHHET0 Hay4HO-TE€XHUYecKoro coTpyrnHuuectBa B BHTY, kotopsie
KOOPIAMHHUPYIOT IESTENbHOCTh MO B3aWMOIEHCTBHIO C MPEICTABUTEISIMU KH-
Talickoi KyJbTYpbl, a TaK)Ke OKa3bIBAIOT 00pa3oBaTelbHBIE YCIyTH 10 U3yde-
HUIO KUTACKOro sA3bIKa U KynbTypsl [Illemerosa, 2021, 5].

B benopycckoM rocy1apcTBEHHOM YHUBEPCUTETE KyJIbTYPbl U HCKYCCTB C
2023 ronma GYHKIHOHUPYET crieluanbHOCTh «CuHonorus» [6]. B paMkax o6-
pa30BaTENbHBIX JUCLUIUIMH HU3y4YalOTCSl OCHOBBI CUHOJOTHMHU, TEOPHs M UCTO-
pHsl KUTaCKOW KyJIBTYpPbI, TEPMEHEBTHKA, aKCUOJIOTUS U (PEHOMEHOJIOTHS KH-
TalCKOH KyIbTYpBI, 0COOEHHOCTH MEXKYIBTYpHOTO amajiora ¢ Kurtaem, cme-
drka MeXKyIbTypHBIX oTHOImeHni Knurast n benapycu u T.1.

OTHOICHUXOJIOTHYECKOH OCOOEHHOCTBIO KHTAHCKHUX CTYIEHTOB SIBIISETCS
VX HACTOHYMBOCTD B JEATEIBHOCTH, 3aJIOTOM YEro CTAaHOBUTCS BHYTPEHHSA
YBEPEHHOCTh B HEOOXOIMMOCTH JE€HCTBOBATH, MPOSABIATE MHULIMATHBY, TBOP-
yeckHil moaxoA. VIMEHHO MO3TOMY y KMTAlCKUX CTYyAEHTOB HpOSIBIEHHE UX
WHULMATHBEl B OOYYEHMH [aeT Jydllde pe3yJbTaThl M IOMoraer OblcTpee
aIanTHPOBATHECS B HOBOW MOJHMKYJIBTYPHOM 00pa3oBaTeNbHOMN cpejie.

CBoeoOpa3Hbl 1 MOTHBALMS, LIEGHHOCTH B y4eOHO NesITeNbHOCTH: IS KH-
Talickux oOyuaromuxcst Hanbosee 3HAYNMBIM SIBISETCS TPUOOpeTEeHNe OIbITa,
BO3MOKHOCTb TOJTyYHUTh paboTy, HAWTH XOPOIINX U BEPHBIX JpPY3eH.

Jnst KNTalCKUX TpaXkaaH KPyIMHEHITMMH [IEHHOCTSAMH SBISIOTCS 3a00Ta O
CBOEM 3JI0pOBbE, MPUOOPETECHHE CAMOCTOSATENIEHOCTH M HE3aBUCHUMOCTH, CO-
BEPILICHCTBOBAHNE ce0s M CBOMX CIIOCOOHOCTEH. B cBOMX NEHCTBHAX KHTaii-
CKHE CTYJEHTBl OPHEHTHPYIOTCS Ha JOCTIDKEHHE OOIIMX ILesel, cTpeMieHne
MIOMOYb JIIOJSIM M HaWiIy4lIMM o0pa3oM crocoOcTBoBaTh oOmemy nemy. He
CTOJIBKO MaTepuallbHble COOOpPaKeHUs, CKOJBKO JKelNaHHe 3apeKOMEHJI0BATh
ce0s1 pyKOBOAAT IeHCTBUAMU KUTANHCKUX CTyAEHTOB. VIMeHHO ycmnex B perre-
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HUM OOILINX 3a7a4d MPEIOCTABIAET KUTAHCKUM CTyIEHTaM yBEpEeHHOCTh B cebe,
YTO CIIOCOOCTBYET JIyUIIeMY ITOTy9IeHIIO HOBBIX 3HAHUH.

Takum o0pa3zom, B 3TOH cTaThe NMPeNNpUHATA JIMIIb MOMBITKA MOCPEACT-
BOM KauUeCTBEHHBIX HCCIEIOBAHWN MPOAHAIM3MPOBATH IIEHHOCTHBIE OCHOBA-
HUS COIMOKYIBTYPHOM amanTalii KATalckux oOydwarommxcs B PecmyOnmke
benapyce.
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Ban Hxsnu
PIrXITY um. C.I'. CtporanoBa

JlyxoBHOCTB B JIaHAIIA(Te MPOMBIIIIEHHBIX PYHH
Ha ceBepo-BocToKe Kuras

Annomayusa. PynHbl — 3TO B3I BPEMEHH, 0CAI0K HCTOPHU M MUKPOKOCM
00IIecTBEHHOTO pa3BUTHs. CBHIETENBCTBYSI O KOJUIEKTMBHUCTCKOM JIyXe WHIYCT-
pHANTBHON SMOXH, MPOMBIIUIEHHBIE PYWHBI LIMPOKO PACIpOCTPaHEHBI BO BCEX
yroJKax ropoja, pacckasplBas 0 epeMeHax BpeMeHU. B ciioBe «pyuHbI» Kpoercs
riy0OKOe BIMSIHUE MCTOPUH MPOIUIOTO M AyXOBHOHM KyJlbTypsl. st MeHst Tiry6o-
KOE MepexXMBaHHWE KPacoThl PyWH NMPOUCXOIWT M3 MOMX HAOIOJEHWH W OMbITa
KHU3HEHHOH cpefpl ¥ TBopueckoro mpouecca. B Cesepo-Boctounom Kurae, rae s
BBEIpOCTIa, OOJBIIOE KOTMYECTBO NMPOMBIIIJIEHHBIX PYHH U 3a0pOIICHHBIX 3JaHUH,
OCTaBILIMXCS OT MHAYCTPUAIBHON SMOXH, SBISETCS HanboJsiee 3aMETHBIM MECTOM,
U UX CYLIECTBOBAHUE HE TOJBKO BBI3BIBACT Yy JIIOJCH BOCIOMUHAHUS O MPOLIOM,
HO W 3aCTaBJIAeT MX AyMaTb O HAacTOsIeM M OyaymieM. B cBoem mccnenoBannu s
MOrPY’KYCh B JYXOBHOCTb IPOMBILUICHHBIX PYUH, UCCIEAYS UX HUCTOPUYECKOE
3HAUeHUE, KyIbTYpHYIO IEHHOCTh U BIMSHHE Ha COBPEMEHHOE OOIIECTBO.

Knrwuesvie cnosa: Cesepo-BocTouHbldi Kurail; npoMBIIUIEHHBIE PYHHBI;
PYUHBL

Wang Yiheng
Stroganov Moscow State Academy
of Arts and Industry

Spirituality in the Landscape of Industrial Ruins
in Northeast China

Abstract. Ruins are the gaze of time, the precipitation of history and a micro-
cosm of social development. Witnessing the collectivist spirit of the industrial era,
industrial ruins are widely distributed in all corners of the city, telling the story of
the changes of the times. In the word “ruins”, there is a profound influence on the
past history and spiritual culture. For me, the profound experience of the beauty of
ruins comes from my observation and experience of the living environment and
creative process. In the northeastern region where I grew up, the large number of
industrial ruins and abandoned buildings left over from the industrial era are the
most prominent scenes, and their existence not only evokes memories of the past,
but also triggers reflection on the present and future. In my research, I will delve
into the spirituality of industrial ruins, exploring the historical significance, cultur-
al value and revelations for contemporary society contained therein.

Keywords: Northeast China; industrial ruins; ruins.
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JlyXoBHbI€ PYUHBI B OCTUHIY CTPUAJIBHYIO 3MOXY

ITpoMbIIIEHHBIE PYHHBI — CaMO€ MOIIHOE CBHIETEIbCTBO TpaHC(opMa-
[IM WHIYCTPUATBbHON NCTOPUH OT MPOLBETAHHSA K YIAIKy BO BTOPOH IOJIOBH-
He XIX Beka, KOTopoe HeceT B ce0e BeJIMKoJeNue POLLIoi ucropuu u nagoc
COBpeMEeHHBIX Jroael. Cucrema Tskenoi npomslnuieHHOCTH Ha CeBepo-Bo-
CTOKe HeceT B cebe 0OIIyIo MamMsITh HECKOJIBKIX TOKoJIeHni. Paboune rpymms
B TOJHOW Mepe BOIUIOTHIIM B ce0e KOJJIEKTUBHCTCKHE LEHHOCTH W CHIIBHYIO
BOJIIO HBIHEIIHEH UHAYCTPUAIBLHON JIIOXU.

o mepexona K ppIHOYHON SKOHOMHKE IOCYAAapCTBEHHBIE MPEATPHUATHS B
cHcTeMe IUIaHOBOW 3KOHOMHMKM OBUIM IIOXOXHM Ha HeOOJIbIIoe OOIIeCTBO,
B3sIBILIEE Ha ce0s Takue colalibHble QYHKLNH, KaK 00CIyKMBaHUE JI0 U TI0CIIe
MOBBILIEHHSI TPOU3BOANTEIBHOCTH TPYyla, ObITA, OIarOCOCTOSHUS U COLIMANb-
HOro oOecrieueHnss paOOTHUKOB. B pe3ynbraTe OTHOIICHHS MEXIY CEMbSIMU
pabouux U NpeJIpUATHSIMU MOPOXKAATN CUIBHOE UyBCTBO MPUHAATIEKHOCTH U
WIEHTUYHOCTH B IUIAHE CYACTHs, AOMA U 3MOLMH, MOITOMY, KOTJa Mpeanpu-
AT 3aKPBIBAIMCH U NMPUXOAWIN B YIAJOK, MPEANPHITHS, OT KOTOPBIX 3aBH-
Celo BeDKMBaHHME paboumx, pa3pylliaid UX 0KUAaHHUs Ha Oyayllee U CMBICH MX
KHU3HU.

B xumre V Csa060 «Tpuanarte geT BOJTHEHUS TOBOPUTCS, YTO C 3aKPbITH-
€M TOCYIAapCTBEHHBIX IPEANpHATHH y paboumx Kcye3aeT NepBOHAYaIbHOE
KOJIJIEKTUBHOE YYBCTBO MPUHAAJIC)KHOCTH, OHU TEPSAIOT OOILECTBEHHBIE OTHO-
IIeHNs, TpeBpalasch B OTAENbHBIX M CIa0bIX MHAUBHUIOB. B pe3ynbrare B
MOCTHHYCTPUANIBHYIO 310Xy BO3HHKIIM YHHKAJIbHBIE [yXOBHBIE PYHHBI, HOJN-
HBIE TTeYay, He )KeJaloline paccTaBaThCs ¢ MPOLIIBIM, U TIOJ BOJIHOM pedopm
OHU NIOTEPSIN HaIlpaBleHne, 00pa3oBaach JyXOBHAas MyCTOILb.

®abpukn ObLTH 3a0pOIICHBI W MPEBPATIIIMCH B MPOMBIIIJICHHBIE PYHWHBL,
He TOJIbKO MaTepualibHasl pealbHOCTh IPeBpaTUiIach B (PU3NUECKHe pyHHBI, HO
Y CyOBeKTHBHBIE IMOLIMOHAIIBHBIE TyXOBHBIE ITyCThIE PYMHBI, HaAMATh IIOKOJIe-
HMS TaKkKke OblIa 3are4daTtaHa, 3TU PYUHBI XpaHAT CTPACTHBIC IrOpALINE BOCIIO-
MHUHAHHSA pabO4YnX W MOTYT OBITh MCIIOJIB30BaHbI TOJBKO KaK HOCTAJIBTHS 110
IPOIIION ClaBe M Ui YBEKOBEUMBAHMS KOJUIEKTUBHOW MaMATH MPOILLIOTO.
prIIHO JYXOBHO BOCCTAHOBUTH CHACTHE W YYBCTBO NPUHAIICIKHOCTU, KOTO-
PpBI€ JTFOIH MOTEPSUIH.

YecTh KOVIEKTHBU3MA U OTCYTCTBHE Bepbl B BOJTHY

Wneonornyecknii «KONJIEKTUBU3M» TpeOyeT, YTOOBI MPH MPOTHBOPEUNH
UHTEPEeCOB JTUYHOCTH C MHTEpecaMH TOCyAapcTBa U KOJUIEKTHBA YeJIOBEK MOJ-
YHHSJICS MHTEpecaM KOJIJIEKTHBA U rocynapcrsa. IMeHHO Takoe GeccTpaliHoe
«KOJIJIGKTUBHOE CO3HAHME» 3aCTaBWJIO PabO4nMX C IHTY3Ma3MOM COTBOPHTH
MPOMBIIIJIEHHOE YyJJ0, KOTOPOE CUMTANOCh HEBO3MOXKHBIM B 30Xy KpailHero
HEeOoCTaTKa MaTepHajoB, a BOJS BEpHl, MOPOXKICHHAS «KOJUIEKTHBHU3MOM),
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B TIOJIHOM Mepe IMpOAEeMOHCTPUpPOBaTa KyJIbTypHYIO LEHHOCTh U JYXOBHYIO
CHITY MHIYCTPHAIBEHOHN SMOXH.

KonnexTuBu3M NPUBHOCUT MHIMBHUAYyalbHBIE OOIIECTBEHHbIE HJ€albl B
CTPOMTEIBCTBO CTPaHBI, OMarofaps 4eMy y 4elOBEeKa IOSBIAETCS UyBCTBO
MHCCHH W KOJUIEKTHBHOM Y€CTH, a TaKkKe JOCTHIaeTcs AyXOBHOE yJIOBJIETBO-
pEHHE U cYacThe IPH 00PETEHNH CaMOYBa)KEHHSI.

IMocne mpoBeneHHs: MOMUTHKU pedopM M OTKPHITOCTH Ha CMEHY BOJIE
«KOJIJIEKTUBU3Ma) TIPHIILIA 3pa MHAWBUIyann3Ma. B mporecce MopepHU3annn
VHIMBHYJIN3UPOBAHHOE OOIIECTBO CTUMYJIMPYET TBOPYECKUI MOTEHIHAT U
KU3HEHHYIO CUJIY JIMUHOCTH, HO B TO K€ BpeMsl MOPOXKJaeT HeAOCTaTOK BepbI.
B 3Ty 3m0oXy MHAMBHIYYyMbI YKPEIHUINCh KaK HUKOTJa, HO YPE3MEPHOE CTPEM-
JIeHWE K 3TOW3MY, TOLIEHTPHU3M, Ype3MepHas 3a00Ta 00 yTuinTapHOM Oorat-
CTBe, MOOIpPEeHUe MpeciaeOBaHNs JIMYHBIX leJed U MaKCUMHU3AlMM BBITOJBI
CaMbIM HEMOCPEACTBEHHBIM 00pa30oM OTPaKarOTCS B UX MAaTE€PUATUCTUUECKUX
JIYXOBHBIX ITOMCKaX.

Tenjo KoJaIeKTUBU3MA U PaBHOAYIIHE BOJIHBI

«KonnektnBusm» pabodero kiacca BepUT B OOBEIMHEHHE CHII JIPYyTHX
KJIACCOB, YTO TAaK)Ke SBISETCA TYXOBHOM KOHHOTAIMEeH «KOJUIEKTHBHU3Ma».
KounnexktB — 3T0 NpuBEIYHOE yOEKUILE U MHANBUIOB U IPOCTPAHCTBO VIS
nX BbDKMBaHUA. [I0CKOIBKY pa3BHTHE COBPEMEHHOTO 00IIecTBa TpedyeT, 4To-
OBl CHJIBHBIE CTOPOHBI MHAMBHIA OBUIN 3a]1efiCTBOBAHbI B OJIHOI Mepe, HE0O-
XOANMO OCBOOOANTDH €ro OT KOJUICKTHBA.

OpHaKo WHIMBHIBI BCE JANbINE M JAJbIIE YXOAAT OT aKIEHTa Ha caMo-
OLIYIIEHWH M TYyXOBHOCTH; MM OOJbIIE HEe yrpo’kaeT BBDKWBAHWE, M OHU Ha-
CIaXaI0TCsl OMMHOYECTBOM, M30JIMPOBAHHBIM OT KoJUlekTHBa. B «/lyxe moct-
mozepHa» I'pru¢duH npennonaraeT, 4To MHANBAAYATN3M 03HAYaeT OTPHULIAHNE
TOTO, YTO yMEHbIIEHHe COOCTBEHHOHN 3aBHCHMOCTH W arperMpoBaHHOCTH Ye-
JOBEeKa TaKkKe CIOCOOCTBYeT Oe3pas3iMuui0 COBPEMEHHOIO 4eloBeKa. JTO
MPUBOAUT K OTCYTCTBHIO KOJIJIEKTMBHOTO YYBCTBA YEJIOBEYECKMX IMOIMHA U
KPH3HCY TOBEPHS.

Hapg «pyuHamu»: U3 pyuH B Oyayuiee

DTHU NpPOMBILUIEHHbIE PYUHBI — 3€pKajo MCTOPUM, OHU PACCKA3BIBAIOT
000 BCceM, YTO MPOUCXOANIO B pouuioM. [lepes MMIoM 3THX MPOMBIILIEHHBIX
PYMH, KOrZla Mbl CMOTPUM Ha HMX WM AyMaeM O HUX, MOMHMO BOCIIOMHHaHUMN
00 WMHIyCTpHATBHOM 3MOXe MPOILIOro, MBI JOJKHBI HAYYUTHCS MPOCHIIATHCS
K COBPEMEHHON HCTOPUYECKON CUTYaI[MH, Pa3MBILIUIATh O TYMAHUCTHYECKOM
Iyxe, a Takke O BUACHUM M HajexJe Ha Oymymiee. Eciu MBI MoXeM HpUHATH
BO BHHMaHHUE 3allUTy ¥ NOJJEpKAaHUE CTapOro ropoja WiM MPOMBILUIEHHON
30HBI, TO 3TO CBOEr0 POja 3alllUTa TEIIBIX BOCIIOMMHAHUI jrofel, a Takxke
OXpaHa JIparoleHHOro TyXOBHOTO OOraTcTBa MOKOJICHHS.
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CoBpEeMEHHOCTb — 3TO HEM30EKHBIM MyTh PA3BUTHSI BCEX YENOBEYECKUX
obmect, 1 Kurail Bce eme HaXOAWTCS B paMKax COBPEMEHHOCTH. B coBpe-
MEHHOM 001I[ecTBe, Iie He XBaTaeT BePhl, MBI JIOJKHBI IOMHHUTH O CHJIE BEpHI B
«KOJIJIGKTUBU3M», W B TPOLECCE Pa3BUTHS Mbl HE JOJDKHBI TepsTh cedsd, a
JIOJDKHBI TIOMHHUTB 00 MICTOPHU M BBIXOAWTH U3-TI0]] PYWH.
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Bausinne n MeXxaHU3M TPAHCASUMU KMTANCKOH KYJbTYPbI
B BocTo4yHO# A3uu Ha npuMepe COBpeMeHHOM
KHTAHCKOU KMBONNUCH
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Wang Mingyang
Shandong University of Technology

Study on the transmission mechanism and influence
of Chinese Culture in East Asia — Take contemporary
Chinese painting as an example

Abstract. As an important part of Chinese culture, Chinese traditional culture
has played an increasingly important role in promoting foreigners' understanding
of China in recent years. Chinese painting as one of the characteristics of Chinese
traditional culture, the exploration and study of the spread of it in east Asian coun-
tries has a certain degree of reference significance for the study of the modern
overseas spread of Chinese traditional culture. This paper focuses on the overseas
spread of modern Chinese painting in East and Southeast Asia to explore, in a
small way, the contemporary overseas dissemination of traditional Chinese culture.
It is hoped to provide reference for the dissemination of traditional culture such as
Chinese painting abroad in practice.

Keywords: Chinese traditional culture; East Asia; overseas communication;
contemporary Chinese painting.
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Ban I[3v11010
Cankr-IlerepOyprckmii
rOCyIapCTBeHHbIIl YHHBEPCHTET

«Cam» KUTaliCKUX M BOCTOYHOA3HATCKHUX Hael
B 00JIACTH XY/10K€CTBEHHOI'0 MbIILIIEHUS

Annomauusa. Eciiu cobpath BMecTe XyI0KECTBEHHBIE Hleu Kutas u BocTou-
HOA3MaTCKUX CTPaH U 0003HAYHUTH WX KaK «Cally, 3TO 03HAYAET, YTO B ATUX CTpa-
Hax MpOIBETaeT MHOT0OOpa3ue Xy/10’KeCTBEHHBIX Hieil. HezaBrcumo ot reomom-
TUYECKUX WJIM UCTOPUYECKHX BOMPOCOB, Y KuTas M BOCTOYHOA3MATCKUX CTpaH
€CTh O0IIe YepThl U COOCTBEHHBIC XapaKTEPHBIE OCOOEHHOCTH, KOTOPBIC BIHSIOT
Ha CTAHOBJICHHE HOBBIX (DOPM HMCKYCCTBA IMyTEM COBMELICHHUS CBOMX HAIMOHAJb-
HBIX 0COOEHHOCTEH W TPaJMIINiA, a TaKKe Yepe3 00ydeHHE U MOUCK BIOXHOBEHUS
y Opyrux ctpad. B aToM mporecce co3naroTes pazHOOOpa3HbIE U CIIOXKHBIE XY10-
JKECTBEHHBIC HJIen. TakuM 00pa3oM, 1IebI0 JaHHON CTaThU SBISIETCS UCCIIEIOBA-
HUE «caJa» XyJOXKECTBCHHBIX UJCH W BBISBICHHE NPUYUH €T0 BOSHUKHOBEHHS U
pa3BuTHUsL.

Kniouesvie cnoea: Kuraii, BOCTOUHOA3UATCKUE CTPaHbl, XY/0’KECTBEHHbIE
WJIeu, KYJIbTYPHBI OOMEH.

Wang Ziyun
Saint Petersburg State University

The 'Garden' of Artistic Ideologies in China
and East Asian Countries

Abstract. If the artistic ideologies of China and East Asian countries are
summarized as a “garden,” there is a flourishing diversity of artistic ideologies in
China and various East Asian countries. Regardless of geopolitical or historical is-
sues, China and East Asian countries share commonalities in terms of cultural ide-
ologies, while also incorporating their own national characteristics and traditions
to develop new forms of art through learning and inspiration from each other. This
includes various complex artistic ideologies. Therefore, this article aims to explore
and understand the reasons behind the emergence of this “garden” of artistic ideo-
logies.

Keywords: China, East Asian countries, artistic ideologies, cultural exchange.
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E.A. Bocmpuxosa
HNCAAMI'Y

HNxoHorpadus useryueid TUKOH CJAMBBI MIX6A
B skMBoMnKcH dnoxu Yocon

Annomauyusa. B noxnage OyaeT ucclelnoBaH MOTHB AWKOHM CIWBBI MIX6a B
KOpEHCKOHN TpaJMIMOHHOM sxuBomucH 3noxu YocoH (1392—1910), cucremarnsu-
pOBaHBI OCHOBHBIE JKUBOIMCHBIE CIOXKETBHI C HMCIOJB30BAaHHEM €€ W300paKeHMUs,
MHOT000pa3Hble MOITHYECKHE WHTEPIPETAIlMd, OTPAXKCHHBIE B Pa3HBIX THIAX
nkoHorpaduu. [IpennoxkeH NCKYCCTBOBETUECKHI pa30op LENOoro psiia XyIoXKecT-
BEHHBIX NPOM3BEACHUHN, MOCBSIEHHBIX BETYLIEH CIIMBE, NO3BOJISIOMIMNA pociie-
JIUTHh DBOJIOLUI0 HM300paKEHHUH, a TAaKKEe BBISBHTH M3MEHEHHS JCTETHUYECKUX
MPEANOUTEHUH U BKYCOB KOPEHCKUX MHTEJIJIEKTYal0B Pa3HbIX CTOJETHMH.

Knrouegvie cnoea: xopeiickas TpaauIMIOHHOW KUBOIMHUCH, IIBETCHHUE CIIHBHI,
MaxBa, Cun [xam, O Monnén, Yo Cok, Yo xuyn, Cum Camxon, Kan Cexsan,
Kuwm Xonno, Yo XupéH, Kum Cyuxonb, Cun MEHBEH, AH JKyHCHK.

Ekaterina Vostrikova
TIAAS MSU

Iconography of Maehwa
in Korean Traditional Painting of Choson Era

Abstract. The report will explore the motif of wild plum maehwa in Korean
traditional painting during the Choson era (1392—1910), categorize key painting
subjects utilizing its depiction and the diverse poetic interpretations reflected in
various types of iconography. An art historical analysis of a range of artworks ded-
icated to the wild plum will be proposed, allowing us to trace the evolution of im-
ages of the blossom, as well as identify changes in aesthetic preferences and tastes
of Korean intellectuals from different centuries.

Keywords: Korean traditional painting, plum blossom, maehwa, Sin Jam,
O Mongnyong, Cho Sok, Cho Jiun, Sim Sajong, Kang Sehwang, Kim Hondo, Cho
Hiiryong, Kim Such'sl, Sin Myongyon, An Junsik.

AKxTyanpHOCTh 0Opa3a LBETyLIleW AUKOW CIMBBI B UCKyccTBe JlanbHero

BocToka o0BsicHAETCS ero Ty0oKHM (DHUIO0CO(MCKAM CONepKaHNEM M ICTETH-
yecKol cUMBONHKON. Cienys ocOOBIM KOMITO3WUIIMOHHBIM TIpHeMaM, KOpei-
CKHe aBTOpPHI Yallle BCEro MUCcAN (pparMeHTHl CIIUBEI Max6d. I10MyIsIpHOCTHIO
TaK)Ke II0JIb30BAJINCh CHOXKETBI MXAMMD (ﬁ%i‘ﬁ Ef0l, «B MOMCKax LBETyLIeH
cuBbIY) U Maxea cook (MEALE R D48tM S, «10MUK IS YTEeHUs KHMT, OKpY-
JKCHHBIH [[BETYIIEH CITUBOWY).
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Ot panHero nepuoga Yocon (1392—oxk. 1550 rr.) coxpaHuics TOJbKO
cBUTOK «B mouckax nperymieit causs (FRAFIE =ofz) kucTu unTennexryana
Cun JIxama (FHVE A%, 1491—1554). MacTep co3aeT KapTUHY B THIATElb-
HOW MaHepe, TUIIMYHBIN CIOKET OTCBUIaeT Hac K 00pasy MyZIpela Ha OCIHKE,
MepeceKaromIero MOCTHK B ITOMCKAX IIBETYIIEH CIIUBEIL.

B cpennnii nepuon YocoH (ok. 1550 — oxk. 1700) nzoOpakeHre CIUBHI B
JYHHOM CBETe, BBIIIOJIHEHHOE TOJIBKO TYILbIO, CTANO CaMbIM IOIMYJSIPHBIM B
KOPEHCKOW KUBOIIHMCH, IPAMEPOM CIYXKHUT CBHTOK «L[BeTymias cnuBa myHHOU
HOYBIO» (1"1‘3 20 =) unremiekryana O MoHHEHa (BZH o=28, 1566—
1617?). WUpeitHast cyTh TakuX KapTUH COCTOSIAa B YTBEP)KICHWM CHUJIBI AyXa
pacTeHus, CHOCOOHOTO 3aI[BECTH B XOJIOJHYIO 3UMY.

Hpyro#i pacnpocTpaHeHHbIH MOTHB — LBETYILIAs CIMBAa C NTHULAMU. AB-
TopcTBy mHTemTektyana Yo Coka (IR ==, 1595—1668) npumuceBaroT
cBUTOK «IIpMHOCAIIAs PagoCTh COPOKa Ha cTapoit ciusey» (A HFHR N DOHAMZ).
B kapTuHe copoka IO CTaTh CIWBE — CTAHOBUTCS alIETOPHEN MPeIaHHOTO
ypHOBHUKA. B cBuTke «Cnsmas ntuna Ha camse» (M D75 &[E mjasze)
mactep Yo Jlxuyn (#Z $n x=x|€, 1637—1691?) Ha M30THYTOH BETBU pas-
MECTHJI CILAIIYIO ITHILY, CTPEMSCh TIepeIaTh UL JKeIe3HOM BOJH.

B no3aumii nepuoa Yocon (ok. 1700 — ok.1800) rcreTnyeckuit Kogeke
XYAOKHUKOB TIpereprienn u3MeHeHus. OOpasbl LBETYyILei CIMBBI Ha4yall WC-
MOJIb30BaTh KaK BU3YaJIbHBIM KaHAN Uil OTPaKEHUs! KpacoThl MuUpa. MArko-
CTBIO JIMHUM OTJIMYAOTCS CBUTOK «B moumckax uperyuieil causel y Mocrta ba-
csio» (G = MElE o m A=) n ans6oMHBIA THCT «[ApoMaT] CIMBBI M TyHHbI#
[cBer] mamomasror aBop» (HfF F VMifiE oj2ord) xkuerm CuM Camxona (R IE
MAHY, 1707—1769).

Jlupudecknit HaCTPOH M MOATH3ANMA 00pa3a MIX6a CTATH OTIUIATEIEHON
ocobennoctbio xkusonuck XVIII B. B ans6omuom sucre «Crnusay (H51E &
04stz) unrennextyan Kan Cexpan (ZFEH % zM=, 1713—1791) nepenmaer
pajocTHOE HacTpoeHue BecHbl. B cputke «benas cnusa» ([ HF wiof) mpu-
JBOPHBINA Xynoxkuuk Kum Xonpo (45418 Z==, 1745—1806?) yXoauT oT
(hopManpHBIX 11a0JIOHOB, CTPEMSICH K HATYPOIO1001I0 00pa3a.

B konue 3moxu Yocon (ok. 1800—1910) cambIM M3BECTHBIM XYJ0KHHU-
KOM Max6a cTan unTennekryan Yo Xupén (HEEEEE =x3|Z2, 1789—1866). On
BBILIEN 32 PaMKH TPaIWIMK W MHUCAN CIMBY COYHBIMH KpPacKaMH, MPUMEpPOM
MOTYT cTaTh ero mmpmbl «Kpachas u Genas ciusa B 1sety» (AL A AL [
szt ) n «Kpacnas cimay (ALHE[E = 0i=). Mmenro Yo Xupén nomymsipu-
3upoBan B XIX B. CIOXKET M3X6a COOK, LIEJEBPOM MacTepa SIBISETCS CBUTOK
«JIOMHK 17 uTeHWs KHHT, OKpYy)KEHHBIH HBeTyme# crnupoit» (M1t &)= [l
ML E).

OTXOI OT CTPOroro KaHOHA JIEMOHCTPHPYIOT Takxke paboTel «KameHb u
cmBa» (£1 M0j =) uaremnexryana Kum Cyuxons (2757 244, 18007—

299



1862?) n «Kpacnas u Genas cimBay (AL [ 1f[# S@iojz) mactrepa Cun Ménbé-
Ha (FRAfiT Alg e, 1809—1886).

CBUTOK «JIOMHK J7Isl UTE€HMs KHUT, OKPYKEeHHBIH LBeTymel cimpoit» (Ff
162 [E 0j$tM2 =) npuHamNe)RuT aBTOPCTBY MOCIEJHErO MTPUABOPHOIO XYy-
noxunka Yocona An Jikyncuka (% HAH ot=4l, 1861—1919). Mactep nuuier
MOCTHK U XIDKHHY, TOHYIIHE B LBETYLINX ACPEBbAX CIUBBI, OTHAKO AH JIKyH-
CHK OTCTYNaeT OT paclpocTpaHeHHOW HMKOHOrpaduu M J00aBiseT B Iei3ax
JoaKy ¢ pbioakoM. CMelleHHe CIOKETOB TakkKe IOKas3blBaeT ocialbieHue Ka-
HOHa.

[TonBoas UTOrM, OTMETHM, YTO HEIIOBTOPUMOE 3By4YaHHE MOI3UHM OTTEH-
KOB MOTHBA MAX6d Ha IPOTSHKEHUH CTOJICTHIT IlepesiaBallo CBoeoOpasye aBTop-
CKOT'0 TOJIOCA TOTO MJIM HHOTO KOPEHCKOro Macrepa.

Buobauorpaguueckuii cnucok:

Kho Youen-hee. Images and Beyond, Plum Blossom Painting in the Joseon Peri-
od // National Museum of Korea. Quarterly Magazine. Seoul: National Museum of
Korea, Vol. 07, Ne 7, Spring, 2009. P. 4—9.

Yoon Jong-gyoon. Plum Blossoms: a Beautiful Flower that Reflects the Joseon
Mindset // National Museum of Korea. Quarterly Magazine. — Seoul: National Muse-
um of Korea, Vol. 07, Ne 7, Spring, 2009. P. 10—13.

A4, s=o| B2t [Yan Hocucon. Kopelickas )XMBOMKUCH PacTEHW, NMTUL U
JKUBOTHBIX . — M&: ot3ztmA 2020.419 =.

THFASCHE, sglgm — xpolg Zrt [KaHcOH MyHXBA. PacTeHus, ITHLLI U 5KHBOT-
HbIE — OTPaKEHHE MPUPOJIbI|. — A2: Zt&0|E223RYE 2015. 221 =,

TERA SCIE. oyt=2% — Mu|o| 87| [Kancon mynxsa. CliuBa, opxujies, XpU3aHTeMa 1
06aMOyKk — apomar y4eHOro-KoHpyuuanal. — Me: 240/&23 ¢, 2015. 178 =.
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A.H. [lonuenko
HNucturyt Kutasa n coBpemennoii Asun PAH

«[opoackoii neii3axo> — HOBbIN BUJ
KMTAHCKOH TPAAULIMOHHOM Ne3aKHOM )KMBONUCH

Annomayusa. B nauane 1990-x rr. B Kutae nosiBnsieTcss HOBoe HarpaBlieHHE
KHUTANCKOM TPaJMIIMOHHON MeH3a)XHOW KUBOIUCH, TJIABHBIM 00BEKTOM KOTOPOTO
CTAaHOBHTCSl COBPEMEHHAsI COLMAINCTHYECKAs TOPOJCKas apXuTektypa. Onupasch
Ha JIpeBHUE TPAJAUIUH KUTAWCKOTO W300pa3sUTEIBHOTO HCKYCCTBA, «20POOCKOL
netizaxc» CTall HOBOW TEMOH Ul CO3JaHUSl KapTHH B CTHIIE 20Xxya. 3a Gonee 4eM
JIBa/ILIATh JIET CBOETO CYIIECTBOBAHUS TOT BHJI Mel3axka MpoIien HECKOJIbKO BaX-
HBIX 3TallOB Pa3BUTHUS U MOCTENIEHHO MPHHSIT 3aKOHYEHHYI0 (hopmy. B HacTosmee
BpeMsi MOXKHO BBIJICTIUTh LENBIN PSIJl BBLIAIOIINXCS XYA0KHUKOB JJAHHOTO HAIpaB-
JICHUSL.

Knrouegsie cnoea: Kuraiickoi HCKyCCTBO, KUTalicKasi nei3axHas )KUBOMKCH,
KYJBTYpa, )KABOIHCH.

Anna Donchenko
ICCA RAS

“Urban Landscape” — a new type
of Chinese traditional landscape painting

Abstract. In the early 1990s, a new direction of Chinese traditional landscape
painting emerged in China, focusing on contemporary socialist urban architecture.
Drawing on ancient traditions of Chinese visual arts, “Urban Landscape” became a
new theme for creating paintings in guohua style. In the course of more than twen-
ty years, this genre of landscape has undergone several important stages of devel-
opment and gradually taken on a mature form. Currently, there are a number of
outstanding artists in this field.

Keywords: Chinese art, Chinese landscape painting, culture, painting.

OTHOCHUTENFHO HOBOE HaIpaBieHHE KUTAWCKOW TpaJuUMOHHOMN mei3ax-

HOW XHUBOMHUCH — «20POOCKOIl netizasxcy, BOSHUKIO KaK OTpaXxeHHe 00pa3oB
COBPEMEHHBIX T'OPOJIOB, OJHAKO OHO MMEET IIyOOKHe MCTOPHYECKHE KOPHH.
JpeBHuii nmoaxaHp Mei3aXHON >KUBOMUCU — «y3zexya» («pucosanue no nu-
Helike») W JIBOPLOBYIO JXMBOIUCH MOXXHO PacCMaTpUBAaTh KaK HayalIbHYIO
(hopMy HampaBICHUS «2OPOOCKOIl neuzaxcHoi xcugonucuy. B smoxy CyH npo-
M3BENIEHNs] C TOPOJICKOWH TEeMAaTHKOM CTaHOBATCS IOIYJSPHBIMH, HalpHMep,
n3BectHas kaptuHa UYxaH L[3anyans «Ilo pexe B JIeHb MOMHUHOBEHHUS ycoIll-
MIAX» ABJAETCS TUITUYHBIM ITPOU3BEJCHUEM B jKaHpPE FOPOJCKOro nei3axa.
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Ilocne ocnoBanust HoBoro Kuras kutaiickue XyAOXXHUKM HauMHAIOT aK-
THUBHBIC TIONCKU HOBBIX (DOpPM M TeM, OTpaxkas B CBOUX paboTax CTpeMHUTEIb-
Hble M3MEHEHHs], IPOMCXOAMBIINE BO BCeX cdepax )KHU3HU MOJIOJIOTO Tocynap-
CTBa, B TOM YMCJI€ B IPOMBILUIEHHOCTH U CEJIBCKOM XO3SICTBE.

B 1950-x u 1960-x rr. nosBiaseTcss HOBBIM B3IJIAJ Ha XHUBOMUCH 20X)d,
UAyllre B HOTY CO BpEMEHEM XYA0XKHUKH CO3JAar0T CBOU NMPOU3BEIECHUS C Ha-
TypBl, MHOTO IyTEUIECTBYsI MO CTpaHe. DCKU3Bl TyLIbI0 Neif3axed 1[3aHHaHD
Wxan Juna (1917—2010) u JIu Koxans (1907—1989), a Takke KapTHHBI
rpynnsl XyA0XKHUKOB moj pykoBoacTBoM Dy baomm (1904—1965), puco-
BaBILIMX BHUJbI MPOBUHLINYU L[35HCY, CTanu HACTOSAIIUM MPOPHIBOM B Pa3BUTHHU
KUTalCKOM TPaJULMOHHOMN NEeNH3aKHOM )KUBOIUCH.

B mauame 1990-x rr. m3BecTHbIi yueHsdt L{sap Croacsns (1911—2009)
IIPEIJIOKUIT UCIIOIb30BaTh UJIEU MEH3aKHOM M033UU U NENU3a)KHOMN KUBOIUCH,
a TaK)Ke€ KJIaCCUYECKOr0 KUTANCKOIO Caf0BO-IapKOBOIO UCKYCCTBA B 3aCTPOM-
Ke KPYIHBIX TOPOJICKHAX TEPPUTOPHH, YTOOBI MPUAATH UM AYyX COIUATUCTAYEC-
ckoro Kuras ¥ co3naTh COOTBETCTBYIOLUMN BPEMEHHM SCTETHUUYECKUN CTHUIIb.
JlaHHas KoHIenuus ObLTa IOMOJHEHHEM K TOPOACKOMY IU3aiiHy M apXUTeK-
TYPHOH 3CTETHKE, a TAK’K€ HOBBIM B3IJISIOM Ha CO3JaHHE COBPEMEHHOIO Io-
POICKOTO TIPOCTPAHCTBA, OOBEIUHSIIONIETO MPUPOIY U deloBeka. [lo3mHee oH
MPEeIJIOKUIT XYA0KHUKAM HCIOJIB30BATh «20POOCKOU Neu3adic» B KauecTBE
HOBOI TeMBI AJIS CO3TaHNs KapTHH B CTHIIE 20Xyd.

B 11-m HOMepe xypHana «MckycctBoy 3a 1992 ron Opina ormyOnmKoBaHa
ctatbsa «lIuceMo IlssHp CroacaHS O XyJOXKECTBEHHOM TBopYecTBe». B aroit
crathe [lsHp CrODCOHB MUIIET, YTO XyMOXKHHUKH [II3HBUXKIHBCKOW akageMuu
YKUBOIIMCH CO3J1al0T BECbMa OPUTMHAIIBHBIE U KpeaTUBHbIE KAPTUHBI C BUAAMHU
cBoero ropoja. OH BBLABUHYJ MPENIOJIOKEHHEe, YTO KUTAMCKUE XYIOKHUKH,
paboTaromye B CTUIIE 20Xyd, MOT'YT N300paxkaTh rOpPOJICKON Tel3aX Ha OCHOBE
COLMANMCTHYECKON TOPOACKON apxXuTeKTypsl. s oOo3HaueHWs 3TOro Ha-
MpaBIeHUsT OBUT BIIEPBBIC WCIIONB30BAH TEPMUH «UIHULU ULAHBULYL XYA» «TO-
poAcKas Iei3axkHas >KMBOIMCHY. Jlajgee B TEKCTe TOBOPUTCS, YTO 00pas co-
BPEMEHHBIX TOPOJIOB YK€ MPOHUK B TPAAULMOHHYIO KUTANCKYIO MEeH3aKHYIO
KUBONKCH W 3Ta TeMa OyJeT aKTHBHO pa3BUBAThCA. B KOHIIE CTaThU aBTOP
JieN1aeT BBIBOJ, YTO CleAyeT NPOHUKHYThCS JTyXOM coluanuctuieckoro Kuras
M CO3[aTh HOBBIA BUJ KUTAWCKOW TPaJULIMOHHOW MEW3aXHOM KUBOMUCH MO
Ha3BaHUEM «20POOCKOU NeU3ANC» KUIHULU UWAHBULYILY.

B pesynpraTe KOHIENIHUS «20p0O0CKOl Neu3dadxdcHou oscugonuciy Oblna
OKOHYAaTeNbHO C(OPMHUPOBAHA U JOCTaTOYHO OBICTPO HAIIlJIa CBOE OTPaXKEHHE
B TBOpYECTBE XyJOKHUKOB 10 BceMy Kuraro. 3a Gosee uem aBaalaTh JIeT Cy-
IIECTBOBAHUS «20pOOCKOU neti3adicy TPOIIeNl HECKOIBKO BaXKHBIX 3TAIOB pas-
BUTHS ¥ TIOCTEIICHHO NPWHSUI 3aKOHYCHHYI (opmy. B Hacrosmee Bpems
MO>KHO BBIIETTUTH LENbIN Psifi BBIIAIOIIMXCS XY/I0)KHUKOB 3TOTO HAINPaBIICHUSI.
WX paboTsl OTpakaloT XyI0KECTBEHHYIO ICTETHKY U TYMaHHCTHYECKYTO 3a00-
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Ty O TOpoJax B COOTBETCTBUH C IIEHHOCTSAMH COBPEMEHHOI'0 O0IecTBa U Ipe-
BPATIJINCH B HOBYIO (DOPMY KHMBOIMCH M XyJOXXECTBEHHOTO CaMOBBIPa)KSHNS,
KOTOpasi OTIMYAETCS OT KUTaWCKON TPaAULIMOHHON NIEH3aKHOM JKUBOIIUCH.

OOHMM M3 OCHOBOIOJIOKHUKOB 3TOIO HOBOTO HAlpaBJIEHUS KHUTalCKON
TPaJULIMOHHON MEeN3a)XHOH J>KUBOMUCH SBISETCS HALMOHAIBHBIN XYJOXKHHUK
nepsoro ypoBHs SH Jlrou (1953— ). On poauncsa B cene acuH (ye3n Cyiinus,
npoBUHIMA X3HaHb). OkoH4YMI HaHKMHCKMHA MHCTUTYT HUCKYCCTB, B HACTOS-
niee BpeMs 3aHMMaeT MocT npezacenarens [IeknHCKOro mccienoBaTeIbCKOro
o0I1ecTBa rOpOJICKON Mei3aKHOW )KUBOTIHCH.

B cBoux pabortax SH Jltom oTpaxkaeT COBpeMEHHbIE COLMaIbHbIE [IEHHO-
CTH M XYJOXKECTBEHHYIO 3CTETHKY, B OCHOBE KOTOPBIX JIEKHT TPaJULIMOHHAS
JUISl )KMBOITUCH 20XYd TE€XHHMKa PabOTHl «TYLIBIO W KUCTBIOY». [ TaBHON Temoi
€ro KapTHH SBJISETCS COBPEMEHHBI TropoAcKod JaHAmadT ¢ pa3indHBIMA
APXUTEKTYPHBIMH OCOOCHHOCTSMH U YCIOBHUSAMH KHM3HU, OTPAXKAIOIINMHU CIIe-
UKy MecTa.

Su Jron coenuHAeT METOIbl TPAAULMOHHONW KUTAWCKON JKMBOIIUCHU C XY-
JIO’KECTBEHHBIMH (hOPMaMK COBPEMEHHOT'O 3alaJHOTO HCKYCCTBa, YacTO HC-
TOJIB3Ys B CBOMX NPOM3BENCHMAX KOMIIO3UINIO, ()OPMY, IBETOBBIE COUETAHUS
1 00paboTKy MPOCTPaHCTBA, CBOWCTBEHHBIE 3aMajHBIM KapTHHaM. [Ipu 3ToM
MacTepy yAaeTcs coOiroaaTh OanaHc Mexy KOHKPETHBIMH Tel3axaMu U ab-
CTPaKTHBIMH CTPYKTypaMH, YTOUHsS U oOpabaTbiBas TOpPOACKHE Nei3axu, a
TaKkKe cOo3/1aBasi HOBbIE 00pa3bl B [yXe COBPEMEHHOI TO0XH.
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JKuponuch Moudicy Kak oTpaxKeHHe MOPAJIbHBIX YCTAHOBOK
XyJd0:kHUKA B 310Xy IOanb

Annomayusa. Onoxa FOans (1271—1368) cTana nuKoM pa3BUTHS KUBOIHCH
O0amOyka — mouocy W 00NanaeT YHUKAIbHBIMH XapaKTepUCTHKaMu. [ aBHOU
MPUYMHON 3TOr0 CTajl0 MU3MEHEHHE MAEHHOTO0 MHUPOBO33PEHUS XYAOKHHUKOB. Xa-
paKkTep W MOpaJbHBIE YCTAHOBKM XYAOXKHHKA OTP)XEHHI B JKMBOMMCH MOWKY B
TpeX acrleKTax: CTpeMieHHe K 0000IIEHHOMY W JIAKOHUYHOMY M300paKEHUI0 KaK
5CTETMUECKOE IPEJICTABIEHHUE; CTPEMIIEHHE K EIMHCTBY KpacoThl uysun (is 3%
Yijing), XyI0KeCTBEHHOE HACTPOCHUE WJIM KOHIEMIUS) ¥ JUTEPaTyphl; CTpeMIIe-
HHE K 3CTETHYECKOMY €ANHCTBY MCKYCCTBA M YEJIOBEYECKONH MOPAIH.

KiroueBsie cioBa: MOUKY, XapakTep, MOpabHbIE YCTAHOBKH Xy JOXKHHKA.

Du Shangjie
Russian State Stroganov University
of Design and Applied Arts

In the Yuan era, how the character and moral attitudes
of the artist are reflected in Mozhu painting

Abstract. The Yuan Dynasty (1271—1368) became the peak of the develop-
ment of ink and bamboo paintings, which had unique characteristics. The main
reason for this was the change in the ideological worldview of artists. Ink bamboo
painting is reflected in three aspects: pursuing generalized and condensed images
as aesthetic expressions; striving for the unity of artistic conception and literature;
striving for the unity of art and human moral aesthetics.

Keywords: Ink bamboo painting, character, moral principles artist.

Onoxa l0anp (1271—1368) crana nuKOM pa3BUTHS JKMBOMMCH OamOy-

Ka — MOYJICYy W XapaKTepU3yeTcsl YHUKAIbHBIM 3HAYCHHEM 3TOW TeMbl. Ij1aB-
HOM MPUYMHOW CTANO U3MEHEHHEe UIEHHOT0 MUPOBO33PEHHUS Xy IOKHUKOB. Bo-
MEPBBIX, 3aKOCTEHEHHE COIMANTBHON CTPAaTU(GUKAIMU MPUBEIO K HOHIKEHUIO
MOJIOXKEHUSI TBOPIIOB B OOINECTBE W TOSABJICHUIO WU OTIIEIbHUYecTBa. M3s-
miecTBo 6aMOyKa MCIIONB30BANIOCH UMH IS TOTO, YTOOBI TIepenaTh cOOCTBEH-
Hoe coctosiaue. CnusiHue uaei KoHynnancTea, OyaIu3Ma U Ja0CH3Ma B MH-
POBOCTIPUSTHY JTEOJIEH KYIBTYPHI (69HbIICIHb) TIOPOIIIIO MHOTOOOpA3Ue U CBO-
601y TBOpYeCKHX MeTomoB. OTCYTCTBHE NMPH MMIIEPAaTOPCKOM IBOpe AKaje-
MHH JBOPIOBOH >XHMBOMUCH IMPUBEIIO K CHIDKEHHIO YPOBHS MOMYJISIPHOCTH
TOHKHMX U3AIIHBIX TEXHUK, KOTOPHIMU BJAleNV MPUIBOPHBIC XYIOXKHUKHU, W
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MOSBIICHUIO MPOCTPAHCTBA UIS JKUBOIHCH JUTEPATOPOB — HeENpodeccroHa-
JIOB, 3apa0aThIBaBIINX HA JKA3Hb YHHOBHHYBEH CIIY)KOOW M THCATEITBCTBOM.
HTak, B CHIMBOJIMYECKOM COJAEPKaHMKM 0aMOyKa B JKUBOIUCH MOYJICY B DIOXY
FOaHp MOXHO BBIAETHUTH TP aCIeKTa.

[pexne Bcero, crpeMieHne K 0000IMIEHHOMY U JTAKOHUYHOMY H300pake-
HHIO KaKk ocoboe scTeTrueckoe BuaeHue. [l Xy Io)KHIKa KUBOITUCH OaMOyKka
Obla CPeJICTBOM BBIPAKEHUS HJIEW COOCTBEHHOTO JYXOBHOTO OCBOOOXKIEHHS
OT BCETO MHPCKOTO, BH3yalIM3alliel B XyA0KecTBeHHOH (hopme. CTpemieHne
K 0000IIeHHOCTH M300pakeHusl, TAKOHUYHOCTH I[BETa ITO3BOJILIO MEepeaaTh
WHIUBUAYaAIbHBIC B3TJISIBl M KPacOTy MOpPaJbHBIX MPHHIIUIIOB aBTopa. Yxkao
MbHpy, aBTOp KMBOTHCH MOud#Cy, HECMOTPS Ha TO, YTO 3aHWMAJl BBICOKHH
MOCT TIPU ABOpPE, POBO3TIIAIIAT TIPHOPHUTET HE3aBHCUMOCTH YenoBeka: «bymb-
Te CBOOOIHBI OT MHpa, HE MO3BOJIAHTE MMOXBalaM U MPHHIKCHUSM TPOTaTh
Baie cepaue» [ FEKE 2010,164]. DToT KOHLENT 06YCIOBUI U €T0 KUBOIHUC-
HBI CTHIIB, B KOTOPOM OH M30eray CI0KHOH eKOPATHBHOCTH W BKITFOUCHUS
W3JHITHETo KOJIMYeCTBa IeTalleil B Mpou3BeicHrne. DTO 0000IIeHHe B BEICOKOH
crenenu. Tak, Ha kapTune «bamOyk n kamenb» («Yocy wu my», {YTAED )
BCETO JBa 3JEMEHTAa: HAMEUCHHBIH HECKONBFKAMH YepTaMH KOHTYp yTeca U
pacTymime Ha KaMHSAX JBa CyXuX cteOisi 0amOyka, 0003HaueHHEBIE TYCTOH W
OnenHOM Tymipto. [Ipy MOMOIIM TAKOHWYHBIX W YBEPEHHBIX JIMHUI aBTOp Tie-
penaer JKU3HEHHYIO CUJY TSHYIIETOoCsl BBEpX TOHKOTo 6amMOyka. 31ech mpoym-
THIBAETCS MMApajuleNb — MPSMOAYIIHBIA YeJIOBEK C BEIMKUMH U TIIyOOKHMH
MOMBICTIAMH TT0JI00CH OaMOYKYy.

CTpeMJ’IeHHe K €IUHCTBY KPAaCOThI 4UY3UH N JINTEPATYPbI

TpaznnuoHHO KHTalCKas >KMBOIWMCH HE CTapaeTcs IepefaTh BHEIIHEe
CXOJICTBO C M300pa’kaéMbIM OOBEKTOM, a IMOTOMY W He MOAYEPKUBAET IIBETO-
BbIE NEepeXOIbl MPEAMETOB MpUpoIHOro Mupa. HanpoTus, oHa cTpeMurcs pac-
KPBITh CyOBEKTHBHBIE YyBCTBa aBTOpa depe3 uysun. B snoxy lOans mponsse-
JIeHUST MOUDiCY TIPUIIYMBIBAINCH aBTOPOM Ha OCHOBE 3apHCOBOK C HATYpPHI, HO
He OrpaHUYMBAIIMCH OOBEKTHBHON PEaNbHOCTHIO TOTO MIIM MHOTO BUJIa IPUPO-
Ibl. PazHble 27eMEeHTBhl KapTHHBI: )KUBOTHBIE, PACTEHHS, OOBEKTHI MPHUPOJBI,
3apHCOBaHHbIE B Pa3HOE BPEMs M B PA3HBIX MECTaX, MOTJIM MPOU3BOIBHO KOM-
MIOHOBAThCS AaBTOPOM JIs CO3JaHUsl TAPMOHUYHOMN U U3AIIHOM KOMIIO3HULINY, B
KOTOpoi#l ObIT OBl HepenaH OyX KyJbTypbl 0amOyka. MiMeHHO mo3toMy IlI3HB
Ko (1031—1095) B «3amucu 6ecen B Maucn» («Mou cu 6u manv», (EBIR%E
1R) ) numer: «Uyno Kanmrpaguu U )KUBOMKMCH COCTOMT B TIOHMMAEMOM HH-
TYWTHBHO, CEPJLEM, Uy3UH, N €ro e1Ba I MOXKHO OOHApYKUTh JUIIb B (Op-
MaJIbHOM CXOJCTBe. BONBIIMHCTBO IfOAEH, OLIEHWBAs KapTHUHY, YKaXyT Ha
HEJIOCTATKN TPAKTOBKH ()OPMBI, KOMITO3HINH, [IBeTa OOBEKTOB, M300pakeH-
HBIX Ha KapTHHe, 1 He Ooyiee TOro. Penko KTo MOXeT B JeHCTBHTENBHOCTH
NOHATH TIYOMHY uy3un NPEBOCXOAHOM kapTuHbed [JLHE 2022, 372]. Tpen-
CTaBJIEHHE O TOM, YTO BOCIIUTaHUE M 00pa30BaHME XyA0KHUKA UMEIOT 3HAUH-
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TeNIbHOE BJIMSHHUE HA Ka4eCTBO €ro MCKYCCTBA, COPMHUPOBAIOCH €Ile 0 3I0-
xu FOaHb, K 3TOMY BpeMeHH OOJBIIMHCTBO JKUBOMKCIEB HCIOIB30BAIU MO-
OTUYCCKUEC MOAINUCU HJIA nepe,uatm HaCTpOCHI/IH NniIn CO6CTBCHHI)IX M}:[efl. TaK,
MOHOXPOMHAs JKHBOIIHMCH 0aMOyKa Moyoicy CTaja MCKYCCTBOM, OOBEIMHSIO-
M 03310, KATUIPaQHIO U HKUBOIMHUCH.

CtpemiieHHe K 3CTeTHYECKOMY €IMHCTBY HCKYCCTBAa M 4Ye0BeqecKoii
Mopaan

JlMcKyccur 0 TOM, YTO KaueCTBO KHMBOMUCHOTO MTPOU3BEICHUSI 3aBUCHT OT
MOpAaJBHBIX KayecTB YeJIOBEeKa, HANMCABLIEr0 KapTHHY, BEJIHCH €lle C JIOXH
Iectn nunactuit (222—589). TaHckuil xynoxxHuk YxaH SHpI0aHb cumMTal,
YTO XOPOUIMH MacTep NOKEH OBITh «0Opa30BaHHBIM apHCTOKPATOM M OT-
IIETEHIKOM, OTCTPaHEHHBIM OT BCETO MHPCKOTO, Bellb TOJBKO TOTAA OH CMO-
JKEeT CO31aBaTh MPOW3BEAEHUs, TIPOCIABIsIeMble COBPEMEHHUKAMH M OyLyIu-
Mu nokoneHusMmn» [KpusmoB B.A. 1976,187—190]. A cyHCKHiA TeopeTuk
sxwuBoncH "o JKocrolt yTBepskaai, 4To «eciii MOpajbHbIe KadecTBa YelI0OBeKa
BBICOKH, TO 3TO Oy/eT OTpaKeHO B XM3HEHHOCTH 3aMblciia U MaHepe MCIOJ-
HeHWst |, OHM HEe MOTYT He ObITh Ha BBICOKOM ypoBHe» [3F47KE 1964,10].
B snoxy lOans, B )xuBonrcy 6aMOyKa TIaBHBIM COIEepKaHUEM OBLITH CKPBITHIE
MBICITH ¥ 4yBCTBA XyIOKHHKA, & UICKPEHHOCTh M TITyOWHa 3MOLMH 1 MaeH Xy-
JIO’KHUKA CBS3BIBAJIMCH C [0 MOPaJIbHBIMU KadecTBaMu. Tak, y4eHbIi-IuTepa-
top Au Boituxaup (1296 — 1370) roBopun: «Pa3Be MoxkeT 6aMOyK TYIIbIO
OBITh HAMMCAH YEI0BEKOM ByJIbrapHeIM?» [E X 2016, 234].
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E.K. Hlynynoga
HNucturyt Kutasa n coBpemennoii Asun PAH

TBopueckoe B3aUMOeliCTBUE POCCHICKUX M KUTACKUX TeaTpPoOB
Kak (akTop pasBuTus U cONUKEHUS
HALIMOHAJIBHBIX KYJIbTYP

Annomayusa. JlaHHas cTaThsl paccMaTpUBaeT TeaTpaibHble cBsA3u Poccun u
Kuras B Hacrosmmii nepuoj. MexXKyJIbTypHble CBA3M — BaXXHbIH HMCTOYHHUK
TBOPYECKOr0 pa3BUTHUS, THHOBALWUM, MOHUMaHuUs Apyroi Tpaauuuu. CotpyaHuye-
ctBo Poccnm m Kuras B obGrmacté Tearpa cTUMYJIHMpPYeT BOSHHKHOBEHHE TBOpUE-
CKOT'O BJIOXHOBEHHUS, HOBBIX MOJIX0A0B. 2024—2025 ro/ibl OTMEUEHBI KYJIbTYPHbI-
MU MEpONpUATUIMHU ABYX cTpaH. [Ipembepa kurtaiickoil nbechl «YaitHas» cocTosi-
nace B Teatpe Et Cetera B Hauane 2024 rona. Tearp um. E. Baxtanrosa kuraii-
CKOMY 3pUTENIO OKaXeT criekTakiu «Esrennii Onernn», «Boitna u mup». Kpome
JpaMaTHYeCKUX MPOU3BEICHUN POCCUIICKHE U KUTaliCKUe 3pUTENI YBUAAT OajeThl,
OMEepHbIE MOCTAHOBKY, YCIbIIIAT KOHLEPTHI, OJIy4aT BO3MOXHOCTb MOCETUTD BbI-
CTaBKH, TBOPYECKHE MACTEP-KIIACChI.

Kniroueesvie cnosa: ron KynbTyphl, TeaTpajibHble KOHTAaKThI, Poccus, Kurai,
MEXKKYJIbTYPHBIE CBSI3H.

Evgenia Shulunova
Institute of China and Contemporary Asia RAS

Creative interaction between Russian and Chinese theatres
as a factor of development and rapprochement
of national cultures

Abstract. The article describes the theatrical relations between Russia and
China in the present period. Intercultural relations are an important source of crea-
tive development, innovation, and understanding of another tradition. Cooperation
between Russia and China in the field of theater stimulates the emergence of crea-
tive inspiration and new approaches. The years 2024-2025 are marked by cultural
events of the two countries. The premiere of the Chinese play “Tea Room” took
place at the Et Cetera Theater in early 2024. The Vakhtangov Theater will show
the performances “Eugene Onegin”, “War and Peace” to the Chinese audience. In
addition to dramatic works, Russian and Chinese audiences will see ballets, opera
productions, hear concerts, and have the opportunity to visit exhibitions.

Keywords: the culture year, theatrical contacts, Russia, China, intercultural
relations.

Poccuto 1 Kutaii o0beuHSET JIMTENbHAS UCTOPUS KYJIBTYPHBIX KOHTaK-
TOB. /{nanor TeaTpanabHbIX OTHOLLIEHHUM BCErla Urpail U IO Ceil 1eHb UrpaeT 3Ha-
YUMYIO POJIb JUIsSl Pa3BUTHS M YKPEIUIEHUS IBYCTOPOHHUX CBS3€H, OH JEMOHCT-
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pUpyeT BaXXHOCTHb KyJIbTYPbl O0O€HX CTpaH, OTOOpa)kaeT MHOTOIIIIAHOBOCTH ITy-
Tel B3aMMOMEHCTBUS IBYX TOCYIapCTB, PacKpblBas LEHHOCTb JESTEIbHOCTH
POCCUICKHMX M KHTaHCKUX PEXKHCCEPOB, TeaTPANbHBIX KOIEKTHBOB. COBpeMeH-
HBII Tepros B 001aCTH KyIbTYPHBIX cBsizeil Poccun n Kntast oTMedeH BayKHbI-
MH U UHTEPECHBIMH COOBITHSIMU: B 2024—2025 rogax 3allaHIPOBaHO TIPOBEC-
T 60omee 230 meponpusatuii [1]. CoOrits mpoiimyT B 38 ropomax Poccum u 51
ropoae Kurtas. Tpanuuus npoBeneHust HauuoHanbHoro roxa Poccun m Kuras
nosiBunack B 2006 rony. Ilocne 3Toro cTpaHsl NPOBEIH IO PYCCKOIO U KUTal-
CKOT'O $I3bIKOB, T'OJ] MOJIOJIKHOW JPYXOBI U 0OMEHa, o/l Typu3Ma, rojibl Hay4-
HBIX M TEXHOJIOTMYECKUX MHHOBALIMH, TO/IBI CTIOPTUBHBIX OOMEHOB.

IIpembepa kutaiickoil meechl «Uaitnas» #X7H (Jlao 1> &4, pexuccep-
nocranoBuk — Jlto Musmb XI|—J) cocrosutack B Teatpe Et Cetera 19 sBapst
2024 roma. [Teeca Jlao 11> mro6mma n m3BectHa B Kutae, Ii1st pOCCHIICKOTO 3pHTe-
7 ee afanTHpOBAIM, COXPAHNUB AKIEHTH Ha CHMBOJIAX, XapaKTepax repoes, uTo
HE0OXOIMMO IS TOHUMAaHMs, TOTPYKEHHs B IIPOU3BEICHUE, KYJIBTYPHYIO CaMo-
OBITHOCTB. Y poccHiickoro obiecTBa GopMupyeTcs MOHUMaHNe KUTaHCKON KyJIb-
TYpBI, CKJIa/IbIBAIOTCSl KUTAlCKNe HAllMOHAIBHBIE 00pasbl, B 11EJIOM BBHIPHCOBHIBA-
eTci XOJICT KyJbTYpPHOro B3amMmopeWcTBus. B kuraiickux ropomax [Hansup u
[1I>HpsH B KOHIIE SHBaps — Hadaie ¢eBpamst Ha pectusaie «CrenaHo B Poccnny»
&% Wil it noxasansl MapuHHCKMM TeaTpoM, TeaTpoM Oanera uM. Jleormna
SAxobcona, Poccuiickoit akanemueii 6anera umeHn Baranooii 6anets! «lllenkyH-
ynK», «Jlebequnoe o3epoy, « Teicsua u ogHa HOUbY U «/Jlon Kuxot» [2].

CoBpeMeHHas TEHACHLUS Pa3BUTUS POCCUICKO-KUTAWCKOrO KyJIbTYPHOrO
B3aMMOZEHCTBHS TTOKA3bIBAET COXPAHSIOLINICS HHTEPEC IBYX TOCYAApCTB APYT
K ZIpyTy, K PYCCKOH, POCCHHCKOM IpamMaTypruu, KMTaHCKOMY TeaTpaIbHOMY
UCKyCcCTBY. l'acTposbHas AEATENbHOCTh POCCHMCKUX KOJIEKTHBOB AEMOHCTPH-
pyeT KiroueBoe 3Ha4eHHE BO B3aMMHOM DPa3BHUTHHM, B3aHMOOOOTAIIEHUH Tear-
paJbHBIX KYJBTYp, MOJOKHUTEIFHOM B3aMMOBIMAHUM, PACKPbIBaeT 3HAYMMOCTh
JIeSITEIbHOCTY MpeACTaBUTENell POCCUICKON M KHUTalickoil TBOpYecKOod HHTel-
JIMTEeHIWH, B3aMMHOTO pa3BHTHs KylnbTypbl Poccmn m Kutas. MockoBckuii
Bonbuoit Teatp, MapunHckuii Teatp, teatp E. Baxtanrosa, TeaTp kimaccuye-
ckoro 6amera um. H. Kacarknna n B. BacunseBa mpoBeayT BeICTyIUICHHS B 33
roponax Kuras. OTKpeITHE HOBOTO Tofa cocTosnoch B Mae 2024 rona B Ilexune.
Teatp uMm. E. Baxtanrosa miaaHupyeT nokaszaTb KUTalCKOMY 3pUTENIO CIIEKTaK-
mn «EBrenuit Oneruny», «BoiiHa U Mup», a IMEHHO, HAaMe4YeHo 1o 12 moka3oB
naHHbIx crekrakiel. [3] [Ieeca «EBrenuit Onerun» B 2017 romy crana crek-
TaKJieM, IIOKa3aHHbIM Ha OTKPBITHH APaMaTHYecKoro (ecThBals B YWKoHe. [4]
Yepes nBa roga cnekrakib «EBrennit OHerun» ¢ ractpoisimu nocetun ['yan-
wkoy, [lexun, [lanxait. Kuraiickoe o011ecTBo ¢ OOIBIINM HHTEPECOM BCTPETH-
JIO MPOU3BEACHUE POCCUHCKOrO TeaTpalbHOrO KOJJIEKTHBA, YTO OOBACHSIOCH
MO3TUYHOCTBIO, NCKYCHBIM CLIEHMYECKHM 3ByYaHHEM, 00pa3sHOCTBbIO — BCE 3TO
BBI3BAJIO IIMPOKHH OTKIMK Yy KHTAHCKOTO 3pUTeNs M KpUTHKH. CIEeKTakiIb co-
Opan BBICOKHMI KaccoBbIii cOoop [5]. OTedecTBeHHast KynbTypa B Kurae Oomee
W3BECTHA, YeM KHUTalCKOe TeaTpaJbHOe MCKYcCcTBO B Poccuu, 4to o0ycnoBieHO
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TPaIUuLMSIMU U3YYEHUSIMU 3al1aIHOTO, OT€YECTBEHHOIO TeaTpaIbHOI0 UCKYCCTBa
B 19—20 BB. kutaiickumu cnenranucrtamu. B KHP npopomkaroT nonszoBatses
yBa)KE€HHEM, U3BECTHOCTBIO pyCCKasl KyJlbTypa M HUCKyccTBO. B3aumocsssu aes-
Tenell pycckoi M KUTalCKON KyJIBTYp NEMOHCTPUPYIOT HOCTOSIHHBIN HHTEpec K
TBOpUeCTBY. MIHTCHCH(pUKAINS MEXIYHAPOTHOW KyIbTYpHOH KI3HUA CTUMYIIH-
pYeT pa3BUTHE HCCIENOBATEIbCKON JIMTEPATYphl, PACIIMPEHUE KYJIbTYPHBIX
KOHTAKTOB, JEMOHCTPUPYSI OTKPBITOCTh K UCKYCCTBY IOpPYyT Apyra CTpEMJIEHUEM
W YMEHHEM TIOHMMAaTh TeaTpajbHOEe MCKYCCTBO, JKEJIaHHEM K Pa3BUTHIO, COBEp-
[IEHCTBOBAHUIO, K OTKPBITHIO PYCCKON KYJIbTYPHI.

OueBUAHO, UTO JAHHBIA MEPUOJ XapaKTepU3yeTCsl HHTEHCUBHOCTBIO pOC-
CUHCKO-KUTACKOro TeaTpajbHOrO0 COTPYIHUYECTBA, ABE CTPAaHbI MPOSBISIOT
OoxpmION WHTEpeC W TOHUMAaHWE COBPEMEHHOTO CIIEHHYECKOTO HMCKYCCTBA.
TeaTpanbHast AesATENBHOCTb KOJJIEKTUBOB, pexuccepoB Poccunm u Kwuras,
MMeEIoLIas ONpeAeeHHbIA HHTEPEC B HAIIUX CTPaHaX MOKa3bIBAE€T penepTyapbl
POCCUICKOr0, KUTAICKOrO TeaTpOB B HACTOsIIEe BpeMsl, TPOUYTEHHE MUPOBOH,
pOCCHIiCKOM M KUTaWCKOM KJIaCCUKH, CIIEIM(HUKH TeaTpalbHBIX CTUJIEH, HOBBIE
IpHUeMBl B aKTepCKOW JesTenbHOCTH. B pesynbraTe ractpoieil poccuiickux
KosuiekTuBoB B Kutail u kutaiickux — B Poccuio y Hac ecTb BO3MOXKHOCTh
Oonee ONMM3KO TO3HAKOMHTECS, TIIyOXKe IMOHITH COBPEMEHHOE TeaTpallbHOe
HCKYCCTBO, OTKPBITh HOBbIE HAIIPaBJIEHUs, CPABHUTh, COOTHECTU €0 C OTeue-
CTBEHHBIM, C KUTAHCKUM, 3aMaJHbIM CIICHHUYECKUM HCKYCCTBOM.
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Poab 3puTesIbHOTO BOCHIPUSITHS
B aHaJIM3e TPAAULMOHHOM KUTAMCKOI :KUBONUCH

Annomayus. B cratbe npeicTaBieH MOAXOJ K aHANU3y KUTANHCKOW Tpaau-
LIMOHHOH JKMBOITMCH C TOUKH 3PEHHS BO3JECHCTBHS €€ Crienn(prIecKoi TEXHOIOT N
Ha 3puTensi. B ocHOBY jernu Kak McciaeloBaHMs M0 KUTAMCKON TpaauLMOHHOMN
JKMBOITHCH, TaK M MCCIIEA0BAHMS, MOCBSMIEHHBIE PUPOJE U OCOOEHHOCTSIM BU3Y-
aIBHOTO BOCTIPHUSTHS HCKYCCTBA.

Knrouesnvie cnosa: vickycctso Knras, kuralickas TpagWIMOHHAS KHBOIKCH,
(bu3noNoTUs 3peHMUs.

A. Kharitoshkina
Independent researcher

The role of visual perception
for the analysis of traditional chinese painting

Abstract. The article presents an approach to the analysis of Chinese tradi-
tional painting in view of the influencing effect of its specific technology on the
viewer. It is based on both research on Chinese traditional painting and research on
the nature and peculiarities of visual perception of art.

Keywords: Chinese art, Chinese traditional painting, physiology of vision.

KuTaiickast TpaAWIIMOHHAS XMBOIIMCH «KHCTH W TYLIM» JaBHO O4apoBana
3amMaJHyl0 KyJbTypy CBoeil MaHepoil um obOpaszamu. OHAKO €€ WHAMBHIYaIb-
HOCTb TI0 C€il AeHb He MOANAETCS BKIIOUCHHUIO B 3AMAJHYIO TEOPUIO CHCTEMa-
TH3alLMU W300pa3UTENbHOr0 MCKyccTBa. B naHHON paboTe aBTOp NbITaeTcs
ceslaTh ar B PasBUTUM aHAIM3a U MHTEPIPETALMM KUTAHCKOM TpaguLMOH-
HOHM JKMBONHCH, oOpaias oco0oe BHUMaHHME Ha 3HAYMMOCTH IIPOIECCA 3pH-
TEJIFHOTO BOCTIPUATHS.

OTnpaBHOW TOYKOH BEIOpaHa (PU3HOIIOTHS 3pEHMs, TaK KaK OllepUpOBaHMe
MOHATHSAMH «YHHBEPCANBHBIX» M300pa3UTENbHBIX CPEACTB B Cllydae KHTal-
CKOH TpagWLMOHHOM >KMBOIMCH HMMeeT KpailHe OrpaHMYeHHBIH ITOTEHIHAI,
Goutee TOTO, MPUBOAUT K CYIIECTBEHHBIM OIIMOKAaM B ONMCAHUN OCOOEHHOCTEH
XYIOOKECTBEHHO-BBIPA3UTEIILHOT'O A3bIKaA.

PaccMoTpeHmio, mpex/e BCero, MOAIEKUT COOTHOIICHNE PaOOThI KUCTBIO
Y TYIIBIO Ha OyMmare ¢ HEKOTOPHIMU BaKHBIMH (PU3NOJIOTHUYECKUMU OCOOEHHO-
CTIMU (DYHKLUMOHMPOBAHHMS 3PUTENBHOTrO amnmapara (OMHOKYJISIPHOCTBIO, CTe-
peoricrcoM, nartepailsHBIM TopMokeHHeM [[logpoOHee o ¢usnonmornu sBie-
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Hu# cM. JIuBuarcton 2020, 24—37, 48—55, 148—189]) u To, KaK 3TH CBSI3U
OTPa3WINCh B 3CTETUIECKON TEOPHH KUTANCKOM TPaANIIMOHHON KUBOIIHCH.

buHOKynsipHOE 3peHHe — 3TO MepBOe, YTO HEeOOXOAMMO MPUHUMATh BO
BHMMAaHHE, CO37[aBasi WLTIO3MI0 MTPOCTPAHCTBA HA IIOCKOCTH. BHHOKymIsipHOE
3peHne MPHUCIIOCOOIEHO AT TOTO, YTOOBI BOCHIPUHMMATh MHP B IBHKECHUH,
YyeMy MaJl0 COOTBETCTBYIOT NEPCIEKTUBBI C €ANHOMN Toukol cxoxa. [lepcnek-
TUBY MOXHO CUUTATh O}IHOﬁ 13 TJIaBHBIX yCHOBHOCTeﬁ JKUBOIIMCHOT'O MCKYC-
CTBAa, IIEHa KOTOPOTO «PEIINTEIbHOE a0CTparnpoBaHue OT KMBOTO 3PUTEIBHO-
ro onbitay [Hanusns 2006, 88]. «OT HEMOABMKHOIO co3epUaTelis UTANIbSIH-
CKOM MEPCHEKTHUBBL peaﬂbelﬁ 3pUTEJIb OTJIUYACTCA TEM, UTO BOCIIPUHHUMAET
MHUp B IBIDKEHHHM — B IBIDKEHHH a3z u Tenay [daxmsnas 2006, 88]. Kuraii-
CKasi MHOTOTOUY€YHAasl IIEPCTIEKTHBA aKTHBHO BOIUIOLIAET MOTPEOHOCTh 3pEHNUS
JIBUTAThCS, MCIONB3Ys HE TOJIBKO COBMELICHNE U uepeioBaHue 00nacTei, Bbl-
CTPOEHHBIX Pa3HbIMHU NEPCHEKTUBHBIMU MPHEMaMH, HO U Mpeodpa3oBaHue UX
IpyT B Apyra. be3ycnoBHO, 3HaueHME 37€Ch UTPAaeT M KPACOUHBINA CIIOH, UbE
CTPOEHHE W CTPYKTYpa, B 3TOM acIeKTe, HECOMHEHHO, HAcIeIyIOT TEeXHHKY
MICBMEHHOCTH, TTO3BOJISIOT OCYIIECTBISTE HEOOXOIUMYIO CBA3HOCTH MEpexo-
noB. CTporue reoMeTprudecKie CTPYKTyphl B KHTalCKOW TPagWIMOHHON KH-
BOIMCH HE OTBeYaln 3a (popMHpOBaHME LEITOCTHOCTH H300pa’kaeéMoro mpo-
CTPaHCTBA, XOTS W MOTJIM BO3HMKATh B OTAEJIBHBIX IJIaHaX, pparMenTax. Jlan-
Hast (QyHKIUS MpHUHAANEeKaNa SBICHUIO, HOCAIIeMy Ha3BaHue «EnuHol uep-
TBD», KOTOpOe OOBEAMHWIO B cebe ACTeTU3AINIO B KUBOIUCH KaJUTUTpadde-
CKOM CBSI3HOHM TE€XHHMKH MHCbMa, TPeOYyIoIel MOC/e0BaTeIbHOTO MPOYTEHUS
BCEX JJIEMEHTOB, U CIOCO0 CTPYKTYPHUPOBAHUS M300pa)kaeMbIX MPEAMETHBIX
Mmacc, mraHoB: «Tak ke n EnuHas gyepra — oOHa OXBaThIBAaeT BCE, BIUIOTH IO
OTHAJIEHHOTO M CaMOTro He#ocTymHoro. M B ecaT ThIcsuax MUJUIMOHOB yaa-
POB KHCTH HET HM OJTHOTO, Ha4aJl0 KOTOPOT'O U 3aBepIleHNe He HaXOIUIIOCh OBl
B KOHEYHOM cyeTe B 3Tol EnuHOi yepre, KOHTPOJIb HaJ KOTOPOil mpuHaaiie-
JKUT TOJIBKO yenoBeKy» [3aBaackas 1978, 60—62].

HenocpencTBeHHO CBS3aHHBIM ¢ OMHOKYJISIPHBIM 3pEHUEM SIBJISETCS CTe-
peorcuc — CrocoOHOCTh 3PUTENBHOW CHCTEMBI MHTEPIPETHPOBATh PACXOXK-
JIeHHe MEXIY ABYMs HM300pakeHUSAMH (IMCIApaTHOCTH) KakK TIyOWHY, a OT-
CYTCTBHE PacCXOXK/IEHHs, KaK OTCYTCTBHE IIyOWHBI. J[I00OBb KMTAHCKOW M-
BOTIUCH K MOBTOPAIOIIHUMCS 3JIEMEHTaAM (6}’}1]) TO JIUCThsA, KAMHH, IBCTHI, BETBU
u mp.), Omaromaps 3TOMy CBOWCTBY 3peHUs, yCHINBaeT 3P(eKT NBMKEHUSA U
JKM3HU B TPOU3BEICHUSIX.

JlaTepanbHOE TOpMOXKEHUE — TEPBBINA, 00OOIIAIOIINIA 3TAIl 3PUTEIHLHOM
00paboTkn HH(pOpMAIHK O CBETE, MOydaeMoi ¢ ceTdaTki. HecomMHeHHO, 9TO
JydIle BCEro BOCIPUHUMAIOTCS IPAHMIIBI CBETA M TEHH, TOYHEE WX YepenoBa-
Hre. OHAKO, M3JMIIHAS JeTaIu3alys MpeTepleBaeT 00sM3aTeNbHbIN Mporecc
000011eHs], MHAYe He OyAeT BO3MOXKHOCTH O(QOPMHUTH CHUTHANBI CETHYATKH B
onpeznenéHHyo ¢opMmy. bonbime xe olHOpPOIHBIE 00IACTH yTPauMBaIOT MH-
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(hOopMaIIMOHHYIO COAEPKATENBFHOCTh [UIA CMOTpAIIero. TexHuKa KHTaicKon
TPaANIIIOHHON JKUBOIUCH SIBIISIETCS 30JI0TOH CEpEeIMHON MEXIy OJHOPOIHbI-
MU IIJNIOCKOCTAMU H 6CCHOp$IIlO‘{HLIM Ha60pOM CBETJIBIX U TEMHBIX TOYCK, I1IO-
CKOJIBKY MaTepuaibl CIIOCOOHBI 0TOOpa)kaTh TOHYANIINE M3MEHEHHUs Kpacod-
HOTO ciosi. B maHHOM ciydae cosepriaHie MaKCHMAlIBHO 33/€HCTBYET 3pH-
TENIBHYI0 (PyHKIHIO.

Kuratickas TpaguIIMOHHAsA )XUBOIIHUCH — 3TO TAKK€ TOHAJIbHAsA )KUBOIIUCH,
B CHJIy OCOOEHHOCTEH Kpacsuiero BemiectBa (Tymw). [aBHyI pois B mO-
CTPOEHUU €€ MPOCTPAHCTBA UTpaeT TOHa/IbHas nepcrnektuBa. C TOUKM 3peHus
(1)1/13140)101"1/11/1 TOHaJIbHad NEPCIICKTUBA BaKHa IJIsA nquei/i OpUCHTAlLIUU B IIPO-
CTPAHCTBE U IIO3TOMY OKa3bIBAa€T OOJIblIEe BU3YaJIbHOE BIHMSIHUE, YeM KaXKeTCsl
Ha MepPBBIN B3I, KPOME TOTO, CO3AAET HE TOJIBKO IIyOWHY KapTHHHOTO IIPO-
CTPaHCTBa, HO TO3BOJIAET MPOCTPAHCTBY KapTUHBI BBICTYNATh B MPOCTPAHCTBO
spurens [[Tonpobuee cm. Jlanma 2016, 35—60].

CrnoxHasi B3aHMOOOYCIIOBICHHOCTh TE€XHOJOTUH KMBOIHMCH M (DH3HOIIO-
THH 3peHUs B CBOE BpeMs C(OPMHUPOBATA OCHOBHBIE SCTETHYECKNE YCTaHOBKH
TPaaULIMOHHON KHTaCKON MBOIMUCH, COXPAHAIOLINE aKTyaJlbHOCTh Ha Ipo-
TSOKEHWH BEKOB. AHAIN3 XyAOKECTBEHHBIX ITPUHIMIOB HA 3TOM YPOBHE JaeT
CerolHs BO3MOXXHOCTH MPOBOANTH Oojee OOOCHOBAHHBIE TMapalyieN MEXIY
KHTallCKON TpaJUIIMOHHON XMBOMUCHIO U CTAHKOBBIMM BHJaMH 3aIaJHOEBPO-
MEHCKOro MCKYCCTBa. DTOT aHAJIHM3 Tak)Ke IO3BOJIUT Jy4Yllle TIOHSATh BHYTpEH-
Hee pa3BUTHE KUTAMCKOHN TPamuIIMOHHOHN JKUBOIMCH, B 0COOEHHOCTH W3MEHe-
Hus, nocturiue e€ B XX Beke, U OLIEHUTH JalbHeHIlIne NepCIeKTUBBI JaHHO-
rO BHJIa HCKYCCTBA.
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MockoBcKHid
roCyIapCTBeHHbIIl YHHBEPCHTET
UYncan Croa

MoCKOBCKHIi meaaroruuecKnid
rOCyIapCTBeHHbIIl YHHBEPCHTET
Xyan @3n

MoCKOBCKHIi meaaroruuecKuid
roCyIapCTBeHHbIIl YHHBEPCHTET

ChbluyaHbCKOe «MCTIOJTHEeHUe 6a11aa» (HIMHBUHb)
KaK HeMaTepHAJIbHOEe KyJbTypHOe Hacienue Kurasg —
Ha npumepe «HoBasi pupma crapoii yaunbn»

Annomayusa. CerayanbCKuil yunvUuHb — HTO HAPOJAHOE MY3BIKATBHOE HCKYC-
CTBO, HUCTOpHsl KoToporo HacumTeiBaeT Gosiee 300 mer. ChlUyaHbCKUH yuHbUHB
BIIEpBEIE MOMYJISIPEH BO BpeMeHa MpaBieHus uMmrepatopoB Lisaeiyna u [[3sumna.
C 1930-x 1 1940-x TOIOB ISl CHIYYaHBCKOTO YUHBUHA HACTYIHI 30JI0TOH BEK.
Ero TBOpuecTBO TECHO CBS3aHO C JKM3HBIO MECTHOTO HAPOJA, UX S3bIK M MEJIOJNN
6GoraTbl MECTHBIM CBITyaHbCKUM KOJOpHUTOM. OH IIHPOKO PAcIpoOCTpaHEH B Tro-
POJICKMX ¥ CeNbCKHUX paioHax B UsHpay, B Xywkoy, UyHOMHE W ApyrMx moprax
BOJHOTO U Ha36MHOTO TPAHCIOPTA PeKU SHIBEI. APTUCTHI yuHbUHG CO3AAIN YHH-
KalbHBIE CTHJIM HANleBOB, HAaHOOJIee XapaKTePHBIM M3 KOTOPBIX SIBISIETCS METIOANS
Xaxa. Penpe3eHTaTHBHBIM MPOU3BEICHUEM CHIUYaHBCKOTO YUHbUHS SBISETCS pe-
nepryap «HoBast pucdma crapoii ynmuubl», Ha IpEMepe KOTOPOTO aHAIU3UPYIOTCS
€ro OCHOBHBIE XapaKTEPUCTUKN HANeBOB. VM3bIckaHHas W sipkas Menmoamst Xaxa
UCTIONB3yeTcst B mponsBeneHny «HoBoit prdmbl cTapoit ynuip», KOTOpoe 1eMOH-
CTPHUPYET CUIBHBIA MECTHBIN CTHIIb M aTMOC(EPY MY3bIKH CHIUyaHbCKOTO YUHBUHS
W 3acCTaBIIsIeT JIOJEH MOYyBCTBOBATH HEMOOEAMMOE OYapOBaHHWE CHIYYaHbCKOTO
yunvuns. B cOBpeMEHHYIO 310Xy AUBEPCUPUIIMPOBAHHBIX Pa3BICUCHUI SKOIOTH-
YecKast Cpefia ChIMyaHbCKOTO yuHbUHSA TIOCTpasiaia OT BIUSHUS TOMYJIIPHON KyJb-
Typsl. Kak mpogomxats 3 (heKTHBHO MpOABUTraTh BIEPE U yHACIEIO0BAThH CHITY-
AHbCKUHN YuHBUHBL? DTO BONPOC, KOTOPBIM CTOUT MCCIEI0BATD.

Knroueesvie cnosa: ColuyaHbCKUM yuHbUHb, HABBIKA MEHUS, MeNOAMs Xaxa,
HacJeZ0BaH1e, THHOBAIIMSI.
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Sichuan “ballad performance” (qingyin)
as an intangible cultural heritage of China —
exemplified by “New Rhyme of an Old Street.”

Abstract. Sichuan Qingyin is a folk musical art whose history goes back more
than 300 years. Sichuan Qingyin was first popular during the reigns of the Qi-
anlong and Jiaqing Emperors. Since the 1930s and 1940s, Sichuan Qingyin en-
joyed a golden age. His work is closely connected with the life of the local people,
their language and melodies are rich in local Sichuan flavor. It is widely distribut-
ed in urban and rural areas in Chengdu, Huzhou, Chongqing and other Yangtze
River water and land ports. Qingyin artists created unique styles of chants, the
most characteristic of which is the Haha melody. A representative work of Sichuan
Qingyin is the “New Rhyme of the Old Street” repertoire, using the example of
which its main characteristics of chants are analyzed. Haha's exquisite and vibrant
melody is used in the piece of “Old Street New Rhyme”, which shows the strong
local style and atmosphere of Sichuan Qingyin music, and makes people feel the
invincible charm of Sichuan Qingyin. In the modern era of diversified entertain-
ment, the ecological environment of Sichuan Qingyin has suffered from the influ-
ence of popular culture. How to continue to effectively push forward and inherit
Sichuan Qingyin? This is a question worth exploring.

Keywords: Sichuan Qingyin, singing skills, Haha melody, inheritance, inno-
vation.

CbluyaHbCKUH yuHBUHbL TIOSBUIICS B KOHLE MTPaBIeHHUs AWHACTUM MUH U B
Havase npasnenus L{ua. OH Geper Ha4yano U3 BTOPOCTENEHHBIX MENOANH, orep
¥ HapOAHBIX TeceH MpoBHHIMK ChIUyaHb, KOTOPBIE OBUIH MOMYJISIPHBI B 310XE
Mus u lun B Uoune, Jlywkoy, UsHay, UyHIMHE 1 APYTUX palioHAX TPOBUHIINN
Cerayanb. Penepryap cbldyaHbCKOTO yuHbUHA OUYEHb OOTAT, B KOHLE JUHACTHU
Iue HacumTeiBanock Oomee 400 nponsBenennii. McronHsercs Ha chMyaHbCKOM
JajeKTe, KOTOPbIH OTiryaeTcst 0oJblIel My3BIKaIBHOCTBIO U KPacoTO! 3Byda-
HUS, IMeeT OOraTyro MeJoIHi0, U3BECTEH CBOMM IPOHNKHOBEHHBIM MCIOJIHEHH-
€M U MBSHALIMMU MEeJaHXOJIUYHBIMU MENOIUsIMHU; UMeeT 8§ MaKOpHBIX U Oolee
100 MUHOPHBIX TOHOB, B 00IIEH CIOXHOCTH HacuuThIBaeT Oonee 200 apwmit. I1o-
CKOJIBKY apTHCThI OBUIM CBIYyaHI[aMU M TEMBI UX MECEHOK OBIIM TECHO CBSI3aHBI
C )KM3HBIO MECTHOTO HapoJa, MO3TOMY MX SA3BIK M MENOIMH OOraTbl MECTHBIM
CBIYyaHbCKUM KOJIOPUTOM.

IecHn yunvunb aganTUPYIOTCS U3 IUTEPATYPHI, OMEPhl M OYEPKOB O JKU3-
HH MCTOPUYECKUX MepcoHaxkeid. OHM MOBECTBYIOT 00 NCTOPHUUECKUX AEATEIIX
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U OTpa)kalOT peallbHyH *HU3Hb. Ha OCHOBE HENpEpHIBHBIX HCCIENOBAaHUN U
JUTATENEHON XYy OXEeCTBEHHON MPaKTUKN OCCUNCICHHBIX MEBIIOB OBLIN HAKOI-
JIeHbl 6oraTele penepryapsl, Takue MecHH, Kak «YKaol3l0Hb OKUaeT npejie-
a6l Pogunby, «CnoMaHHbld MocT», «IIpsgHas HanoxHULA», «3anax ChluyaHb-
cKoM KyxHW», «Kykyllka KyKyeT», «3allyCK BO3AYLIHOI'O 3Mes» W Ipyrue
KJIacCHMYECKHe pernepTyapsl. APTHCTBI CO3Jalll METOIbl HareBOB, Hanboiee
XapaKTepHBIM M3 KOTOPBIX fABJSAETCS Meloaus Xaxa, KpoMe TOro, ee ecTb
«popurary, «IpokaInii 3ByK» U «IIOPTAMEHTO» M TakK nanee. Menoaus Xaxa
(Xaxa 1sgH) — yHUKaJIBHBII HalleB ChIYyaHbCKOTO yunwvunsa. OHa OblUIa Ha3Ba-
Ha B YeCTh cMeXa Xaxa U COI030B «ax, Xa, Bay, 5, Ha, Xa». Menoausa Xaxa Obl-
na pa3paborana mactepoM JIn FOa1ro Ha ocHOBe Menoanu Xo3x3 (X3X3 1sH),
co3nanHoit aptuctoM Llait Bonbganom (%53 75).

HaBbIku meHus yuHbuHs paccMOTpeHbI Ha npuMepe «HoBol pudme! ctapoit
ynuiel». B mponssenenun «HoBast pudmMa cTapoid yIuIbD» UCTIONb30BaHBl MHO-
THe TeBYecKre HaBHIKH. B 1ienmom TpedyeTcs 00paboTka CrenuaabHOTO TeHus.
Camoe OCHOBHOE — 00ECIIeUUTh SICHOCTh M YHCTOTY MPOW3HOIICHUS, TaK Kak,
COIJIACHO OCOOEHHOCTSIM IPOM3HOLIEHHsI CHIYYaHbCKOTO AWAJIEKTa, TOJI0KEHHE
sI3bIKa OTHOCUTENBHO BIEPEN, UMEHHO 3TO JIETKO BBI3bIBAET HEUETKOCTh MPOU3-
HOLLUEHMS CJIOB M Kally BO PTY Yy MeBUA. TeXHUKa APOKAIIUX 3BYKOB, MCIIOJIb-
3yeMbIX NpH HcroidHeHnu «HoBoi pudMbl cTapoil yiuIpl», He TOJIBKO JejaeT
MY3bIKy Oojiee SpKoil M IOMOPHCTHYECKOW, HO M BBIpa)kaeT SBHOE HEXXENaHHe
MECTHBIX JKHUTEJIEeN OKUAATh CTapyto ynully. [leBueckue TOHbI IPU UCTIOTHEHUH
«HoBo# pu¢pMbI crapoil ynuis» B OCHOBHOM IOPTAaMEHTO, W MOYTH BCE OHU
WCTIONB3YIOTCS B KOHILIE MPEUIOKEHNUS, 9TO OJIHA U3 XapaKTEPUCTUK TOHOB ChI-
gyaHbCKOTO nuanekra. B mpomssenennn «HoBo# pudMBI cTapoi yIUIBD) HC-
MoJB3yeTcs emle (oprular, KOTOpEId 00oramaer crocod TEeHUS W 3acTaBIsSeT
apUI0 aKLIEHTUPOBAThCS Ha OoJee IPKUX 0COOEHHOCTSIX MECTHOM KYJIBTYPHI.

Tpaguunm coXpaHAIOT MPEeeMCTBEHHOCTh, MHHOBAIIMH O0ECTICYNBAIOT JH-
HamuKy. UTOOBI 0OCYIUTh M3ydueHWe HAcIeNOBaHWSA W WHHOBAIMHA CHIYyaHb-
CKOT'O YUHBUHA, MBI NIpeJjaraeM BO3MOXKHBIE PEIIEHUs C TPeX TOUEK 3PEHHUS:
CIIMSHUS PA3INUHBIX MY3bIKAJIIBHBIX CTUJIEH, IOCTOSHHOTO OOHOBJIEHUS perep-
Tyapa, THHOBALIMK B METOJaX MEHUSI.
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JIw [[3unu
MI'Y umenu M.B. JlomoHnocoBa

Tema naTpuoTH3Ma B KMTANCKOH KJIacCUYecKoil My3bIke
nepBoii n0JI0BUHBI XX Beka

Annomayus. B craTbe 1aeTcsi onuMcaHue KUTalCKUX MY3bIKalbHbIX TPOU3BE-
JIeHU# nepBoM MOJIOBUHBI XX BEKa, CO3/IaHHBIX MOJI BIMSHUEM BOMHBI U C LIEJIbIO
MPU3bIBA K HAPOY 3aIIUIIATH POAUHY.

Knrouegsie cnoga: narpuoTU3M, LIKOJIbHAS MECHS, 3aILMIIATE POAUHY.

Liu Jingyi
Lomonosov Moscow State University

The theme of patriotism in Chinese classical music
of the first half of the 20th century

Abstract. The article describes musical works of the first half of the 20th cen-
tury, created under the influence of war and with the aim of calling on the people
to the defence of their homeland.

Keywords: patriotism, school song, defend the homeland.

Wnes nmarprotusma sIBISIeTCS BaKHOM JUIS KMTAMCKOW KyJNBTYpPHI YK€ CO
BpemeH [IpeBnero Kutas. Ho mocne IlepBoii onnymHuoi BoriHbI (1840—1842)
JaHHas uzes Oblila OTpaXKeHa B Pa3IMUHBIX KyJIbTYpPHBIX (hOpMax, B YaCTHOCTH,
B MYy3bIKe TepBOi MOJI0BUHBI XX BeKa.

B Kwurali knaccuueckas My3blka 3amaJHoOro oOpaslia MpHIljia TOJIbKO B
Haudane XX Beka. IMEHHO ¢ TOro BpeMEHHU Hayalli CO3/aBaThCs MECHH, KaHTa-
TBI, CHM()OHHH, OTIEPHI U T.JI.

B 1989 rony B Kutae 6butn mpoBeieHB! peOpMBI 3amagHoro oopasia B
pa3HBIX cdepax KHU3HHU, U TOTAA B y4eOHBIX 3aBEAEHHIX BIEPBBIE OCO3HAIN
BaXHOCTb MY3bIKM B BocnuTaHuM mronei [L3o0 2023, 95]. [lepBriM xaHpoM B
UCTOPUU PA3BUTUS KUTAMCKON KJIacCHUECKOW MY3BIKM CTajla TaK HaszblBaeMas
IIKOJIbHAS MeCHs, 3apoauBIIasAcs B Hayasne XX Beka. OiHa U3 ee INIaBHBIX Iie-
JIell — pacnpocTpaHeHue uaeu natpuorusMma. B 1919 npousowmno ucropuue-
CKOe coObITHe, MOody4MBIIee Ha3BaHUEe «J[BmkeHue 4 Masg», KOTOpoe HOCHUIIO
aHTUMMIIEpUATIICTHYeCKUe U aHTU(eonanbHble naeu. [losBuiics psn narpuo-
THYECKHX TeceH, Hampumep, «Pekxa Xyanxa» (1905) aBropcrsa IlIsHp CuHb-
ryH, «Myxunasl Kuras» (1906) aBropctBa Cunp XaH, «4 Mas — maMsATHas
nara» (1924), «Ilomants 0 no3zope Ponuue» (1928) aBToperBa Csio FOM3i n

IpyTHe.
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[MomoOHBIe MPOM3BEACHNS CO3MaBAICh Ha (POHE BOCHHBIX COOBITHH 30—
40-X TOOB, Cpeu KOTOPHIX MHIMIACHT 18 ceHTAOps, MHIUACHT Ha JIyroymso
U ApyTH€ BaKHble MOMEHTHI SIIOHO-KUTalCKON BOIHBI. BO BpeMs cOpOTUB-
JIEHHs AMOHCKOM arpeccMu TeMa MaTpHOTH3Ma JUId KUTAaWUEB CTalla BaKHEH-
el B My3bIKe, U PsAA KOMIIO3UTOPOB CO3/al MHOXKECTBO MAaTPHOTHYECKHX
neced. Cpeau Hux: «Berynait B apmuto» (1931) Cao FOmai, «IlecHst compo-
tunenus» (1931) u «Pa3peBarorces ¢umarm» (1932) Xyan 1351, «Mapr 1o6po-
BobIieB» (1935) He Op, «Ha pexe Conxya» (1935) Wkan XaHbxydH, «Ap-
Melckas mnecHst ans crnaceHusi Pogunbl» u kantata «Peka Xyanxa» (1938)
Cuanp CuHXaiiu apyrue. OTH Npou3BeieHUs] 00beINHEHbI IPU3BIBOM K Hapo-
Iy 3alUIIaTh POANHY.

Co3naBanich HOBBIE CHM(OHMUYECKHe NpomsBeaeHus. Hampumep, 310
cumdonus Ne 1 «HanmonansHoe ocBoboxaeHue» (1941) xommnosutopa Cranb
Cunxail. Kaxpnas u3 4yeTblpéx yacteid uMmeer cBo€ HaszpaHue: «IIpexpacHbie
TOPBI B peKn», «benbl cTpaHbl Ha MPOTSKEHUH UCTOPUI», «3aINUTa POIUHBD),
«CTpoHTeNBECTBO HOBOTO JleMOoKpaTrdeckoro Knras». Cam KOMIO3UTOP B CBO-
el pabore mucan: «ITo Mpou3BeJeHNe ObUIO HAIIMCAHO TT0CIIe TOTO, KaK s Bep-
Hyncs B Kutait B 1935 rogy u cBoMMH riiazamMu yBUIET CUTYaLUIO Ha POAMHE,
HalMOHAIIBHBIA KPU3UC, TEHOLMA CO CTOPOHBI 3apyOeKHBIX arpeccopos, JH-
IIEHWs, TIOTEePIO0 KUJIbs, 0€3padOTHIly W TOJOA Hapoja, TATOTHI, YTHETEHHE U
3KCITyaTaluio pabounx u kpecthsan» [ 4E 1989, 1] K coxanenuro, u3-3a
BOMHEI 3TO TPOM3BeIeHNe OBLIO BIIEPBHIE UCIIOIHEHO TOJBKO B 1985 romy —
KOMIIO3UTOP YK€ HE CMOT YBUJIETb.

OTH My3bIKaJIbHBIE TIPOU3BEIEHIS CTUMYJIHPOBAJIH MMAaTPUOTUIECKOE CO3-
HaHWE ¥ CIUIOTHJIM KuTaickwii Hapon. [lapamnensHo 3TOMy MOCTETIeHHO (op-
MHpOBasach Oosee 3penas KUTalcKast Kjaccuieckas My3bIKa.
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10.11. Meogeoesa
Huskeropoackasi rocyiapcTBeHHAasi KOHCEPBATOPUS
M. M.U. I'muHKn

Kuraii B 3epkaJjie eBponeiickoi onepbl:
3Bosrouus Bocnpusitusi B XVIII —
nepsoii nosioBuHe XIX BB.

Annomayua. DK30TUYECKAs JIMHUSA B UCTOPUU €BPOIEHCKON onepsl Ha Mpo-
TSDKEHMH OoJiee 4eM dYeThIpeX CTONeTHH cBsizaHa ¢ oOpasamu Kwuras. OcoObrit
BCIUIECK omnepHO# cuHoGwmimu npousonien B X VIII — nepsoit monosune XIX B.
O] BITUSTHAEM XYI0KECTBEHHOTO Te4eHUs chinoiserie. AHanu3 Hanbosee 3HAYM-
TEJBHBIX ONEP MO3BOJIMII BBIACIUTD JBAa CMEHAIOIIUX APYr Apyra U UCTOPHUYECKU
00yCIIOBIEHHBIX Toxoa K o0pa3zy Kwuras. IlepBsrif u3 Hux — Bocmpusitue Ilox-
HeGecHOM Kak Wjeana TOoCyJapcCTBEHHOCTH M BBICOKOM Mopanu B orepax seria
(BuBanbau, Xacce, Unmaposa u ap.). B pamkax BToporo momxona Kwurait pac-
cmarpuBaeTcst B onepax buffa kak «kpuBoe 3epkano» Epomsl. Komnueckue cu-
Tyallud 4Yaule BCEro COMPOBOXIAIOT CTOJIKHOBEHUE IPEACTABUTENCH ABYX Jale-
KHX KyJIbTYp: eBporneiickoii u asuarckoii (I[lansuenno, [Namynmm, k. Ckapnarty).

Kpusuc knaccunysma OpUBOAUT MOJHOMY HCYE3HOBEHUIO B MY3BIKAJIILHOM
TeaTpe HPaBOYUHTEILHBIX CIOKETOB, 1 B onepax XIX Beka (Koppu, Obep) [Tonne-
OecHast ummepust GUTYpUpyeT JIMIIb B KOMHYECKOM Kiroue. B mepBoit pycckoit
onepe Ha AaHHyl TeMy — «CblHe MaHgapuHa» L. A. Krou — Bo3HMKaeT enkas
catupa Ha KuTaiickue oObryan. Bospoxkaenue cepbezHoro omepHoro Kuras mpo-
n3oiaeT b K py6exxy XIX-XX BB. u OyzeT cBSI3aHO ¢ HOBBIMU HCTOPHIECKIMH
MOTPSICEHUSIMHU.

Knrwouesvie cnosa: Kurail B onepe, IIUHya3pu B My3bIKE, My3bIKAIbHBIN JK-
30TU3M.

Yulia P. Medvedeva
Glinka Nizhniy Novgorod State Conservatoire

China in the mirror of European opera:
evolution of perception in the 18th —
first half of the 19th centuries

Abstract. The exotic line in the history of European opera has been associated
with images of China for more than four centuries. A specific surge in operatic
sinophilia occurred in the 18th — first half of the 19th centuries under the influ-
ence of the chinoiserie artistic movement. Analysis of the most significant operas
made it possible to identify two successive and historically determined approaches
to the image of China. The first is the perception of the Celestial Empire as an ide-
al of statehood and high morality in the operas seria (Vivaldi, Hasse, Cimarosa,
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etc.). In the second approach, China in buffa operas is seen as a “distorting mirror”
of Europe. Comic situations most often accompany the clash between representa-
tives of two distant cultures: European and Asian (Paisiello, Galuppi, G. Scarlatti).

The crisis of classicism leads to the complete disappearance of moralizing
plots in musical theater, and in the operas of the 19th century (Corrie, Aubert) the
Celestial Empire appears only in a comic way. In the first Russian opera on this
topic, “Son of the Mandarin” by Ts. A. Cui, a caustic satire on Chinese customs
appears. The revival of serious opera in China will occur only at the turn of the
19th-20th centuries and will be associated with new historical shocks.

Keywords: China in opera, chinoiserie in music, musical exoticism.

EBpomeiickas omepa ¢ HepBBIX LIaroB CYIIECTBOBAHMSA TAroTeNa K He-
OOBIYHOMY: SPKMM YyBCTBaM, HEOBIBAJIBIM COOBITHSAM, MIEaJIbHBIM IeposiM, a
TaK)Ke DK30THUECKUM croxkeraM. OfnH M3 HanboJjee MOCTOSIHHBIX Uil ONephl
reorpaguyecKkiux BEKTOPOB dKk3oTHueckoro — Kwutait. B XVIII Havaje
XIX B. mox BIMSHAEM XyA0)KECTBEHHOTO TeueHHWs chinoiserie BO3HMKaeT Iie-
Jlasi BOJIHA OTIEPHBIX MPOM3BEIEHUM, OTpa3sUBILINX yBiIedeHue EBpomnsl kurtaii-
CKOM KynbTypoil. AHaNmN3 HanboJee 3HAYNTEIbHbIX OIlep MMO3BOJSAET BBIACIUTh
JIBa CMEHSIOIIMX APYT APYra M MCTOPHYECKH OOYCIIOBICHHBIX MOAXOAA K 00-
pa3y Kuras.

IlepBbiil M3 HUX — BocnpusiaThe Kuras kak uzaeana rocylapCTBEHHOCTH.
Kak nokassBaer JI.B. Kupuimiaa, onepHbIif )kaHp BCETIa CTPEMHTCS «MH(OIIO-
TH3UPOBATh BCE, UTO TOManaeT B chepy ero aeiictusy [Kupummuaa 1997, 6).
Kwurait B onepe XVIII ucnone3yercst a1 co3nanust Muga o CpaBeAMBOM U
MYZAPOM TOCyapCTBEHHOM ympasieHH!. KoMmo3uTops! 1 TMOPETTUCTHI OpHEeH-
TUPYIOTCS Ha Haen npocBetureneit — Bomsrepa, dunpo, Jlelibruma, — cun-
TaBIIUX KUTAWCKUI rocyJapCTBEHHBIM CTPOM BOILIOIIEHUEM pa3yMa, a UMIepa-
Topa — (r10cooM, KOTOPBIH «IapoBall MOKOW IpakaaHaM MyTeM BOCITUTAHUSI
MHUpPHBIX goOpoxpetenein» [Oumman 2003, 284]. Onepsl 0 KUTaAHCKIX MMIIEPaTo-
pax IaBajii BO3MOXXHOCTH COIIOCTaBUTh MX MJIeaN3MPOBaHHbIE (GUTYpPBI C 00IH-
KOM €BpOMNENCKMX MpaBUTEIE M TeM caMblM HOAAEpXk aTh AEHCTBYIOLLYIO
BracTe. He cimydaiiHo moo0HBIE omepsl, Kak MPaBWIIO, UCTIOIHSIINCH TIPH BO-
pax eBpomeiicknx koponei («Teymson» A. Bupanpmm, «Kamanma, umrmepatop
Kuras» A. Kanbaapa, «Talikan, kopons Kutasy @. 'aciapunu u ap.).

B co3nanmm eBporeiines KUTalckoe OOIIECTBO MPEACTaBIIIOCH JOCTHUT-
LIMM «COBEPILUEHCTBAa B MOpajl — IJIaBHOW M3 Bcex Hayk» [Dumiman 2003,
237]. U3nro0eHHBIM 00pa3ioM BEICOKOW MOpAIH CTaN JJIsi aBTOPOB OIep seria
croxeT Apamsl 131 [[3roHbcsaHa «CupoTa n3 poga Uxao». Co3gaHHOe Ha ero
ocHoBe ymbperTo I1. Meracrazuo «Kuraiickuii Tepoii» JIeryio B OCHOBY Oolee
yeM 20 onep (Ix. bonno, b. I'anynnu, U.A. Xacce, JI. Yumaposa u 1p.).

Bropoii nonxon k Kuraro B onepax 3TOH 310XU — BOCHPUATHE €r0 Kak
«xpuBoro 3epkana» Espomnbl. Co BTopoi nonosunsl XVIII B. «oTHOIIEHHE K
IMonuebecHOM y eBporeiiieB MeHIeTCs, CHHOQMINSA cMeHseTcss chHO(poOmei»
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[qucensckas 2009, 22]. C cepenunsr X VIII B. u manee Kurait BcE varie Haun-
HaeT (pUryprupoBaTh B KOMHYECKHX CloxeTax omep buffa («Kuraiickuii mmom»
k. Iausuenno, «Heoburtaemslit octpos» Jx. Ckapiarty, «Bpar sxeHmue» b.
lamynnu u ap.), n306paskast BCTpeun MpeIcTaBUTeNIel AByX AaNeKuX KyJIbTyp:
€BpOIENCKON U a3UaTCKOM.

Kpusuc knaccunysma MocTeNeHHO MPUBOAUT MOTHOMY HCYE3HOBEHHIO B
MY3BIKaJbHOM TeaTpe HPaBOYUHMTENbHBIX ClokeToB. B omepax XIX Beka («Ily-
temectBeHHUKN» [[. Koppm, «bpon3orrii koHs» [I. ObGepa) IlomHeOecHas
umrepust GUrypupyeT JWIIb B KOMHYECKOM W caThpudeckoM kitoue. Ilpm
3TOM aBTOPBI IEMOHCTPUPYIOT YITIyOsieHHe 3HaHUH O KHUTailcKOH KyJIbType U
my3sike [Lee 2021, 103]. [lepsas pycckas omnepa o Kurtae — «CvlH MaHmapu-
Ha» L[.A. Kiou — coznana noz BnusiHueM oTkiaukoB B.I'. benuHckoro Ha pa-
60o1el U. buuypuna [benunckuii 1982, 596] u Ha Marepuane «KUTaCKOT0»
CIOXKETa MapOJUPyET HU3KOMOKIOHCTBO Iepell BBILIECTOAUMH, )KECTOKOCTh U
B3STOYHUYECTBO.

Tak mox BIMAHMEM MEHSIOIIMXCA B3MIAAOB EBpombl Ha KpymHeifmero
BocTo4HOro cocena Kuraii B onepax XVIII — neproit nonosunsl XIX B. npe-
TepHeBaeT 3HAUYNTENbHYI0 TpaHchopMannio. V3 BO3BBIIIEHHOTO 00pasia nje-
albHOr0 rOCyJapcTBa OH MpeBpaIlaeTcs B MOBOA I UIPBI WM IIYTKH, a BO
BTOpoit nonosuHe XIX B., mocine ONMyMHBIX BOIH, 1 BOBCE YXOIUT U3 ONEPHI
B «OOJIErYeHHBII» MHUpP onepeTTsl. Bo3poxkeHne cepbe3Horo onepHoro Kuras
npom3oiaeT mumb K pydexy XIX—XX BB. u Oyzer cBsS3aHO C HOBBIMH HCTO-
PHUECKUMHU MOTPSICEHUSIMHU.
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C.10. Ilempynuna
MTI'K umenn I1.H. YaiikoBckoro

Opranuyeckue HHCTPYMeHTbI B My3bike Tanb JlyHs

Annomayua. B TBOpUecTBe COBPEMEHHOTO KHTaiickoro kommnosuropa TaHb
Hyns (p. 1957) B xonne 1980-x — Hauane 1990-x romoB ¢opmupyercst ocodast
KOHLIETIIINSI OPTaHNYECKOM MY3BIKH. B €€ ocHOBe nexar uaen TecHOH MyXOBHOM
CBSI3M YENIOBEKA M MPUPOJIBI, €AMHCTBA MUPO3/IaHUS. BaXKHBIM 311eMEHTOM BOILIO-
IIEHHS STOW KOHLETINH CTAHOBUTCS MCIONB30BaHUE OPTaHUUECKOTO WHCTPYMEH-
Tapust. DTOT TEPMUH, MPEATOKEHHBIH CaMUM KOMITIO3UTOPOM, YIOTPEOsieTcs UM
M0 OTHOWICHHWIO K DSy WHCTPYMEHTOB, W3TOTOBJIEHHBIX W3 TaKMX MaTEepHaJIOB,
Kak Oymara, BoJia, IiMHa (KepaMuKa) 1 KaMHHU. B mounckax HOBbIX 3ByuaHuit TaHb
JlyHp oOpamiaercss K TPaAWIMOHHBIM MHCTPYMEHTaM Pa3IWYHBIX KYJIBTYp MHpa
(TIpex/ie BCero KUTACKOW M appHKAHCKOIT), MCMONb3ys HEKOTOPBIE U3 HHUX Kak
MIPOTOTHITH TIPEJCTaBUTENEH Opranndeckoro MHCTpymeHTapus. CozmaBaemast €
€ro MOMOIIBI0 My3bIKa OOHApPYKUBAET CBS3U C KUTAMCKON CHCTEMOHM MYy3bIKalb-
HBIX UHCTPYMEHTOB 6a-uHb, a Takke ¢ HaTypduinocopckoit KoHumenmumed V-cum.
OpranudecKie HHCTPYMEHTHEI MMEIOT CHMBOJIMYECKOE 3HAaYEHNE, KOTOPOE OTIACTH
nepeceKaeTcs ¢ MATHI0 MepBOdJIeMEeHTaMI. B TaHHOM HccieoBaHNY TIpescTaBie-
HO cBoeoOpa3ue OpraHNuecKoro HHCTpyMeHTapus B TBopuecTBe Tanb [lyHs, O61a-
rojiapsi NCTIOIb30BAHMIO KOTOPOTO KOMITO3UTOP OCYIIECTBISIET cHHTE3 BocToka n
3anana, TPaANIMOHHEIX U COBPEMEHHBIX MY3BIKAJIBHBIX HHCTPYMEHTOB, YEIOBEKa
W TIPUPOJIBL.

Knrwuesvie cnoga: Tanp JlyHb, OpraHU4eCKUE My3bIKalIbHbIE UHCTPYMEHTHI,
0a-uHb, Y-CHH.

Sofiia Petrunina
Tchaikovsky Moscow State Conservatory

Organic instruments in Tan Dun’s music

Abstract. In the works of the contemporary Chinese composer Tan Dun (b.
1957), in the late 1980s and early 1990s, a special concept of organic music was
formed. It is based on the ideas of a close spiritual connection between man and
nature, the unity of the universe. An important element in the embodiment of this
concept is the use of organic music instruments. This term, proposed by the com-
poser himself, is used by him in relation to a number of instruments made of such
materials as paper, water, clay (ceramics) and stones. In search for new sounds,
Tan Dun turns to traditional instruments from various cultures around the world
(primarily Chinese and African), using some of them as prototypes of organic in-
struments. The music created with them reveals connections with the Chinese ba-
yin system of musical instruments, as well as with the natural philosophical con-
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cept of Wu-xing. Organic tools have a symbolic meaning that overlaps with the

five elements. This study presents the originality of organic instruments in the

work of Tan Dun, through the use of which the composer realizes a synthesis of

East and West, traditional and modern music instruments, man and nature.
Keywords: Tan Dun, organic music, organic music instruments.

Oprannyeckue MHCTPYMEHTHI MPEACTABISIOTCA BaKHOW M OJHOM M3 ca-
MBIX SIPKUX OTJIMUUTENbHBIX YepT opraHudeckoil myssiku Taup Jlyns. B mpo-
W3BEICHUSAX KOMIIO3UTOpa HacuuThiBaeTcs Oosiee 40 WX pa3iNMUHBIX BHUJIOB.
«Oprannueckoe» yKa3blBaeT Ha CBA3b C MPHPOIOH, KOTOpas MPEXIE BCEro
3aMeTHa B MaTephayiaX, W3 KOTOPBIX M3TOTABIMBAIOTCA 3TH WHCTPYMEHTHI: K
HUM OTHOCSTCSI BOJA, INIMHA, Oymara, kaMHH. CaM KOMIO3WUTOp, MCXOAs M3
YeTHIPEX BUIOB MaTepualia, pa3ieisieT HHCTPYMEHTH Ha YeThIpe Tpymnnsl. Ta-
KO# moaxoj OBUT 3aMMCTBOBaH UM JIPEBHEKUTANCKON KiacCU(UKAIIUN MY3bI-
KalbHBIX MHCTPYMEHTOB [0 MaTepuainy M3roToBleHus 6a-uxb (J\ & — «Bo-
CEMb 3BYKOBY).

Kuraiickas TpaIuiimoHHAs KJIACCHU(PHUKAIUSA TEepeceKaeTcsl ¢ KOHIEMInen
nepBodneMenToB Y-cun (T.1T), KoTopas oTpaxkaeTcss BO MHOTHX IIPOU3BEJE-
Husax Tanp JlyHa. E€ aneMeHTH MOTYT BBIHOCHTBCS B Ha3BaHUS OTAEIBbHBIX
yacTed 1 LeNbIX MPOU3BEIeHMI, BKJIIOUAThCS B CIIMCOK JIEUCTBYIOMIMX JIUI KaK
oTpeneIéHHBIE CUMBOJIBI, MY3BIKATEHO BBIPAKEHHBIC OPTaHMYECKIM 3ByYaHH-
eM. [1ate pazmenoB BTopoit uactu cumdonun «Heaven Earth Mankind» (1997)
MPAaKTUYECKH TTOJHOCTHIO COOTBETCTBYIOT IISITH MEPBOAIEMEHTaM: OIlepa, 3eM-
51, OTOHB, BOJA, METAIT. DIIEMEHTHl V-cuH TIPEeICTaBIeHBI B HA3BaHUAX TAKUX
COUMHEHWH, KaKk «BWOJIOHYENBHBIM KOHIEPT: CBA3b OTHSA W BOIB» (1994),
«CKpUIIUYHBIA KOHLIEPT: puTyai oras» (2018).

UYeThlpe OpraHMuecKde TPYIIBl TaKKe BBICTYIAIOT B KadyecTBe OIpere-
NEHHBIX CUMBOJOB. Boa cuMBONM3MpyeT mepepokaeHne U CIIE3BI PUPOJIEI,
Oymara — BeTep W JII00OBb, KepaMHKa U KaMHH — cyab0y. B omepe «Yaii:
3epKajio IyIIN» MOCIEeJ0BATENbHOCTh CUMBOJIOB MPAKTHUECKH COOTBETCTBYET
KOCMOTOHHYECKOMY TIOPSAAKY V-cuH: Bo/a, OTOHB, OyMara (3JeMEeHT «IepPEeBOY),
KepaMrKa U KaMHH (9JIEMEHT «3eMILSD»).

B xauectBe 00pa3IoB 1JIi MHOTHX OpPTaHHYECKHUX WHCTPYMEHTOB IOCIY-
KITH TIPEICTABUTENH PA3IUIHBIX KYJIbTYp: KHTalCKON (OyMaXHBIE MTOJIOCKH;
Osanbyun JREE; COCKOBBIN FOHT, KepaMuyecKas rnonepeynas ¢ueiita u okapuna
cionw 31); appukanckoii (6apaban yoy). bapaban u3 canaTHBIX MHCOK OIH30K
apUKaHCKOMY W MEKCHMKaHCKOMY BOJHBIM Oapa®aHaM M3 THIKBBL. B TO ke
BpeMs HCIONb30BaHMe TaHp [lyHeM IpeaMeToB B KadecTBe MY3BIKaIbHBIX
MHCTPYMEHTOB (YalllKy, OyTHUIKH, [IBETOYHbIE TOPIIKH, JAypILIar, 30HTHK, Be-
ep, HOTHI, TaKeThl, KAPTOHHAsA TyOa) OTCHIJIAET K AKCIEPHUMEHTaM H3BECTHOI'O
amepukaHckoro kommo3suropa J[xona Kefimka (1912—1992), a takxke K ymo-
MHHAeMOMY KOMITO3UTOPOM OOBIYal0 3aeiCTBOBATH JTFOOBIC TIPEIMETHl B K-
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TaCKNX IIaMaHCKMUX pUTyajax. Ps MpUHONIHMATbHO HOBBIX HHCTPYMEHTOB B
OpPTraHWYecKOi My3BIKE MOSABISIIOTCS Onaronapsi COTpyJHUYECTBY C aMepHKaH-
ckuM ronuapom Parnapom Haccom (Ragnar Naess), Hanpumep, kepaMmudeckas
TpyOa, N30THYyTas MIACTHHA MYH.

OpraHnyecKknii MHCTpyMeHTapuil cTaHoBUTCA 1 Tanp J[yHA crocobom
OTpaKeHMsI CBSI3M UYENOBEKa U IPUPOABI, TPAJULHMOHHBIX KyJIbTYp U COBpe-
MEHHOCTH Onarofapsi MCHOJIb3YyEeMBIM NMPHPOJHBIM MaTepHajaM, COeINHEHUN
B MAPTUTYpPaxX OPraHWYECKUX MHCTPYMEHTOB, CO3J[aHHBIX MO APEBHUM 00pas-
11aM, BMecTe ¢ OBITOBBIMHU IIpeMeTaMd M cUM(OHHYECKUM OopKecTpoM. Tem-
OpoBbIe 0OCOOEHHOCTH OPraHMYECKUX I'PYIIN OKA3bIBAIOT BIUSHUE U HA OCTaJb-
HBIX OPKECTPAHTOB, KOTOPbIE IEPEHNUMAIOT OT OPraHWYECKHX WHCTPYMEHTOB
MPUEMBI UTPBI, TPOMKOCTB U T. [I.

Bubauorpaguyeckuii cnucox

Coi An. Uneu naocusma B TBopuectBe Tan JlyHa // My3bikanbHbli sxypHan EBpo-
neiickoro Cesepa. — 2021, Ne 3 (27). C. 78—90.

130 Yorconveyans. My3bikanibHas KynbTypa Kuras: ouepku. — Cn6: Kommosurop,
2023.276 c.

FOnycosa B.H. KoHuenuus 3ByKa U HallOHAJIbHbIE MY3bIKalTbHbIE HHCTPYMEHTHI B
MYy3bIKaIbHOM aBaHrapie Asuu // VcHnomHHWTEeIbCcKkOoe MCKYCCTBO M MY3BIKOBEJICHHE:
napauieny ¥ B3aumogercTBua. COOpHMK cTareidl mo marepuanam MexayHapoaHoH
Hay4uHO# koH(epeHmu 6—9 anpens 2009 roaa / pea.-coct. kaua. uck. I'.P. Koncown.
I'KA um. Maiimonuga. M.: Uenosek, 2010. C. 199—209.

An Tyn. «Opranndeckas My3sika» Tan JlyHa: Tpaauiuu 1 WHHOBaIMK / My3bIka U
Bpems. — 2023, Ne 1. C. 34—37.

Tan Dun [7Tawus /yns]. URL: https://web.archive.org/web/20220101152245/http://
tandun.com/ (accessed: 03.04.2024).

Waters R. [Puuapn Yorepc]. URL: https://www.richardawaters.com (accessed:
03.04.2024).

TPl R ZAAGRE R EINEE Ou) GREATEAERRX N 2 RFFE.
[V Illyan. Boccozmanue putyanioB xepTBonpuHoIeHnd Uy: mcciaenoBaHne B3auMoO-
cBszeii «Jlepstu necen» Tanb JlyHs u puTyanos skepTeonpuHowmenuit Uy] // K& 5K
FHEFIRCRBY). — 2011 55 14, 55 101—108 B,

By, EEAYLE RO W28 SC [Ar Jlun. Uccnenosanue opraHuye-
ckoit My3biku Tanb JlyHs: marucTepekas auce.]. — LR KRS, 2000 4, 55 54 0.

324



DOI: 10.48647/ICCA.2024.97.96.086

H.b. Cmapocmuna
TBopueckas mactepckas Jleonuna Jlynacrpema

«Ocennue rycu» u3 «dyaecHbIX TailHbIX HOT» (1425)
KaK 00pa3ew JOrHKH MY3bIKAJTbHOI0 PA3BUTHS
LMHEBO MY3bIKH 310X MuH

Annomayua. B HacTosIeM JOKIaze paccMaTpUBAIOTCS OCHOBHBIE OCOOCH-
HOCTH JIOTMKHM MY3BIKAJBHOTO Pa3BUTUSI Mbechl «OCeHHME Tycn» u3 cOOpHHKA
«UynecHsle TaifHBIE HOTBI» Kak 00pa3siia My3bIKaTbHOTO MBIIUICHUS [IMHEBOH My-
3bIKU AMI0XU MUH.

«UynecHble TaliHbIe HOTBD» — MEPBBIA COXPAHUBIIMHCS COOPHHK IbEC IS
LUHSI, TPEACTaBIsAET cO00i 30/10TOM (HOHJ LMHEBON MY3BIKH, CTABIINI UCTOYHH-
KOM M COBPEMEHHOTO perepTyapa ryquHHCTOB. COCTaBHTENh — CEMHAALATHIN
ceiH Wy lOanbuxana npunn Wky Lroans (1378—1448), BoeHauanbHUK, qpama-
Typr, My3blkaHT. COOpPHUK COCTOMT M3 TpeX L3I0aHEH, BBICTPOCHHBIX COTJIaCHO
HACTpoKaMm CTpyH W naaam uuHs. [locnennss mbeca mpeactaBnser coboit obpa-
3€l] BBIPA3UTENILHOM MENIOJMKH, COOTBETCTBYIOIEH ONMUCHIBAEMBIM MOITUYECKUM
obpa3zam; Takxke 001agaeT HeNPepHIBHBIM MY3BIKAJIBHBIM pa3BUTHEM. My3bIKalb-
HOE Pa3BUTHE MOXET ObITh 00YCIOBIEHO:

B KPYITHOM IUIaHE — CIOXETOM MOATHYECKOTO MePBOUCTOYHHKA, KOTOPHIHA B
CBOIO Ouepeib NPEeNONPEEIIAeT JIOTUKY CMEHBI Pa3/e/IOB, KOHTPACTHBIX 10 TEMILY,
(baxType 1 pacnpeaeseHnuIo TeMOPOB U TEXHUYECKUX MTPUEMOB;

B YAaCTHOCTM — MOTHBHO-MEJIOJUYECKHUMH TpHeMaMH (JEHTMOTHBEI, MpO-
JIOJDKUTENbHBIE M300peTaTeNbHbIe MENOJUH C KyJIbMHUHALUSIMU, TOBTOPEHUE MO-
THBOB, CEKBEHLIPOBaHUE | TIp.). OTMedaeTcst BaykKHasi POJIb MEJIOINH U €€ Pa3BH-
TUS KaK GpopMoobpasytorero (akropa.

Knrouegsie cnosa: ryuunsb, snoxa MuH, «UyzaecHsle TaiiHble HOTbIY, «OceH-
HHE TyCH», MOTUBHO-MENIOANYECKas JIOTHKA.

Nina Starostina
Leonid Lundstrem Art Studio

“Autumn Geese” from “Handbook of Spiritual
and Marvelous Mysteries” (1425) as an example of the logic
of the musical development of Qin music of the Ming era

Abstract. This report examines the main features of the logic of musical de-
velopment of the play “Autumn Geese” from the collection “Handbook of Spiritu-
al and Marvelous Mysteries” as an example of musical thinking of Qin music of
the Ming era. “Handbook of Spiritual and Marvelous Mysteries,” the first surviv-
ing collection of pieces for qin, represents the golden fund of qin music, which has
become the source of the modern repertoire of the Guqinists. Compiled by the sev-
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enteenth son of Zhu Yuanzhang, Prince Zhu Quan (1378—1448), military leader,
playwright, musician. The collection consists of three Juan, arranged according to
the string tunings and modes of Qin. The last piece is an example of expressive
melody, corresponding to the poetic images described; also has continuous musi-
cal development. Musical development may be determined by: in the close-up, by
the plot of the poetic source, which in turn predetermines the logic of changing
sections, contrasting in tempo, texture and distribution of timbres and techniques;
in particular, by motive-melodic techniques (leitmotifs, long inventive melodies
with climaxes, repetition of motives, sequencing, etc.). The important role of mel-
ody and its development as a formative factor is noted.

Keywords: guqin, Ming era, “Shen Qi Mi Pu”, “Autumn geese”, motive-
melodic logic.

Jloknan mocBsiieH 0COOEHHOCTSIM MY3bIKJIBHOT'O Pa3BUTHS B MIPOU3BEE-
nin «Ocennne rycu» (FKP IJioxyn) — mocnenneit mbece cbopunka «Uymec-
Hble TaitHele HOTE ({7 A [Llonbyu muny, 1425). CoctaButens coOpaHus
npunn Wky ioans (44, 1378—1448) npunasan eii ocoboe 3HayeHue (ju-
KHe TyCH — CHUMBOJI M3THAHMS; 3Ta TeMa Oblia qyBcTBUTENbHA st Uy Llroa-
Hs) ¥ Jlake HasbIBaj ceds ee aBTopoM. [Ibeca coxpaHuiack B 33 BapuaHrax a0
1910 r., T. e. OblIa 1OCTATOYHO TOMYJISIPHA; JOBOJBHO CHJIBHO M3MEHIAch B
COOTBETCTBHEM C N3MEHEHHEM CTHJIS JIIOX.

«OceHHHe TyCH» HalMCaHbl B Naay-HacTpoiike eycans (Wil «nesnubs
4HCTOTay; B cOOpHHKe «UynecHble TaiHBIe HOTHDY BCErO JIBE NbECHl C TaKOU
HACTPOHKOM, M 00e OHM CBS3aHHI ¢ «IITHIbei» TeMoi). [Tocie n3ectHO# «Ilo-
oMbl ['yaHnmHa» — 3TO camas MpOJOIDKHUTENbHAs mbeca 13 «UynecHbIX Tai-
HBIX HOT»: OHA COAEPKUT 36 pa3fesioB ¢ MO3TUYECKUMU MO3aroJIOBKaMHU, TakK
ke, KaK ¥ ApYruM nbecaM u3 «UyJecHbIX TalHbIX HOT», €Ml MpeanocaaHo CTU-
XOTBOPEHHE, W MYy3bIKa CIelyeT CIOKETHBIM Yy3JlaM M3 Hero, 4To, KaKk 3TO TH-
MIMYHO JJIsl IMHEBBIX IbEC, MPeJoNpeeNsieT U My3bIKAIbHYIO CTPYKTYpY 1ie-
Joro; paszens! 15 u ocobeHHO 27 conepxar yKa3zaHHs, KOTOPBIX HET B APyTUX
npousBeneHusax anas uuHs. Ilo cnoBam Uxy L{roaHs, Hy>K€H yunuTeNb, KOTOPBII
3HAEeT, KaK X ChIrPaTh.

My?3bIKalbHOE pa3BUTHE B Mbece 00YyCIOBIMBAETCS KOHTPACTHOCTBIO pa3-
JIeNIOB, a TaKKe 00Pa3HBIM MY3bIKAJIbHBIM A3BIKOM: TaK, BETEp M300pax&H C
MIOMOIIIBIO TJIIMCCAHAO IO OTKPBITBIM CTpyHaM, 00pa3 BPEMEHH — IIPHEMOM
cioil b (HEFE «mycToit sAHB» (HaKpBITHE), TO €CTh PUTMHYHBIE yIaphl IO
CTpyHaM); MOJET — YacTO C MOMOLIbIO (h1axkoneToB. OTHOCUTENFHO MHOTO
pacneBoB, HE OY€Hb XapaKTEpPHBIX Ul LIHHEBOW MUHCKOM MY3BIKH; B TO XK€
BpeMs MHOTO obmiero ¢ nbecoit JIncao — «CkopOb pa3irydeHHOT0» M3 TOTO JKe
cOopHHKa (B 00JaCTH MY3BIKAIBHOTO Pa3BUTHS M COOTBETCTBYIOLIMX IIpHe-
MOB). «OceHHHE Tycu» — oOpasel] JOTMYHON MEJOJUKH, OMpPOBEPrarouIuit
pacnpocTpaHeHHOe Cy)KAeHHE O JOMUHHUPYIOIEM 3HaYeHNH OJHOTO 3BYKa Kak
TaKOBOTO, B3STOr0 Pa3IMYHBIMU CIIOCOOAMM; MENIOJHsI pa3BUBAETCS BO BpeMe-
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HHU C TIOMOUIBI0 M3MEHEHHs PErucTpa, Jiaaa, CMEHBl TeMOpPOB, HAKOHEI, MO-
TUBHOTO pa3BUTH (IpOOICHUA-IOBTOPEHMSI, CEKBEHIINI ), U B O0Jiee KPyITHOM
TUIaHe — KOHTPACTHOE CTPOEHHE TbEChl, HE «3aCTPEBalOIei» B YTOHYCHHON
pa3paboTKe OTAETBHBIX 3BYKOB, TOPMO3SIINX pa3BUTHE (TYCH JIETAT, a HE TI0-
JouryTest B 60J0Te).

O pacrpocTpaHeHHOM O0blYae TPaKTOBaTb MYy3bIKy LWHS KaK MY3bIKY
3BYKOB, a HE MeﬂO[ll/If/'I, 4YTO OTYACTH CIIPABEAJIMBO IJIs1 MY3BIKHW DOI1IO0XHU ]_[I/IH,
nucan Jlxeimc Yart:

«CiymaTh Takyo My3bIKYy [0 My3bIKe JUIs ITUHsI 3roxu [{uH] — Bce paBHO,
4TO ClyllaTb, KaK KTO-TO ACKIAMUPYET CTUXHU CIIaAIKUM U CO6J'Ia3HI/ITeJ]]>HI)IM
roJI0COM, He obparias BHUIMAaHUS HU Ha IPOM3HOILICHHUE, HH J1a)Ke Ha MPaBUIb-
HOE yIapeHWe Ha CJIOTH OTHENBHBIX CIIOB. DTO MOXET OBITh YBIEKATEIHHO
CTPaHHBIM M JK30THYECKMM O0pa3oM, HO B 3TOM MaJl0 CMBICIA» — CTaThs
Jlxeiimca Yatra (silkgin.com). B My3bike ke ISl IIMHA MHUHCKOTO BPEMEHHU
Ba)XHO YTO 3BYYHT, a He Kak; «OCeHHNe Tych» MPeNCTaBIIOT co00i o0pasen
JIOTHYHOTO MEJIONKO-HHTOHAIIMOHHOTO CTPOEHUS, TaK e, KaK ¥ IOJaBIIIIO-
11ee KOJINYECTBO PaHHUX LINHEBBIX MbEC.

Bbubéaunorpaguyeckuii cnucok
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ber 1981, pp. 38—49.
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rocyJapcTBeHHbIN YHUBEPCHTET

CuMBO0JIM3M B KMTaliCKMX HAPOIHBIX TAHLAX

Annomayus. ABTOp HCCIENYeT POjib W 3HAYEHUE KUTAMCKUX HApOJHBIX
TaHIIEB B KOHTEKCTE KyJIbTypHOro Hacienus Kuras. OmuceiBaercst 60rarcTBo
Tpagunuil ¥ CHMBOJIN3MA, PUCYIINX 3TOMY HCKYCCTBY, a TaK)K€ UX BIMSHUE HA
COBPEMEHHOE TaHLEBAJILHOE MCKYCCTBO. ABTOpP MOAYEPKHUBAET, YTO KUTalCKUE
HApOJHBIE TAHIBI HE TOJBKO CIYyXaT CPEACTBOM pa3BICUEHUsS, HO W HIPAIOT
BaXHYIO POJIb B 00psiax, pUTyangax M LEPEeMOHMSX, OTpaxkas riiyOOKHe Kyllb-
TypHbie U (unocodcekre yOexaeHus KuTaiickoro Hapona. OMUCHIBAIOTCS OC-
HOBHBIE TEMBI U MOTHBBI, JISKAIEe B OCHOBE KMTANCKMX HAapOAHBIX TAHLEB, U
WX MPOSIBIICHUS B M03aX M )KE€CTAaX TAHIOPOB. Taxke 00cyskaaeTcs BOMPOC O TOM,
Kak QuiaocopCcKkre HampaBieHHs, pacnpocTpaHeHHble B Kurae, HaxomsaT cBoe
OTpaKEHNE B KUTAHCKUX HAPOJHBIX TAHIIAX, B UM MPOSBISIIOTCS U KaKO€ CMBI-
CJIOBOE HANOJIHEHHWE OHM HecyT. Kpome Toro, paccMaTpuBaeTcsl HCIONIb30BAHNE
CHMBOJIN3MAa B COBPEMEHHBIX TAHIEBANBHBIX MOcTaHOBKax. [lomuepkumBaercs,
YTO KMTalCKUE HApPOAHBIE TAHLbl U B HACTOSLIEE BPEMS OCTAIOTCSl BAXKHBIM 3JIE-
MEHTOM HaIlMOHANBEHOTO UCKYCCTBA, UTPasi KIIOYEBYIO POJIb B COXPAHEHHH H TIe-
penade KyJabTypPHOTO HAcjeluss U BAOXHOBIIAS HOBBIE NOKOJEHUS TBOPYECKHUX
JiesiTesel 10 BceMy MUpy.

Kniouesvie cnosa: cuMBOIM3M, KUTalCKUE HAPOJHBIE TAHIIBI, KYJIbTYpa, Tpa-
JIVILIAH.

Cui Ge
St. Petersburg
State University

Symbolism in Chinese folk dances

Abstract. This article explores the role and significance of Chinese folk danc-
es in the context of China's cultural heritage. It describes the richness of tradition
and symbolism inherent in this art, as well as their influence on modern dance art.
The author emphasizes that Chinese folk dances not only serve as a means of en-
tertainment, but also play an important role in rites, rituals and ceremonies, reflect-
ing the deep cultural and philosophical beliefs of the Chinese people. This article
describes the main themes and motifs underlying Chinese folk dances and their
manifestations in the postures and gestures of the dancers. It also discusses how
the philosophical trends prevalent in China are reflected in Chinese folk dances, in
what ways they manifest themselves and what meaning they carry. In addition, the
use of symbolism in contemporary dance performances is examined. The article
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concludes by emphasizing that Chinese folk dances remain an important element
of national art, playing a key role in the preservation and transmission of cultural
heritage and inspiring new generations of artists around the world.

Keywords: symbolism, Chinese folk dances, culture, traditions.

Kuraiickiie HapomHbIe TaHIBI MPEICTABIAIOT CO0ON Ooraroe M yHUKalb-
HOe BEIpakK€HWE KYJbTYphl W Tpaguuuii Hapoma Kutas. B TedeHme MHOTMX
BEKOB OHU CIIy>)KWJIM HE TOJBKO CPEJCTBOM pa3BICUEHUs, HO U BaXKHBIM 3Jie-
MEHTOM OOpSAJOB, PUTYaJIOB U IepeMOHMHA. OHH SABIAIOTCSA OTPaKEHHEM KyJIb-
Typsl Kutas, n3BecTHOW CBOUM TIyOOKHMM CHMBOJIHM3MOM, KOTOPEIA MPOHU3HI-
BaeT Bce cepbl ku3HU. CUMBOJIM3M HMIpaeT KIIOUYEeBYIO poib B (POpMHUpOBa-
HUU KUTANCKOM MAEHTUYHOCTU U BOCIPUATUM MHUpa. B KOHTEKCTE HAapOIAHBIX
TaHIIEB OH IPOSBIIETCS Yepe3 CHMBOIMYECKOe 3HaUCHHE IBIKEHUH, KOCTIO-
MOB, MY3BIKH H CIOXKETOB, TIOMOTasl IlepeaTh TIIyOOKHe KyJIbTYPHEIE, SMOLHO-
HaJIbHBIE M TyXOBHBIE TPaAULIUH.

Kuraiickiie HapoaHBIE TaHIBI OCHOBBIBAIOTCS HA MHOXECTBE KIIFOUEBBIX
TeM ¥ MOTHBOB, 3HAUUMBIX IS KYJABTYpPHl B UcTOpur KuTtas. DT TeMBI BKITIO-
YaT B ceOs: NPUPOJY M LUKINYHOCTH CE30HOB, UCTOPUYECKHE COOBITHS 1
JIeTeH b, PUTYaIBl U 00psAasl, Mudonoruio U gonpkiop [Yxan FO#HTyH, Croi
Bans JInab 2017, 206]. B 3THX TaHIax MOXKHO HAOJIFOIATh:

1. Vcnonb3oBanne CUMBOJIOB M 00pa30oB W3 KUTalCKOW MHU(OJIOTHU 1 pe-
JIUTHH, TaKUX KakK JpaKoHbl, peHHKChI, 00XKECTBa, KOTOPbIe BOILIOIIAIOT pa3-
JIMYHBIE ACTIEKThl KUTAHCKON KOCMOJIOTMM U BEPOBAHMM.

2. Ilepdopmancsl, BocrieBarolyie 3eMHbIe 1 HeOecHbIe 00XKecTBa, IPOBO-
JIMBIE B XpaMax M Ha Ipa3JHUKaxX, BEIpaKarolue 0J1arofapHoCTh U yBaKEHHE
K CBEPXBECTECTBEHHBIM CHIIAM.

3. Puryansl mokIoOHEHHS TpeAKaM M yBaKEHHS K TPAJAWLIHNOHHBIM OOBIYa-
sIM, TaKWe KaK TaHIBI B UecTh mpa3aauka [locesimenus ypoxas (L{naxya) nam
BO Bpems kutaiickoro Hosoro roga [Cyns U 2022, 25].

4. OTCBUIKM K HapOJHBIM CKa3aHWAM U JIETCHIAM, KOTOPBIE TepelatoTcs
Yyepe3 TaHIIeBaJIbHEIE IOCTAHOBKY W SBISIOTCS YaCTBIO KYJIBTYPHOTO HACITEAHS
Kuras.

BaxHy!o poiib B KHTAaHCKMX HAPOJHBIX TAHLAX WTPAIOT KECThI U TO3HI,
MOCPEICTBOM KOTOPBIX IMEPENaroTCs AMOIMH, CHMBOJEI U uueu. Kaxnbie u3
HUX MUMEIOT TIyOOKOoe 3HaueHHe, OTpaxkarollee KyJlbTypHble W (unocodcekne
yboexnenus Hapona Kuras. Tak, Hampumep, ’KeCThl U 036l UCTIONB3YIOTCS IS
nepeaayn pasHOOOPA3HBIX AMOIMIA, TAKUX KaK pafiocTh, Tope, TF000Bb, THEB U
OmaromapHocTh. OHM MOMOTAIOT TAHIIOPAM CO3AaTh CBS3b CO 3PUTEISIMH U
nepenaTh UM dMOIMOHANBHBINA onbIT [1[30 [[3auxens 2017, 201]. Taxxe MHO-
THe U3 HAX UMEIOT CHMBOJIMYECKOE 3HAUCHNE W OTPAXKAIOT pa3iIMyHBIE acTeK-
THI KATAWCKOHM KyIBTYPHI, UCTOPUHU U (onbkiopa. HampuMep, MOAHATEIE pyKH
MOTYT CHUMBOJIM3UPOBATh PaJlOCTh WM OJarofapHOCThb, a OIYIIEHHAs TOJIOo-
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Ba — CKPOMHOCTb WJIM TOKJIOHEHHe. HekoTophie Mo3bl U KECThl MOTYT UMH-
THUPOBATh IBM)KEHHS MPUPOJIbI, TAKHE KaK BOJHBI MOPS, BETEp B JIMCTBE WU
MIaBaHUe PhIObI. DTO MOMOTAaeT CO37aTh 0Opa3bl TAPMOHUH C MIPUPOJION U TMO-
KazaTh yBa)K€HHe K ee cujie U Kpacore. Kpome Toro, B KUTAaliCKMX HApOJHBIX
TaHIAX YaCTO UCIMOJB3YIOTCS MIABHBIE U WM3SIIHbIE JBIKEHUS, OTPAKAIOIIHE
KHTAHCKYI0 ACTETHKY. DTO BKIIOYAET B ce0s MCIOJIh30BAHUE M30THYTHIX 03,
MATKUX pyKOHO)KaTI/Iﬁ 1 IJIaBHBIX MEPEXOJ0B MEXKAY ABUKCHUAMU, CO3ar0-
KX 00pa3bl KPACOTHI U TAPMOHUH.

BaxxHO Takke yIOMSHYTh, YTO JBI)KEHUS B KHTAWCKUX HAPOJHBIX TaHIAX
TECHO CBSI3aHBl C OCHOBHBIMHU NPUHLMIIAMU KUTAaHCKON (uiocoGuu, TaKuMU
KaK Jaocu3M, KoH(ymuanctBo u Oynmmsm [JIroit Uae 2011, 87]. DOrta cBa3b
MPOSIBISIETCS] B HECKOJIBKUX aCHEeKTaX:

1. Tapmonus u Oamanc. MHOTHMeE JBWIXKCHHs HAaIpaBleHBI Ha CO3IaHUE
rapMOHHWU U OallaHca MeXIy TeJIOM, pPa3yMOM U AyXOM TaHLopa. JTO OTpaxa-
€T OCHOBHbBIE TPHHIUIBI Ja0CH3Ma O B3aMMOJCHCTBUU C MPUPOION U JOCTH-
JKEHUHM TAPMOHUHU C KOCMOCOM.

2. YBaxeHue K TpamuiusaM. [IBIDKEeHHs TaKKe MOTYT OTpakaTh YBaKeHUE
K TPaJUIIMOHHBIM LIEHHOCTSM U 00bIYasiM, MPOIMIOBEYEeMbIM KOH(YIIMAHCTBOM.
DTO MOXET MPOSIBISATHCSA B 033X MOKIOHEHWS, PUTYalaX U CHMBOJIHYECKUX
kKecTaX, TepelalolnX YBaXKEHHE K MpelKaM U YBaKEHHE K OOIIECTBEHHBIM
HOpMaM U Hjeajam.

3. JlyxoBHas mpaktuka. HekoTopble NBIKEHHS! MOTYT UMETh CBOU KOPHHU
B OyIiM3Me W Jlaocu3Me, Mpolaraiinpys IyXOBHOE IPOCBEIEHne U caMocCo-
BEpLIEHCTBOBAHHUE Yepe3 MPAKTUKY MEAUTALUU U KOHTPOJIAd Haja TesnoM. Takue
JIBIDKEHUSI MOTYT CHMBOJIM3UPOBATh CTPEMJICHHE K JyXOBHOH TapMOHHH U
MPOCBETIICHHUIO.

B TO e BpeMs CTOUT OTMETHTH, YTO CHMBOJIM3M KHUTAHCKUX HApPOJIHBIX
TaHLIEB HAXOAUT CBOE OTPAKEHHE W B COBPEMEHHOM TaHIIEBAIbHOM HCKYCCTBE.
CoBpemMeHHble xopeorpadbl U TAaHLIIOPHI BCe Yalile 00paIlanTcs K TPaJAUIMOH-
HBIM KUTAaWCKAM MOTHBaM, CUMBOJIAM U 3CTETHKE, YTOOBI CO3/1aBaTh HOBEIE,
COBPEMEHHBIC TaHIIEBAJIbHBIE ITPOU3BEACHUA. 3TO IIO3BOJIACT UM HE TOJIBKO
COXPaHHUTh CBSA3b C KYJBTYPHBIM HaCIeANEM, HO U MEPEOCMBICIUTD €ro B KOH-
TEKCTe COBPEMEHHOCTH, 0OOTaTHB TPAIUIIMOHHEIC TAHIBI HOBEIMH WHTEPIIpe-
TalUAMU U UICAMU.

B 3akiodeHre MOKHO OTMETHTbh, YTO KUTAWCKUE HAPOAHBIC TAHILIbI SIBIIS-
IOTCSL BXKHBIM 3JIEMEHTOM KYJBTYpPHOTO Hacnenusi Kuras, He TONBKO coXpa-
HAOIIUM 60FaTCTBO €ro UCTOprUUu " Tpaunum‘&, HO W MPUBHOCAIIUM CHUMBO-
JIM3M U KPacoTy B COBpeMeHHOe UCKYcCTBO. CUMBOJIM3M 3THX TaHIEB OTpaXKa-
eT rayOoKHe KyJbTypHble U (HI0CO(CKUE IEHHOCTH KMTAiCKOro Hapoja, a
TaKXKe SBIIICTCS KJIFOUYEBBIM WHCTPYMEHTOM B BBIPOKEHHH SMOLUWH, WIeH u
CHMBOJIOB.
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